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New  England 
Conservatory 
OF  Music 

Boston,  Massachusetts 


An  Extraordinary  School  for 
Extraordinary  Musicians. 


Yo-Yb  Ma  loves  Jordan  Hall  "for  its  warmth  and 
intimacy."  Here,  Ma  brings  his  own  considerable 
warmth  to  a  masterclass. 


EACH  OF  US  IS  BORN  WITH  AN  ABILITY  TO  CREATE  SOME- 
THING THAT  WASN'T  HERE  VilYOKl.  Some  of  us  are  compelled  to  find  a  path 
that  will  lead  to  a  lifi  of  creating  music.  New  England  Conservatory  will  help  you  find  that 
path.  If  you  have  a  deep  love  of  music,  can't  get  enough  of  it,  are  open  to  its  richness  and  breadth, 
feel  there  is  a  special  gift  inside  you,  and  want  to  be  challenged  by  the  best,  NEC  is  the  right  school 
for  you.  ^  We  offer  a  four-year  Bachelor  of  Music  program  and  corresponding  graduate  degrees 

as  well  as  undergraduate  and  graduate  diploma  programs. 
All  orchestral  instruments,  piano  and  organ,  voice  and 
opera,  jazz  and  improvisation,  as  well  as  composition, 
music  history  and  theory,  and  music  education  are 
available  as  courses  of  study.  The  range  and  sophistication 
of  music  being  studied  all  around  you  at  NEC  will  give 
depth  to  whatever  studies  you  pursue  as  an  individual. 
^  Most  of  your  time  at  NEC  will  be  spent  doing  what 
you  want  to  do  most,  practicing  and  learning  music.  You 
will  work  one-on-one  in  studio  with  one  of  our  great  artist- 
teachers.  As  a  performer,  you  will  learn  to  become  a  presence 
on  the  stage — what  audiences  hunger  for.  NEC  will  not 
only  teach  you  about  music,  it  will  help  you  discover  the 
things  about  yourself  that  make  a  career  in  music  your 
personal  path.  After  a  recent  visit  to  NEC,  composer  Gybrgy  Ligeti  left  these  parting  words:  "  I 

CAN  FEEL  HERE  THE  SWEAT  AND  THE  JOY  OF  MAKING  MUSIC." 

^  Founded  in  1867,  New  England  Conservatory  has  always  been  a  large  part  of  why  the  word 
"BOSTON"  is  synonymous  with  "MUS IC."  Our  780  students.  200 faculty,  and  14.000 
alumni  are  a  significant  talent  pool  contributing  to  the  musical  life  of  today's  world.  With  the 
range  and  sophistication  of  our  musical  offerings,  and  the  reach  of  our  resident  talent,  you  will 
leave  NEC  ready  to  become  a  citizen  of  today's  global  musical  village. 


A  LETTER  FROM  THE  PRESIDENT 


NEW  ENGLAND  CONSERVATORY,  founded  m  I867,  is  among  the  nations  leading 
schools  of  music,  and  the  oldest  among  those  institutions.  Located  in  Boston — America's  capital  for 
music  and  higher  education — New  England  Conservatory  attracts  talented  young  musicians  from  all  over 
the  world,  preparing  them  for  the  myriad  careers  in  the  professional  world  of  music  in  the  century  ahead. 
^  I  am  proud  to  be  NEC's  new  President,  succeeding  my  good  friend  of  many  years,  Laurence  Lesser,  a 
world-class  cellist  and  teacher.  During  the  fourteen  years  of  his  presidency.  Lesser  accomplished  a  great 
deal  at  the  Conservatory — restoring  the  acoustical  and  visual  wonder  of  Jordan  Hall,  building  our 
school's  endowment,  and  helping  develop  a  strong,  vibrant,  and  committed  faculty  and  boards  of  trustees 
and  overseers.  ^  Our  curricu- 

Robert  Freeman  was  appointed  President  of  New  England 
Conservatory  in  December  1996  and  was  Director  of  the 
Eastman  School  of  Music  for  24  years.  ^  While  an 
undergraduate  at  Harvard  U  niversity.  he  studied  piano 
with  Rudolf  Serkin.  He  has  been  a  soloist  at  Boston  Pops 
and  Esplanade  concerts,  and  with  numerous  American 
orchestras.  He  has  appeared  in  recital  as  a  collaborative 
pianist  throughout  the  United  States  and  Europe,  and 
he  is  featured  on  recordings  for  Desto,  Vox,  and  Pantheon. 
^  As  a  musicologist,  he  earned  a  master's  and  a  Ph.  D. 
at  Princeton  U niversity,  and  he  has  written  articles  on 
a  variety  of  1 8th-century  topics.  Prior  to  directing  the 

Eastman  School  of  Music,  he  was  a  faculty  member  at  Princeton  University  and  the 
Massachusetts  Institute  of  Technology.  %  He  has  held  leadership  positions  in  several 
professional  and  scholarly  organizations,  among  them  the  American  Musicological 
Society,  the  College  Music  Society,  and  the  National  Association  of  Schools  of  Music. 
Prom  1981  to  1991.  he  was  Chair  of  the  National  Advisory  Board  of  the  Centei-for 
Black  Music  Research  in  Chicago.  ^  Dr.  Freeman  has  received  numerous  awards, 
including  a  Fulbright  Fellowship  and  a  Woodrow  Wilson  Fellowship. 


lum  makes  possible  not  only 
the  highest  level  of  achieve- 
ment in  composition  and  in 
the  performance  of  vocal  and 
instrumental  music,  but  the 
attainment  of  a  musical  educa- 
tion that  focuses  on  music's 
possibilities  in  America's 
future  and  on  the  broadest  pos 
sible  general  education.  My 
colleagues  and  I  believe  that 
knowledge  in  today's  world, 
including  that  of  music,  is 
often  too  fragmented,  and  we 
seek  a  broader  synthesis  of 


understanding  which  we  hope 

will  mark  our  graduates'  quest  for  continuing  learning  and  self-improvement  throughout  life.  1  was 
delighted  upon  my  appointment  as  NEC  President  to  know  of  our  double  degree  program  with  Tufts 
University.  In  the  years  ahead  I  shall  be  focusing  my  efforts  on  making  available  to  all  qualified  students  a 
broader  array  of  the  educational  possibilities  that  the  great  city  of  Boston  presents.  ^  The  faculty  of 
New  England  Conservatory  and  1  believe  deeply  in  the  importance  of  considering  each  student  in  our 
school  not  as  a  replication  of  all  previous  graduates,  but  as  a  unique  individual,  a  person  ol  special  musical 
talents  and  potential  that  are  our  responsibility  to  help  uncover  and  develop.  We  all  agree  in  the  impor- 
tance of  hard  work,  of  dedication  to  the  task  at  hand,  and  of  the  role  of  our  community  in  making  all 
kinds  of  music  more  broadly  available  to  people  all  over  the  world.  We  believe  that  music's  best  days 
surely  lie  ahead.  We  invite  you  to  join  us  in  our  continuing  quest  towards  the  development  of  musical 
leadership  so  crucial  to  humanity's  future. 


ROBERT  FREEMAN 
PRESIDENT 


FACULTY 

BY  DEPARTMENT 

BASSOON 

*Gregg  Henegar 

*Richard  Ranti 

**Matthew  Ruggiero 

*Richard  Svoboda 

CHAMBERMUSIC 

Frank  L.  Battisn 

*Norman  Bolter 

Borromeo  String  Quartet 

Quarttt-in-Residence 
Nicholas  Kitchen,  Violin 
Ruggero  AUifranchini, 
Violin 

Hsin-Yun  Huang,  Viola 
Yeesun  Kim,  Violoncello 

James  Buswell 

Colin  Carr 

Gabriel  Chodos 

Stephen  Drury 

James  Dunham 

John  Gibbons 

John  Heiss 

Randall  Hodgkinson 

Richard  Hoenich 

*Daniel  Katzen 

David  Leisner 

Laurence  Lesser 

*Jonathan  Menkis 

^Scott  Nickrenz 

Donald  Palma 

Kenneth  Radnofsky 

Paula  Robison 

Eric  Rosenblith 

*Fenwick  Smith 

Lucy  Stoltzman 

Robert  Paul  Sullivan 

Irma  Vallecillo 

William  Wrzesien 

Benjamin  Zander 

Patricia  Zander 

CLARINET 
*Thomas  Martm 
*Craig  Nordstrom 
Richard  Stoltzman 
-^  William  Wrzesien 
(Chair,  Woodwinds) 

COLLABORATIVE 
PIANO 

Terry  Decima 
Margo  Garrett, 

visiting  faculty 
Kayo  Iwama 
+  Irma  Vallecillo 
Angela  Vanstory  Ward 

COMPOSITION 
Arthur  V.  Berger 
Robert  Ceely 
Robert  Cogan 


Robert  DiDomenica, 

tmtritus 
Alan  Fletcher 
Michael  Gandolfi 
John  Harbison 
John  Heiss 
-Lee  Hyla 

Rodney  Lister,  Notation 
Joseph  Gabriel 

Esther  Maneri 
+  Malcolm  C.  Peyton 

CONDUCTING 
+  Frank  L.  Battisti, 

Wind  Ensemble 
+  Tamara  Brooks,  Choral 
John  Delia  Vecchia,  Choral 
William  Drury, 

Wind  Ensemble 
Bryon  Grohman,  Choral 
+  Richard  Hoenich, 

Orchestral 
Donald  Palma,  Chamber 

Orchestra,  Wind  Ensemble 

CONTEMPORARY 
IMPROVISATION 

Gene  Berroncini 

+  Ran  Blake 

Paul  Bley 

Dominique  Eade 

Masashi  Harada 

Jon  Hazilla 

John  Lockwood 

Bevan  Manson 

Bob  "Rahboat"  Moses 

Hankus  Netsky 

Danilo  Perez 

Abby  Rabinovitz 

Peter  Row 

Scott  Sandvik 

DOUBLE  BASS 
*James  Orleans 
Donald  Palma 
*Todd  Seeber 
*Lawrence  Wolfe 

EUPHONIUM 
*Norman  Bolter 
^Chester  Schmitz 

FLUTE 
John  Heiss 
Christopher  Krueger 
Paula  Robison 
*Fenwick  Smith 

GUITAR 
Eliot  Fisk 
David  Leisner 
Robert  Paul  Sullivan 

HARP 

*Ann  Hobson  Pilot 


HARPSICHORD 
John  Gibbons 

HISTORICAL 
PERFORMANCE 

Aldo  Abreu,  Recorder 

+John  Gibbons, 

Harpsichord 
Christopher  Krueger, 

Baroque  Flute 
William  Porter, 

Organ,  Continuo 
John  Tyson,  Recorder 

HORN 

*Daniel  Katzen 
*Richard  Mackey 
^Jonathan  Menkis 
Jean  Rife 
*Richard  Sebring 
*Jay  Wadenpfuhl 

IMPROVISATION 
AND  JAZZ  STUDIES 

Carl  Atkins, 

Thelonious  Monk  Institute 

of  Jazz  Performance 
Charlie  Banacos, 

Composition 
Jerry  Bergonzi,  Saxophone 
Gene  Bertoncini,  Guitar 
Ran  Blake, 

Piano,  Contemporary 

Improvisation,  Associate 

Chair  of  Improvisation 
Paul  Bley,  Piano 
Bob  Brookmeyer, 

Composition 
Fred  Buda,  Percussion 
Michael  Cain,  Piano 
Ron  Carter, 

Thelonious  Monk  Institute 

of  Jazz  Performance 
Gary  Chaffee,  Percussion 
-H  Allan  S.  Chase, 

Saxophone.  Improvisation 
Scott  Cowan,  Trumpet 
Sa  Davis,  Percussion 
Dominique  Eade, 

Voice.  Contemporary 

Improvisation 
George  Garzone, 

Saxophone.  Improvisation 
Mick  Goodrick, 

Guitar.  Contemporary 

Improvisation 
Masashi  Harada,  Ensemble 
Jon  Hazilla,  Percussion 
John  Lockwood, 

Double  Bass 
Everett  Longstreth, 

Arranging 
Joseph  Gabriel  Esther 

Maneri,  Composition 
Bevan  Manson,  Piano, 

Composition.  Arranging 


Cecil  McBee,  Double  Bass 
John  McNeil, 

Trumpet,  Improvisation 
John  Mosca,  Trombone 
Bob  "Rahboat"  Moses, 

Percussion 
Hankus  Netsky, 

Improvisation, 

Contemporary 

Improvisation 
Danilo  Perez, 

Piano,  Composition  ' 
Abby  Rabinovitz, 

Contemporary 

Improvisation 
Kenneth  Radnofsky,  — 

Saxophone 
Randy  Roos,  Guitar 
George  Russell,  Lydian 

Chromatic  Concept 
Dave  Samuels,  Percussion 
Scott  Sandvik,  Contemporary 

Improvisation 
Benjamin  Schwendener, 

Lydian  Chromatic  Concept 
Norman  M.E.  Zocher, 

Guitar 

INTERDISCIPLINARY 
STUDIES 

Angela  Myles  Beeching, 
Career  Skills  and  Arts 
Administration  Internship 

Jean  Stackhouse,  Pedagogy 
Practicum 

Robert  Paul  Sullivan, 
Career  Skills 

LIBERAL  ARTS 
Jean  Chandler 

(sabbatical  Spring  1998) 
Rita  Cote 

Katherine  Desjardins 

Calvin  Hicks 

Sandra Joshel 

Panagiota  Kambouris 

James  A.  Klein 

Douglas  Koch 

Ruth  Lepson 

Peter  Lurie 

+  Bruce  McPherson 

Barbara  Reutlinger,  emerita 

Peter  Row 

Anne  Squire 

Patricia  Truscello 

Kirsten  Wilcox 

MUSIC  EDUCATION 
Jeanne  Bamberger 
+  Richard  Col  well 
Lyle  Davidson 
Mary  Epstein 
Allen  Feinstein 
Judy  Gerratt 
Brian  Leavell 


Brian  O'Connell 
Kenneth  Radnofsky 
Jean  Stackhouse 
Robert  Paul  Sullivan 

MUSIC  HISTORY  AND 
MUSICOLOGY 

Stephen  Drury 

Helen  Greenwald 

+Anne  Hallmark 

Thomas  Handel 

John  Heiss 

Robert  Labaree 

Daniel  Pinkham 

William  Porter 

Peter  Row 

Scott  Sandvik 

Gregory  E.  Smith 

MUSIC  THEORY 
AND  THEORETICAL 
STUDIES 

F.  John  Adams 

Beatrice  Affron 

Barbara  Barry 

Rhoda  Bernard 

Paul  Burdick 

Douglas  Buys 

+  Robert  Cogan,  Graduate 

+  Lyle  Davidson, 

Undergraduate 
Pozzi  Escot 
John  Felice 
Alan  Fletcher 
John  Heiss 
James  Hoffmann 
Joseph  Gabriel 

Esther  Maneri 
Katarina  Miljkovic 
William  Porter 
Peter  Row 
Larry  Scripp 


Deborah  Jane  Stein 
Yang  Yong 
Gerald  Zaritzky 

OBOE 

Laura  Ahlbeck 
*Alfred  Genovese 
*Keisuke  Wakao 

OPERA 
Marc  Astafan 
+John  Moriarty 
Sean  Murphy, 

Opera  Workshop 
Timothy  Steele 
Melinda  Sullivan 
Donald  Swanson 
Angela  Vanstory  Ward 
Nat  Warren-White, 

Opera  Workshop 
Patricia  Maria  Weinmann, 

Opera  Workshop 
Reed  Woodhouse, 

Opera  Workshop 
Daniel  Wyneken 

ORGAN 
+Yuko  Hayashi 
William  Porter 
Donald  Teeters 

PERCUSSION 
Fred  Buda 
Sa  Davis 

+  *Frank  Epstein  (Chair, 

Brass  and  Percussion) 
*Will  Hudgins 
Ed  Uribe 

PIANO 

Wha  Kyung  Byun 
+  Gabriel  Chodos 
Stephen  Drury 


Randall  Hodgkinson 
Veronica  Jochum 
Jacob  Maxin 
Victor  Rosenbaum 
Craig  Smith, 

Piano  Literature 
Jean  Stackhouse,  Piano 

Pedagogy 
Guy  Urban,  Secondary  Piano 
Patricia  Zander 

SAXOPHONE 
Kenneth  Radnofsky 

TROMBONE 
*Norman  Bolter 
Scott  Hartman 
*Douglas  Yeo 

TRUMPET 
*Peter  Chapman 
*Timothy  Morrison 

(sabbatical  1991-98) 
*Charles  Schlueter 

TUBA 

*Chester  Schmitz 

VIOLA 
James  Dunham 
Marcus  Thompson 

VIOLIN 
Michele  Auclair 
Robert  Brink 
James  Buswell 
*Marylou  Speaker 

Churchill,  Orchestral 

Repertoire 
Nancy  Cirillo 
*Malcolm  Lowe 
*Kazuko  Matsusaka,  Viola 

for  Violinists 


+  Eric  Rosenblith 
(Chair,  Strings) 
Masuko  Ushioda 
♦Valeria  Vilker-Kuchment 

VIOLONCELLO 
Colin  Carr 
*Ronald  Feldman, 

Orchestral  Repertoire 
Yeesun  Kim 
Laurence  Lesser 
David  Wells 

VOICE 

+ Susan  Clickner 

Patricia  Craig 

Terry  Decima,  Diction, 

Repertoire 
D'Anna  Fortunate 
Margo  Garrett,  Repertoire 
Carole  Haber 
Helen  Hodam 
Richard  Hughes 
Martin  Isepp, 

visiting  faculty 
Kayo  Iwama,  Vocal  Coaching 
Kathleen  Kaun 
Mark  Pearson 
Mark  St.  Laurent 
Irma  Vallecillo,  Repertoire 
Angela  Vanstory  Ward, 

Diction 

DISTINGUISHED 
ARTIST-IN- 
RESIDENCE 

Russell  Sherman 

*Boston  Symphony 

Orchestra  Member 
**Former  BSO  Member 
+  Department  Chair 


BOB  BROOKMEYER 
Improvisation  and  Jazz  Studies 

Bob  Brookmeyer  arrived  in  New  York 
in  1952,  and  played  with  Claude 
Thornhill,  Woody  Herman,  Teddy 
Charles,  and  Charles  Mingus.  In  1953 
he  joined  Stan  Getz,  followed  by  a 
long  stay  with  Gerry  Mulligan,  and 
then  by  the  Jimmy  Giuffre  Three  and 
his  own  quintet  with  Clark  Terry.  He 
played  and  composed  for  the  Thad 
Jones-Mel  Lewis  Orchestra  beginning 
with  its  founding  in  1965,  and  after 
ten  years  in  California  returned  as 
musical  director  for  Mel  Lewis  and  the 
Jazz  Orchestra.  Since  1981  he  has  been 
very  active  as  composer,  conductor, 
teacher,  and  performer  in  Europe, 


working  in  both  classical  and  jazz 
idioms.  His  work  as  a  composer  has 
been  recognized  with  a  succession  of 
NEA  jazz  composition  grants.  In  1994 
he  was  appointed  musical  director  of 
the  Schleswig-Holstein  Musik  Festival 
Big  Band,  a  worldwide  jazz-based 
ensemble  dedicated  to  new  music. 
Studies,  Kansas  City  Conservatory;  hon. 
D.M.,  University  of  Missouri/Kansas 
City.  Recordings  on  ACT,  Columbia, 
Gryphon,  Mainstream,  Mercury,  Solid 
State,  Storyville,  United  Artists,  Verve, 
Vogue.  Also  musical  director  of  composers' 
workshops  at  the  Rhythmic  Conservatory 
( Copenhagen). 


MICHAEL  CAIN 
Improvisation  and  Jazz  Studies 

After  studying  jazz,  classical  music, 
and  non- Western  musical  forms, 
pianist/composer  Michael  Cain  began 
a  Los  Angeles— based  performing 
career  working  with  flutist  James 
Newton,  singer  Marlena  Shaw,  band 
leader  Gerald  Wilson,  drummer 
Billy  Higgins,  and  the  New  American 
Orchestra,  among  others.  After 
moving  to  New  York  he  made  his 
debut  recording  as  a  leader,  worked 
with  members  of  the  M-Base  collec- 
tive, and  joined  Jack  Dejohnette's 
Special  Edition.  Other  artists  Cain  has 
worked  with  include  Dave  Holland, 
Robin  Eubanks,  Steps  Ahead, 
Greg  Osby,  Dewey  Redman,  Bobby 
McFerrin,  John  Scofield,  Vernon 


Reid,  Gary  Thomas,  Marty  Ehrlich, 
Ray  Anderson,  Bobby  Previte,  and 
Paul  McCandless.  Cain's  Pradudium 
was  commissioned  by  the  Howard 
Hanson  Memorial  Institute  on  the 
occasion  ot  President  Clinton's  53rd 
inaugural  ceremony. 
Studies.  North  Texas  State  University. 
Vnitersit)  of  Southern  California:  B.M.. 
M.M. .  California  Institute  of  the  Arts. 
Recordings  on  ECM/BAIG  Classics. 
Candid.  Blue  Note. 

MICHAEL  GANDOLFI 
Composition 

Michael  Gandolfi  has  written  works 
for  the  London  Sinfonietta,  Riverside 
Symphony  Orchestra,  Parnassus, 
Speculum  Musicae,  Sonor,  Boston 
Musica  Viva,  San  Francisco  Contem- 
porary Music  Players,  and  the 
Orpheus,  Los  Angeles,  and  St.  Paul 
chamber  orchestras.  His  Points  of 
Departure,  written  for  Orpheus,  will  be 
performed  by  the  BSO  in  1998. 
He  received  the  first  Paul  Jacobs 
Memorial  Commission  from  the 
Tanglewood  Music  Center  in  1987, 
and  has  also  received  commissions  and 
grants  from  the  Fromm,  Koussevitzky, 
and  Guggenheim  foundations  and  the 
NEA,  among  others.  Gandolfi  has 
received  the  American  Academy  and 
Institute  of  Arts  and  Letters'  Charles 
E.  Ives  and  Academy-Institute  awards. 
B.M.,  Al.M.  with  honors  in  composition, 
NEC.  Studies  with  Oliver  Knussen, 
William  Thomas  McKinley.  and John 
Heiss.  Recordings  on  CRI.  Deutsche 
Grammophon.  Also  faculty  of  Harvard 
University. 


JOHN  HARBISON 
Composition 

John  Harbison  has  composed  on 
commissions  from  the  Juilliard  String 
Quartet  and  many  ot  the  major  orches- 
tras oi  the  United  States.  He  has  been 
composer-in-residence  with  the 
Pittsburgh  Symphony  Orchestra  and 
the  Los  Angeles  Philharmonic.  His 
First  Symphony  was  a  centennial 
commission  from  the  BSO,  which 
also  premiered  his  cello  concerto  with 
Yo-Yo  Ma.  With  two  operas  already 
among  his  works,  Harbison  is  in  the 
process  of  writing  an  opera  based  on 
Fitzgerald's  The  Great  Gatsby.  to  be 
performed  by  the  Metropolitan  Opera 
in  the  year  2000.  Harbison  has  been 
honored  with  the  Kennedy  Center- 
Friedheim  Award,  the  Pulitzer 
Prize,  and  a  MacArthur  Fellowship. 
Harbison  is  an  Institute  Professor 
at  Massachusetts  Institute  of  Tech- 
nology, where  he  was  recently  honored 
with  the  Killian  Award  for  distin- 
guished teaching. 
A.B..  Harvard  College:  MF.A.. 
Princeton  University.  Studies  with 
Walter  Piston.  Boris  Blacher.  Roger 
Sessions.  Earl  Kim.  Recordings  on 
Archetype.  Centaur.  CRI.  Harmonia 
Alundi.  London.  New  World.  Nonesuch. 
Northeastern.  Also  faculty  of 
Massachusetts  Institute  of  Technology. 

DAVE  SAMUELS 
Improvisation  and  Jazz  Studies 

Percussionist  Dave  Samuels  has 
performed  and  recorded  with  Gerry 
Mulligan,  Oscar  Peterson,  Carla  Bley, 
Double  Image,  Frank  Zappa,  Spyro 


Gyra,  and  Eddie  Palmieri,  in  addition 
to  his  work  as  a  soloist.  He  is  currently 
touring  with  the  "Caribbean  Jazz 
Project,"  featuring  himself,  Paquito 
D'Rivera,  and  Andy  Narell.  He  has 
participated  in  numerous  Grammy- 
nominated  recordings,  is  a  consistent 
poll  winner,  and  is  a  former  member 
of  the  board  of  directors  of  the 
Percussive  Arts  Society. 
B.A..  Boston  University.  Recordings  on 
Enja.  ECAi.  AiCA.  GRP.  Heads  Up. 
Verve.  Also  faculty  of  Berklee  College 
of  Aiusic. 

)OHN  TYSON 

Recorder,  Historical  Performance 
John  Tyson  has  appeared  as  concerto 
soloist  and  recitalist  in  the  U.S., 
Europe,  South  America,  and  Japan. 
Winner  of  the  1975  Erwin  Bodky 
Competition  and  recipient  of  the  Noah 
Greenberg  Award,  he  has  appeared 
with  the  Boston  Classical  Orchestra, 
Boston  Camerata,  and  L'Ensemble 
Orchestral  de  Paris.  Tyson  is  a  member 
of  Renaissonics,  and  has  recorded  with 
the  Handel  &  Haydn  Society  under 
Christopher  Hogwood.  He  is  music 
director  of  the  Court  Dance  Company 
of  New  York,  and  has  directed  numer- 
ous workshops  in  the  U.S.,  France,  and 
Italy.  He  has  premiered  works  by  Ezra 
Laderman  and  Daniel  Pinkham. 
B.A[..  East  Carolina  University:  M.Al.. 
NEC.  Recorder  with  Frans  BrUggen. 
Recordings  on  Erato.  Harmonia  Mundi, 
Sine  Qua  Non.  Titanic.  Ventadom. 


NEC  AT  A  GLANCE 

Established  in  1867 

Accredited  by  New  England 
Association  of  Schools  and 
Colleges  (NEASC),  National 
Association  of  Schools  of  Music 
(NASM) 

Faculty:  204  (72  full-time,  132 
part-time) 

Students:  804  (46  states, 
34  countries);  35%  of 
students  are  international 

Student/Faculty  Ratio:  4:1 


36  majors 

More  than  80  ensembles 
More  than  450  NEC  concerts 
each  year 

Endowment:  $36  million 

Applications  to  Enrollment:  5:1 

Costs  of  Attendance  (1997-98) 

Tuition:  517,900 

Fees  (including  Health  Services): 

SI, 45 5  (estimated) 

Room  and  Board:  58,375 

Total  costs:  527,730  (estimated) 

(does  not  include  incidentals) 


Financial  Aid  and  Scholarships 
Approximately  S3. 4  million  in 
scholarships  offered  yearly 
809?  of  applicants  receive 
some  form  of  need-based  aid 
(i.e.  scholarship,  grants,  loans, 
work-study  programs) 

Information  in  this  supplement  valid 
as  of  July  1,  1997 


New  England 
Conservatory 
OF  Music 

An  Extraordinary  School  for  Extraordinary  Musicians. 

New  England  Conservatory  is  among  the  nation's  top  music  schools.  We  have  a  long  tradition, 
are  highly  selective,  boast  a  varied  curriculum,  and  uphold  high  standards.  Our  alumni  occupy 

key  positions  throughout  the  music  world  as  performers,  composers, 
scholars,  educators,  and  producers.  We  have  fine  facilities — including 
one  of  the  most  acoustically  perfect  concert  halls  in  the  world.  And 
we  are  the  only  music  school  in  America  that  is  a  National  Historic 
Landmark,  an  honor  granted  to  institutions  that  have  contributed  in 
remarkable  ways  to  the  nation's  cultural  life.  ^  But  this  doesn't  reveal 
what  you  really  want  to  know.  What's  it  like  here?  Will  you  fit  in? 
Will  you  thrive  in  this  environment?  Is  this  the  school  for  you? 
So  we  wrote  this  book  in  a  different  way.  We  turned  to  our  current 
students  and  faculty  and  asked  them:  What  should  we  tell  someone  who  is  thinking  about 
applying  to  NEC?  This  is  what  they  said. 


"At  NEC, 

you're  immersed  in  music" 

New  England  Conservatory  is  more  than  a  college.  We  are 
a  conservatory.  Everyone  here  is  a  musician,  and  you  will 
find  immediately  that  you  have  joined  a  group  that  believes 
in  music  just  as  strongly  as  you  do.  ^  This  means  that 
people  here  will  understand  you,  and  they  will  encourage  — 
and  support  you — while  stretching  your  artistic  limits. 
"/  had  to  try  it  here,"  a  first-year  student  says.  "// 

it  doesn't  work  out,  I  can  always  go  hack  to  a 
regular  college.  But  I  have  to  see  if  I  have  what 
it  takes  to  make  it  in  music!'  S"  '^The  involvement 
is  everything, agrees  a  graduate  student.  ''Classes, 
rehearsals,  lessons.  They  take  over  your  whole  life.  Now  is  the  time  to  see  if 
you  can  handle  that.  This  kind  of  atmosphere  shows  you  what  it  takes  to 
create  a  musical  career!' 


"THE  MUSIC  IS  YOURS  TO  MAKE"  I 

THE  MUSIC  WORLD  THAT  TODAY'S  STUDENTS  WILL  ENTER  DOESN'T 
EXIST  YET.  Young  musicians  will  create  it.  Though  it's  hard  to  keep  this  in  mind  when  you 
are  practicing  and  worrying  about  competitions  and  job  opportunities,  you  control  your 
musical  destiny  to  a  large  degree.  ^  You  must  stop  expecting  and  start  creating.  We  need 
artistic  leaders  who  can  make  music  a  force — who  can  carry  it  into  schools,  dream  up  new  per- 
formance possibilities,  change  commercial  music.  %  Musical  breadth  and  the  capacity  to  keep 
learning  are  the  goals  of  study  at  NEC.  My  mentor,  the  cellist  Piatigorsky,  used  to  say  that 
people  are  limited  not  by  what  they  can  do  but  by  what  they  want.  And  what  true  musicians 
want  is  to  shape  their  deepest  sentiments  into  a  message  that  can  be  shared,  that  enables  them 
and  their  audience  to  transcend  the  mundane.  Everything  about  music  might  change,  but 

that  impulse  won't.  And  that's  the  rock  on  which  you  will  build  a  new  world.  LAURENCE  LESSER 


New  England  Conservatory  President  Laurence  Lesser,  a 
top  prize  winner  in  the  1966  Tchaikovsky  Competition 
in  Moscow,  teaches  cello.  He  has  been  a  soloist  with 
major  orchestras,  has  performed  at  the  Casals,  Spoleto, 
Marlboro,  and  Santa  Fe  festivals,  and  is  a  frequent 
partidpant  at  the  Banff  Centre  for  the  Arts. 


"You  WILL  FIND 
YOUR  INDIVIDUAL  VOICE" 

NEC  urges  its  students  to  strive  for  artistry.  Students  who  do  well  here  are  in  touch  with  an 
inner  longing  to  express  their  experience  and  emotions.  NEC  is  dedicated  to  creating  a  learning 
environment  that  nurtures  this  all-important,  driving  force.  ^  Your  studio  teacher  will  guide 
you,  paying  close  attention  not  only  to  what  your  instrument  demands,  but  also  to  what  you 
need  to  understand  about  yourself,  the  world,  and  the  human  condition.  You  will  be  exposed  to 
a  discipline  and  repertory  that  will  enrich  the  rest  of  your  life.  And  you  will  find  a  wealth  of 
courses  covering  just  about  every  aspect  of  music  as  an  art  and  as  a  career.  ^  All  this  will  come 
together  in  a  way  that  is  yours  alone.  Every  artist  develops  in  his  or  her  own  time  and  along  an 
individual  path.  But  each  has  to  be  prepared  to  take  in  these  influences  and  assimilate  them. 

"Your  experience  is  what  you  make  it,''  says  a  cellist.  "There  is  more  to  music 
than  the  notes''  says  a  voice  major.  "No  One  can  teach  you  that.  But  they  can 
share  their  vision  and  beliefs  and  life  experience.  Then,  just  take  it  into  your 
own  hands  and  do  it!' 


Patricia  Zander  teaches  piano  and  chamber  music  at 
NEC.  She  has  performed  and  taught  in  the  U.S.,  Europe, 
Japan,  China,  and  Korea.  A  student  of  Nadia  Boulanger 
and  Leonard  Shure,  she  has  recorded  most  recently  with 
cellist  Yo-Yo  Ma. 

"COMMUNICATE  WITH  PASSION 
AND  UNDERSTANDING" 

How  would  you  define  individuality?  To  me,  it  is  the  sum  of  gifts  and  abilities  that  are 
developed  as  fully  as  possible.  INDIVIDUALITY  IS  MANIFESTED  IN  THE  MUSI- 
CIAN WHO  HAS  TAKEN  FULL  ADVANTAGE  OF  AS  MANY  OPPORTUN ITI ES 
TO  GROW  AS  ARE  AVAl  LABLE.  The  way  to  distinguish  oneself  as  a  performer  is  to  take 
a  piece  of  music  and  to  explore  it  as  fully,  as  seriously,  as  imaginatively  as  possible,  and  to 
wrestle  continuously  with  how  to  communicate  those  values  and  ideas  which  emerge. 

Individuality  is  also  demonstrated  in  the  choice  of  repertoire.  Pianists  have  so  much  to 
choose  from,  and  exploring  this  vast  literature  is  an  essential  undertaking.  I  ask  all  my 
students  to  branch  out  and  add  to  their  sense  of  individuality  by  creating  a  self-portrait 
through  repertoire.  But  audiences  seem  to  want  to  hear  what  is  most  familiar — Beethoven.  Chopin. . . 
Beethoven  and  Chopin  by  all  means!  But  as  performers,  we  must  not  accept  the  supposed 
limitations  of  our  audiences — we  must  educate  them!  If  the  performer  communicates  with 
passion  and  understanding,  audiences  will  tend  to  be  more  adventurous,  to  enjoy  expecting 
the  unexpected. 


PATRICIA  ZANDER 


An  Artist  Diploma  graduate  of  NEC,  Dominique  Eade 
teaches  vocal  improvisation.  Her  recent  CD,  My 
Resistance  is  Low,  was  voted  one  of  Billboard's  top 
ten  jazz  albums  of  1995,  and  in  the  last  Thelonious 
Monk  InternationalJazz  Competition  for  voice,  four 
of  the  five  finalists  were  her  students. 

"LOOK  BEYOND  TOMORROW'S  GIG" 

Can  you  gain  vision  in  a  conservatory ?  I  did.  Here  at  NEC  you  can  experience  different  types 
of  musical  approaches — from  a  George  Russell,  a  Danilo  Perez,  a  Cecil  McBee.  In  ensembles, 
you  can  see  how  they  bring  instruments  and  people  together  and  create  their  own  music. 
I  experienced  this  as  a  student  and  try  to  pass  it  on  as  a  teacher.  IN  THE  END,  IT'S 
GREAT  PREPARATION  BECAUSE  YOU  SEE  MANY  APPROACHES  TO  LEARN- 
ING AND  PLAYING,  AND  THIS  HELPS  YOU  UNDERSTAND  YOUR  OWN 
ARTISTIC  INDIVIDUALITY 


DOMINIQUE  EADE 


A  student  of  James  Buswell,  violinist  Jennifer 
Frautschi  came  to  NEC  after  a  year  at  UCLA  and  one  at 
Harvard.  She  recently  completed  NEC's  highest-level 
performance  program,  the  Artist  Diploma. 


"GIVE  EVERY  MOMENT  MEANING" 

What's  your  preferred  method  of  study  ?  I  let  things  infiltrate  my  subconscious.  I  saw  an 
interview  with  Kathleen  Battle  in  which  she  said  that  there  are  so  many  different  influences 
and  points  of  view  that  the  musician  can't  take  in  every  comment.  But  you  can  put  it  in  a  stew 
and  let  it  come  out  in  your  own  way.  That's  been  my  experience  here.  It's  different  jrom  your 
experience  at  Harvard?  Yes.  I  went  there  with  a  desire  to  understand  at  an  intellectual,  rational 
level  how  the  music  literature  is  put  together.  But  I  missed  how  to  breathe  lite  into  the 
music.  AndatNEC?  NEC  TREASURES  ITS  PERFORMERS,  and  I  had  an  opportunity 
to  be  around  living,  breathing,  practicing  musicians.  I  could  just  feed  off  of  people.  I  took 
lessons  from  Mr.  Buswell  and  coachings  from  Patricia  Zander,  and  I  learned  also  from  people 
I  met  only  briefly.  I  had  only  two  hours  with  Eugene  Lehner,  but  he  said  several  small  things 
that  will  stay  with  me  the  rest  of  my  life.  To  me,  he  is  the  last  of  the  old-school  musicians. 
He  told  me  stories.  He  would  sing  the  phrase.  He  communicated  so  much  of  how  you  can 
make  every  note  express  something,  give  every  moment  meaning. 


lENNlFER  FRAUTSCHI 


"You  can't  characterize 
AN  NEC  student" 

NEC  students  have  intense  feelings  for  music — but  each  sees  it  a  different  way.  NEC  teaches 
classical  music,  jazz,  and  something  unique — contemporary  improvisation.  Contemporary 
improvisation  is  an  approach  to  music 
that  mixes  classical,  jazz,  and  world 
music,  holding  it  all  together  with 
meticulous  ear  training.  ^  Musical 
diversity  is  only  one  aspect  of  the 

variety  of  NEC.  "New  Students 
will  he  with  people  from  all 
over  the  world''  says  a  junior. 
Each  year  NEC  attracts  students  from 
virtually  every  state  in  the  U.S.  and 
about  33  countries.  They  represent 
differences  in  gender,  ethnicity,  sexual 
orientation,  and  race.  Our  students 
are  one-third  international,  with  Asia 
accounting  for  nearly  25  percent  of  all 
students.  Since  music  is  increasingly 
global,  our  students  gain  the  advantage 
of  studying  with  musicians  with  all 
sorts  of  backgrounds,  tastes,  and  expec- 
tations. We  celebrate  our  diversity  and  deeply  believe  it  is  an  advantage  that  will  make  you  a 
better  artist.  ^  NEC  is  also  a  school  of  780  students.  You  will  get  to  know  almost  everyone, 

usually  through  playing  together.  "Be  sure  to  tell  them  that  there's  a  warmth  in  the 
students  here''  a  transfer  student  says.  "NEC  is  Competitive,  but  it's  not  cutthroat." 


For  more  information  on 
student  life,  see  pages  12-13 
of  the  Guidebook  in  the  back 
of  this  packet. 


  RUSSELL  SHERMAN 

Russell  Sherman  is  one  of  America's  foremost  concert 
pianists.  His  students  make  consistent  showings  in  the 
major  competitions,  in  recent  years  taking  honors  in 
the  Queen  Elisabeth,  Kapell,  Tchaikovsky,  and  Cliburn. 
His  recent  book.  Piano  Pieces,  has  been  called  a  "rich 
and  rewarding  exploration  of  the  art  of  teaching  and 
playing  the  piano." 

"YOU  MUST  REVEAL  CHARACTER" 

RUSSELL  SHERMAN  ROUTINELY  BRINGS  HIS  STUDIO  TOGETHER  FOR  LONG 
PLAYING/CRITIQUING  SESSIONS.  EACH  STUDENT  PLAYS.  EVERYONE  COMMENTS, 
AND  SHERMAN  COACHES,   f  Here,  Yi  Dong  plays  Takemitsu.  f  Russe// Sherman: 
We  must  hear  it  as  more  than  a  group  of  pretty  notes.  It  must  reveal  something,  some  character. 
Is  it  convincing  or  not  convincing?  What  picture  do  you  get?  %  Student  (Gloria  Chien): 
"Distant,  sort  of  mysterious."  ^  Student  (Jong  Hwa  Park):  "A  blank.  Emptiness.  Within 
it  you  could  see..."   fT  RS:  ''Gradations  of  emptiness?"  5"  Student  (JEiP):  "It  needs  more 
contrast  between  the  fortes  and  pianos,  though  the  piano  areas  are  the  main  part  of  the  piece." 
^  RS:  "Does  it  make  sense  as  a  piece?"  ^  Student  (GC):  "It  made  sense  in  an  atmospheric 
way.  But  I  am  not  convinced  that  is  what  the  piece  is  about."  fT  RS:  "Through  such  apparent- 
ly free  association,  we  have  tnusic  without  friction  or  form,  no  boundaries.  Nevertheless  we  must 
retain  some  embryo  of  how  the  phrases  are  put  together.  For  me  it  was  too  much  on  the  same  level 
of  inertia.  Do  you  want  it  serene?  Emptiness.  Infinity.  Does  it  have  a  sage-like  presence? 
I  am  reminded  of  a  Zen  garden.  It  is  intended  to  be  serene — by  judiciously  placed  rocks  and 
boulders.  I  was  looking  for  a  Zen  garden  but  found  too  much  cloudiness  without  any  formal 
recognition.  So  let's  do  what  we  have  done  in  the  past:  subdivide,  subdivide.  Make  it  into 
forms,  however  fragmented.  Then  they  can  come  together,  separate  or  indistinct'.'  ij 


I 


"The  faculty  really 
LIVE  music" 

"The  teachers  are  engrossed  in  the  musical  life''  says  a  diploma  student.  "Ifs  not 
just  their  name  and  reputation,  hut  the  experience  they  impart  that  makes 

the  difference!'  NEC  faculty  play  in  the  Boston  Symphony  Orchestra  (faculty  and 
alumni  make  up  40  percent  of  the  BSO,  including  concertmaster  Malcolm  Lowe  and  seven 
other  principals)  or  have  solo  and  ensemble  careers  that  take  them  around  the  globe.  They  are 

out  in  the  real  world  of  music  making.  "NEC  teachers  have  had  major  careers  or  are 
still  actively  performing','  says  a  pianist.  "You  can  match  to  the  kind  of  teacher 

you  can  relate  to!'  Even  while  pursuing 
their  own  careers,  NEC  teachers  remain  com- 
mitted to  their  students.  "My  tcachcr  has 
called  me  from  a  tour  in  Europe  when 

I  needed  help','  the  pianist  says.  ^  The 
stLidio  relationship  will  be  the  most  enduring 
aspect  of  your  NEC  education.  Every  student 
has  an  hour-long  studio  lesson,  one-on-one 
with  the  same  teacher.  You  get  to  know 
each  other  well.  Conversations  will  range 
from  technique  to  repertory,  rehearsals,  career 
opportunities,  emotion  and  feeling,  literature 
and  art,  commitment,  responsibility,  and 
mutual  interests  such  as  poetry,  cooking,  sail- 
ing, or  baseball.  ^  Another  thing  that  sets  NEC  apart  is  the  dynamic  mix  of  influences 
among  this  faculty.  We  have  teachers  who  live  for  Bach  and  teachers  who  are  premiering 
works  at  New  York's  Knitting  Factory.  We  have  teachers  who  love  Bach  anc^  new  music. 
"There  is  such  variety,"  says  a  contemporary  improvisation  student.  "The  teacherS 

are  so  open-minded  and  tolerant  of  other  aesthetics!' 


Grammy-winner  Cecil  McBee  teaches  jazz  bass.  He 
is  a  veteran  of  the  Paul  Winter,  Charles  Lloyd,  and 
Pharoah  Sanders  bands  and  has  performed  in  many 
jazz  all-star  combos.  He  is  working  on  a  book  on 
string  bass  improvisation. 


For  more  information  on  our 
faculty,  see  the  faculty  list  on 
the  inside  of  this  folder  and 
biographies  on  pages  30-47 
of  the  Guidebook  in  the  back  of 
this  packet. 


NEC  IN  THE  Musical  World 


NEC  Faculty 

IN  THE  BSO 

Norman  Bolter,  trombone 

Peter  Chapman,  trumpet 

Sarah  Schuster  Ericsson,  harp 

Burton  Fine,  viola 

*  Alfred  Genovese,  oboe 

Gregg  Henegar,  contrabassoon 

J.  William  Hudgins,  percussion 

Daniel  Katzen,  horn 

*Charles  Kavalovski,  horn 

*Malcolm  Lowe,  first  violin 
( concertmaster) 

Thomas  Martin,  clarinet 

Kazuko  Matsusaka,  viola 

Jonathan  Menkis,  horn 

Joel  Moerschel,  cello 

Craig  Nordstrom,  bass  clarinet 

James  Orleans,  double  bass 


*Ann  Hobson  Pilot,  harp 
Richard  Ranti,  bassoon 
Wayne  Rapier,  oboe 
*Charles  Schlueter,  trumpet 
Chester  Schmitz,  tuba 
Richard  Sebring,  horn 
Todd  Seeber,  double  bass 
Fenwick  Smith,  flute 
^Richard  Svoboda,  bassoon 
Valeria  Vilker-Kuchment,  first  violin 
Jay  Wadenpfuhl,  horn 
Keisuke  Wakao,  oboe 
Douglas  Yeo,  bass  trombone 

NEC  Alums  in  the  BSO 

Scott  Andrews  '94  B.M.,  clarinet 

*Edwin  Barker  '76  B.M.,  double  bass 

Robert  Barnes  '50  B.M., 
'32  M..M.,  viola 


Rachel  Fagerburg  '81  B.M.,  viola 
Everett  Firth  '52  B.M.,  timpani 
Joseph  Pietropaolo  '5  9  B.M..  viola 
Carol  Procter  '63  B.M.,  '65  M.M.,  cello 
John  Stovall  '83  B.M.,  double  bass 

NEC  Faculty  and  alums 

IN  THE  BSO 

*Marylou  Speaker  Churchill  '67  B.Mr, 
second  violin 

Frank  Epstein  '69  M.M.,  percussion 

Richard Mackey  '50,  horn 

Timothy  Morrison  '78  B.M.,  trumpet 

Lawrence  Wolfe,  '70  B.M.,  double  bass 

^Principal 


NEC  Faculty  have 

A  MA)OR  ONGOING 
PRESENCE  IN  THE 
FOLLOWING: 

Boston  Chamber  Music  Society 

Boston  Musica  Viva 

Boston  Symphony  Chamber  Players 

Chamber  Music  Society  of  Lincoln  Center 

New  England  Piano  Teachers  Association 

Project  Zero  at  Harvard  Graduate  School 
of  Education 


NEC  Faculty  founded 
OR  cofounded 

THE  FOLLOWING: 

Affetti  Musical i 

Black  Educators  Roundtable 

Boston  Microtonal  Society 

Boston  Museum  Trio 

Boston  Philharmonic  Orchestra 

Boston  Records 

Cleveland  String  Quartet 

Collage  New  Music 

Emmanuel  Music 

Emmanuel  Wind  Quintet 

Institute  for  Lydian  Chromatic  Studies, 
Paris 

Jazz  Composers  Guild 
Klezmer  Conservatory  Band 
Living  Time  Orchestra 
Music  Here  &  Now 
Musica  Poetica 

National  Wind  Ensemble  Conference 

Sequenza 

Tashi 

Vermeer  String  Quartet 

World  Association  of  Symphonic  Bands 
and  Ensembles 

World  Wide  Concurrent  Premieres  and 
Commissioning  Fund 

Yellow  Barn  Music  School  and  Festival 


NEC  Faculty  are 
music/artistic 
directors  or 
conductors  of 
the  following: 

Boston  Cecilia 

Boston  Radio  Orchestra 

Central  City  Opera 

Church  of  St.  John  the  Evangelist 

Gilmore  International  Keyboard  Festival 

Handel  &  Haydn  Society  Youth  Chorus 

Hasty  Pudding  Theatricals 

Isabella  Stewart  Gardner  Museum 

Kings  Chapel 

Longy  School  of  Music 

Natraj 

Old  West  Church 

Pacific  Music  Festival  ( Sapporo)  piano 
and  chamber  music  programs 

Round  Top  Festival  (Texas)  chamber 
music  program 

Speculum  Musicae 

Spoleto  Festivals 

Tanglewood  Music  Center  vocal  programs 
Theatre  Royal  de  la  Monnaiel 
Opera  Nationale,  Brussels 


NEC  Faculty 
performances  have 
been  honored  with 
Grammy  Awards  in 

1983,  1988.  1991,  1992.  1996 

Margo  Garrett.  1992  (on  Kathleen 
Battle  at  Carnegie  Hall) 

Cecil  McBee.  198S  (on  Blues  for 
Coltrane:  A  Tribute  to  John  Coltrane) 

Danilo  Perez.  1991  fow  Dizzy  Gillespie 
and  the  United  Nation  Orchestra: 
Live  at  the  Royal  Festival  Hall.) 

Richard  Stoltzman.  1 985  ( Brahms 
sonatas),  1996  (Beethoven  trios) 


"Tell  them  Boston 


IS  Great!" 

"Boston  is  one  of  the  top  reasons  for  choosing  NEC/'  says  a  graduate  student. 

"It's  more  approachable  than  New  York,  with  just  as  much  going  on." 
"There's  so  much  music  here,"  says  a  sophomore.  "You're  right  across  the 
street  from  Symphony  Hall,  and  there  are  ensembles  all  around  town" 

The  Conservatory  and  NEC's  students  play  central  roles  in  Boston's  musical  community. 
Dozens  of  the  city's  musical  ensembles  were  created  by  NEC  graduates  or  faculty,  and  most 

are  open  to  student  participation.  Here  are 
just  a  few:  Emmanuel  Music,  the  Boston 
Philharmonic,  Collage  New  Music,  Dinosaur 
Annex,  the  Boston  Museum  Trio,  Boston 
Musica  Viva,  Auros,  Composers  in  Red 
Sneakers,  the  Boston  Ballet  Orchestra,  and 
the  Klezmer  Conservatory  Band  (NEC  is 
the  "conservatory").  ^  But  beyond  music, 
Boston  is  simply  an  ideal  place  to  be  a 
student.  Harvard,  MIT,  Wellesley,  Brandeis 
— there  are  more  than  50  colleges  and 
universities  in  and  around  Boston.  It's  easy 
to  get  involved  with  the  vibrant  youth  culture 
of  this  city,  taking  part  in  lectures,  concerts, 
sports,  tours,  and  social  events.  5  Our 
neighbors  in  the  Fenway  Cultural  District  include  the  Huntington  Theatre,  the  Museum  of 
Fine  Arts,  and  the  Isabella  Stewart  Gardner  Museum,  whose  nationally  respected  young  artists 
series  often  presents  NEC  students.  ^  Boston  is  also  a  city  rich  in  ethnic  neighborhoods  and 
cultural  life.  Each  has  a  special  character  to  be  explored,  to  add  to  your  artistic  influences. 


Returning  music  to  the  public  schools:  Together  with 
the  Boston  Symphony  Orchestra,  WGBH-TV,  and  the 
public  schools,  NEC  created  the  Boston  Music  Education 
Collaborative,  a  national  model  for  integrating  music 
into  the  classroom.  NEC  students  gain  valuable 
teaching  experience  in  BMEC  schools. 


For  more  information  on 
Boston  and  the  NEC  campus, 

see  the  map  on  pages  8-9  of 
the  Guidebook  in  the  back 
of  this  packet. 


NEC  Alumni  around 


THE  WORLD 


EXTRAS  jBff 


U.S.  Orch 

Boston  Symphony  Orchestra* 

Neu-  York  Philharmonic* 
/ 

Los  Angeles  Philharmonic  Orchestra* 
^Chicago  Symphony  Orchestra* 
Philadelphia  Orchestra* 
Pittsburgh  Symphony  Orchestra 
The  Cleveland  Orchestra 
San  Francisco  Symphony  Orchestra* 
St.  Paid  Chamber  Orchestra 
Saint  Loi/is  Symphony  Orchestra* 
Boston  Pops* 

National  Symphony  Orchestra* 
Alinnesota  Orchestra* 
Houston  Symphony  Orchestra* 
Florida  Symphony  Orchestra* 
Detroit  Symphony  Orchestra* 
Honolulu  Symphony  Orchestra 
Indianapolis  Symphony  Orchestra* 
Charleston  Symphony  Orchestra 
^Atlanta  Symphony  Orchestra 
Utah  Symphony  Orchestra* 
Spokane  Symphony  Orchestra* 
New  World  Symphony 


U.S.  Opeiu/ 
BALLtT  Companies 

Metropolitan  Opera  Company* 

Metropolitan  Opera  Orchestra* 

Neiii  York  City  Opera* 

New  York  City  Ballet  Orchestra 

Boston  Ballet  Orchestra 

Kennedy  Center  Opera  House  OfC^^a 

Santa  Fe  Opera* 

Seattle  Opera  Association* 

Houston  Grand  Opera* 

San  Francisco  Opera* 

Wolf  Trap  Opera  Company* 

Lake  George  Opera  Festival* 

Central  City  Opera  Festival* 

International  Music 
Organizations 


La  Scala  Orchestra 

Gewandhaus  Orchestra 

Gurzenich-Orchester  &  Opera,  Cologne 

Wiesbaden  Opera  Company 

Hong  Kong  Philharmonic  Orchestra* 

Jerusalem  Symphony  Orchestra* 

Opera  Factor)',  Zurich 

Orquesta  Filharmonica  de  la 
Ciudad de  Mexico* 

Orquesta  Sinfonica  de  Guadalajara 

Orquestra  Sinfonica  Brasileira* 

Philharmonica  Hungarica* 

Puerto  Rico  Symphony  Orchestra 

Staatstheater  Miinchen 

Stadttheater  Augsburg 

Philharmonica  del  Bajio 

Montreal  Symphony  Orchestra 


Toronto  Symphony* 
Winnipeg  Symphony  Orchestra* 
Canadian  Brass* 
Conservatorio  di  Musica  di  Perugia 
Kyoto  Symphony 

New  Zealand  Symphony  Orchestra* 
Queensland  Symphony  Orchestra- 

*  Principals  and  Conductor. 

NEC  Alumni  founded 

OR  HAVE  PLAYED 
LEADING  ROLES  IN  THESE 
MUSIC  ORGANIZATIONS 

Anonymous  4 

Artie  Shaw  Orchestra 

Boston  Lyric  Opera 

Boston  University  Opera  Program 

CBS  Orchestra 

( Late  Show  with  David  Letterman) 

The  Cloisters.  Metropolitan  Museum 
of  Art  (artist-in-residence) 

Count  Basie  Orchestra 

Downtown  Music  Productions,  New  York 

Either!  Orchestra 

Empire  Brass 

Isabella  Stewart  Gardner  Museum 

( composer-in-residence) 

John  Oliver  {'67}  Chorale 
Klezmer  Conservatory  Band 
Mercer  Ellington  Orchestra 
Metropolitan  Opera 
Mosaic  Records 
Mozamba 

Opera  Company  of  Boston 
PolyGram 

Sonny  Rollins  Orchestra  . 
Tanglewood  Festival  Chorus 
Vaughn  Monroe  {'33}  Orchestra 
Woody  Herman  Orchestra 


NEC  Alumni  are 

ON  THESE  MUSIC 
FACULTIES  (partial  LIST) 

Arizona  State  University 
Berklee  College  of  Music 
Boston  Conservatory 
Boston  University 
Brandeis  University 
Brown  University 

California  State  U niversity/Hayward 

Carnegie  Mellon  University 

Cleveland  Institute  of  Music 

Cleveland  Music  School  Settlement 

East  Carolina  University 

Emory  University 

The  Hartt  School 

Hunter  College,  CUNY 

The  J  Milliard  School 

Longy  School  of  Music 

Manhattan  School  of  Music 

Massachusetts  Institute  of  Technology 

Mills  College 

Northeastern  U niversity 

Peabody  Conservatory  of  Music 

San  Diego  State  University 

San  Francisco  Conservatory 

The  Settlement  School 

Sherwood  Conservatory  of  Music 

Stanford  University 

State  U  niversity  of  New  York/Potsdam 

Toho  Gakuen  School  of  Music 

Tufts  University 

University  of  Chicago 

U  niversity  of  Iowa 

University  of  Texas 

Washington  Conservatory  of  Music 

Wellesley  College 

Westchester  Conservatory  of  Music 


NEC  Alumni  are  recent  ' 

FINALISTS  and  WINNERS 
IN  THESE  COMPETITIONS 
AND  POLLS 

American  Harp  Society  Competition 

Artur  Rubinstein  International  Piano 
Master  Competition 

Busoni  International  Piano  Competition 

Concert  Artists  Guild 
New  York  Competition 

Enrico  Caruso  Voice  Competition 

International  American 
Music  Competition 

Stravinsky  Awards  International 
Piano  Competition 

Washington  International  Competition 

International  Wieniawski  Competition 

Van  Cliburn  International 
Piano  Competition 

Young  Concert  Artists  International 
Auditions  -Ullt/iSiiStlt. 


Coleman  Chamber  Music  Competition 

Metropolitan  Opera  National  Council 
Auditions 

International  William  Kapell  Piano 
Competition 

Naumburg  Competition 

Martial  Solo  Competition,  Paris 

Queen  Elisabeth  International  Music 
Competition 

International  Tchaikovsky  Competition 

James  Pappoutsakis  Memorial  Fund 
Flute  Competition 

Jenny  hind  Competition  for  Sopranos 
Dudley  International  Piano  Competition 


Other  Alumni  awards 
AND  Honors 

Grammy  Awards 

Billboard  Top  10 

Down  Beat  Awards 

ASCAP  Young  Composers  Award 

Music  Teachers  of  North  America 
Chamber  Music  Awards 

Arthur  Foote  Prize 

Knighthood  (The  Netherlands) 

ASCAP  I  Chamber  Music  America  Award 


"You'll  get  started 

ON  YOUR  career" 

First  of  all,  the  faculty's  experience  in  performing,  writing,  conducting,  teaching,  or  analyzing 
music  comes  in  every  lesson.  Very  few  sessions  are  simply  technical.  How  to  convey  what  you 
feel,  how  to  feel  more  deeply,  these  are  the  elements  that  distinguish  major  careers.  But  it's  not 
enough.  You  need  concrete  advice  as  well.  "Before  I  Came  here,  I  didn't  kflOW  the 

paths  to  a  music  career','  says  a  voice  major.  ''Now  Vm  set  up  to  take  part  in  a 

summer  festival!'  At  Tanglewood,  Aspen,  Marlboro,  Yellow  Barn,  and  Banff,  as  well  as 
programs  run  by  such  institutions  as  the  New  World  Symphony  and  the  Ohio  Light  and 
Central  City  operas,  many  NEC  students  and  recent  graduates  continue  their  work,  often  with 
their  NEC  studio  teachers.  These  are  important  places  to  apprentice  in  the  professional  world. 

''Vve  performed  SO  much,  Vm  not  afraid  to  walk  out  on  stage  anymore','  says 

a  sophomore.  A  dozen  area  orchestras  hire  NEC's  students.  NEC  helps  its  students  book  nearly 
$200,000  in  performance  income  (and  experience)  each  year.  ^  There  is  also  formal  career 
skills  course  work,  required  of  every  junior.  NEC's  career  development  program  is  recognized 
as  one  of  the  best  in  music  colleges  nationwide.  "/  had  tO  prepare  a  mW  portfolio  for 

my  career  skills  course.  Conquer  NEC,"  says  a  student,  "then  conquer  the  world. 

Faculty  member  Hankus  Netsky  \s  accomplished  ^ 
on  many  instruments.  He  founded  and  directs  the 
Klezmer  Conservatory  Band  and  has  written  Yiddish 
music  for  Broadway,  children's  videos  with  Robin 
Williams,  and  live  tours,  television,  and  recordings 
with  Itzhak  Perlman. 

"TAKE  POSSESSION  OF  THE  MUSIC" 

How  do  you  navigate  yourselj  to  forge  a  career?  If  you're  well  trained  and  your  ears  are  musically 
"well  read,"  you  have  an  advantage.  You  have  choices.  Our  graduates  have  been  very  success- 
ful forging  individual  solo  careers  as  creative  artists,  but  they  are  also  composing  for  televi- 
sion, doing  studio  work,  touring  with  ensembles.  1 F  ANYTH 1 NG  CHARACTERIZES 
THE  IMPROVISERS  OF  NEC,  IT'S  A  DETERMINATION  TO  DO  THINGS  THAT 
ARE  TOTALLY  N  E  W — and  they  can.  What's  the  key  to  siaxess?  Necessary  stuff  like  learning 
how  to  market  yourself.  The  Conservatory  offers  lots  of  career  skills  workshops,  and  every- 
body, jazz  and  classical,  takes  advantage.  But  will  you  attract  an  audience?  I  believe  that 
depends  on  whether  you  have  truly  taken  possession  of  all  the  music  you  know  and  begun  to 
create  your  version  of  it.  It  depends  on  whether  you  have  discovered  your  musical  personality. 
How  do  you  make  that  discovery?  With  the  insight  of  a  good  teacher.  You  need  teachers  not 
so  much  for  what  they  can  teach  you  about  music  as  for  what  they  can  help  you  discover  about 
yourself. 


HANKUS  NETSKY 


For  more  information  on  Career 
Services  and  our  Gig  Office, 

see  page  7  of  the  Guidebook 
in  the  back  of  this  packet. 


"You  WILL  PLAY 
AND  PLAY  AND  PLAY" 

'^Most  of  your  time  at  NEC  is  going  to  be  spent  doing  what  you  want  to  do 

most,  practicing  and  learning  music, says  a  graduate  student,  f  Much  of  It  will 
happen  in  ensembles.  Every  student  works  in  a  large  or  small  ensemble.  Chamber  music  is  the 
core  of  the  classical  instrumental  program,  with  50  or  more  groups  working  at  any  one  time 
on  masterworks  of  the  major  repertory.  Parallel  to  that  is  orchestral  experience  through  two 
orchestras  and  two  wind  ensembles,  together  with  orchestral  repertory  courses  taught  by 
BSO  faculty.  ^  For  vocalists,  solo  performance  in  art  song  or  jazz  and  improvisation  traditions 
is  central,  with  plenty  of  chorus  and  chamber  singing  as  well.  Graduate  students  may  also 
audition  for  the  NEC  Opera  Theater,  which  stages  full-dress  operas.  Unlike  in  some  music 
schools,  NEC  students  play  all  the  roles,  from  leads  to  chorus.  That  is  one  of  the  reasons 
NEC  is  among  the  most  successful  opera  training  grounds  in  America.  ^  Pianists,  composers, 
historians,  theorists,  jazz  and  improvisation  majors — everyone  takes  part  in  the  performing 
experience.  ^  Each  March,  an  all-school  festival  brings  classical,  jazz,  and  contemporary 
improvisation  together  around  a  common  theme.  Recent  festivals  have  included  the  music 

of  Latin  America,  20th-century  American  music, 
and  in-depth  studies  with  composers-in-residence 
John  Cage  and  Gyorgy  Ligeti.  The  importance  of 
these  festivals  is  recognized  nationally.  5  At  NEC, 
new  music  and  new  ways  of  looking  at  music  are  a 
driving  force.  You  will  probably  premiere  at  least 
one  composition  while  at  NEC.  Recent  new  works 
include  wind  ensemble  pieces  by  John  Harbison 
and  Robin  Holloway,  an  orchestral  work  of  Leon 
Kirchner,  percussion  pieces  by  Thea  Musgrave 
and  Christopher  Rouse,  a  piano  concerto  by  Gunther  Schuller,  and  an  opera  by  NEC  faculty 
Robert  Ceely.  %  Counting  recitals,  NEC  presents  more  than  450  public  concerts  each  year 
- — -free  of  charge.  The  Conservatory  is  one  of  Boston's  major  music  centers,  and  its  offerings, 
reviewed  often  in  the  Boston  Globe,  attract  audiences  from  all  over  New  England.  "There  are 
SO  many  opportunities  to  perform  at  NEC,''  says  a  first-year  student. 


Classical  gigging  around  town: 

student  pianist  Rachel  Jimenez  hasn't  had  a  month 
when  she  wasn't  playing  somewhere  around  Boston. 
One  concert  was  a  two-piano  version  of  Rite  of  Spring 
with  Ruth  Birnberg  Dance.  Birnberg  had  choreographed 
the  work  the  previous  year  working  with  Rachel's 
teacher,  Stephen  Drury. 


Tomorrow's  audience: 

Chris  Rozmarin  is  a  trombone  performance  major  who 
also  pursued  his  teaching  certification.  "I'm  concerned 
about  the  music  programs  in  this  country,"  he  says. 
"If  s  important  to  provide  good  teachers."  Rozmarin 
sees  his  role  as  turning  kids  on  to  music,  so  they  will 
know  what  to  listen  for  in  the  music  they  hear. 


For  more  information  on 
performance  opportunities 

at  NEC  and  descriptions  of 
ensembles,  see  pages  4-7 
of  the  Guidebook  in  the  back 
of  this  packet. 


"Jordan  Hall  is  inspiring" 

Many  of  your  performances  will  take  place  in  the  heart  and  soul  of  NEC,  Jordan  Hall  at  New 
England  Conservatory.  A  turn-of-the-century  hall  of  1,013  seats,  it  is  considered  to  have  one 
of  the  best  acoustics  in  the  world.  After  an  $8.2  million  restoration,  completed  in  1995,  the 
hall  is  equipped  with  modern  recording  facilities,  wheelchair  access,  year-round  climate  control 
— and  has  been  polished  like  a  beloved  gem.  ^  Jordan  Hall's  history  is  scintillating  as  well.  A 
National  Historic  Landmark  in  its  own  right,  Jordan  Hall  saw  the  U.S.  or  New  England  debuts 
of  Mstislav  Rostropovich,  the  Budapest  String  Quartet,  and  Isaac  Stern,  among  many  others. 
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Let's  look  at  the  artists  j/o/^  might  have  had  a  chance  to  see — those  who  passed  through  Jordan 
Hall  just  in  the  past  two  years.  Among  them:  Keith  Jarrett,  Maria  Tipo,  the  Guarneri  Quartet, 
Richard  Goode,  Pinchas  Zukerman,  Ellis,  Wynton,  and  Branford  Marsalis,  Abdullah  Ibrahim, 
Joshua  Redman,  Dawn  Upshaw,  Denyce  Graves  (NEC  '88),  Stephane  Grappelli,  and  Yo-Yo  Ma. 
^  Amid  such  examples  and  such  history,  walking  out  onto  this  stage  calls  you  to  be  your  best. 

"/  didn't  realize  how  much  I  was  going  to  get  to  play  there,''  says  a  diploma 
student.  "It's  Still  a  thrill  every  time!' 


It  is  impossible  to  overstate  the  centrality  of 
Jordan  Hall  to  the  musical  life  of  Boston. 

—THE  NEW  YORKTIMES 


For  more  information  on 
performance  halls,  including 
Jordan  Hall  at  NEC,  and  other 
school  facilities,  see  pages 
9-10  of  the  Guidebook  in  the 
back  of  this  packet. 


"i  played  under 
Sir  Simon  Rattle" 

Or  Michael  Tilson  Thomas,  Stanislaw  Skrowaczewski,  or  Kurt 
MasLir.  Internationally  prominent  conductors  visit  often  to  lead 
the  New  England  Conservatory  Symphony  Orchestra  in  rehearsal 
and  performance.  NEC  jazz  ensembles  have  shared  the  stage 
with  Clark  Terry,  Gerald  Wilson,  and  Muhal  Richard  Abrams. 
Wonder  what  Sir  Michael  Tippett,  Luciano  Berio,  Elliott  Carter, 
or  the  late  Toru  Takemitsu  wanted  in  bar  58?  Ask  them.  The 
world's  most  respected  composers  are  among  the  scores  of  great 
masters  NEC  invites  to  campus  each  year.  The  masterclasses, 
convocations,  and  ensemble  coachings  of  visiting  artists  are  among 
the  most  sought-after  opportunities  at  NEC.  ''Jimmy  Heath 

really  opened  my  ears  in  that  masterclass^,'  says  a  jazz 

player.  Being  in  touch  with  the  way  a  seasoned  artist  approaches  his  or  her  music  will  bring 
you  new  ideas  and  new  potentials. 
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"YOU  HAVE  TO  SING 
FROM  YOUR  BODY" 


In  an  all-school  convocation,  Evelyn  Glennie  focuses  on  how  she  creates  her  musical  life.  I  normally 
have  ten  new  pieces  on  the  go  at  one  time — some  of  those  works  may  take  two  or  three  years 
to  complete.  In  most  of  the  pieces  I've  commissioned,  the  actual  techniques  of  playing  haven't 
developed  so  much.  I  think  that  rather  than  advancing  techniques,  we  need  to  concentrate  on 
the  musical  aspect,  because  of  course  there  is  a  great  danger  for  percussion  to  become  like  a 
circus  act.  It's  important  to  establish  what  kind  of  piece  you  want,  and  it's  crucial  I  do  my 
own  homework  on  the  composer  and  understand  the  basic  audience  reaction  towards  a  com- 
poser. It's  really  a  matter  of  trying  to  find  something  from  the  composer  that  you  think  will 
benefit  your  instrument.  ^  Then,  you  have  to  sing  from  your  body.  It  is  hard  for  percussion- 
ists to  let  themselves  go  from  the  printed  page.  It's  easy  in  an  improvised  situation  where  we 
can  strike  away  at  a  drum  to  our  heart's  content.  But  when  we're  dealing  with  complex 
rhythms,  perhaps  we  don't  have  a  melody  to  hang  onto.  So  we  have  to  find  one.  EVEN  ON 
UNTUNED  INSTRUMENTS,  WE  HAVE  TO  FIND  A  MELODIC  ELEMENT 


EVELYN  GLENNIE 


Guest  artist  Evelyn  Glennie  has  broken  new  ground 
to  establish  herself  as  the  world's  first  solo 
percussionist.  She  and  the  NEC  Wind  Ensemble  gave 
the  U.S.  premiere  of  Thea  Musgrave's  Journey  Through 
a  Japanese  Landscape. 


Within  the  past  two 
years,  these  artists  have 
visited  nec  for  master- 
classes,  rehearsals,  and 
conversation. 

David  Amr am,  composer 
Larry  Combs,  clarinet 
Geralyn  Coticone,  piccolo 
Tamar  Diesendruck,  composer 
Evelyn  Glennie,  percussion 
Tang  II  Han,  piano 
Barry  Harris,  jazz  master 
Albert  "Tootie"  Heath,  jazz  master 
Jimmy  Heath,  jazz  master 
Fred  Hersch  '77 ,  jazz  pianist 
Warren  Jones  '73,  collaborative  pianist 
Kiev  Saxophone  Quartet 


David  Lang,  composer 
Sergei  Leiferkus,  baritone 
Bichuan  Li,  piano! graduate  theory 
Steven  Mackey,  composer 
Wynton  Marsalis,  jazz  master 
Donald  Marttno,  composer 
Jackie  McLean,  jazz  master 


Missouri  Arts  Quintet,  woodwind 

Thea  Musgrave,  composer 

Tera  de  Marez  Oyens,  composer 

Menahem  Pressler,  piano 

Sir  Simon  Rattle,  conductor 

Robert  Sheena,  english  horn 

Anne  Shreffler,  musicologist 

George  Silfies,  clarinet 

Stanislaw  Skrowaczewski,  composer 
and  conductor 

Gerard  Souzay,  baritone 

Clark  Terry,  jazz  master 

Gertrud  Troester,  mandolin 

Michael  Troester,  guitar 

John  Bruce  Yeh,  clarinet 

John  Zorn,  composer  and  bandleader 


"Performing  in  a  great  hall  is  as  important  as  playing 
on  a  great  instrument." That's  what  brought 
National  Symphony  Orchestra  music  director 
Mstislav  Rostropovich  to  lead  student  performances 
in  Jordan  Hall  at  NEC. 


"I  didn't  expect  to  like 

THE  COURSES  SO  MUCH" 

"You  cant  test  out  of  music  history.  Be  sure  to  tell  them  that"  says  a  first-year 

undergraduate.  And  everyone,  no  matter  whether  classical,  jazz,  or  contemporary  improvisation, 
will  take  ear  training  that  is  geared  for  their  interests.  Every  student  also  does  extensive  music 
theory  studies.  ^  These  courses  form  the  backbone  of  your  musical  knowledge,  and  out  of 
them  comes  the  security  of  a  firm  foundation  to  do  what  you  want  to  do.  That's  why  these 
fundamentals  have  been  taken  apart  and  put  back  together  again  by  NEC  faculty  to  be  sure 
they  connect  for  students.  We  have  found,  for  example,  that  harmony  courses  as  taught  most 
places  mean  students  do  the  homework  once,  in  their  heads.  They've  seldom  actually  heard 
how  it  sounds.  At  NEC,  students  do  harmony  exercises  in  computer  studio  on  MIDI 
equipment  and  listen  immediately  to  the  voicings.  When  you  are  ready  to  show  it  to  the 
teacher,  it  will  sound  the  way  you  want  it  to.       It's  worth  noting  that  NEC  offers  an 
extensive  list  of  electives.  In  fact,  we  believe  we  offer  more  courses  covering  more  aspects  of 
music  than  any  other  conservatory. 


Music  education  alumna  Terry  Becker  returned  to 
NEC  for  her  D.M.A.  after  receiving  an  M.Ed,  from  the 
Harvard  University  Graduate  School  of  Education, 
doing  research  on  the  cognitive  psychology  of  music, 
and  teaching. 

"UNDERSTAND  WHY 
MUSIC  IS  IMPORTANT" 

Why  did  you  decide  to  pursue  a  D.M.A.  here  rather  than  a  Ph.D.  somewhere  else?  This  is  the  program 
for  an  educator  who  is  still  focused  on  developing  his  or  her  musicianship.  It's  distinguished 
from  all  other  programs  by  its  access  to  the  finest  musicians.  While  undergraduate  music 
education  programs  tocus  on  the  practical  methods  ot  teaching,  doctoral  students  at  NEC 
deal  more  with  philosophy.  To  be  effective  leaders,  we  have  to  be  able  to  articulate  the  impor- 
tance of  music  in  the  schools.  In  addition,  we  need  to  be  aware  of  recent  political  develop- 
ments and  movements  in  our  field.  For  example,  our  doctoral  students  served  as  reviewers 
for  the  National  Standards  in  Music.  We  also  had  an  opportunity  to  design  an  undergraduate 
music  education  program  that  reflected  current  movements  and  research  in  teacher  education. 
This  combination  of  philosophy,  research,  policy  review,  creative  thinking,  and  personal 
growth  as  a  musician  has  resulted  in  A  DOCTORAL  PROGRAM  WHOSE  GOAL  IS 
TO  DEVELOP  NEW  LEADERS  IN  THE  FIELD  OF  MUSIC  EDUCATION. 

 I 


TERRY  BECKER 


For  more  information  on 
undergraduate  and  graduate 
programs  of  study,  course 
distribution  charts  for  each 
major,  and  course  offerings, 
see  pages  14-29  of  the  Guidebook 
in  the  back  of  this  packet. 


Chairman  of  NEC's  Opera  Program,  John  Moriarty  is  the 
artistic  director  of  Central  City  Opera,  one  of  America's 
leading  regional  operas.  He  has  conducted  and  staged 
productions  throughout  the  U.S.  and  is  also  the  author 
of  Diction,  the  standard  text  for  singers. 


"MORE  IS  EXPECTED  OF  SINGERS" 

Now  it  is  not  enough  to  know  a  limited  repertoire  and  have  a  good  sound.  You  need  the 
technical  strength  to  sustain  a  range  of  roles.  You  need  to  be  able  to  sing  comfortably  in  at 
least  four  languages.  With  the  presence  of  television,  you  need  to  be  physically  fit  and  a 
competent  realistic  actor,  in  some  cases  even  a  dancer.  And  with  all  works,  right  up  through 
operas,  you  need  to  know  the  period — how  people  walked,  ate,  fought,  loved.  This  is  a  broad 
agenda.  ^  We're  living  in  a  do-it-now  time,  but  the  goals  we  prepare  students  to  pursue  are 
long-term  ones.  WE  DON'T  PROMISE  TO  PUT  YOU  WHERE  YOU  WANT  TO  BE. 
WE  GIVE  YOU  THE  TOOLS  TO  GET  THERE  AND  STAY  THERE. 


JOHN  MORIARTY 


i  26~| 


Eyes  on  the  score,  ears  in  overdrive.  Students  read  with 
well-tuned  ears  in  the  Firestone  Library  of  recordings. 

For  more  information  on  our 
Liberal  Arts  program,  cross- 
registration,  and  the  NEC/Tufts 
Double  Degree  program,  see 

page  14  of  the  Guidebook  in  the 
back  of  this  packet. 


"Take  advantage  of 

LIBERAL  arts" 

"You  have  to  know  about  life,  the  world,  and  the  arts — what  made 
the  culture  what  it  is,"  a  vocalist  says.  "Your  understanding  has  to  he  so 
comprehensive  to  he  a  good  musician!'  NEC 

offers  many  opportunities  to  gain  a  broad,  well-rounded 
background  in  the  liberal  arts.  In  addition  to  on-campus 
courses,  NEC  offers  cross-registration  with  Simmons 
College  and  Northeastern  and  Tufts  universities.  If  you 
choose  to  devote  considerable  attention  to  liberal  arts, 
we  offer  the  five-year,  dual  B.A./B.M.  program  with 
Tufts.       Finally,  NEC  also  recognizes  that  music  itself 
is  a  liberal  art.  The  study  habits  and  life  skills  learned  in 
practicing,  studying  scores,  and  rehearsing,  plus  a  sense 
of  curiosity,  will  stand  you  in  good  stead  wherever  life 
may  lead  you.  While  a  full  90  percent  of  NEC  graduates 
stay  connected  to  music,  we  have  alumni  who  have  gone 
on  to  careers  as  doctors,  lawyers,  and  as  executives,  often  in  the  music  business.  In  fact,  music 
study  is  a  plus  on  the  application  for  many  graduate  schools.  ^  Think  about  it:  concentration, 
perseverance,  teamwork,  nuance  and  detail,  overview  and  scope,  aesthetics,  creativity, 
judgment.  These  are  the  skills  that  spell  success. 


NEC  offers  students  innovative  courses  that 
take  into  account  musicians'  needs  while 


providing  an  intellectual  experience  they  cannot 
get  in  lessons.  The  core  curriculum  develops 
abilities  in  reading,  writing,  and  thinking. 

—SANDRA  lOSHEL  L1BER/\L  ARTS 


More  than  just  notes  and  clefs.  The  Spaulding  Library's 
110,000  volumes  are  a  source  of  written  knowledge  in 
every  aspect  of  music. 


"Jazz  adds  so  much" 

'[fazz       ////pror/sjt/o//  c/ re  J  res  b.  e.\r/f///ii.  l/z/c/  iirou'///ii  dt  NEC"  says  a 

druninier.  ^  About  8"^  ptM\"ciir  ot  NEC'  snKk'nrs  sruch-  classical  music,  bur  rhc  jazz  side  is 
cquaUv  uucusc,  and  its  appeal  is  uitccnous.  "A  jrieild  drdg^^ed  )}ie  UltO  hlS  CODlho 
rehejrSdL"  says  au  uiulcrmaduarc  classical  voice  major,  "clNci  the  tiext  t/j/Z/g  I  kneW 
I  was  scat  S/^/g/^/g.  It's  so  freeing/"  NEC  was  rhe  fu-sr  conservatory  to  create  a  jazz 
major,  and  its  presence  intorms  the  attitude  anionu  our  tacultv  that  American  music  draws  from 
many  sources.  I  he  annual  testivals  mix  jazz  and  classical,  and  main  students  are  encourai^ed  to 
cross  over.  When  a  commirree  ot  music  schools  met  to  discuss  rhe  future  of  professional  music 
education,  NEC  was  leadmu  the  wa\-  m  exposiui^  its  students  to  improvisation.  ^  Perhaps 
as  a  result,  our  creativity  is  alive  and  w  ell.  NEC  is  the  only  college  in  America  to  have  tour 
MacArtluir  "iienius  t;rant"  recipients  in  music  associated  with  it.  All  are  strong  in  jazz  and 
improvisation:  Ran  Blake  and  Ceorue  Russell  on  our  tacultv,  C  ecil  Ta\  lor     1 ,  and  former 
NEC  president  Cunther  SchuUer,  who  created  both  the  )azz  and  contem[x)rary  improvisation 
proi^rams  2"^  vears  a^o.  5  I'l  rhe  most  recent  development,  NEC  has  joined  with  the 
Thelimious  Monk  Insnture  iit  ja/z  :o  otter  a  dipUnna  proi^ram  that  bnnus  America's  jazz 
masters  on  cam[^us  monthly- 


For  more  information  on  Jazz 
and  Contemporary  Improvisation 
ensembles,  see  page  5  of 
the  Guidebooic  in  the  back 
of  this  packet. 


"YOU  MUST  FIGHT  FOR  SOLITUDE" 


Yon  employ  a  teaching  technicjia-  that  sometimes  surprises  your  students — you  record  their  solos,  even  their 
ecirly  ones.  Why-'  I  believe  that  tlic  most  underused,  even  neglected,  organ  that  musicians 
toilay  possess  is  the  one  tliey  need  most  -tlie  ear.  In  Western  music,  at  tlie  entl  ot  tlie  lOih 
century,  the  eye  has  come  to  dominate  learning.  Because  we  don't  concentrate  enough  on 
listening,  our  aural  memories  are  faulty,  and  we  don't  have  full  resources  to  draw  on  when 
we  make  music.  We  also  don't  iiave  the  ability  to  take  full  advantage  of  the  unprecedented 
music  al  richness  that's  all  around  us.  Iliiw  does  recordit/i:^  student  solos  respond  to  that?  It  gets 
stutlents  listening  to  themselves,  thinking  about  what  they've  done,  understanding  the 
sountls  they  make  in  the  context  of  the  sounds  others  make.  In  the  first  tew  weeks  of  working 
with  me,  students  practice  mostly  aural  aerobics,  listening  to  and  recreating  ever-more- 
complex  musical  lines.  Only  then  do  we  begin  to  read,  transcribe,  and  analyze.  WHEN  RAN  lU /\K.E 
YOU  JOIN  THE  EAR  AND  THE  EYE,  YOU  HAVE  A  COMPLETE  MUSICIAN. 
How  hove  ive  lost  our  ears,  and  boiv  can  irc  t^ct  them  hack?  We're  surrounded  by  soimtl  pollu- 
tion— from  answering  mat  hines  to  tek  vision  to  canned  music — and  we  rarely  take  the  time 
to  listen  to  a  piece  ot  music  more  than  once.  Audiences  are  guilty  t)f  this,  too.  The  answer  is 
to  S  I  ART  listening  and  STC^P  listening,  ff  Reach  out  to  what  you  ilon't  know.  There's  a 
great  bou/ouki  player  somewhere  in  Boston.-'  Clo  listen,  (io  more  than  once,  ("lassical  pianist 
Pat  Zander  on  our  fat  ulry  is  giving  a  recital.''  Clo  listen  an<.l  learn.  Listen  to  other  stutlents. 
fl  And  then  stop  aiul  listen  to  what's  insitle  you.  That's  where  you  can  sense  the  changes,  the 
transformations.  That's  where  you'll  find  your  creative  iilentity. 

Pianist  Ran  Blake  is  chairman  of  contemporary  improvi- 
sation and  teaches  ear  training  and  improvisation  at 
NEC.  He  has  performed  worldwide  and  his  recordings 
have  won  a  number  of  prizes,  including  selection  by  the 
Academie  du  Jazz.  He  has  received  both  Guggenheim 
and  MacArthur  fellowships. 


'The  spirit  of  music 

IS  ALIVE  here" 

One  final  point,  the  most  important  of  all.  "The  energy  comtng  off  ouY  Stage  IS  greater 
than  at  Symphony  Hall,'  says  a  string  player.  Youthful  enthusiasm?  Many  of  our  BSO 
faculty  might  well  agree.  %  This  is  a  place  of  discovery.  Our  students  are  performing  works  for 
the  first  time,  and  they  inspire  the  faculty  to  see  music  with  freshness  and  spontaneity.  At  NEC 
everyone,  student  and  faculty  alike,  is  in  constant  wonderment  about  music.  It  makes  for  a  level 

World  beat:  Each  summer  the  NEC  Intercultural 
Institute,  sponsored  in  association  with  the  College 
Music  Society,  brings  together  musicians  from  many 
cultures  to  explore  the  roots  of  music.  Workshops  are 
taught  by  a  master  musician  of  the  tradition  and  an 
ethnomusicologist.  Here,  students  are  learning  the 
songs,  drum  rhythms,  and  dance  movements  of  Haitian 
Vodun  rituals,  with  an  emphasis  on  the  Yanvalu  and 
Kongo  repertoires. 


"BECOME  AN  ARTIST  FIRST" 

What  does  it  mean  today  to  he  a  classical  flutist?  Each  day  it  becomes  more  obvious  that  WE 
ARE  ALL  PART  OF  A  GLOBAL  MUSICAL  VILLAGE  WHERE  SOUNDS  AND 
CULTURES  CONSTANTLY  COLLIDE.  The  classical  tradition  is  central  to  my  flute 
playing,  of  course,  but  I'm  also  aware  that  it  forms  only  a  part  of  a  huge  musical  description 
of  life  on  this  planet,  a  description  made  in  many  different  languages  and  styles.  How  can  a 
conservatory  prepare  us  for  the  global  musical  village?  In  the  1 7th  century,  the  only  music  played 
was  contemporary  music.  Today  we  try  to  comprehend  all  the  centuries  and  their  approaches, 
including  folk  and  non-Western  traditions.  This  would  take  ten  lifetimes.  NEC  is  unique 
in  bringing  together  the  best  students  and  teachers  from  many  traditions.  It  was  the  first 
conservatory  to  offer  a  degree  in  jazz.  My  students  can  learn  an  enormous  amount  from 
listenmg  to  George  Russell  or  Ran  Blake.  Ultimately  you  have  to  lock  the  door  and  practice,  PAULA  ROB  I  SON 

but  you  can't  shut  the  door  on  the  music  around  you.  Listen  to  it.  That's  how  you  grow. 
Even  if  those  other  influences  aren't  going  to  benefit  you  immediately  in  the  marketplace?  You  can't 
know  that  for  certain,  and  anyway  we're  talking  about  the  process  of  artistic  enlightenment. 
I  want  to  be  part  of  a  school  that  recognizes  that  process  and  supports  it.  If  your  school  thinks 
success  is  produced  by  professional  contacts  and  formulas,  you'll  never  grow  as  an  artist,  and 
that  is  what  you  must  do  above  all  during  these  precious  years.  Become  an  artist  first.  Then 
you  can  really  test  your  possibilities. 

One  of  the  world's  foremost  wind  soloists,  faculty 

flutist  Paula  Robison  soloed  under  Leonard  Bernstein 

at  age  20  and  became  a  founding  member  of  the 

For  more  information  on  how  to  Chamber  Music  Society  of  Lincoln  Center. 

apply  and  visit  NEC,  see  page  11   I 

of  the  Guidebook  in  the  back  of 
this  packet. 


Shce.    ^  ^ 

^ 


GYORGY  LIGHT!. 
BOSTON.  MARCH  11th,  1993 


In  this  world  the  study  of  music  can  never  be  completed. 

— EBEN  TOURJEE 

FOUNDEROF  NEW  ENGLAND  CONSERVATORY 
FROM  HIS  COMMENCEMENT  ADDRESS 
TO  THE  FIRST  GRADUATING  CLASS,  1870 


So,  is  New  England  Conservatory  the  right  school  for  you?  If  you  have  a  deep 
love  of  music,  can't  get  enough  of  it,  are  open  to  its  richness  and  breadth, 
feel  there  is  a  special  gift  inside  you,  and  want  to  he  challenged  by  the  best, 
the  answer  is  yes. 


New  England 
Conservatory 
OF  Music 


Boston,  Massachusetts 
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FACULTY  BY  DEPARTMENT 


BASSOON 

*Rith.ird  Ranti 
**Matthe\v  Ruggiero 
*Rii.  hard  Svoboda 

CHAMBERMUSIC 

*Norman  Bolter 
Borromeo  String  Quartet 
Qiurtet-in-Resiik)ue 
Nicholas  Kitchen,  Violin 
Ruggero  AUifranchini, 
Violin 

Hsin-Yun  Huang,  Viola 
Yeesun  Kim,  Violoncello 

Cohn  Carr 

*Peter  Chapman 

Stephen  Drury 

James  Dunham 

John  Gibbons 

Scott  Hartman 

John  Heiss 

Randall  Hodgkinson 

Richard  Hoenich 

Veronica  Jochum 

**Eugene  Lehner 

David  Leisner 

Laurence  Lesser 

♦Jonathan  Menkis 

*Timothy  Morrison 

+ Scott  Nickrenz 

Donald  Palma 

Kenneth  Radnofsky 

Eric  Rosenblith 

Lucy  Stoltzman 

Robert  Paul  Sullivan 

Irma  Vallecillo 

*Keisuke  Wakao 

William  Wrzesien 

Benjamin  Zander 

Patricia  Zander 

CLARINET 

*Thomas  Martin 
*Craig  Nordstrom 
Richard  Stoltzman 
+  William  Wrzesien  {Chair, 
Woodwinds) 

COLLABORATIVE 
PL\NO 

Terry  Decima 
Margo  Garrett 
+  Irma  Vallecillo 

COMPOSITION 

Arthur  V,  Berger 
Robert  Ceely 
Robert  Cogan 

Robert  DiDomenica,  emeritus 
Alan  Fletcher 
John  Heiss 
+  Lee  Hyla 

Rodney  Lister,  Notation 
Joseph  Gabriel  Esther  Maneri 
+ Malcolm  C.  Peyton 

CONDUCTING 

+  Frank  L.  Battisti, 

Wind  Ensemble 
+Tamara  Brooks,  Choral 
William  Drury,  Wind  Ensemble 
+  Richard  Hoenich,  Orchestral 
Donald  Palma,  Wind  Ensemble 


CONTEMPORARY 
IMPROVISATION 

+  Ran  Blake 
Dominique  Eade 
Mick  Goodrick 
Jon  Hazilla 
Robert  Liibaree 
Hankus  Netsky 
Danilo  Perez 
Abby  Rabinovitz 
Peter  Row 
Scott  Sandvik 

DOUBLE  BASS 

*James  Orleans 
Donald  Palma 
*Todd  Seeber 
♦Lawrence  Wolfe 

EUPHONIUM 

*Norman  Bolter 
♦Chester  Schmitz 

FLUTE 

John  Heiss 
Christopher  Krueger 
Paula  Robison 
♦Fenwick  Smith 

GUITAR 

Eliot  Fisk 
David  Leisner 
Roben  Paul  Sullivan 

HARP 

♦Sarah  Ericsson 
♦Ann  Hobson  Pilot 

HARPSICHORD 

John  Gibbons 

HISTORICAL 
PERFORMANCE 

Aldo  Abreu,  Recorder 
+John  Gibbons,  Harpsichord 
Laura  Jeppesen,  Viola  da 

Gamba 
Christopher  Krueger, 

Baroque  Flute 
William  Porter,  Organ, 

Continue 

HORN 

♦Daniel  Katzen 
♦Charles  Kavalovski 
♦Richard  Mackey 
♦Jonathan  Menkis 
Jean  Rife 
♦Richard  Sebring 
♦Jay  Wadenpfuhl 

IMPROVISATION 
AND  JAZZ  STUDIES 

Carl  Atkins,  Thelonious  Monk 
Institute  of  Jazz  Performance 
Charlie  Banacos,  Composition 
Jerry  Bergonzi,  Saxophone 
Gene  Bertoncini,  Guitar 
Ran  Blake,  Piano,  Contempo- 
rary Improvisation,  Associate 
Chair  of  Improvisation 
Paul  Bley,  Piano 
Barry  Boettger,  Classical 

Bass  Technique 
Fred  Buda,  Percussion 
Ron  Carter,  Thelonious  Monk 
Institute  of  Jazz  Performance 
Gary  Chaffee,  Percussion 
+  Allan  S.  Chase,  Ensemble 
Scott  Cowan,  Trumpet 


Sa  Davis,  Percussion 
Dominique  Eade,  Voice, 

Contemporary  Improi  isatwn 
George  Ciarzone,  Saxophone. 

Improvisation 
Mick  Goodrick,  Guitar, 

Contemporary  Improi'isation 
Masashi  Harada,  Ensemble 
Jon  Hazilla,  Percussion 
Thomas  Hojnacki, 

Jazz  Theory 
Jerry  Leake,  Tabla 
John  Lockwood,  Double  Bass 
Everett  Longstreth,  Arranging 
Joseph  Gabriel  Esther 
Maneri,  Composition 
Bevan  Manson,  Piano, 

Composition.  Arranging 
Cecil  McBee,  Double  Bass 
John  McNeil,  Trumpet, 

Improvisation 
Bob  "Rahboat"  Moses, 

Percussion 
Hankus  Netsky,  Improvisation, 

Contemporary  Improvisation 
Danilo  Perez,  Piano, 

Composition 
Tom  Pollard,  Rhythm 
Abby  Rabinovitz, 

Contemporary  Improvisation 
Randy  Roos,  Guitar 
George  Russell,  Lydian 

Chromatic  Concept 
Scott  Sandvik,  Contemporary 

Improvisation 
Benjamin  Schwendener, 

Lydian  Chromatic  Concept 
Rick  Stepton,  Trombone 
Norman  M.E.  Zocher,  Guitar 

INTERDISCIPLINARY 
STUDIES 

Angela  Myles  Beeching, 
Career  Skills  and  Arts 
Administration  Internship 

Jean  Stackhouse,  Pedagogy 
Practicum 

Robert  Paul  Sullivan, 
Career  Skills 

LIBERAL  ARTS 

Jean  Chandler 
Rita  Cote 

Katherine  Desjardins 
Calvm  Hicks 
Sandra  Joshel 
Panagiota  Kambouris 
James  A.  Klein 
+  Bruce  McPherson 
Barbara  Reutlinger,  emerita 
Peter  Row 
Anne  Squire 
Patricia  Truscello 
Kirsten  Wilcox 

MUSIC  EDUCATION 

Mitchell  Cohen 
+  Richard  Colwell 
Lyle  Davidson 
Mary  Epstein 
Allen  Feinstein 
Brian  Leavell 
Brian  O'Connell 
Kenneth  Radnofsky 
Larry  Scripp 
Jean  Stackhouse 
Robert  Paul  Sullivan 


MUSIC  HISTORY 
AND  MUSICOLOGY 

Stephen  Drury 
Helen  Greenwald 
Anne  Hallmark 
John  Heiss 
+  Robert  Labarce 
Daniel  Pinkham 
William  Porter 
Peter  Row 
Scott  Sandvik 
Gregory  E.  Smith 

MUSIC  THEORY 
AND  THEORETICAL 
STUDIES 

F.  John  Adams 
Paul  Burdick 
Douglas  Buys 
+  Robert  Cogan,  Graduate 
+  Lyle  Davidson, 
Undergraduate 
Pozzi  Escot 
John  Felice 
Alan  Fletcher 
John  Heiss 
James  Hoffmann 
Shirish  Korde 

Joseph  Gabriel  Esther  Maneri 

William  Porter 

Peter  Row 

Larry  Scripp 

Deborah  Jane  Stein 

Yang  Yong 

Gerald  Zaritzky 

OBOE 

Laura  Ahlbeck 
♦Alfred  Genovese 
♦Wayne  Rapier 
♦Keisuke  Wakao 

OPERA 

Marc  Astafan 

+John  Moriarty 

Sean  Murphy,  Opera  Workshop 

Timothy  Steele 

Melinda  Sullivan 

Donald  Swanson 

Angela  Vanstory  Ward 

Patricia  Maria  Weinmann, 

Opera  Workshop 
Nat  Warren  White, 

Opera  Workshop 
Reed  Woodhouse, 

Opera  Workshop 
Daniel  Wyneken 

ORGAN 

+Yuko  Hayashi 
William  Porter 
Donald  Teeters 

PERCUSSION 

Fred  Buda 
Sa  Davis 

+  ♦Frank  Epstein  ( Chair,  Brass 

and  Percussion) 
♦Will  Hudgins 
Ed  Uribe 

PL\NO 

Wha  Kyung  Byun 
+  Gabriel  Chodos 
Stephen  Drury 
Randall  Hodgkinson 
Veronica  Jochum 
Jacob  Maxin 


Victor  Rosenbaum 
Russell  Sherman 
Craig  Smith,  Piano  Literature 
Jean  Stackhouse,  Piano 

Pedagogy 
Guy  Urban,  Secondary  Piano 
Patricia  Zander 

SAXOPHONE 

Kenneth  Radnofsky 

TROMBONE 

♦Norman  Bolter 
Scott  Hartman 
♦Douglas  Yeo 

TRUMPET 

♦Peter  Chapman 
♦Timothy  Morrison 
♦Charles  Schlueter 

TUBA 

♦Chester  Schmitz 

VIOLA 

James  Dunham 
♦Burton  Fine 
Marcus  Thompson 

VIOLIN 

Michele  Auclair,  visiting 

faculty 
Robert  Brink 
James  Buswell 
♦Marylou  Speaker  Churchill, 

Orchestral  Repertoire 
Nancy  Cirillo 
♦Malcolm  Lowe 
♦Kazuko  Matsusaka,  Viola 

for  Violinists 
+  Eric  Rosenblith  (Chair, 

Strings) 
Masuko  Ushioda 
♦Valeria  Vilker-Kuchment 

VIOLONCELLO 

Colin  Carr 
Yeesun  Kim 
Laurence  Lesser 
David  Wells 

VOICE 

David  Arnold 
+  Susan  Clickner 
Patricia  Craig 
Terry  Decima,  Diction, 

Repertoire 
D'Anna  Fortunato 
Margo  Garrett,  Repertoire 
Carole  Haber 
Helen  Hodam 
Richard  Hughes 
Martin  Isepp,  visiting  faculty 
Kayo  Iwama,  Vocal  Coaching 
Kathleen  Kaun 
Mark  Pearson 
Mark  St.  Laurent 
Irma  Vallecillo,  Repertoire 
Angela  Vanstory  Ward, 

Diction 

♦Boston  Symphony  Orchestra 
Member 
♦♦Former  BSO  Member 
+  Department  Chair 

Faculty  List  as  of  July  1,  1996 


Imagine  thinking  you  have  to  go  to  Europe  to  get  a  sound  conservatory  education.  When  Eben  Tourjee  decided  in  1867 
to  establish  a  music  school  in  the  United  States,  that's  what  Americans  believed.  But  Tourjee  went  ahead  anyway.  He 
brought  together  the  best  teachers  in  Boston  and  opened  the  doors  of  New  England  Conservatory  of  Music. 

As  the  world  has  shrunk,  the  tables  have  turned.  Our  contribution  to  the  nation's  cultural  life  is  recognized  by  our 
designation  as  a  National  Historic  Landmark,  the  only  music  school  in  America  to  be  so  honored.  Today,  students  come 
to  NEC  from  all  over  the  U.S.,  Europe,  Asia,  and  the  rest  of  the  planet  to  get  the  best  education  available  in  many 
musics  that  have  proven  to  have  enduring  global  appeal. 
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PERFORMANCE  OPPORTUNITIES 


NEC  offers  you  a  head  start  on  your  professional  career  by  providing  many  opportunities  to  develop  your  performing  skills.  On 
NEC 's  stages  and  in  faculty  studios,  you  learn  to  engage  audiences,  perfect  your  technique,  build  performances  with  ensemble 
partners,  and  use  your  knowledge  to  communicate  music's  power  and  beauty.  Above  all,  you  learn  to  pursue  these  high  goals 
every  time  you  step  on  a  stage. 

NEC  is  highly  selective  in  who  we  admit.  This  means  you  will  always  be  playing  with  top  musicians  who  will  motivate  you 
to  do  your  best  work  toward  maintaining  the  highest  standards  of  performance.   


SOLO 

PERFORMANCE 

NEC  offers  frequent 
opportunities  for  solo 
performance.  In  addition 
to  a  weekly  recital 
series  open  to  all  stu- 
dents, NEC  holds  five 
concerto  competitions 
each  year.  Additional 
solo  opportunities 
with  ensembles  are  open 
by  audition.  Students 
majoring  in  performance 
give  a  full  public 
recital. 


CHAMBER  MUSIC 

The  Chamber  Music  Program  consists  of  more  than  50 
chamber  ensembles  coached  by  faculty  members  for  ten 
90-minute  sessions  each  semester. 

Each  year  the  Conservatory  selects  a  total  of  five  exceptional 
chamber  and  jazz  groups  as  NEC  Honors  Ensembles.  (See 
page  7  for  more  information.) 

ORCHESTRAS  AND  WIND  ENSEMBLES 

All  orchestral  instrument  students  participate  in  either  the 
NEC  Symphony  Orchestra  or  the  NEC  Philharmonia. 
Each  orchestra  performs  fiall  public  recitals  in  Jordan  Hall  at 
NEC;  the  NECSO  giving  eight  concerts  and  the  NEC?  six 
each  year.  Concert  programming  runs  the  gamut  from  stan- 
dard symphonic  literature  through  the  avant-garde.  Along 
with  the  regularly  scheduled  concerts,  additional  orchestral 
experience  is  provided  by  the  two  annual  NEC  Opera  Theater 
productions,  Festival  Week  in  March,  and  the  Commence- 
ment Concert.  Distinguished  guest  conductors  from  around 
the  world  work  with  NEC  students  at  regularly  scheduled 
reading  rehearsals  as  well  as  concert  presentations.  During 
past  seasons  students  have  worked  with  Kazuyoshi  Akiyama, 
Sergiu  Comissiona,  Dennis  Russell  Davies,  Sir  Colin  Davis, 
Leon  Fleisher,  Lukas  Foss,  Leon  Kirchner,  James  Levine,  Kurt 
Masur,  Seiji  Ozawa,  Mstislav  Rostropovich,  Michael  Tilson 
Thomas,  Sir  Michael  Tippett,  Christoph  von  Dohnanyi,  Sir 
Simon  Rattle,  and  Stanislaw  Skrowaczewski. 


The  NEC  Wind  Ensemble  performs  six  ftiU  concerts  each  year 
in  Jordan  Hall  at  NEC  with  additional  concerts  in  the  Boston 
area.  Concert  programming  includes  the  significant  literature 
for  wind,  brass,  and  percussion  instruments  composed  from  the 
Renaissance  to  the  present  day. 

The  NEC  Jordan  Winds  perform  a  challenging  variety  of 
repertoire  from  all  eras  for  forces  ranging  from  octet  to  full 
wind  ensemble.  Important  works  that  are  infrequently  per- 
formed because  of  unusual  instrumentation  form  an  integral 
part  of  the  ensemble's  four  annual  Jordan  Hall  concerts. 

VOCAL  PERFORMANCE 

The  NEC  Chorus  devotes  itself  to  the  study  and  performance 
of  the  major  choral  repertory  written  from  medieval  to  modern 
times,  giving  four  concerts  each  year.  The  Chorus  has  made 
numerous  recordings  and  has  toured  in  the  U.S.  and  abroad. 

Chamber  Singers  perform  music  from  the  Renaissance 
through  the  present  day. 

The  NEC  Opera  Theater  produces  two  full-scale  operas  and  a 
series  of  opera  scenes  each  year.  The  two  productions  are  mainly 


staged  at  the  Emerson  Majestic  Theatre  (home  of  the  Boston 
Lyric  Opera)  in  Boston's  theater  district.  In  recent  seasons,  the 
Opera  Theater  has  presented  Rota  The  Italian  Straw  Hat, 
Cavalli  L'Egisto,  Chabrier  L'Etoi/e,  Strauss  Die  Fledemiaus, 
Mozart  Cost  fan  tutte.  Die  Zauberflote  and  Le  Nozze  di  Figaro, 
Rossini  The  Barber  of  Seville,  Menotti  The  Medium,  Prokofiev 
La  Duenna,  Verdi  Falstaff,  Britten  Albert  Herring,  Puccini  Suor 
Angelica,  Gianni  Schicchi,  and  La  Boheme,  Floyd  Susannah, 
Stravinsky  The  Rake's  Progress,  and  Poulenc  Dialogues  of  the 
Carmelites.  Students  in  NEC  Opera  Studio  study  and  perform 
opera  scenes  and  serve  as  chorus  in  Opera  Theater  productions. 

JAZZ  AND  CONTEMPORARY 
IMPROVISATION 

Each  of  NEC's  numerous  small  jazz  ensembles  performs  at 
least  twice  a  year  in  Conservatory  concerts.  Ensembles  focus 
on  standard  jazz  repertoire,  original  music,  free  improvisation, 
latin,  funk,  a  variety  of  vocal  styles, 
and  world  music.  Ensembles  are 
coached  by  Improvisation  and  Jazz 
Studies  Department  faculty. 

The  NEC  Jazz  Big  Band  performs 
classic  and  contemporary  big  band 
music  in  a  variety  of  concert  set- 
tings. In  the  spring,  repertory  fo- 
cuses on  works  of  George  Russell, 
who  codirects  the  ensemble.  Each 
year  they  perform  at  least  one  con- 
cert under  the  direction  of  a  noted 
guest  artist.  In  the  past  these  have 
included  John  Lewis,  Gunther 
SchuUer,  Gil  Evans,  Randy  Weston, 
Muhal  Richard  Abrams,  Clare 
Fischer,  Gerald  Wilson,  Slide 
Hampton,  Kenny  Wheeler,  and 


Jimmy  Heath.  The  band  is 
open  by  audition  to  all  NEC 
students. 

The  Thelonious  Monk  Insti- 
tute of  Jazz  Performance 
Ensemble  consists  of  the  seven 
students  enrolled  in  the  Thelo- 
nious Monk  Institute  of  Jazz 
Performance  at  NEC.  They 
perform  with  visiting  jazz 
masters,  in  public  schools  across 
the  U.S.,  and  internationally. 
Recent  tours  include  Herbie 
Hancock  and  Wayne  Shorter  in 
India  and  Thailand. 

Contemporary  Improvisation 
ensembles  are  coached  by 
department  faculty  and  other 
area  musicians.  The  Klezmer 
Conservatory  Band — one  of 
our  earliest  ensembles — has 
achieved  world  renown  through  its  concert  and  television 
appearances  and  recordings.  The  Contemporary  Improvisation 
Department  offers  three  entirely  different  ensembles  per  se- 
mester, the  majority  of  them  stressing  the  importance  of  the 
ear  and  improvisation.  Ensembles  perform  music  of  non- 
western  cultures  and  American  music  from  early  roots  to  the 
avant-garde.  Most  of  the  music  is  conceived  aurally,  making 
use  of  African,  Asian,  and  long-term  memory  traditions. 
Students  are  encouraged  to  record  rehearsals  and  discuss  solo 
contributions. 

CONTEMPORARY  AND  AVANT-GARDE 

The  NEC  Contemporar)'  Ensemble  presents  several  concerts 
annually  at  NEC  and  in  the  Boston  area.  Repertoire  ranges 
from  Stravinsky,  Schoenberg,  and  Ives  to  modern  masterpieces 
by  Boulez,  Messiaen,  and  Lutoslawski.  Also  included  are 
works  by  NEC  faculty  and  students  and  other  prominent  local 


composers.  Guest  composers  with  the  ensemble  have  included 
Berio,  Carter,  Ligeti,  Schuller,  Maxwell-Davies,  Harbison,  and 
Tippett. 

The  Callithumpian  Consort  performs  the  provocative  music 
of  the  avant-garde  and  has  recorded  and/or  given  the  first 
Boston  performances  of  music  by  John  Zorn,  John  Cage,  and 
Karlheinz  Stockhausen. 

PERIOD  ENSEMBLES 

The  NEC  Bach  Ensemble  performs  such  Bach  works  as  the 
Brandenburg  Concertos,  the  orchestral  suites,  the  concertos  for 
violin  and  harpsichord,  and  the  cantatas  along  with  works  by 
other  17th-  and  18th-century  composers.  The  ensemble  per- 
forms two  concerts  each  year  on  modern  instruments  with  one 
musician  on  each  part. 

The  Historical  Performance  Ensemble  is  made  up  of  his- 
torical performance  majors  and  others  with  an  interest  in 
performing  repertoire  through  the  Romantic  period,  primarily 
on  historic  instruments. 

SINGLE-INSTRUMENT  ENSEMBLES 

Students  in  the  NEC  Guitar  Ensemble  perform  repertoire 
from  the  I4th  century  to  the  present  day. 

The  Horn  Choir  performs  solo  and  chamber  repertoire.  Solo 
literature  is  performed  with  piano  accompaniment.  Chamber 


repertoire  includes  original  material  and 
transcriptions,  orchestral  literature,  and 
audition  repertoire. 

The  NEC  Percussion  Ensemble  per- 
forms twice  a  year  in  Jordan  Hall  at  NEC 
and  appears  around  Boston.  The  ensemble 
has  premiered  works  by  such  composers  as 
Irvin  Bazelon,  Christopher  Rouse,  Tibor 
Pusztai,  John  Harbison,  Stanley  Leonard, 
James  Hoffmann,  and  Diana  Dabby,  in 
addition  to  performing  standard  reper- 
toire. Guest  artists  appear  frequently  with 
the  ensemble,  and  there  are  opportunities 
for  solo  performances. 

The  Trombone  Choir  performs  many 
kinds  of  music,  drawing  from  transcrip- 
tions of  baroque,  classical,  romantic  and  20th-century  reper- 
toire as  well  as  music  written  especially  for  the  ensemble.  The 
choir  performs  throughout  New  England. 


NOT  ALL  COME  TO  PLAY 

Some  will  come  to  NEC  with  something  other  than  a  per- 
forming career  in  mind.  We  offer  composition,  music  history, 
and  theory  majors  the  best  possible  resource:  a  performing 
environment  that  respects  and  presents  the  musics  of  many 
cultures  and  eras.  Study  takes  place  in  the  midst  of  many 
active  performing  traditions,  so  the  student  is  never  just  look- 
ing at  notes  on  the  page. 

Works  by  our  composition  faculty  appear  on -concert  programs 
worldwide.  Student  composers  hear  their  works  performed  in 
monthly  Jordan  Hall  concerts,  and  throughout  the  year  in 
student  recitals  as  well  as  off-campus. 

We  have  made  major  strides  toward  building  an  innovative 
program  in  music  education  that  is  solidly  grounded  in  our 
students'  abilities  as  musicians.  Already,  our  students  are 
playing  a  key  role  in  restoring  music  programs  in  the  Boston 
schools. 


PLAYING  OFF-CAMPUS 
AND  BUILDING  A 
PERFORMING  CAREER 

Boston  is  one  of  the  world's  great  music  cities,  and  it  is 
unmatched  in  the  range  and  quality  of  professional 
performance  opportunities  it  offers  our  students. 
Enterprising  students  are  strongly  encouraged  to  explore 
these  possibilities  as  part  of  their  professional  development. 

NEC's  Gig  Referral  Service  provides  job  referral  listings  for 
paying  gigs  throughout  the  city.  Hundreds  of  paying  jobs 
come  through  this  office  every  year,  with  an  annual  income  to 
students  of  almost  $200,000. 

Each  year  the  Conservatory  selects  a  total  of  five  exceptional 
chamber  and  jazz  groups  as  NEC  Honors  Ensembles.  Stu- 
dents participating  in  this  program  receive  a  stipend,  are 
coached  by  faculty,  and  perform  ten  concerts  a  year  in  off- 
campus  placements  chosen  to  reflect  the  caliber  of  these 
groups,  as  well  as  a  recital  in  Jordan  Hall  at  NEC. 

Our  Career  Services  Center  has  been  internationally  recog- 
nized among  schools  of  music  as  a  model  career  office  for 
musicians,  distinguished  by  the  number  and  range  of  pro- 
grams offered.  Four  hundred  students  and  alumni  come  here 
each  month  for  counseling,  workshops,  job  leads,  and  resume 


printing  service.  Competitions,  festivals,  scholarships,  grants, 
study  abroad,  and  employment  listings  from  around  the  world 
are  comprehensive  and  constantly  updated,  and  a  monthly  job 
bulletin  makes  the  information  portable.  Each  year,  more  than 
20  national  and  international  summer  festivals  hold  auditions 
at  NEC.  Working  specialists  from  all  corners  of  the  music 
world  bring  their  expertise  to  a  monthly  workshop  series  and 
network  with  students  at  Career  Expos.  Arts  administration 
internships  with  such  organizations  as  the  BSO  and  WGBH 
radio  have  led  to  permanent  jobs.  Third-year  students  benefit 
from  a  skills  course  that  takes  them  through  resumes,  press 
packets,  networking,  auditioning,  freelancing,  studio  teach- 
ing, and  demo  tapes.  Such  activities  as  off-campus  perfor- 
mances and  interviews  with  alumni  help  students  develop 
entrepreneurial  and  adaptive  skills  and  set  students  on  the 
path  to  finding  a  professional  niche. 


RESOURCES  FOR  STUDENTS 


TREASURES  OF  BOSTON 

Within  weeks  of  arrival  in  Boston,  new  students  say  it  feels  like  home.  This  is  because  it's  a  uniquely  comfortable  city  — 
close-knit  and  easy  to  get  around  in,  on  foot,  bike,  and  public  transportation.  When  you  do  explore,  it's  always  rewarding. 

And  for  students  seeking  to  become  complete  musical  artists,  Boston  is  one  of  a  handful  of  cities  in  the  world  where  you  can 
listen,  learn,  and  grow  in  an  environment  that  fully  supports  your  chosen  path.  — 
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New  England  Conservatory  is  an  urban  campus,  centrally 
located  in  the  historic  Back  Bay  area  of  Boston,  and  is  part  of 
the  Fenway  Cultural  District.  Our  neighbors  include  Sym- 
phony Hall,  the  Huntington  Theatre,  the  Museum  of  Fine 
Arts,  and  the  Isabella  Stewart  Gardner  Museum.  Nearby 
schools  include  Northeastern  University,  The  School  of  the 
Museum  of  Fine  Arts,  Berklee  College  of  Music,  Wentworth 
Institute,  Massachusetts  College  of  Art,  and  Simmons  College. 

There  is  a  large  YMCA  next  door  to  our  main  building,  and 
the  park  system  that  provides  a  ribbon  of  green  throughout 
the  city  is  only  a  block  away.  We're  mere  blocks  away  from 


the  Charles  River,  lined  on  both  sides  with  paths  beloved  by 
bicyclists,  skaters,  and  strollers.  The  Charles  itself  has  a  public 
boating  program  that  turns  it  into  a  sailer's  paradise  every 
spring. 

And  the  attractions  that  bring  millions  of  tourists  to  the  area 
every  year  are  just  as  enjoyable  when  you  live  here.  Shop  and 
people-watch  on  fashionable  Newbury  Street,  walk  over  to 
Fenway  Park  and  buy  a  bleacher  seat  for  a  Red  Sox  game,  feast 
on  dim  simi  in  Chinatown  or  Italian  festival  food  at  a  North 
End  saint's  day  parade. 


THE  NEC  CAMPUS 


Our  campus  consists  of  three  buildings:  the  main  building  on 
Huntington  Avenue,  home  of  world-famous  Jordan  Hall  at 
NEC;  the  Residence  Hall  with  adjoining  Spaulding  Library; 
and  the  St.  Botolph  building. 

The  main  building  houses  four  recital  halls — Jordan,  Brown, 
Williams,  and  the  Keller  Room — the  majority  of  teaching 
and  practice  spaces,  administrative  and  department  offices, 
and  the  Firestone  Library.  Practice  rooms  are  spread  across  four 
floors  of  this  building. 

The  Residence  Hall  is  home  to  162  students  with  food  ser- 
vices located  on  the  main  floor.  Adjoining  this  facility  is  the 
Spaulding  Library.  The  Residence  Hall  building  also  contains 
practice  rooms  and  the  Electronic  Music  Studio. 

The  St.  Botolph  building  houses  classrooms  as  well  as  an 
additional  room  for  recitals,  the  offices  and  studios  of  the 
Opera  Department,  and  Thelonious  Monk  Institute  of  Jazz 
Performance  at  NEC,  and  a  number  of  administrative  and 
departmental  offices.  Of  special  interest  to  prospective  stu- 
dents will  be  the  offices  of  Admissions,  Financial  Aid,  Career 
Services,  and  Gig  Referral  Service. 

CONCERT  HALLS 

Jordan  Hall  at  NEC  was  designated  a  National  Historic 
Landmark  in  1994.  Built  in  1903,  Jordan  Hall  is  one  of  the 
most  acoustically  perfect  concert  halls  in  the  world.  With  a 
seating  capacity  of  1,013,  it  provides  performance  space  for 
NEC  large  ensemble  performances,  faculty  recitals,  and  nu- 
merous professional  concerts.  In  1995  the  hall  was  fully  re- 
stored and  equipped  with  year-round,  acoustically  silent 
climate  control,  state-of-the-art  recording  capabilities,  and  full 
ADA  accessibility.  Jordan  Hall  at  NEC  has  received  a  succes- 
sion of  awards  for  sensitive  restoration  and  updating. 

Brown  Hall,  with  a  seating  capacity  of  200,  serves  as  the  site 
of  chamber  music  concerts,  opera  scenes,  and  student  recitals. 


Williams  Hall,  with  a  seating  capacity  of  150,  is  an  intimate 
concert  space  for  many  of  the  student  recitals  and  smaller 
chamber  ensembles. 

The  Keller  Room  and  a  recital  room  in  the  St.  Botolph 
building  provide  additional,  drawing-room  settings  for  small 
ensemble  performances. 

LIBRARIES 

The  Harriet  M.  Spaulding  Library  and  the  Idabelle 
Firestone  Library  together  contain  1 10,000  volumes  of 
music,  books,  sound  and  video  recordings,  microforms,  and 
manuscripts  and  subscriptions  to  275  music  journals.  Special 
collections  include  early  scores  and  manuscripts.  Library 
computer  catalogs  and  document  delivery  service  provide 
immediate  access  to  an  additional  900,000  volumes  in  the 
neighboring  institutions  of  Fenway  Libraries  Online. 

NEC  shares  reciprocal  borrowing  privileges  with  14  institu- 
tions in  the  Fenway  Library  Consortium,  including  the 
Museum  of  Fine  Arts,  Simmons  College,  and  the  University  of 
Massachusetts/Boston.  NEC  also  shares  a  cooperative  agree- 
ment for  guest  use  of  collections  with  14  institutions  in  the 
Boston  Area  Music  Libraries,  including  Boston  University, 
Brandeis  University,  and  the  Harvard  University  Loeb  Music 
Library.  The  NEC  libraries  are  members  of  the  OCLC  com- 


purer  network  and  the  Internet.  Through  these  networks, 
students  have  access  to  hbrary  catalogs  and  materials  through- 
out the  world. 

The  Performance  Library  provides  the  scores  and  parts  for 
all  of  the  Conservatory's  large  performance  ensembles.  This 
collection  includes  more  than  35,000  titles. 

PRACTICE  ROOMS  AND 
INSTRUMENT  COLLECTIONS 

The  Conservatory's  practice  rooms  range  in  size  from  180  to 
more  than  500  square  feet,  allowing  ample  space  for  natural 
acoustics  and  ensemble  rehearsals.  The  more  than  1 30  rooms 
are  primarily  in  the  main  building,  with  approximately  20 
additional  rooms  scheduled  to  become  available  during  the 
1996—97  school  year.  Most  rooms  are  equipped  with  Steinway 
grand  pianos,  with  upright  pianos  in  the  remainder.  There  are 
locked  practice  rooms  for  percussion,  harpsichord,  and  organ. 

The  Percussion  Department  is  located  on  the  ground  floor 
of  the  main  building  and  comprises  seven  well-equipped 
rooms,  including  low  E  and  low  C  marimbas.  Three  rooms 
have  stereo  sound  systems  for  practice  with  and  study  of  re- 
cordings, and  the  department  chair  has  assembled  a  library  of 
books,  periodicals,  and  recordings  for  student  use. 

The  Conservatory  also  maintains  an  Instrument  Library  and 

full-time  librarian  to  oversee  a  collection  of  wind,  brass,  and 
string  mstmments  for  student  use.  This  library  contains  a 
number  of  auxiliary  instruments  (e.g.,  bass  and  E-flat  clari- 
nets, alto  flutes,  etc.)  for  use  in  the  orchestras  and  wind  en- 
sembles, and  beginner  instruments  for  students  in  the  Music 
Education  Department. 


NEC's  Renaissance-style  Carr  Organ  Room  houses  a  seven- 
stop  1974  Fisk  chamber  organ  and  a  two-manual  and  pedal 
1979  Noack  meantone  organ  with  four-and-a-half  stops  and 
suspended  mechanical  action.  Other  organ  practice  rooms 
house  a  two-manual  1957  Metzler  organ  of  1 1  stops  (15  ranks), 
a  1964  Noack  organ  with  two  manuals  and  nine  stops  (10 
ranks),  and  a  two-manual  1965  Hammarberg  organ  with  12 
stops  (15  ranks)  tuned  in  the  temperament  of  modified 
Kirnberger  III.  NEC  is  located  in  Boston,  a  city  known  for  its 
many  historic  churches,  most  of  which  have  fine  organs.  NEC 

students  have  access  to  and  perform  recitals  on  the  world  

renowned  Fisk  organ  in  Boston's  Old  West  Church,  an  historic 
building  with  excellent  acoustics  designed  by  Asher  Benjamin. 
Built  in  1971,  the  Fisk  organ  has  three  manuals  and  pedal  with 
29  stops  (45  ranks). 

NEC  maintains  an  early  instrument  collection  for  the  benefit 

of  historical  performance  majors.  It  includes  several  single- 
manual  and  five  double-manual  harpsichords,  a  Noack 
portative  organ,  sets  of  crumhorns  and  Renaissance  recorders, 
and  Dolmetsch  viols. 

The  Tourjee  and  Sargent  collections  display  wind,  string,  and 
percussion  instruments  from  India  and  the  Far  East  and  are 
housed  primarily  in  the  Keller  Room. 

TECHNOLOGY  STUDIOS 

The  Electronic  Music  Studio  houses  both  analog  and  digital 
equipment.  Analog  equipment  includes  an  ARP  2600,  a  Moog 
modular  system,  an  EML  synthesizer  complement,  Polyfiision 
modules,  and  a  Buchla  Music  Easel  together  with  multitrack 
recording  and  playback  facilities.  Digital  equipment  includes 
modules  by  ALESIS,  EMU,  Kawai,  Korg,  Oberheim,  Roland, 
and  Yamaha.  A  Macintosh  computer  runs  sequencing  and 
editing  software,  and  a  DAT  recorder  is  used  for  storage. 

The  graduate  Theoretical  Studies  department  houses  a  com- 
puter facility  for  spectrographic  sonic  analysis,  a  field  in 
which  the  department  is  one  of  the  world's  acknowledged 
pioneers.  The  computer  facilities  are  a  generous  gift  of  the 
Malcolm  S.  Morse  Memorial  Foundation. 

The  Music  and  Computer  Studio  (MACS)  provides  music 
and  computer  resources  to  all  students.  Located  adjacent  to  the 
Firestone  Audio  Library,  the  studio  is  equipped  with  17 
Macintosh  computers  using  a  wide  range  of  general  and  music 
applications.  There  are  also  four  computers  equipped  with 
MIDI  software  and  hardware  for  general  use.  Music  software 
titles  include:  Finale,  Music  Prose,  Music  Shop,  Practica 
Musica,  Listen,  Band-in-a-Box.  All  of  the  studio's  synthesizers 
are  Korg  X3s  or  01/Ws.  Each  synthesizer  is  also  equipped  with 
tape  recording  facilities. 

The  Audio  Visual  Department  runs  a  professional  recording 
studio  equipped  with  a  Steinway  "C"  piano  and  a  tajje  duplica- 
tion facility.  The  recording  studio  contains  DAT  equipment  by 
Sony,  Studer,  Otari,  AKG,  Neumann,  Sennheiser,  Urei,  and 
Nakamichi.  Students  are  encouraged  to  use  the  studio  to  record 
tapes  for  auditions  and  competitions  and  to  document  musical 
development. 


ADMISSION/FINANCIAL  AID 


APPLICATION 

Admission  to  New  En- 
gland Conservatory  is 
highly  competitive.  Open- 
ings in  all  programs  and 
degree  tracks  are  deter- 
mined each  year  based  on 
ensemble  quotas  and 
studio  openings.  Inter- 
ested students  may  apply 
for  admission  by  filing  an 
application  with  appropri- 
ate supporting  materials 
and  by  completing  an 
audition  before  a  faculty 
committee  or  sending  an 
audition  tape. 

September  (fall)  admission 
is  the  usual  and  preferred 
term  of  enrollment.  Janu- 
ary (spring)  admission  is 
not  recommended  for  freshmen  and  is  generally  not  allowed 
for  students  whose  first  language  is  not  English.  Transfers  and 
graduate  students  interested  in  January  admission  should 
contact  the  Office  of  Admission  to  inquire  about  space  avail- 
ability early  in  the  fall  term  so  that  an  audition  may  be  sched- 
uled. 

Deadline  for  priority  admission  consideration  to  the  September 
term  of  1997  is  January  3.  International  students  should  plan 
to  file  their  applications  early  in  order  to  provide  sufficient 
time  to  submit  the  required  English  proficiency  and  funding 
support  information. 

Admission  decisions  for  the  September  term  are  mailed  in  early 
April.  Students  offered  a  place  are  requested  to  respond  by 
May  1  or  within  thirty  days  of  the  initial  offer  of  admission. 

AUDITIONS 

The  audition  is  the  most  important  aspect  of  the  admission 
decision  process.  Students  should  prepare  their  audition  care- 
fully following  the  guidelines  in  the  Application  for  their 
prospective  major/program.  All  applicants  are  advised  to  work 
closely  with  their  private  teacher  and/or  musical  coach  to  en- 
sure that  both  the  technical  and  musical  aspects  of  the  works 
presented  demonstrate  present  ability  to  its  best  advantage. 
Musical  growth  and  potential  is  also  considered  by  the  faculty 
during  the  evaluation  process. 

Auditions  in  Boston  are  preferred;  however,  taped  auditions 
serve  as  an  alternative  for  students  living  more  than  500  miles 
from  Boston.  Details  concerning  application,  audition,  and 
admission  requirements  are  included  in  the  Application  for 
Admission,  available  by  contacting  the  Office  of  Admission. 


FINANCIAL  AID  AND  SCHOLARSHIPS 

All  applicants  are  eligible  for  financial  aid  consideration. 
Awards  are  based  on  both  the  financial  need  of  the  student 
and  talent  and  potential  of  the  student  as  demonstrated 
through  the  audition  and  supporting  materials  of  the  applica- 
tion. As  fiinds  are  competitively  awarded  and  limited,  stu- 
dents who  do  not  meet  the  stated  deadlines  or  who  do  not 
have  complete  applications  at  the  time  of  financial  aid  reviews 
seriously  jeopardize  their  eligibility  for  financial  aid  consider- 
ation. 

Students  interested  in  being  considered  for  any  form  of  award 
are  required  to  file  appropriate  paperwork  by  January  3  (for 
September  1997  enrollment).  Details  on  the  financial  aid 
application  process,  deadlines,  and  required  materials  are 
included  in  the  Application  for  Admission. 

VISITING  NEC 

Students  interested  in  visiting  NEC  for  either  a  small-group 
information  session  or  one-on-one  session  with  an  admissions 
counselor  are  encouraged  to  do  so  by  telephoning  in  advance 
of  the  requested  visit.  Student-led  tours  are  available  through- 
out the  academic  year.  (Tours  are  not  available  from  May 
through  August.)  During  the  visit,  students  may  request  to 
meet  with  faculty  or  enrolled  students,  and  sit  in  on  selected 
classes. 

NEC  is  located  in  the  Back  Bay-Fenway  Cultural  District  area 
of  Boston,  within  easy  walking  distance  of  many  major  hotels. 
NEC  may  be  reached  by  public  transportation  (MBTA)  or 
taxi.  Logan  International  Airport  is  tied  to  public  transporta- 
tion, and  is  a  20-minute  subway  or  taxi  ride  from  our  campus. 
NEC  is  also  just  a  few  blocks  away  (one  subway  stop)  from  the 
Back  Bay  Amtrak  Terminal. 


STUDENT  LIFE 


With  full-time  staff  dedicated  to  student  life,  planned  activities  give  you  a  break  from  your  music  every  few  weeks  and  there 
is  always  someone  there  to  listen,  answer  your  questions,  and  help  you  keep  your  life  in  perspective  while  you're  putting 
yourself  to  the  test  as  a  musician. 

And  what  could  be  more  convenient  than  walking  out  your  front  door  and  across  the  street  to  your  practice  room,  rehearsal, 
or  studio  class?  That's  how  close  our  Residence  Hall  is  to  the  action  in  our  main  building.  It's  a  living  community  of 
graduates  and  undergraduates,  American  and  international  students  that  reinforces  the  artistic  community  of  NEC. 
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The  Residence  Hall  provides  on-campus  accommodations  for 
162  men  and  women.  It  includes  six  floors  of  student  rooms, 
largely  double  occupancy,  a  cafeteria,  24-hour  security,  laun- 
dry facilities,  and  seven  practice  rooms.  A  professional,  live-in 
director  and  six  resident  assistants  oversee  a  variety  of  pro- 
grams and  services.  First-year  undergraduates  under  the  age  of 
21,  including  transfers,  must  live  in  the  Residence  Hall  unless 
they  will  live  at  home  with  parents,  are  married,  or  hold  a 
bachelor's  degree  from  another  institution.  The  convenience  of 
the  Residence  Hall  has  appeal  for  busy  students,  but  for  those 
who  choose  to  live  off-campus  the  director  of  residential  life 
has  begun  a  new  program  of  apartment  listings.  The  Resi- 
dence Hall's  meal  plans  are  available  both  to  resident  and  off- 
campus  students. 
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The  NEC  Student  Health  Insurance  Plan  provides  compre- 
hensive accident  and  illness  insurance  coverage  as  required  by 
Massachusetts  state  law.  It  is  designed  to  work  hand-in-hand 
with  the  Lane  Health  Center  of  Northeastern  University, 
located  within  walking  distance  of  NEC — a  fully  staffed, 
student  service-based  clinic  that  provides  walk-in  health  and 
wellness  treatments.  NEC  students  are  also  eligible  for  dental 
coverage  through  the  Boston  University  Dental  Plan. 

Students  may  join  the  YMCA  at  a  reduced  rate.  This  large, 
recently  renovated  facility,  located  directly  next  door  to  our 
main  building,  is  the  least  expensive  recreational  facility  in 
Boston  and  is  a  highly  recommended  resource. 

The  Counseling  Center,  staffed  by  two  psychologists,  a 
licensed  social  worker,  and  several  psychology  interns,  offers 
psychological  counseling  services. 

The  Office  of  the  Dean  of  Students  provides  individual  aca- 
demic advising  for  students  throughout  their  stay  at  NEC. 

The  Organization  of  Students  (TOS)  provides  a  place 
where  students  can  make  their  voices  heard.  TOS  representa- 
tives sit  on  the  Student  Affairs,  Student  Issues,  Diversity,  and 
Curriculum  committees,  to  name  only  a  few.  To  bring  to- 
gether the  diverse  musical  interests  of  the  student  body,  TOS 
sponsors  an  annual  concert.  Other  student  groups  at  NEC  also 
work  to  build  community  through  special  events. 


The  Peer  Advisor  Leader  (PAL)  program  matches  new 
freshman,  transfer,  and  international  students  with  upperclass- 
men.  PALs  introduce  new  students  to  Conservatory  life  and 
are  available  for  informal  advising  and  support  throughout  the 
year.  The  PAL  program  is  an  extension  of  the  academic  advis- 
ing program. 

The  Coordinator  of  International  Student  Services  works 
with  all  international  students  as  a  group  and  individually  to 
provide  information  on  immigration  regulations,  travel,  and 
on-  and  off-campus  employment  possibilities. 


ACADEMIC  PROGRAMS 


The  NEC  curriculum  lays  a  foundation  for  achievement  in  every  area  of  music.  It  will  enable  you  to  develop  as  an  artist, 
adapt  to  musical  challenges,  and  explore  new  directions  throughout  your  musical  career. 


UNDERGRADUATE  STUDIES 

New  England  Conservatory  programs  of  study  are  geared  to 
the  demands  of  career-oriented  musicians. 

The  Bachelor  of  Music  program  combines  studio  instruction 
in  the  classic  artist/mentor-apprentice  relationship  with  a 
wide  range  of  performance  opportunities  available  both  within 
the  college  and  around  Boston.  With  an  hour  per  week  of 
studio  and  two  to  six  hours  per  week  of  ensemble  activity, 
students  receive  intensive  performance-oriented  instruction. 

Recognizing  the  student's  commitment  to  a  professional  life 
in  music,  the  Conservatory  views  the  liberal  arts  as  essential 
background  for  musicians.  There  are  skills  and  knowledge 
beyond  music  that  are  essential  to  effective  life  as  a  citizen  and 
as  an  individual.  Approximately  one-quarter  of  NEC's  aca- 
demic requirements  are  in  the  liberal  arts.  A  leader  in  the 
education  of  musicians,  NEC  has  developed  a  uniquely  deep 
and  diverse  curriculum  that  coordinates  classroom  instruc- 
tion in  music  history,  music  theory  and  ear  training,  and 
liberal  arts. 

Academic  course  work  begins  in  the  first  year  with  a  core 
group  of  classes  in  theory  and  music  history  plus  liberal  arts 
classes.  Theory  core  classes  in  solfege  and  harmony  integrate 
basic  skills  of  sight-singing,  ear  training,  writing,  and  analy- 
sis. Courses  integrate  performance  and  analysis  to  develop 
musical  skills  and  intellectual  awareness  of  musical  forms  and 


structures.  Core  curriculum  in  music  history  takes  students 
from  the  Middle  Ages  up  to  the  present.  Liberal  arts  courses 
provide  cultural,  social,  intellectual,  and  political  contexts  for 
music,  and  opportunities  to  study  major  academic  disciplines, 
including  courses  in  languages,  literatvire,  history,  cultural 
studies,  art,  and  the  sciences.  All  students  take  a  writing 
course  as  well  as  humanities  core  courses.  Building  on  this 
foundation  of  common  knowledge,  students  can  focus  on  areas 
of  special  interest  during  the  final  two  years  of  study  through 
a  rich  offering  of  elective  courses  in  all  three  departments. 

The  career  skills  course,  required  during  the  junior  year, 
gives  students  practical  knowledge  essential  for  career  success, 
including  information  on  auditions,  freelance  work,  teaching, 
and  management. 

The  Undergraduate  Diploma  program  is  a  three-year  se- 
quence of  musical  performance  studies  focusing  on  studio 
instruction  in  instrumental  or  vocal  performance,  repertoire 
coaching,  and  tutorials.  It  includes  appropriate  ensemble  and 
chamber  music  participation  and  classroom  course  work. 

Every  two  years,  a  group  of  performers  (one  per  instnmient) 
on  saxophone,  trumpet,  trombone,  piano,  bass,  dnims,  and 
guitar  are  selected  to  form  an  ensemble  working  towards  the 
Diploma  in  Jazz  Performance  of  the  Thelonious  Monk 
Institute  of  Jazz  Performance  at  NEC.  Full-time  studies 
center  on  work  with  resident  Jazz  Masters. 


In  addition  to  the  many  courses  available  at  NEC,  students  may  explore  additional  areas  of  study  through 
cross-registration  with  several  local  area  colleges.  With  an  additional  year  of  study,  students  may  pursue  a 
double-major  bachelor  of  music  degree  in  the  degree  majors  offered  by  NEC.  For  students  serious  about  pursuing 
a  dual  degree  program  of  study  combining  the  arts  and  sciences  with  a  professional  music  program,  NEC  has  a 
five-year  program  with  Tufts  University  {established  in  1977).  Commonwealth  of  Massachusetts  teacher 
certification  is  available  to  both  undergraduate  and  graduate  students. 

The  NECITufts  University  five-year  Double  Degree  program  offers  a  combined  program  of  study  that 
leads  to  a  bachelor  of  arts  or  bachelor  of  science  degree  from  Tufts  University  and  a  bachelor  of  music  degree 
from  NEC.  Admission  to  this  challenging  program  requires  both  a  high  degree  of  academic  achievement  and 
musical  competency.  Applicants  are  reviewed  by  both  schools,  and  admission  is  offered  separately. 

Individual  programs  of  study  are  flexible  and  are  planned  by  the  student  and  academic  advisors  from  the  two 
institutions.  Typically,  studies  are  concentrated  on  the  Tufts  campus  for  the  first  and  second  years,  at  the  Con- 
servatory for  the  third  and  fourth,  and  the  fifth  year  evenly  divided  between  the  two  institutions.  Students  in 
the  TuftslNEC  combined  program  are  required  to  meet  all  the  musical  expectations  and  academic  requirements 
of  both  institutions. 

Cross-registration  agreements  with  Northeastern  University,  Simmons  College,  and  Tufts  University  aug- 
ment the  academic  offerings  of  New  England  Conservatory.  Students  discuss  their  interests  with  their  advisor  at 
the  time  of  registration  at  NEC.  Course  offerings  from  each  institution  vary  each  semester,  and  enrollment 
openings  may  be  limited. 


UNDERGRADUATE 
COURSE  OFFERINGS 


SAMPLE  COURSE  DISTRIBUTION 
FOR  UNDERGRADUATE  MAjORS 

These  are  suggested  courses  of  study;  actual  requirements  may  vary. 


BRASS/HARP/WOODWINDS  TOTAL:  120  CREDITS 

FIRST  YEAR 


Fall  Semester 

Spring  Semester 

Studio 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  II 

3 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

Freshman  Writing 

2 

Music  History  I 

2 

Humanities  I 

2 

Humanities  II 

2 

14  cr 

14  cr 

SECOND  YEAR 

Studio 

4cr 

Studio 

4cr 

Ensemble 

1 

Ensemble 

1 

Solfege  III  or  Perf.  Techs. 

3 

Solfege  IV  or  Perf.  Techs. 

3 

Harmony  II 

3 

Harmony  III 

3 

Music  History  II 

2 

Music  History  III 

2 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

15  cr 

15  cr 

THIRD  YEAR 

Studio 

4  cr 

Studio 

4cr 

Ensemble 

1 

Ensemble 

1 

Music  Theory  300  elective 

3 

Music  Theory  300  elective 

3 

Music  History  elective 

2 

Music  History  elective 

2 

Career  Skills 

1 

Career  Skills 

1 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

Chamber  Music/Electives* 

3 

Chamber  Music/Electives* 

3 

16  cr 

16  cr 

FOURTH  YEAR 

Studio 

4cr 

Studio 

4cr 

Ensemble 

1 

Ensemble 

1 

Liberal  Arts  electives 

6 

Liberal  Arts  electives 

4 

Chamber  Music/Electives* 

4 

Chamber  Music/Electives* 

6 

Recital 

0 

15  cr 

15  cr 

*Brass  Orchestral  Repertoire  Class  is  required  for  Brass  majors  for  four  semesters. 

Horn  and  Trombone  nuijors  are  required  to  take  four  semesters  of  Horn  Choir  and 
Trombone  Choir,  respectively  ( 0  credit).  Both  rruzjors  may  take  these  ensembles  to  fulfill 
one  semester  ( 1  credit)  of  the  two-semester  Chamber  Music  requirement. 

A  Promotional  Evaluation  in  the  nuzjor  instrument  is  required  at  the  end  of  the  first, 
second,  and  third  years. 


COMPOSITION  TOTAL:  122  CREDITS 

FIRST  YEAR 


Fall  Semester 

Spring  Semester 

Studio 

4  cr 

Studio 

4  cr 

Ensemble  (Vocal) 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  II 

3 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

Freshman  Writing 

2 

Music  History  I 

2 

Humanities  I 

2 

Humanities  II 

2 

Notation 

2 

16  cr 

Class  Instruction/Piano 

1 

15  cr 

SECOND  YEAR 

Studio 

4cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  III  or  Perf.  Techs. 

3 

Soltege  IV  or  Perf.  Techs. 

3 

Harmony  II 

3 

Harmony  III 

3 

Music  History  II 

2 

Music  History  III 

2 

I6th-Century  Counterpoint 

3 

I6th-Century  Counterpoint  3 

Liberal  Arts  elective 

2 

18  cr* 

Liberal  Arts  elective 

2 

18  cr 

THIRD  YEAR 


Studio 

4cr 

Studio 

4cr 

Music  Theory  300  elective 

3 

Music  Theory  300  elective 

3 

Music  History  elective 

2 

Music  History  elective 

2 

Tonal  Composition 

2 

Tonal  Composition 

2 

Electronic  Music 

2 

Electronic  Music 

2 

Career  Skills 

1 

Career  Skills 

1 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

16  cr 

16  cr 

FOURTH  YEAR 

Studio 

4cr 

Studio 

4cr 

Orchestration 

2 

Orchestration 

2 

Grad.  Comp.  Seminar  + 

2 

Grad.  Comp.  Seminar  + 

2 

Liberal  Arts  electives 

6 

Liberal  Arts  electives 

4 

Conducting  + 

2 

Conducting  + 

2 

Piano/Class  Instmction  + 

1 

16  cr 

15  cr 

*  Tuition  for  credit  over  16  is  uawed  in  the  second  year 

+  Not  required  but  recommended. 

A  Promotional  Evaluation  is  required  at  the  end  of  the  first,  second,  and  third  years. 

CONTEMPORARY 

IMPROVISATION 

TOTAL:  120  CREDITS 

FIRST  YEAR 

Fall  Semester 

Spring  Semester 

Studio 

4cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  II 

3 

Freshman  Writing 

2 

Harmony  I 

2 

Jazz  or  Non-West.  Hist. 

2 

Music  History  I 

2 

Humanities  I 

2 

Humanities  II 

2 

Aural  Training  # 

2 

Aural  Training 

2 

Intro.  Jazz  Thry.  &  Ear  Tr. 

1 

Intro.  Jazz  Thry.  &  Ear  Tr. 

1 

17  cr* 

17  cr 

SECOND  YEAR 

Studio 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  III  or  Perf.  Techs. 

3 

Solfege  IV  or  Perf.  Techs. 

3 

Harmony  11 

3 

Harmony  III 

3 

Music  History  11 

2 

Music  History  III 

2 

Advanced  Aural  Training 

2 

Advanced  Aural  Training 

2 

15  cr 

15  cr 

THIRD  YEAR 

Studio 

4cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Dev.  of  Personal  Style 

2 

Dev.  of  Personal  Style 

2 

Career  Skills 

1 

Career  Skills 

1 

Music  History  elective 

2 

Music  History  elective 

2 

Liberal  Arts  elective 

4 

Liberal  Arts  elective 

4 

Elective 

2 

Elective 

2 

16  cr 

16  cr 

FOURTH  YEAR 

Studio 

4  cr 

Studio 

4cr 

Ensemble 

1 

Ensemble 

1 

Liberal  Arts  electives 

6 

Liberal  Arts  electives 

4 

Elective 

2 

Electives 

4 

Recital 

0 

13cr 

13  cr 

A  Promotional  Evaluation  in  the  nutjor  instrument  is  rtquirtd  at  the  end  of  the  first, 
second,  and  third  years. 

*Tuition  for  credit  over  16  is  waived  in  the  first  year. 


GUITAR  TOTAL:  120  CREDITS 

FIRST  YEAR 


Fall  Semester 

Spring  Semester 

\ 

Studio 

4  cr 

Studio 

4  cr 

£.Il3C:lllLlLC  V,  VUCdl^ 

1 

Ensemble  (Vocal) 

1 

1 ly  1 

J 

^/^Ir^rr^  II 
OUllCtJC  11 

2 

Intro.  Nlusic^  Styles 

2 

Harmony  I 

2 

Krf*ch ma  n  vi/n  ri  n  O" 

i.  1  Cai 111  lu.1 1    W  1 1  Llll^ 

2 

nA\  ic  1  ("  T—i  1  crr^n/  T 
iviu^ii^  1  ii^LUiy  1 

2 

Humanities  I 

z 

Humanities  II 

Z 

14  cr 

14  cr 

Studio 

A  rr 

■4  cr 

otudio 

4  cr 

Ensemble  (Guitar) 

1 

1 

Ensemble  (Guitar) 

1 

1 

ivep.  oc  ren.  i^iass 

1 
1 

jvep.  ot  i^en.  k^iass 

1 
i 

Solfege  III  or  Perf.  Techs. 

Solfege  IV  or  Perf.  Techs. 

2 

t-I'irmr\nA7  TT 
X  icti  iiiui  1  y  11 

X 

J 

I— lorm/^nif  III 
iLa-LlliKJliy  111 

X 
J 

iviuolL  illaLUiy  11 

2 

1V4 1  ^ c  1  ^  T-T 1  ci"r*n7  ITT 
IviuolL  lHoLUiy  111 

L.it)eral  Arts  elective 

z 

Liberal  Arts  elective 

1  rr 

1  C-\  rr 

THIRD  YEAR 

Studio 

4  cr 

otUQlO 

4  cr 

Ensemble  (Vocal) 

1 

1 

Ensemble  (Vocal) 

1 
i 

ivep.  cx  rerr.  wass 

1 
1 

Kep.  oc  rerr.  ^^lass 

1 
I 

Chamber  NIusic  for  Guitar 

1 

Chamber  Music  For  Guitar 

i 

Music  Theory  300  elective 

2 
J 

Music  Theory  300  elective 

2 
J 

l\^iici/~  r-Iici"r\n7  f^\f*f't'i\rf* 
IVIU^IL  r^lilDly  CICLLIVC 

2 

iviu^iL  ni^Luiy  cicLiivc 

2 

Career  Skills 

1 
i 

Career  Skills 

1 

i 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

15  cr 

15  cr 

FOURTH  YEAR 

Studio 

4  cr 

Studio 

4  cr 

Chamber  Music  for  Guitar 

1 

Liberal  Arts  electives 

4 

Liberal  Arts  electives 

6 

Electives 

6 

Electives 

4 

Recital 

0 

Chamber  Music  for  Guitar 

1 

15  cr 

15  cr 

A  Promotional  Evaluation  is  required  at  the  end  of  the  first,  second,  and  third  years. 


HISTORICAL  PERFORMANCE  TOTAL  120  CREDITS 

FIRST  YEAR 


Fall  Semester 

Spring  Semester 

Studio 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  II 

3 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

Freshman  Writing 

2 

Music  History  I 

2 

Humanities  I 

2 

14  cr 

Humanities  II 

2 

14  cr 

SECOND  YEAR 

Studio 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  III  or  Perf.  Techs. 

3 

Solfege  rV  or  Perf.  Techs. 

3 

Harmony  II 

3 

Harmony  III 

3 

Music  History  II 

2 

Music  History  III 

2 

Liberal  Arts  elective 

2 

15  cr 

Liberal  Arts  elective 

2 

15  cr 

THIRn  YFAR 

Studio 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Music  Theory  300  elective 

3 

Music  Theory  300  elective 

3 

Music  History  elective 

2 

Music  History  elective 

2 

Career  Skills 

1 

Career  Skills 

1 

Liberal  Arts  electives 

4 

Liberal  Arts  electives 

4 

Elective 

1 

Elective 

16  cr 

16  cr 

FOURTH  YEAR 

Studio 

4  cr 

Studio 

4cr 

Ensemble 

1 

Ensemble 

1 

Liberal  Arts  electives 

4 

Liberal  Arts  elective 

2 

Electives 

6 

Electives 

8 

Recital 

0 

15  cr 

15  cr 

A  Promotional  Evaluation  in  the  major  instrument  is  required  at  the  end  of  the  first. 

second,  and  third  years. 

JAZZ  STUDIES 

TOTAL:  120  CREDITS 

FIRST  YFAR 

Fall  Si^mf*^ff*r 

Spring  Semester 

Studio 

4cr 

Studio 

4cr 

Ensemble  * 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  II 

3 

Freshman  Writing 

2 

Harmony  I 

2 

Humanities  I 

2 

Music  History  I 

2 

Jazz  History 

2 

Humanities  II 

2 

Fund,  of  Aural  Tr.# 

2 

Fund,  of  Aural  Tr. 

2 

16  cr 

16  cr 

SECOND  YEAR 

Studio 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  III  or  Perf.  Techs. 

3 

Solfege  rV  or  Perf.  Techs. 

3 

Harmony  II 

3 

Harmony  III 

3 

Jazz  Ear-Tr.  or  Adv.  Aur.  Tr 

2 

Jazz  Theory 

2 

Music  History  II 

2 

Music  History  III 

2 

15  cr 

15  cr 

THIRD  YEAR 

Studio 

4  cr 

Studio 

4cr 

Ensemble 

1 

Ensemble 

1 

Arranging  I 

2 

Arranging  I 

2 

Lydian  Chrom.  Concept 

2 

Jazz  History  topic 

2 

Jazz  Repertoire 

2 

Electives 

2 

Liberal  Arts  elective 

4 

Liberal  Arts  elective 

2 

Career  Skills 

1 

Career  Skills 

1 

16  cr 

14  S 

FOURTH  YEAR 

Studio 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Liberal  Arts  electives 

6 

Liberal  Arts  electives 

6 

Electives  (Arranging  II) 

2 

Electives  (Arranging  II) 

2 

Music  History  elective 

2 

Recital 

0 

15  cr 

13  cr 

*  Not  required  of  Jazz  Composition  majors.  Houefer.  credits  not  earned  in  ensemble 
must  he  earned  in  electives. 

#  Intro,  to  Jazz  Theory  may  also  be  required,  in  which  case  tuition  for  credit  over  16  is 
uaived  in  the  first  year 

A  Promotional  Evaluation  in  the  major  instrument  is  required  at  the  end  of  the  first, 
second,  and  third  years. 


MUSIC  HISTORY 

TOTAL:  120  CREDITS 

pin  CT  VF  A  D 

Spring  Semester 

Studio 

4  cr 

Studio 

4cr 

Ensemble  (Inst,  or  Vocal) 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  II 

3 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

Freshman  Writing 

2 

Music  History  I 

2 

Humanities  I 

2 

Humanities  II 

2 

German  * 

3 

German 

3 

17cr# 

17  cr 

SECOND  YEAR 

Studio 

4  cr 

Studio 

4cr 

Ensemble 

1 

Ensemble 

1 

Solfege  III  or  Perf.  Techs. 

3 

Solfege  IV  or  Perf.  Techs. 

3 

Harmony  II 

3 

Harmony  III 

3 

Music  History  II 

2 

Music  History  III 

2 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

15  cr 

15  cr 

Stud  lo 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Music  Theory  300  elective 

3 

Music  Theory  300  elective 

3 

Music  History  elective 

2 

Music  History  elective 

2 

Research  Seminar 

2 

Research  Seminar 

2 

Career  Skills 

1 

Career  Skills 

1 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

Elective 

1 

Elective 

1 

16  cr 

16  cr 

FOI IRTH  YF  AR 

Studio 

2cr 

Studio 

2cr 

Guided  Study  in 

Guided  Study  in 

Music  Hist. 

2 

Music  Hist. 

2 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

Music  History  elective 

2 

Music  History  elective 

2 

Electives 

4 

Electives 

4 

Recital  + 

0 

12  cr 

12  cr 

*  Another  language  may  substitute  German 

with  permission  from  the  Music  History 

department  chair. 

#  Tuition  for  credit  over  16  is  waived  in  the  first  year. 

+  A  lecture  recital  or  separate  lecture  and  half  recital. 

A  Promotional  Evaluation  in  the  student's  a 

pplied  department  is  required  in  the  first, 

second,  and  third  years. 

ORGAJM 

TOTAL:  120  CREDITS 

FIRST  YEAR 

Fall  Semester 

Spring  Semester 

Studio 

4  cr 

Studio 

4cr 

Ensemble  (Vocal) 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  II 

3 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

Freshman  Writing 

2 

Music  History  I 

2 

Humanities  I 

2 

Humanities  II 

2 

14  cr 

14  cr 

SECOND  YEAR 

Studio 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  III  or  Perf.  Techs. 

3 

Solfege  IV  or  Perf.  Techs. 

3 

Harmony  II 

3 

Harmony  III 

3 

Music  History  II 

2 

Music  History  III 

2 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

15  cr 

15  cr 

THIRD  YEAR 


Studio 

4cr 

Studio 

4cr 

Music  Theory  300  elective 

3 

Music  Theory  300  elective 

3 

Music  History  elective 

2 

Music  History  elective 

2 

Liberal  Arts  electives 

4 

Liberal  Arts  electives 

4 

Career  Skills 

1 

Career  Skills 

1 

Elementary  Thoroughbass 

1 

Elementary  Thoroughbass 

1 

Junior  Recital 

0 

15  cr 

15  cr 

FOURTH  YEAR 

Studio 

4  cr 

Studio 

4cr 

Liberal  Arts  electives 

4 

Liberal  Arts  electives 

2 

Electives 

6 

Electives 

8 

Organ  elective 

2 

Organ  elective 

2 

Senior  Recital 

0 

16  cr 

16  cr 

A  Promotional  Evaluation  is  required  at  the  end  of  the  first,  second,  and  third  years. 

PERCUSSION 

TOTAL:  120  CREDITS 

FIRST  YEAR 

Fall  Semester 

Spring  Semester 

Studio 

4cr 

Studio 

4cr 

Ensemble 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  II 

3 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

Freshman  Writing 

2 

Music  History  I 

2 

Humanities  I 

2 

Humanities  II 

2 

Percussion  Ensemble 

1 

Percussion  Ensemble 

1 

15  cr 

15  cr 

SECOND  YEAR 

Studio 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  III  or  Perf.  Techs. 

3 

Solfege  rV  or  Perf.  Techs. 

3 

Harmony  II 

3 

Harmony  III 

3 

Music  History  II 

2 

Music  History  III 

2 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

Percussion  Ensemble 

1 

Percussion  Ensemble 

1 

16  cr 

16  cr 

THIRD  YEAR 

Studio 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Music  Theory  300  elective 

3 

Music  Theory  300  elective 

3 

Music  History  elective 

2 

Music  History  elective 

2 

Career  Skills 

1 

Career  Skills 

1 

Liberal  Arts  elective 

2 

Liberal  Aas  elective 

2 

Perc.  Orch.  Rep.  Class 

1 

Perc.  Orch.  Rep.  Class 

1 

Hand  Drumming 

1 

Hand  Drumming 

1 

15  cr 

15  cr 

FOURTH  YEAR 

Studio 

4cr 

Studio 

4cr 

Ensemble 

1 

Ensemble 

1 

Liberal  Arts  electives 

6 

Liberal  Arts  electives 

4 

Drum  Set  Class 

1 

Drum  Set  Class 

1 

Elective 

1 

Electives 

2 

Perc.  Orch.  Rep.  Class 

1 

Perc.  Orch.  Rep.  Class 

1 

Electronic  Percussion 

0 

Electronic  Percussion 

1 

Recital 

0 

15  cr 

14  cr 

A  Promotional  Evaluation  in  the  major  instrument  is  requireJ  at  the  end  of  the  first, 
second,  and  third  years. 


PI  A  MO 

TOTAL  120  CREDITS 

F1R5T  YEAR 

Fall  Semester 

c._   ■  c  .  

spring  Semester 

Studio 

4  cr 

Studio 

4  cr 

tnsemDie  v  vocal; 

1 

Ensemble 

1 

Soltege  1 

3 

Solrege  11 

3 

Intro.  Nlusical  Styles 

-) 
z. 

Harmony  I 

z 

Freshmsn  ^OC^riting 

■y 

Music  History  I 

Z 

Humanities  I 

Z 

Humanities  II 

2 

1*1  cr 

1  A  rr 

1  T  LI 

SECOND  YEAR 

Studio 

4  cr 

Studio 

4  cr 

hnsemble 

1 

hnsemble 

1 

bolrege  ill  or  rert.  lecns. 

2 

3 

Soliege  IV  or  Pert.  Techs. 

3 

Harmony  II 

3 

T  T   TFT 

Harmony  HI 

3 

Music  History  II 

Z 

Music  History  III 

2 

Liberal  Arts  elective 

I 

Liberal  Arts  elective 

2 

15  cr 

15  cr 

THIRD  YEAR 

Studio 

4cr 

Studio 

4  cr 

Ensemble  or 

Ensemble  or 

Intro,  to  Accm.* 

1-2 

Stud.  Accm.* 

3-1 

Music  Theory  300  elective 

2 
0 

\  t          "TPL            ">  r\f\     1      _ ' 

Music  Theory  300  elective 

3 

Music  History  elective 

-) 

z 

Music  History  elective 

2 

t_areer  skills 

1 

cl  ■  1 1 

Career  Skills 

1 

Piano  Perf".  Seminar  + 

z 

Piano  Perf.  Seminar 

1 

Lih)eral  Arts  elective 

-) 
z 

Liberal  Arts  elective 

2 

Elective 

z 

15 

-16  cr 

15 

-16  cr 

FOURTH  YEAR 

Studio 

4cr 

Studio 

4cr 

Elective 

3 

Electives 

7 

Piano  Pedagogy 

2 

Liberal  Arts  electives 

4 

Liberal  Arts  electives 

6 

Recital 

0 

Chamber  Music 

1 

16  cr 

15  cr 

*  In  the  third  year  studmts  may  substitute  chorus  with  Introduction  to  Accompaniment 

Skills  and  Studio  Accompaniment. 

+  May  he  taken  in  the  second,  third,  or  fourth  year  First-year  students  may  take  the 

Seminar  with  permission  from  their  studio  instructor. 

A  Promotional  Evaluation  is  required  at  the  end  of  the  first,  second,  and  third  years. 

STRINGS 

TOTAL  120  CREDITS 

FIRST  YEAR 

Fall  Semester 

Spring  Semester 

Studio 

4cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  II 

3 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

Freshman  Writing 

2 

Music  History  I 

2 

Humanities  I 

2 

Humanities  II 

2 

14  cr 

14  cr 

SECOND  YEAR 

Studio 

4cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  III  or  Perf.  Techs. 

3 

Solfege  IV  or  Perf.  Techs. 

3 

Harmony  II 

3 

Harmony  III 

3 

Music  History  II 

2 

Music  History  III 

2 

Liberal  Arts  elective 

2 

Liberal  Ans  elective 

2 

Chamber  Music 

1 

Chamber  Music 

1 

16  cr 

16  cr 

THIRD  YEAR 


Scudio 

4  cr 

Studio 

FnQf^mhlp 

1->11^\^1  llUiLT 

J 

^fiiQif"  r4iQrf^rv  plwnvp 

2 

iVlULoll.  L  llolUiy  ClCV-l-lVC 

2 

Csxccr  Slcills 

1 

C3.rccr  slcills 

L,it>cr3J  Arts  elective 

2 

L.ib>6r3,l  Arts  elective 

2 

I  namrv*r  \4iiQi<~/Klpprivp 

V^IKU  1 1  LA.  I            UOl\>'  1^1  Cl-  Live 

2 

1  KamKpr  \^iicif"/Plfr"Mvf» 

V^l  ICLl  llL^L^l    I'l-LljlL. '  l-iltl.  Live 

2 

15  cr 

15  cr 

FOURTH  YEAR 

Studio 

4cr 

Studio 

4cr 

Ensemble 

I 

Ensemble 

1 

Liberal  Arts  electives 

6 

Liberal  Arts  electives 

4 

Chamber  Music/Electives 

4 

Chamber  Music/Electives 

6 

Recital 

0 

15  cr 

15  cr 

Chamber  music  requirement:  5  semesters  for  Violin,  Viola,  Cello:  2  semesters  of  Bass 
Class  for  Double  Bass.  A  Promotional  Evaluation  in  the  major  instrument  is  required 
at  the  end  of  the  first.  SKond,  and  third  years. 

PROFESSIONAL  CERTIFICATE  IN  JAZZ  STUDIES 
NEC  AND  THE  THELONIOUS  MONK  INSTITUTE 

FIRST  YEAR 
Fall  Semester 

Studio  with  master  teachers  2  cr     Studio  with  master  teachers  2  cr 

(6  to  8  hours) 
Studio  with  NEC  faculty  2 

(6  to  8  hours),  or  master- 
classes  with  master 

teachers  ( 1 2  hours) 
Ensemble  coaching/workshop*  0 

(12  hours) 
Jazz  Traditions  course  2 
Optional  elective  in 

Jazz  or  other  0-3 
Optional  Humanities  I  and 

Fr  Wrtg.  or  other  area 

of  study  0-4 

6-13  cr  6-12  cr 

SUMMER  TERM 

Performance  Apprenticeship:  Students  are  placed  as  apprentices  with 
professional  jazz  ensembles  selected  nationally  or  work  together  as  an 
ensemble  under  the  guidance  of  a  major  professional  mentor.       0  cr 

SECOND  YEAR 
Studio  with  master  teachers 

(6  to  8  hours) 
Studio  with  NEC  faculty 
(6  to  8  hours)  or 
masterclasses  with  master 
teachers  ( 1 2  hours) 
Ensemble  coaching/ 
workshop* 
(12  hours) 
Jazz  Traditions  course 
Optional  elective  in 

Jazz  or  other 
Optional  elective 


Spring  Semester 

Studio  with  master  teachers 
(6  to  8  hours) 

Studio  with  NEC  faculty 
(6  to  8  hours),  or  master- 
classes  with  master 
teachers  ( 1 2  hours) 

Ensemble  coaching/workshop* 
(12  hours) 

Jazz  Traditions  course 

Optional  elective  in 

Jazz  or  other  0- 

Optional  Humanities  II  or 
other  area  of  study  0- 


2cr 


0 


0-3 
0-3 


0 


6-12. 


Studio  with  master  teachers  2  cr 

(6  to  8  hours) 
Studio  with  NEC  faculty  2 
(6  to  8  hours)  or 
masterclasses  with  master 
teachers  ( 1 2  hours) 
Ensemble  coaching/ 
workshop* 
(12  hours) 
Jazz  Traditions  course 
Optional  elective  in 

Jazz  or  other 
Recital 

Optional  elective 


0- 


-3 
0 
0-3 
6-12  ( 


Total  program  credits:  24-49 

*  Students  may  also  participate  in  other  jazz  ensembles  and  are  encouraged  to  audition 

for  NEC  Jazz  Big  Band. 

Throughout  the  tivo-year  program,  students  are  required  to  give  performances  and 
demonstrations  in  Boston  area  public  schools. 


MUSIC  THEORY* 

TOTAL  120  CREDITS 

rIKi  1  YtAR 

FslU  Semester 

Spring  Semester 

Studio  (Instr.  or  Vocal) 

4  cr 

Studio  (Instr.  or  Vocal) 

4cr 

Ensemble 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  II 

3 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

Freshman  Writing 

2 

Music  History  I 

2 

Humanities  I 

2 

Humanities  II 

2 

14  cr 

14  cr 

SECOND  YEAR 

Studio  (Instr.  or  Vocal) 

4cr 

Studio  (Instr.  or  Vocal) 

4cr 

Ensemble 

1 

Ensemble 

1 

Solfege  III  or  Perf.  Techs. 

3 

Solfege  IV  or  Perf.  Techs. 

3 

Harmony  II 

3 

Harmony  III 

3 

Music  History  II 

2 

Music  History  III 

2 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

15  cr 

15  cr 

Studio  (Instr.  or  Vocal)  + 

4  cr 

Studio  (Instr.  or  Vocal) 

4cr 

Ensemble 

1 

Ensemble 

1 

Music  Theory  300  elective 

3 

Music  Theory  300  elective 

3 

Music  History  elective 

2 

Music  History  elective 

2 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

Career  Skills 

1 

Career  Skills 

1 

Music  Theory  elective 

3 

Music  Theory  elective 

3 

16  cr 

16  cr 

FOURTH  YEAR 

Studio  (Theory) 

4  cr 

Studio  (Theory) 

4cr 

Liberal  Arts  electives 

6 

Liberal  Arts  electives 

4 

Music  Theory  elective 

3 

Music  Theory  elective 

3 

Electives 

2 

Electives 

4 

Theory  project  # 

0 

15  cr 

15  cr 

THIRD  YEAR 


*  To  he  declared  and  approved  at  the  end  of  the  second  year:  the  chair  of  the  Theory 
major  is  the  chair  of  Graduate  Theoretical  Studies. 

+  Students  may  begin  Theory  Studio  in  the  third  or  fourth  year 

#  An  analytical  or  compositional  project  uritten  during  the  senior  year.  A  Promotional 
Evaluation  in  the  major  instrument  is  required  at  the  end  of  the  first  and  second  years. 
A  portfolio  of  work  from  the  third  and  fourth  years  in  theory  is  submitted  to  the  Theory 
department  faculty  committee. 


VOICE 

TOTAL:  120  CREDITS 

FIRST  YEAR 

Fall  Semester 

Spring  Semester 

Studio 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  11 

3 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

Freshman  Writing 

2 

Music  History  I 

2 

Italian 

3 

Italian 

3 

Humanities  I 

2 

Humanities  II 

2 

Singers'  Seminar 

0 

Singers'  Seminar 

0 

17  cr* 

17  cr 

SECOND  YEAR 

Studio 

4  cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Solfege  III 

3 

Solfege  IV 

3 

Harmony  II 

3 

Harmony  III 

3 

Music  History  II 

2 

Music  History  III 

2 

German 

3 

Grerman 

3 

Singers'  Seminar 

0 

Singers'  Seminar 

0 

Piano  # 

1 

Piano  # 

1 

17  cr 

17  cr 

Studio 

4cr 

Studio 

4cr 

Ensemble 

1 

Ensemble 

1 

Music  Theory  300  elective 

3 

Music  Theory  300  elective 

3 

Music  History  elective 

2 

Music  History  elective 

2 

French 

3 

French 

3 

Singers'  Seminar 

0 

Singers'  Seminar 

0 

Elective/Piano  # 

1 

14  cr 

Elective/Piano  # 

1 

14  cr 

FOURTH  YEAR 

Studio 

4cr 

Studio 

4  cr 

Ensemble 

1 

Ensemble 

1 

Diction 

2 

Diction 

2 

Career  Skills 

1 

Career  Skills 

1 

Electives/Piano  # 

4 

Electives/Piano  # 

4 

Singers'  Seminar 

0 

12  cr 

Singers'  Semmar 
Recital 

0 
0 

12  cr 

*  Tuition  for  credit  over  16  is  waived  in  the  first  year. 

*  Not  required  but  recommended.  If  Piano  is  taken  in  the  second  year,  tuition  for  credit 
over  16  is  waived. 

A  Promotional  Evaluation  is  required  at  the  end  of  the  first,  second,  and  third  years. 

COMMONWEALTH  OF  MASSACHUSETTS 

TEACHER  CERTIFICATION  PROGRAM  

Courses  required  for  Provisional  Certification 
(without  Master's  degree) 

Contemporary  Issues  in  Music  Education  2  cr 

Philosophy  of  Education  3 
Curriculum  Development  in  Music  Education  3 
Child  Growth  and  Development  0-2 
Conducting**  2-3 
Teaching  Choral  Music  or 

Teaching  Instrumental  Music  2 
Teaching  Classroom  Music  I:  Grades  N— 4  or 

Teaching  Classroom  Music  III:  Grades  10-12  3 
Teaching  Classroom  Music  II:  Grades  5—9  3 
Music  Education  Laboratory***  0 
Practice  Teaching****  0 
Practice  Teaching  Seminar*****  0 

10-20  cr 

*  This  course  may  be  substituted  with  cross-registration  at  Northeastern  University. 
**  This  course  may  he  substituted  with  any  NEC  conducting  course. 

***  Required  every  semester  until  75  hours  of  observation  are  completed. 
****  Each  equivalent  to  3  credits.  Co-requisite:  Practice  Teaching  Seminar 
*****  Equivalent  to  2  credits. 

All  students  wishing  to  pursue  certification  must  complete  a  Permission  to  Pursue 
Massachusetts  Teacher  Certification  form. 

See  Academic  Catalog  for  additional  requirements. 

All  students  pursuing  certification  must  meet  with  a  music  education  faculty  advisor. 
Students  must  see  their  academic  advisor  to  add.  drop,  or  withdraw  from  a  course. 


UNDERGRADUATE 
COURSE  OFFERINGS  BY 
DEPARTMENT 
Most  of  these  courses  axe  offered  each 
academic  year.  For  complete  informa- 
tion as  to  courses  offered  in  the  current 
year,  students  should  consult  the  sched- 
ule of  course  offerings  available  each 
semester  in  the  Registrar's  Office. 
Undergraduate  students  may  register 
for  graduate-level  courses  with  the 
instructor's  permission. 

BRASS  AND  PERCUSSION 
Horn  Choir 
Trombone  Choir 

Chamber  Music  for  Percussionists 
Drum  Sec  Class 

Brass  Orchestral  Repertoire  Class 
Percussion  Orchestral  Repertoire  Class 
Hand  Drumming 
Electronic  Percussion 

CHAMBER  MUSIC 

Chamber  Music 
Piano  Ensemble 
Sonata  and  Lieder  Repertoire 

CHORAL  CONDUCTING 

Chamber  Singers 
Choral  Conducting 
Advanced  Solfege 

COLLABORATIVE  PIANO 

Introduction  to  Accompanying  Skills 
Studio  Accompaniment 
Advanced  Accompanying  Skills 

COMPOSITION 

Compositional  Notation 
I6th-Century  Counterpoint 
Instrumentation  and  Orchestration 
Introduction  to  Sound  Synthesis 
Senior  Review 


HISTORICAL  PERFORMANCE 

Elementary  Thoroughbass 
Harpsichord  Literature  for  Pianists 
Issues  in  Historical  Performance 
Classical  Era  Chamber  Music  Performance 
Keyboard  Instruments  and  Repertoire: 

Bach  to  Beethoven 
Viol  Consort 

IMPROVISATION 

The  undergraduate  Improvisation  department 
encompasses  two  areas  of  study:  Jazz  Studies 
and  Contemporary  Improvisation.  Jazz  Studies 
courses  focus  on  African-American  traditions; 
Contemfxsrary  Improvisation  courses  provide 
students  with  the  opportunity  to  synthesize 
diverse  musical  traditions  such  as  jazz,  contem- 
porary classical,  and  ethnic  through  improvisa- 
tion, performance,  and  composition.  Students 
are  expected  to  bring  a  cassette  recorder  to  all 
courses  marked  with  an  asterisk  (*). 
Jazz  Traditions 

Fundamentals  of  Aural  Training* 
Introduction  to  Jazz  Theory  and  Ear  Training 
Advanced  Aural  Training* 
Jazz  Repertoire 
Jazz  Theory 

Development  of  Personal  Style* 
Aural  Training  and  Improvisation 

After  Schoenberg* 
Issues  and  Trends  in  American  Music 
Lydian  Chromatic  Concepts 
Advanced  Lydian  Chromatic  Concepts 
Yiddish  Music  Performance  Styles 
Film  Noir 
Arranging  I  &  II 
Indian  Modal  Improvisation* 
Advanced  Indian  Modal  Improvisation 
Jazz  Styles 
Jazz  Ear  Training 

INTERDISCIPLINARY  STUDIES 

Career  Skills 

Independent  Pedagogy  Practicum 
Arts  Administration  Internships 
Indej^endent  Study 

Cross-Registration:  Northeastern  University 
Cross-Registration:  Simmons  College 
Cross-Registration:  Tufts  University 
Intensive  English  I  &  II 
English  as  a  Second  Language  I  &  II 
Critical  Reading  and  Writing 


LIBERAL  ARTS 

Liberal  Arts  department  offerings,  structured 
around  humanities  core  courses,  provide 
cultural,  social,  intellectual,  and  political 
contexts  for  music,  and  opportunities  to  study 
major  academic  disciplines.  The  curriculum 
offers  a  broad  range  of  courses  in  languages, 
literature,  history,  cultural  studies,  art,  and  the 
sciences;  other  courses  combine  various  disci- 
plines. The  Liberal  Arts  program  ensures  that 
students  reach  college-level  proficiency  in  the 
essential  skills  of  writing,  thinking,  and  critical 
reading. 

First-Year  Core  Curriculum 
Freshman  Writing 
Humanities  Tutorial 
Core  Course,  Humanities  I  &  II 
Culture  and  society  1914-1990 

Languages 

Intensive  English  I  &  II 
English  as  a  Second  Language  I  &  II 
Critical  Reading  and  Writing 
Introduction  to  Spoken  German  I  &  II 
French  I  &  II 

Italian  I  &  II  _ 

Literature 

Classics 

Shakespeare 

Creative  Writing 

American  Literature 

Contempxjrary  Literature 

Modernism 

History 

Ancient  Near  East 

Darwin,  Marx,  and  Freud 

The  Politics  of  the  Modern  World 

The  Race  for  the  Presidency 

China  and  Japan 

Europ>e  in  the  20th  Centuiy 

Holocaust 

Roman  Culture  and  Society 
The  American  Century 

Cultural  Studies 

Medieval  and  Renaissance  Culture 
Religious  Traditions  of  the  World 
Ethics 

Music,  Society,  and  Politics 
Black  Culture  and  Consciousness 
Human  Nature 
Cultural  History  ot  India 


Art 

Visual  Arts  Studio 

Art  History:  The  Story  of  Modern  Art 
Film  Studies  I  &  II 

Science 

Sociology  of  Music 
Social  Psychology 

The  Cosmos:  Chance,  Necessity,  and  Order 
Universe:  Introduction  to  Astronomy 

and  Cosmology 
The  Brain  and  Behavior 
Psychology  of  the  Life  Cycle 
Ecology:  The  Study  of  Our  Environment 

MUSIC  EDUCATION 

Guitar  Class 

Brass  Sequence 

String  Sequence 

Woodwind  Sequence 

Music  Education  Laboratory 

Models  of  Music  Learning 

Teaching  Classroom  Music  I:  Grades  N-4 

Teaching  Classroom  Music  II:  Grades  5-9 

Teaching  Classroom  Music  III:  Grades  10—12 

Teaching  Choral  Music 

Teaching  Instrumental  Music 

Independent  Pedagogy  Practicum 

Practice  Teaching  Seminar 

Practice  Teaching 

MUSIC  HISTORY 

Core  curriculum  in  music  history  acquaints 
students  with  concepts  of  musical  style  and 
technical  vocabulary  through  listening,  read- 
ing, writing,  and  discussion.  The  survey 
sequence  takes  students  from  the  Middle  Ages 
up  to  the  present,  as  a  foundation  for  the 
diverse  areas  of  music  open  to  study  through 
elective  courses. 

First-  and  Second-Year  Core  Cumculum 
Introduction  to  Musical  Styles 
Survey  of  Music  History  I— III 

Elective  Courses 

Survey  of  Jazz  History 

Dramatic  Vocal  Music  from  Monteverdi 

to  Handel 
Keyboard  Music  of  Bach,  Handel, 

and  Couperin 
Defining  Greatness,  Three  Case  Studies: 

Machaut,  Josquin,  and  Byrd 
Women  and  Music 
The  Symphonies  of  Beethoven 
Operas  of  Mozart 

The  Music  Dramas  of  Richard  Wagner 
The  Golden  Age  of  Italian  Opera:  Rossini 
to  Puccini 

Topics  in  Jazz  History:  African- American 

Folk  Styles 
The  Classical  String  Quartet 
Schoenberg  and  Stravinsky:  Old  Rivals, 

a  New  View 
Contemporary  Developments:  Music  from 

1945  to  the  Present 
Paris  and  Vienna,  1880-1920 
Ives  and  Bartok:  Composers  as  Creative 

Ethnomusicologists 
Art  Song  in  the  19th  Century 
19th-century  Program  Music 
The  Piano  Sonatas  of  Beethoven 
Ellington,  Monk,  and  Mingus 
Introduction  to  World  Music 
Area  Study  in  World  Music 
Senior  Ponfolio 


MUSIC  THEORY 

During  the  first  two  years  music  theory  courses 
integrate  various  aspects  of  basic  skills:  rudi- 
ments, sight-singing,  ear  training,  writing,  and 
analysis.  Specialized  courses,  as  well  as  courses 
in  20th-century  music,  are  offered  for  the  third 
and  fourth  years.  Courses  integrate  performance 
and  analysis,  and  develop  musical  skills  and 
intellectual  awareness  of  musical  forms  and 
structures. 

Solfege 

Four  performance  courses  lead  to  a  high  degree 
of  sight-singing  literacy.  Fluency  in  sight- 
singing  and  sightreading  is  developed  through 
a  fixed-di)  pedagogy.  The  focus  is  on  problem 
solving  in  performance  instead  of  memorizing 
materials.  Development  of  skills  is  measured 
by  department  exams  in  sight-singing,  course 
work,  readings,  and  papers.  Proficiency  is 
demonstrated  by  sightreading  single  lines,  as 
well  as  scores.  Appropriate  clefs  are  used  to 
negotiate  various  transpositions.  Portfolios  and 
individual  projects  are  required  of  all  students. 

Harmony 

Three  writing  courses  introduce  the  concepts 
and  practices  that  form  the  basis  of  the  Com- 
mon Practice  jjeriod.  Students  must  demon- 
strate facility  and  fluency  with  the  harmonic 
and  theoretical  structure  of  the  music  of  the 
18th  and  19th  centuries.  The  work  of  represen- 
tative comjxjsers  and  students'  class  work  are 
analyzed  and  jserformed.  Courses  are  designed 
in  sequence  beginning  with  single-chord 
construction,  leading  to  connection  of  chord 
progressions  in  short  phrases,  and  ending  with 
writing  short  pieces.  Four  approaches  are  used 
to  develop  the  required  competencies:  writing, 
ear  training,  analysis,  and  keylx)ard  harmony. 
Rudiments 
Solfege  I-FV 
Harmony  I-III 
Performance  Techniques 
Twelve-Tone  Music 
Introduction  to  Microtonal  Music 
20th-century  Compositional  Practices 
Topics  in  20th-century  Music 
Analysis  and  Performance  of  1 9th-Century 

German  Lieder 
Analytical  Techniques  for  Tonal  Music 
Analytical  Techniques  for  20th-century  Music 


Advanced  Solfege 

I6th-Century  Counterpoint 

Invention  in  the  Style  of  Bach 

Fugue  in  the  Style  of  Bach 

Microtonal  Composition  and  Performance 

Solfege  for  Singers 

OPERA 

Opera  Workshop 

Opera  Performance  Seminar 

Opera  Workshop:  Movement 

ORCHESTRAL  CONDUCTING 

Orchestral  Conducting 

Advanced  Solfege 

Advanced  Orchestral  Conducting 

ORGAN 

Elementary  Thoroughbass 

PIANO 

Piano  Class 

Piano  Performance  Seminar:  Investigations 

of  the  Pianist's  World,  Music,  and  Concerns 
Piano  Pedagogy 

STRINGS  AND  GUITAR 

Bass  Class 

Chamber  Music  with  Guitar 

Guitar  Repertoire  and  Performance  Seminar 

Viola  Class  for  Violinists 

Aural  Heritage  of  String  Playing 

String  Pedagogy 

String  Orchestral  Repertoire:  Violin 
String  Orchestral  Repertoire:  Viola 
String  Orchestral  Rejjertoire:  Cello 

THELONIOUS  MONK  INSTITUTE 
OF  JAZZ  PERFORMANCE 

Jazz  Traditions 

VOICE 

Voice  Class 
Singers'  Seminar 

WIND  ENSEMBLE  CONDUCTING 

Woodwinds  and  Brass:  Development  and 

Literature  I  &  II 
Wind  Ensemble  Conducting 
Advanced  Solfege 

WOODWINDS 

Woodwind  Performance  Seminar 


GRADUATE 
COURSE  OFFERINGS 


GRADUATE  STUDIES 

The  graduate  programs  of  New  England  Conservatory  are 
designed  to  challenge  and  expand  each  student's  musical 
abilities  and  knowledge  in  preparation  for  a  professional  career. 
Electives  available  from  departments  throughout  the  college 
offer  a  wide  range  of  opportunities  for  concentration  in  a  spe- 
cial area  of  interest  or,  with  an  additional  year  of  study,  a  sec- 
ond master's  degree.  Commonwealth  of  Massachusetts  teacher 
certification  is  available  to  both  undergraduate  and  graduate 
students. 

The  Master  of  Music  curricula  focus  on  studio  and  ensemble 
work  supplemented  by  academic  course  requirements  in  musi- 
cology  and  theoretical  studies.  Additional  study  is  provided 
through  frequent  masterclasses,  guest  artists,  and  repertoire 
classes. 

The  Graduate  Diploma  is  an  intensive  program  of  of  studio 
instruction  and  ensemble/chamber  music  experience  (for  per- 
formance majors)  or  composition  studies.  It  is  open  to  students 
of  exceptional  abilities  who  consult  with  their  academic  advi- 
sor and  studio  instructor  to  plan  course  work  on  an  individual 
basis. 

The  Doctor  of  Musical  Arts  program  is  for  musicians  who 
combine  the  highest  attairmients  in  their  major  area  with 
proven  accomplishment  in  musicology  and  theoretical  studies. 
Offered  in  collaborative  piano,  composition,  music  education, 
performance,  and  theoretical  studies,  this  highly  selective 
program  is  open  to  applicants  who  have  already  earned  a 
master's  degree  in  music. 

The  Artist  Diploma  conveys  NEC's  highest  recognition  for 
achievement  in  performance.  It  is  a  tuition-free  program  open 
by  audition  to  unusually  accomplished  solo  performers.  An 
individual  program  of  study  is  formulated  through  conferences 
with  the  principal  teacher  and  the  Artist  Diploma  Committee, 
a  faculty/administrative  body  that  advises  participants  and 
monitors  programs  and  student  progress.  The  committee  may 
recommend  course  work,  independent  study  projects,  consul- 
tations and  coachings  with  members  of  the  faculty,  and  par- 
ticipation in  NEC's  ensembles.  The  program,  however,  ensures 
that  time  is  available  for  intensive  performance  studies  and 
practice,  culminating  in  two  fliU  recitals  in  Jordan  Hall  at 
NEC,  one  in  each  year  of  residence.  Except  in  the  most  un- 
usual and  compelling  circumstances,  the  Artist  Diploma  will 
be  limited  to  those  areas  of  performance  with  a  substantial  and 
significant  solo  repertoire.  Residence  in  the  Boston  area  is 
required. 


TEACHER  CERTIFICATION 

Commonwealth  of  Massachusetts  teacher  certification  is  avail- 
able to  both  undergraduate  and  graduate  students.  Under- 
graduates may  use  elective  credits  to  fulfill  certification 
requirements,  and  if  necessary,  may  complete  certification  as 
special  students.  Graduate  students  may  take  undergraduate 
certification  courses  at  no  charge.  The  Music  Education 
Department  helps  design  individual  programs  and  manages 
practice  teaching  placements. 


COMMONWEALTH  OF  MASSACHUSETTS 
TEACHER  CERTIFICATION  PROGRAM 


Courses  required  for  certification* 


CREDITS 
2 
3 
3 
2 
2-3 


GRADUATE  COURSES 
Contemporary  Issues  in  Music  Education 
Philosophical  Study  of  Education 
Curriculum  Development  in  Music  Education 
Child  Growth  and  Development** 
Conducting 

UNDERGRADUATE  COURSES 

Teaching  Choral  Music  or  Teaching  Instrumental  Music 
Teaching  Classroom  Music  I:  Grades        or  Teaching  Classroom 

Music  III:  Grades  10-12 
Teaching  Classroom  Music  II:  Grades  5-9 
Music  Education  Laboratory*** 
Practice  Teaching  Seminar**** 
Practice  Teaching***** 

*For  Standard  Teaching  Certification.  400  hours  of  clinical  experience  and  Field- 
Based  Research  Study  are  required  in  addition  to  the  above  listed  requirements. 

**Child  Grou  th  and  Defelopmmt  may  be  substituted  with  cross-registration  at 
Northeastern  U  niversity  for  0  credit. 

***Participation  in  Music  Education  Laboratory  is  required  every  semester  until  75 
hours  of  observation  are  completed. 

****Equivalent  to  2  credits. 

*****Each  Equivalent  to  3  credits.  Co-requisite:  Practice  Teaching  Seminar 

All  non-music  education  majors  wishing  to  obtain  certification,  must  complete  a 
Permission  to  Pursue  Massachusetts  Teaching  Certification  Form. 

Before  every  registration  appointment  with  their  academic  advisor,  all  students  pursuing 
certification  must  meet  with  their  appointed  music  education  faculty  advisor. 


SAMPLE  COURSE  DISTRIBUTION  SHEETS 
FOR  MASTERS  STUDENTS 

These  are  suggested  courses  of  study;  actual  requirements  may  vary. 
See  catalog  for  additional  requirements  for  graduation. 


1  \J  lAL.  JO  CKxUI  1  5 

FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4cr 

Studio  4cr 

Brass  Orchestral  Seminar* 

1 

Brass  Orchestral  Seminar*  1 

Electives 

4 

Electives  4 

Ensemble 

0 

Ensemble  0 

Promotional  0 

9cr 

9cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4  cr 

Studio                             4  cr 

Theoretical  Studies 

2 

Musicology  2 

Electives 

4 

Electives  2 

Ensemble 

0 

Ensemble  0 

Recital  0 

10  cr 

8cr 

Note:  Horn  majors:  participation  in  Horn  Choir  for  two  semesters;  trombone  majors: 
participation  in  Trombone  Choir  for  two  semesters.  Students  may  earn  one  elective  credit 
by  participation  in  one  semester  of  Horn  or  Trombone  Choir  registered  as  Chamber 
Music. 

*  Recommended  for  first  year:  may  be  repeated  for  credit. 

CHORAL  CONDUCTING  TOTAL  36  CREDITS 


FIRST  SEMESTER 

SECOND  SEMESTER 

Studio  Choral  Conducting 

4cr 

Studio  Choral  Conducting 

4cr 

Advanced  Choral 

Advanced  Choral 

2 

Conducting 

2 

Conducting 

2 

Score  Reading 

2 

Score  Reading 

2 

Theoretical  Studies 

2 

Musicology 

2 

Ensemble 

0 

Ensemble 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio  Choral  Conducting 

4  cr 

Studio  Choral  Conducting 

4cr 

Advanced  Choral 

Advanced  Choral 

2 

Conducting 

2 

Conducting 

2 

Electives 

2 

Electives 

2 

Ensemble 

0 

Ensemble 

0 

Recital 

0 

8cr 

Scr 

COLLABORATIVE  PIANO 

TOTAL:  36  CREDITS 

4  cr 

2 

2 


1 

0 

9cr 
4cr 


1 

0 

9cr 

Accompaniment,  English  and  American  may  substitute,  with  permission  from 
the  department  chair. 


COMPOSITION 

TOTAL  36  CREDITS 

SECOND  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Graduate  Composition 

Graduate  Composition 

Seminar 

2 

Seminar 

2 

Theoretical  Studies 

2 

Theoretical  Studies 

2 

Electives 

2 

Electives 

2 

First-Year  Review 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4  cr 

Studio 

4cr 

Theoretical  Studies 

2 

Theoretical  Studies 

2 

Electives 

2 

Electives 

2 

Scr 

8cr 

CONTEMPORARY 

IMPROVISATION 

TOTAL  36  CREDITS 

MIOl  OEfvlEj  1  ttv 

SECOND  SEMESTER 

Scudio 

4  cr 

Studio 

4cr 

Tnirri  Sfrpiirn  ^^prnrwHrilno'V 

2 

Third  Stream  Methodology 

2 

Thcorcticail  Studies 

Musicology 

2 

Electives 

2 

Promotional 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Third  Stream  Methodology 

2 

Third  Stream  Methodology 

2 

Electives 

2 

Electives 

2 

Recital 

0 

Scr 

Scr 

Majors  must  take  a  listening  exam 

during  orientation.  Students  who  fail  the  exam 

must  register  for  Graduate  Third  Stream  Ear  Training. 

GUITAR 

TOTAL:  36  CREDITS 

FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4cr 

Studio 

4  cr 

Theoretical  Studies 

2 

Musicology 

2 

Guitar  Repertoire  & 

Guitar  Repertoire  & 

Performance  Seminar 

1 

Performance  Seminar 

1 

Chamber  Music* 

1 

Chamber  Music* 

1 

Electives 

2 

Electives 

2 

Promotional 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4  cr 

Electives 

4 

Electives 

4 

Recital 

0 

Scr 

8cr 

*  Chamber  Music  for  Guitar  by  advisement.  Students  should  see  department  chair  for 

assignments. 

HARP 

TOTAL:  36  CREDITS 

FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4  cr 

Studio 

4  cr 

Theoretical  Studies 

2 

Musicology 

2 

Electives 

4 

Electives 

4 

Ensemble 

0 

Ensemble 

0 

Promotional 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4  cr 

Electives 

4 

Electives 

4 

Ensemble 

0 

Ensemble 

0 

Recital 

0 

Scr 

Scr 

FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4cr 

Studio 

Diction 

2 

Diction 

Theoretical  Studies 

2 

Musicology 

Coaching  in  Sonata 

Coaching  in  Sonata 

Repertoire 

1 

9cr 

Repertoire 
Promotional 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

Vocal  Accompaniment, 

Vocal  Accompaniment, 
French* 

French* 

2 

Vocal  Accompaniment, 
German* 

Vocal  Accompaniment, 
German* 

2 

Coaching  in  Sonata 

Coaching  in  Sonata 

Repertoire 

1 

Repertoire 

Recital 

9cr 


HISTORICAL  PERFORMANCE  TOTAL:  36  CRTDITS 


5tv„UNU  3tMt3  1  tK 

Studio 

4  cr 

Studio 

t:  cr 

Thporeticsi  Studies 

7 

Musicology 

£. 

4 

Electives 

4 

Ensemble 

0 

Ensemble 

0 

Promotional 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4  cr 

Studio 

4cr 

Electives 

4 

Electives 

4 

Ensemble 

0 

Ensemble 

0 

Recital 

0 

8  cr 

8cr 

IA77  STliniFS 

TOTAL:  36  CREDITS 

FIR3T  SEMESTER 

SECOND  SEMESTER 

Studio 

4  rr 

T  CI 

Studio 

4cr 

Advanced  Jazz  Theory  or 

Advanced  Jazz  Theory  or 

LydiBTi  Chromaxic  Concepts 

z 

Jazz  Styles 

2 

Electives 

4 

Musicology 

2 

Ensemble* 

0 

Electives 

2 

Ensemble* 

0 

Promotional 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Electives 

4 

Electives 

4 

Ensemble* 

0 

Ensemble* 

0 

Recital 

0 

8cr 

8cr 

*  Does  not  apply  to  Jazz  Composition  majors. 

MUSIC  EDUCATION  TOTAL  36  CREDITS 


Intro  to  Music  Education  Music  Education  3 

Research  3  Musicology  2 

Music  Education  2 

9  cr  9  cr 

THIRD  SEMESTER  FOURTH  SEMESTER 

Field-Based  Research  2  cr  Field-Based  Research  2  cr 

Music  Education  2  Music  Education  2 

Theoretical  Studies  2  Theoretical  Studies  or 

Electives  4  Musicology  2 

Electives  2 

10  cr  8  cr 

DEGREE  CONCENTRATION  (8  CREDITS): 

*  Applied  music:  studio  8  credits,  half  recital.  Conducting:  programs  are  designed 
in  consultation  with  the  appropriate  department  chair  I  choral,  orchestral  or  wind 
ensemble);  may  include  conducting,  materials  and  literature,  rehearsal  techniques,  and 
education  curriculum.  Jazz,  Theoretical  Studies,  and  Musicology:  programs  are 
designed  in  consultation  with  the  appropriate  department  chair  World  music: 
ethrumusicology  ( 8  credits).  Composition:  programs  are  designed  in  consultation  with 
the  department  chair  Courses  and  research  concentrations  follow  departmental  recom- 
mendations. 

Participation  in  ensemble  by  advisement  of  the  Music  Education  department  chair. 

Students  may  only  earn  a  Master's  in  Music  Education  without  teacher  certification  if 
certification  has  already  been  acquired. 

Before  every  registration  appointment  with  their  academic  advisor,  music  education 
majors  must  meet  with  their  appointed  music  education  faculty  advisor. 

For  Standard  Teaching  Certification  400  hours  of  clinical  experience  and  Field-Based 
Research  Study  are  required  in  addition  to  a  Master's  degree  and  the  completion  of  the 
Commonwealth  of  Massachusetts  Teacher  Certification  Program. 


MUSIC  EDUCATION  WITH 
MASSACHUSETTS  TEACHER  CERTIFICATION 
CHORAL  CONCENTRATION  TOTAL  36  CREDITS 


FIRST  SEMESTER 

SECOND  SEMESTER 

Degree  Concentration* 

2  cr 

Degree  Concentration* 

2cr 

Philosophical  Study  of 

Curriculum  Development 

Education 

3 

in  Music  Education 

3 

Intro  to  Music  Education 

Musicology 

2 

Research 

3 

Child  Growth  and 

1  neoretical  otudies 

z 

Development*** 

2 

Electives 

z 

Elective 

1 

Music  Education  Lab** 

0 

Teaching  Classroom  Music  L 

Teaching  Choral  Music 

U 

Grades  N-4  or 

Teaching  Classroom  Music  III: 

Grades  10-12 

0 

Music  Education  Lab 

0 

12  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Field-Based  Research 

2cr 

Field-Based  Research 

2cr 

Conducting 

2 

Practice  Teaching 

Contemporary  Issues  in 

Seminar**** 

0 

Music  Education 

2 

Practice  Teaching***** 

0 

Degree  Concentration* 

4 

Practice  Teaching  ***** 

0 

Theoretical  Studies  or 

Musicology 

2 

Teaching  Classroom  Music  IL 

Grades  5-9 

0 

Music  Education  Lab 

0 

12  cr 

2cr 

DEGREE  CONCENTRATION  (8  CREDITS): 
*  Applied  music:  studio  (8  credits),  half  recital.  Conducting:  programs  are 
designed  in  consultation  with  the  appropriate  department  chair  ( choral,  orchestral  or 
wind  ensemble):  may  include  conducting,  materials  and  literature,  rehearsal  techniques, 
and  education  curriculum.  Jazz,  Theoretical  Studies,  and  Musicology:  programs 
are  designed  in  consultation  with  the  appropriate  department  chair.  World  music: 
ethnomusicology  ( 8  credits).  Composition:  programs  are  designed  in  consultation  with 
the  department  chair  Courses,  teacher  certification,  and  research  concentrations  follow 
departmental  recommendations. 

**Participation  in  Music  Education  Laboratory  is  required  every  semester  until  75 
hours  of  observation  are  completed. 

***Child  Growth  and  Development  may  he  substituted  with  cross-registration  at 
Northeastern  University  for  0  credit,  in  which  case  elective  credits  increase  to  five. 

****Equiialent  to  2  credits. 

*****Each  equivalent  to  3  credits.  Co-requisite:  Practice  Teaching  Seminar  Partici- 
pation in  ensemble  by  advisement  of  the  Music  Education  department  chair 

Before  every  registration  appointment  with  their  academic  advisor,  music  ediuation 
majors  must  meet  with  their  appointed  music  education  faculty  advisor. 

For  Standard  Teaching  Certification  400  hours  of  clinical  experience  are  rtquirtd  in 
addition  to  the  above  listed  requirements. 


FIRST  SEMESTER 
Degree  Concentration* 
Intro  to  Music  Education 

Research 
Music  Education 

THIRD  SEMESTER 
Field-Based  Research 
Music  Education 
Theoretical  Studies 
Electives 


SECOND  SEMESTER 
4  cr     Degree  Concentration* 
Music  Education 

3  Musicology 
2 

9cr 

FOURTH  SEMESTER 
2  cr     Field-Based  Research 
2         Music  Education 
2         Theoretical  Studies  or 

4  Musicology 
Electives 

Ocr 


MUSIC  EDUCATION  WITH  MASSACHUSETTS 
TEACHER  CERTIFICATION  INSTRUMENTAL 


rOMCFNTRATION 

TOTAL:  36  CREDITS 

F[RST  SEMESTER 

SECOND  SEMESTER 

Degree  Concentration* 

2  cr 

Degree  Concentration* 

2  cr 

Philosophical  Study 

Curriculum  Development 

of  Education 

3 

in  Music  Education 

3 

Intro  to  Music  Education 

Musicology 

2 

Research 

3 

Child  Growth  and 

Theoretical  Studies 

T 
c. 

Development*** 

2 

PI  Af~ri  vf^c 

2 

Elective 

1 

IvlUolC  LjiJlJLallUll  LJdLU 

Q 

Teaching  Classroom  Music  I: 

Grades  N— 4  or 

Teaching  Classroom  Music  III: 

Grades  10-12 

0 

Teaching  Instrumental 

Music 

0 

Music  Education  Lab 

0 

12  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Field-Based  Research 

2cr 

Field-Based  Research 

2cr 

Conducting 

2 

Practice  Teaching 

Contemporary  Issues  in 

Seminar**** 

0 

Music  Education 

2 

Practice  Teaching***** 

0 

Degree  Concentration* 

4 

Practice  Teaching  ***** 

0 

Theoretical  Studies  or 

Musicology 

2 

Music  Education  Lab 

0 

Teaching  Classroom  Music  II: 

Grades  5-9 

0 

12  cr 

2cr 

DEGREE  CONCENTRATION  (8  CREDITS): 
*  Applied  music:  studio  (8  credits),  half  recital.  Conducting,  program  are 
designed  in  consultation  with  the  appropriate  department  chair  ( choral,  orchestral  or 
wind  ensemble):  may  include  conducting,  materials  and  literature,  rehearsal  techniques, 
and  education  curriculum.  Jazz,  Theoretical  Studies,  and  Musicology:  programs 
are  designed  in  consultation  with  the  appropriate  department  chair  World  music: 
ethnomusicology  (8  credits).  Composition:  programs  are  designed  in  consultation  with 
the  department  chair.  Courses,  teacher  certification,  and  research  concentrations  follow 
departmental  recommendations. 

**Participation  in  Music  Education  Laboratory  is  required  every  semester  until  75 
hours  of  observation  are  completed. 

***Child  Growth  and  Development  may  be  substituted  with  cross-registration  at 
Northeastern  University  for  0  credit,  in  which  case  eleaive  credits  increase  to  five. 

****Equivalent  to  2  credits. 

*****Each  equivalent  to  3  credits.  Co-requisite:  Practice  Teaching  Seminar 

Participation  in  ensemble  by  advisement  of  the  Music  Education  department  chair 

Before  every  registration  appointment  with  their  academic  advisor,  music  education 
majors  must  meet  with  their  appointed  music  education  faculty  advisor. 

For  Standard  Teaching  Certification  400  hours  of  clinical  experience  are  required  in 
addition  to  the  above  listed  requirements. 


MUSICOLOGY 

TOTAL:  36  CREDITS 

FIRST  SEMESTER 

SECOND  SEMESTER 

Writing  About  Music 

2cr 

Writing  About  Music 

2cr 

Musicology* 

4 

Musicology* 

4 

Theoretical  Studies* 

2 

Theoretical  Studies* 

2 

Teaching  Music  History 

2 

Electives 

2 

Teaching  Internship 

0 

Teaching  Internship 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Musicology* 

4  cr 

Musicology* 

4cr 

Studio 

2 

Studio 

2 

Electives 

2 

Electives 

2 

Teaching  Internship 

0 

Teaching  Internship 

0 

Musicology  Exams 

0 

Portfolio 

0 

8cr 

8cr 

•  See  catalog  for  specific  courses. 


OPERA*  TOTAL:  52  CREDITS 

Sample  Distribution  Sheet  for  Vocal  Performance  Majors 
pursuing  a  second  master's  in  Opera 


FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Theoretical  Studies 

2 

Musicology 

2 

Electives 

4 

Electives 

4 

Ensemble** 

0 

Ensemble** 

0 

Promotional 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4  cr 

Electives 

4 

Electives 

4 

Recital 

0 

8cr 

8cr 

FIFTH  SEMESTER 

SIXTH  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Opera  Studio  or  Theater*** 

2 

Opera  Studio  or  Theater*** 

2 

Opera  Studio  or 

Opera  Studio  or 

Theater  Ensemble*** 

0 

Theater  Ensemble*** 

0 

Staging  Class  Studio 

Staging  Class  Studio 

or  Theater*** 

0 

or  Theater*** 

0 

Stage  Techniques  I  or  II*** 

0 

Stage  Techniques  I  or  II*** 

0 

Movement:  Studio 

Movement:  Studio 

or  Theater*  *  * 

0 

or  Theater*** 

0 

Opera  Diction  or 

Opera  Diction  or 

Aria  Class*** 

0 

Aria  Class*** 

0 

Electives 

2 

Electives 

2 

8cr 

8cr 

*Students  interested  in  pursuing  a  major  in  Opera  are  required,  after  consultation  with 
the  graduate  academic  advisor,  to  submit  their  proposed  curriculum  for  approval  to  both 
the  department  chair  and  the  Dean  of  Faculty. 

**See  catalog  for  specific  ensemble  and  Opera  requirements. 


***These  courses  will  vary  depending  upon  when  and  at  what  lei>el  students  are 
accepted  into  the  NEC  Opera  program,  i.e.  Opera  Studio  or  Opera  Theater. 

This  major  can  only  be  earned  as  a  second  master's  degree,  and  is  normally  completed  in 
one  year 

Only  MM  Vocal  Perfomuznce  and  MM  Vocal  Pedagogy  majors  at  NEC  who  have 
completed  two  years  of  study  and  have  been  accepted  to  and  have  been  participating  in 
the  NEC  Opera  Studio/Theater  program  are  eligible  to  apply  for  this  second  master's. 

Opera  majors  must  pass  NEC  master's  language  exams  in  French,  German  and 
Italian. 


ORCHESTRAL  CONDUCTING           TOTAL:  36  CREDITS 

FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4  cr 

Studio 

4  cr 

Score  Reading* 

2 

Score  Reading* 

2 

Theoretical  Studies 

2 

Musicology 

2 

Electives** 

2 

Electives** 

2 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4  cr 

Studio 

4cr 

Electives 

4 

Electives 

4 

Recital 

0 

8cr 

8cr 

*  Required  in  first  year  of  the  pro-am. 

**  Advanced  Solfege  is  recommended  as  an  elective. 


ORGAN 


TOTAL:  36  CREDITS 


STRINGS 


TOTAL:  36  CREDITS 


FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4  cr 

Studio 

4  cr 

Organ  Department* 

4 

Organ  Department* 

4 

Theoretical  Studies 

2 

Musicology 

2 

Promotional 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Organ  Department* 

2 

Organ  Department* 

2 

Electives 

2 

Electives 

2 

Recital 

0 

8cr 

8cr 

*See  catalog  far  specific  courses.  Thoroughbass  is  recommended  during  the  first  year; 
Advanced  Keyboard  Harmony  and  Improvisation  is  recommended  during  the  second 
year 


PERCUSSION 

TOTAL:  36  CREDITS 

FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Drum  Set  Class 

1 

Drum  Set  Class 

Percussion  Orchestral  Seminar 

»  1 

Percussion  Orchestral  Seminar* 

Electronic  Percussion 

0 

Electronic  Percussion 

Hand  Drumming 

1 

Hand  Drumming 

Electives 

2 

Elective 

Ensemble 

0 

Ensemble 

0 

Promotional 

0 

9cr 

9cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Theoretical  Studies 

2 

Musicology 

2 

Electives 

4 

Electives 

2 

Ensemble 

0 

Ensemble 

0 

Recital 

0 

10  cr 

8cr 

•  Recommtnded  for  the  ftrst  year;  may  be  repeated  for  credit. 

Students  who  have  taken  Drum  Set  Class  as 

NEC  undergraduates  are  excused  fro 

m  the 

requirement. 

Hand  Drumming  is  offered  in  alternate  years. 

PIANO 

TOTAL;  36  CREDITS 

FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Theoretical  Studies 

2 

Musicology 

2 

Piano  Performance  Seminar 

1 

Piano  Performance  Seminar 

1 

Allied  Skills* 

2 

Electives 

2 

Studio  Accompaniment 

0 

Promotional 

0 

9cr 

9cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4  cr 

Electives 

4 

Electives 

4 

Collaborative  Piano  Skills** 

2 

Recital 

0 

10  cr 

Scr 

*  Allied  Skills:  pedagogy,  conducting,  score 

reading,  orchestration/arranging,  organ, 

composition,  lecture/demonstration 

**  Collaborative  Piano  Skills:  chamber  music,  accompanying 


FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4cr 

Studio 

4  cr 

Theoretical  Studies 

2 

Musicology 

2 

Chamber  Music 

1 

Chamber  Music 

1 

Electives 

2 

Electives 

2 

Ensemble 

0 

Ensemble 

0 

Promotional 

0 

9cr 

9cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Chamber  Music 

1 

Electives 

5 

Electives 

4 

Ensemble 

0 

Ensemble 

0 

Recital 

0 

9cr 

9cr 

THEORETICAL  STUDIES 

TOTAL:  36  CREDITS 

FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Schenker's  Analytical 

Schenker's  Analytical 

Methods 

2 

Methods 

2 

Electives 

4 

Electives 

4 

First-Year  Portfolio 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Psychophysical  Analysis 

Psychophysical  Analysis 

lor 

1  or  11* 

2 

Advanced  Sonic  Analysis*  2 

Electives 

2 

Electives 

2 

Analytical  Thesis 

0 

Compositional  Thesis 

0 

Portfolio 

0 

Scr 

Scr 

*  Students  must  take  a  full  year  of  either  Psychophysical  Analysis  I  or  Psychophysical 
Analysis  11  and  Advanced  Sonic  Analysis,  not  one  semester  of  each. 


VOCAL  PEDAGOGY 

TOTAL:  36  CREDITS 

FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4  cr 

Studio 

4cr 

Vocal  Pedagogy 

2 

Vocal  Pedagogy 

2 

Diction 

2 

Diction 

2 

Theoretical  Studies 

2 

Musicology 

2 

Ensemble 

0 

Ensemble 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4cr 

French  or  German  Repertoire  2 

French  or  German  Repertoire  2 

Electives 

2 

Electives 

2 

Lecture/Demonstration 

or  Thesis 

0 

Scr 

Scr 

VOCAL  PERFORMANCE 


TOTAL:  36  CREDITS 


GRADUATE  DIPLOMA 


TOTAL:  24  CREDITS 


FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4  cr 

Studio 

4  cr 

Theoretical  btudies 

2 

Musicology 

L 

Electives 

4 

Electives 

4 

Ensemble* 

0 

Ensemble* 

0 

Promotional 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4  cr 

Studio 

4cr 

Electives 

4 

Electives 

4 

Recital 

0 

8cr 

8cr 

*  See  catalog  for  specific  ensemble  and  Opera  requirements. 

Vocal  Performance  majors  must  pass  NEC  master's  language  exams  in  French,  German 

and  Italian. 

WIND  ENSEMBLE  CONDUCTING     TOTAL:  36  CREDITS 

FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4  cr 

Studio 

4cr 

Score  Reading 

2 

Score  Reading 

2 

Woodwinds  and  Brass 

2 

Advanced  Wind  Ensemble 

Advanced  Wind  Ensemble 

Conducting 

2 

Conducting 

2 

Comprehensive  Exam 

0 

10  cr 

8cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4  cr 

Studio 

4cr 

Woodwind  and  Brass 

2 

Advanced  Wmd  Ensemble 

Advanced  Wind  Ensemble 

Conducting 

2 

Conducting 

2 

Musicology 

2 

Theoretical  Studies 

2 

Recital 

0 

10  cr 

8cr 

WOODWINDS 

TOTAL:  36  CREDITS 

FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4cr 

Studio 

4  cr 

Theoretical  Studies 

2 

Musicology 

2 

Electives 

4 

Electives 

4 

Ensemble 

0 

Ensemble 

0 

Promotional 

0 

10  cr 

10  cr 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4  cr 

Electives 

4 

Electives 

4 

Ensemble 

0 

Ensemble 

0 

Recital 

0 

8cr 

8cr 

FIRST  SEMESTER 

SECOND  SEMESTER 

Studio 

4cr 

Studio 

4cr 

Electives 

2-4 

Electives 

2-4 

Ensemble* 

0 

Ensemble* 

0 

Half  Recital 

0 

THIRD  SEMESTER 

FOURTH  SEMESTER 

Studio 

4cr 

Studio 

4  cr 

Electives 

2-4 

Electives 

2-4 

Ensemble* 

0 

Ensemble* 

0 

Recital 

0 

*  Ensemble  participation:  instrumental  performance  majors  ( excluding  Accompani- 
ment, Organ,  Piano  and  Contemporary  Improvisation)  and  Choral  Conducting  majors 
are  required  to  participate  in  ensemble  for  a  minimum  for  four  semesters.  Vocal  Perfor- 
mance and  Vocal  Pedagogy  majors  are  required  to  participate  in  a  vocal  ensemble 
(chorus,  opera  theater,  opera  studio)  for  a  minimum  for  two  semesters. 

Notes: 

1 )  Students  must  register  for  bettveen  six  to  eight  credits  for  full-time  status. 

2)  Passing  both  sections  of  the  Graduate  Music  Theory  Competency  Examination  is  a 
prerequisite  to  all  graduate  Theoretical  Studies  courses. 

3)  Vocal  PerforTuance  majors  may  take  up  to  four  credits  of  Vocal  Coaching  to  replaa 
four  credits  of  elective  course  work. 


GRADUATE  COURSE 
OFFERINGS 
BY  DEPARTMENT 
Most  of  these  courses  are  offered  each 
academic  year.  For  complete  informa- 
tion as  to  courses  offered  in  the  current 
year,  students  should  consult  the  sched- 
ule of  course  offerings  available  each 
semester  in  the  Registrar's  Office. 

BRASS  AND  PERCUSSION 
Horn  Choir 
Trombone  Choir 

Chamber  Music  for  Percussionists 
Drum  Set  Class 

Brass  Orchestral  Repertoire  Class 
Percussion  Orchestral  Repertoire  Class 
Hand  Drumming 
Electronic  Percussion 

CHAMBER  MUSIC 

Chamber  Music 

Piano  Ensemble 

Sonata  and  Lieder  Repertoire 

Coaching  in  Sonata  Repertoire 

Interpretation  Class 

CHORAL  CONDUCTING 

Chamber  Singers 

Choral  Conducting 

Score  Reading 

Advanced  Solfege 

Advanced  Choral  Conducting 

COLLABORATIVE  PIANO 

Introduction  to  Accompanying  Skills 

Studio  Accompaniment 

Advanced  Accompanying  Skills 

Coaching  in  Sonata  Repertoire 

Vocal  Accompaniment,  English  and  American 

Vocal  Accompaniment,  French 

Vocal  Accompaniment,  German 


COMPOSITION 

I6th-Century  Counterpoint 
Instrumentation  and  Orchestration 
Introduction  to  Sound  Synthesis 
Tonal  Composition 
Graduate  Composition  Seminar 
Digital  Music  Composition 
History  and  Methods  of  Film  Music 

Composition 
First-Year  Graduate  Review 
Graduate  Composition  Seminar 

CONTEMPORARY 
IMPROVISATION 

Contemp)orary  Improvisation  courses  provide 
students  with  the  opportunity  to  synthesize 
diverse  musical  traditions  such  as  jazz,  contem- 
porary classical,  and  ethnic  through  improvisa- 
tion, performance,  and  composition.  Students 
are  expected  to  bring  a  cassette  recorder  to  all 
Contemporary  Improvisation  courses. 
Graduate  Third  Stream  Ear  Training 
Fundamentals  of  Aural  Training 
Aural  Training  and  Improvisation 

After  Schoenberg 
Issues  and  Trends  in  American  Music 
Yiddish  Music  Performance  Styles 
Film  Noir 

Third  Stream  Methodology 
Indian  Modal  Improvisation 
Advanced  Indian  Modal  Improvisation 
Music  of  Billie  Holliday 
Advanced  Aural  Training 
Development  of  Personal  Style 
Seminar  in  Musicianship 

HISTORICAL  PERFORMANCE 

Elementary  Thoroughbass 
Harpsichord  Literature  for  Pianists 
Issues  in  Historical  Performance 
Classical  Era  Chamber  Music  Performance 
Keyboard  Instruments  and  Repertoire: 

Bach  to  Beethoven 
Viol  Consort 

Baroque  Music  Performance 


INTERDISCIPLINARY  STUDIES 

Independent  Pedagogy  Practicum 
Arts  Administration  Internships 
Independent  Study 
Intensive  English  I  &  II 
English  as  a  Second  Language  I  &  II 
Critical  Reading  and  Wtiting 
Beyond-Degree  Studio 
D  M  A.  Research  Project 
D.M.A.  Recital 

JAZZ  STUDIES 

Jazz  Traditions 

Lydian  Chromatic  Concepts 

Advanced  Lydian  Chromatic  Concepts 

Arranging  1  &  II 

Advanced  Jazz  Theory 

Jazz  Styles 

Jazz  Ear  Training 

LIBERAL  ARTS 

Intensive  English  I  &  II 

English  as  a  Second  Language  I  &  II 

MUSIC  EDUCATION 

Models  of  Music  Learning 
Teaching  Instrumental  Music 
Independent  Pedagogy  Practicum 
Contemporary  Issues  in  Music  Education 
Philosophical  Study  of  Education 
Arranging  for  School  Ensembles 
Child  Growth  and  Development 
Literature  and  Materials  for  Middle  and  High 

School  Band  and  Orchestra 
Test,  Measurement,  and  Assessment  in 

Music  Education 
Music  for  Special  Learners 
Administration  and  Supervision  in  Music 
Education 

Music  and  Cognition 

Curriculum  Development  in  Music  Education 
Philosophy  of  Music  Education 
Introduction  to  Music  Education  Research 
Advanced  Behavioral  Techniques  in 

Music  Education 
Field-Based  Research  Study 
Teaching  Jazz 

Current  Trends  in  Music  Education 
History  of  Music  Education 
Instrumental/Choral  Conducting  and 

Rehearsal  Techniques 
Teaching  Percussion 

Practicum  in  Administration  and  Supervision 
Directed  Study  in  Music  Education 
Doctoral  Seminar  in  Education 

MUSICOLOGY 

Baroque  Instrumental  Music 

History  of  Western  Musical  Styles 

History  of  Western  Musical  Styles 

Topics  in  Baroque  Music:  Music  of  J.  S.  Bach 

Jazz  History  Research  Seminar:  Boston  Clubs 

and  Dance  Halls 
Topics  in  the  Classical  Era:  Music  and  the 
French  Revolution 
Renaissance  Sacred  Music  ' 
Baroque  Sacred  Music 
Performance  Practice  1 100  to  1500 
Performance  Practice  1650  to  1750 
Topics  in  Music  of  the  19th  Centurj' 
Notation  of  Medieval  Music 
Notation  of  Renaissance  Music 
Writing  About  Music:  Research  Methods  for 

the  Practical  Musician  and  Scholar 
Teaching  Music  History 
Topics  in  American  Music:  Boston  Clubs  and 

Dance  Halls 


Introduction  to  Ethnomusicology 

Music  of  India 

Topics  in  Medieval  Music 

Ives,  Schoenberg,  Stravinsky 

The  Avant-Garde  from  Eric  Satie  to  John  Zorn 

Area  Study  in  Ethnomusicology 

Issues  of  Women  and  Music 

Sacred  Choral  Music:  1750-Present 

Topics  in  Renaissance  Music 

Teaching  Internship 

Honors  Thesis 

Musicology  Exams 

Portfolio 

Doctoral  Seminar  in  Musicology 

OPERA 

Opera  Workshop 
Opera  Performance  Seminar 
Opera  Workshop:  Movement 
Opera  Studies:  Studio 
Staging  Class:  Studio 
Stage  Techniques  I  &  II 
Stage  Make-Up:  Studio 
Opera  Studies  I  &  II:  Theater 
Opera  Diction 
Staging  Class  I  &  II:  Theater 
Movement  I  &  II:  Theater 
Stage  Make-Up:  Theater 
Aria  Class:  Theater 

ORCHESTRAL  CONDUCTING 

Orchestral  Conducting 

Score  Reading 

Advanced  Solftge 

Advanced  Orchestral  Conducting 

ORGAN 

Elementary  Thoroughbass 
The  Organ:  Repertoire  and  Performance 
Practice  I  (Late  Middle  Ages  to  17th  Century) 
The  Organ:  Repertoire  and  Performance 
Practice  I  (17th  and  18th  Centuries) 
The  Organ:  Repertoire  and  Performance 
Practice  II  (J.S.  Bach  and  the  18th  Century) 
The  Organ:  Repertoire  and  Performance 
Practice  II  (18th  Century  to  the  Present) 
Advanced  Keyboard  Harmony  and 

Improvisation 
Church  Music  Seminar:  Liturgical  Planning 
Church  Music  Seminar:  Hymnody 
Choral  Conducting  for  the  Church  Musician 


PIANO 

Piano  Performance  Seminar:  Investigations  of 
the  Pianist's  World,  Music,  and  Concerns 
Piano  Pedagogy 
Piano  Literature 

Techniques  of  Playing  20th-century 
Piano  Music 

STRINGS  AND  GUITAR 

Bass  Class 

Chamber  Music  with  Guitar 

Guitar  Repertoire  and  Performance  Seminar 

Viola  Class  for  Violinists 

Aural  Heritage  of  String  Playing 

String  Pedagogy 

String  Orchestral  Repertoire:  Violin 
String  Orchestral  Repertoire:  Viola 
String  Orchestral  Repertoire:  Cello 

THELONIOUS  MONK  INSTITUTE 
OF  JAZZ  PERFORMANCE 

Jazz  Traditions 

THEORETICAL  STUDIES 

The  department  offers  one-  and  two-semester 
courses  in  analysis,  composition,  performance, 
research,  and  pedagogy. 
Graduate  Remedial  Music  Theory 
I6th-Century  Counterpoint 
Invention  in  the  Style  of  Bach 
Fugue  in  the  Style  of  Bach 
Microtonal  Composition  and  Performance 
Teaching  of  Compositional  Practice  I  &  II 
Schenker's  Analytical  Methods:  Introduction 
Schenker's  Analytical  Methods:  Applications 
Psychophysical  Analysis  la:  Tone  Color 

Analysis  (Instrumental) 
Psychophysical  Analysis  lb:  Tone  Color 

Analysis  (Vocal) 
Psychophysical  Analysis  II:  Space-Time  Design 
Advanced  Sonic  Analysis 
Readings  in  Analysis 
Mathematical  Systems 


Advanced  Tonal  Ear  Training 

Contemporary  Ear  Training 

Bach's  Well-Tempered  Clavier 

Beethoven's  String  Quartets 

German  Lied:  Analysis  and  Performance 

Twelve-Tone  Music 

Music  Since  1945 

Ragas  and  Talas 

Asian  Modal  Systems 

Interpretive  Analysis  I  &  II 

Analytical  Thesis 

Comfxjsitional  Thesis 

Portfolio  (first  year) 

Portfolio  (second  year) 

Doctoral  Seminar:  Theoretical  Practice;  Past, 

Present,  Future 
Doctoral  Seminar:  Advanced  Theoretical 

Projects 

VOICE 

Voice  Class 
Singers'  Seminar 
Diction  for  Singers 
Solfege  for  Singers 
Vocal  Pedagogy 

Vocal  Techniques  and  Repertoire,  English 

and  American 
Vocal  Techniques  and  Repertoire,  French 
Vocal  Techniques  and  Repertoire,  German 
Vocal  Coaching 

WIND  ENSEMBLE  CONDUCTING 

Woodwinds  and  Brass:  Development 

and  Literature  I  &  II 
Wind  Ensemble  Conducting 
Score  Reading 
Advanced  Solfege 

Advanced  Wind  Ensemble  Conducting 

WOODWINDS 

Woodwind  Performance  Seminar 
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FACULTY 


ALDO  ABREU 
Recorder 

Aldo  Abreu  has  toured  throughout  the  U.S.,  Europie, 
and  his  native  Venezuela.  First  prize  winner  at  the 
1992  Concert  Artists  Guild  New  York  competition, 
Abreu  has  performed  at  the  Ambassador  Auditorium 
in  Los  Angeles,  the  Isabella  Stewart  Gardner  Museum 
in  Boston,  the  Spivey  Concert  Hall  in  Atlanta,  and 
the  Metropolitan  Museum  of  Art  and  Weill  Recital 
Hall  in  New  York.  He  was  featured  at  the  1993 
Spoleto  Festivals  in  the  U.S.  and  Italy  and  twice  at 
the  Festival  Music  Society  in  Indianapolis.  Abreu  has 
also  been  a  soloist  with  the  Illinois  Chamber  Sym- 
phony, the  West  Shore  Symphony,  and  the  American 
Bach  Soloists. 

Performer  Diploma,  Teacher  Diploma,  the  Royal 
Conservatory  in  The  Hague;  Af.Al.,  Indiana  Univer- 
sity. Studies  with  Ricardo  Kanji,  Michael  Barker,  Scott 
Martin  Kosofsky.  Recordings  on  Koch  International. 
Faculty  of  the  Curso  Intemacional  de  Mtisica  Histdrica 
in  Mijas,  Spain,  and  the  Amherst  Early  Music  Festi- 
val and  Institute 

F.  JOHN  ADAMS 
Music  Theory 

F.  John  Adams  directs  the  New  Bedford  Symphony 
Orchestra  and  has  conducted  the  Worcester  Festival 
Orchestra,  the  Boston  Classical  Orchestra,  the  Boston 
Festival  Orchestra,  and  the  National  Philharmonia 
Orchestra  of  Boston,  as  well  as  other  student,  civic, 
and  choral  groups.  Adams  has  served  as  assistant 
conductor  for  Leonard  Bernstein  and  has  performed  as 
guest  pianist,  harpsichordist,  and  organist  with  the 
BSO  under  Seiji  Ozawa  and  Michael  Tilson  Thomas. 

A.  B.,  A.M.,  Ph.D..  Harvard  University  Conducting 
with  Frederick  Prausnitz  and  Nadia  Boulanger;  voice 
with  Mark  Pearson.  Former  faculty  of  Wellesley 
College  and  Harvard  University. 

LAURA  AHLBECK 
Oboe 

Laura  Ahlbeck  is  currently  principal  oboist  with  the 
Boston  Pops  Esplanade  Orchestra,  Boston  Lyric 
Opera,  and  the  Bard  Festival  Orchestra  and  a  former 
member  of  the  Metropolitan  Opera  Orchestra,  the 
Columbus  (Ohio)  Symphony  Orchestra,  and  the 
Orquesta  Sinfonica  de  Maracaibo  in  Venezuela.  She  is 
an  active  chamber  musician  in  Boston  and  a  frequent 
substitute  with  the  BSO. 

B.  M..  cum  laude.  Ohio  State  University;  M.M., 
Manhattan  School  of  Music.  Oboe  with  William  Baker 
and  Elaine  Douvas,  Former  faculty  of  Mannes  College 
of  Music.  Also  faculty  of  Boston  University  and  Boston 
Conservatory. 

RUGGERO  ALLIFRANCHINI 
Borromeo  String  Quartet 

Violinist  Ruggero  AUifranchani  has  performed  in 
recital  and  as  concert  soloist  with  numerous  orches- 
tras throughout  Italy.  As  a  member  of  the  Borromeo 
String  Quartet,  he  has  toured  and  performed 
throughout  the  world. 

B.M.,  Curtis  Institute;  Artist  Diploma  with  Borromeo 
String  Quartet,  NEC.  Studies  with  Jascha  Brodsky  at 
the  New  School  of  Music  ( Philadelphia),  Szymon 
Goldberg. 


DAVID  ARNOLD 
Voice 

David  Arnold,  baritone,  has  appeared  as  a  principal 
soloist  with  Sir  Georg  Solti  and  the  Chicago  Sym- 
phony, with  Seiji  Ozawa  and  the  BSO  (with  which  he 
recorded  Schoenberg's  Gurrelieder),  with  Leonard 
Bernstein  in  the  world  premiere  of  David  Diamond's 
Ninth  Symphony  for  Baritone  and  Orchestra  at  Carnegie 
Hall,  with  Robert  Shaw  and  the  Atlanta  Symphony, 
with  Christopher  Hogwood  and  the  Handel  & 
Haydn  Society,  with  Richard  Westenburg  and  New 
York's  Musica  Sacra,  with  Zubin  Mehta  and  the  Israel 
Philharmonic,  and  with  the  orchestras  of  Philadel- 
phia, San  Francisco,  Baltimore,  Detroit,  St.  Louis, 
Atlanta,  Houston,  and  Pittsburgh.  Arnold  has  sung 
leading  roles  with  the  Metropolitan  Opera,  the 
English  National  Opera,  The  Opera  Company  of 
Boston,  New  York  City  Opera,  L'Opera  de  Montreal, 
and  Berlin's  famed  Komische  Oper,  and  has  per- 
formed at  the  Spoleto  and  Holland  festivals  and  with 
the  Concertgebouw  Orchestra.  Arnold  has  received 
the  New  York  City  Opera  Gold  Debut  Award  and  a 
career  grant  from  the  National  Opera  Institute.  He 
has  performed  at  the  White  House  for  presidents 
Carter  and  Clinton. 

B.M.,  M.M.,  Indiana  University,  voice  with  Marga- 
ret Harshaw;  Artist  Diploma,  NEC.  Recordings  on 
CRI,  Philips,  Advent,  Leonarda,  Arabesque,  Telarc, 
Koch  International  Classics. 

MARC  ASTAFAN 

Assistant  Director,  Opera  Program 

Marc  Astafan  has  performed  as  an  actor,  singer,  and 
dancer  in  performances  for  the  Capitol  Repertory 
Company,  Albany  Civic  Theatre,  Park  Playhouse, 
Lake  George  Opera,  Glimmerglass  Op>era,  Ballet 
North,  and  as  baritone  soloist  with  the  Albany 
Symphony  and  the  Concert  Series  at  St.  Patrick's 
Cathedral  in  New  York.  In  1987,  he  received  the 
Mendelssohn  Club  Vocal  Award.  As  a  stage  director, 
Astafan  has  worked  for  the  Central  City  Opera, 
Boston  Conservatory,  Chautauqua  Opera,  and  the 
Colorado  Symphony,  in  addition  to  production  staff 
credits  at  the  Santa  Fe  Opera,  Boston  Lyric  Opera, 
and  Michigan  Opera  Theatre.  In  1995  he  directed 
The  Scarf  and  the  world  premiere  of  The  Automobile 
Graveyard.  He  is  also  a  dramatic  coach  for  singers. 

CARL  ATKINS 

Director,  Thelonious  Monk  Institute  of  Jazz 
Performance 

Carl  Atkins  has  performed  with  the  BSO,  Rochester 
Philharmonic  Orchestra,  Indianapolis  Symphony, 
and  other  American  orchestras,  as  well  as  a  variety  of 
jazz  musicians,  singers,  stage,  and  show  artists.  He 
has  been  president  and  chief  executive  officer  of  the 
Rochester  Philharmonic  Orchestra  and  is  the  former 
cochair  of  the  chamber  music  and  jazz  panel  for  the 
NEA's  music  program.  In  recent  years  Atkins  has 
been  active  as  an  independent  organizational  consult- 
ant for  arts  and  nonprofit  organizations.  From  1968 
to  1978  he  was  chairman  of  NEC's  Afro- American 
and  Jazz  Studies  Department;  he  returned  to  NEC  in 
1995  as  the  first  director  of  the  Thelonious  Monk 
Institute  of  Jazz  Performance  at  NEC. 
B.M.  with  honors,  Indiana  University;  M.M.  with 
honors,  NEC;  D.M.A.,  Eastman  School  of  Music. 
Recordings  on  Real  Records,  Columbia,  CRI,  Soul 
Note.  Former  faculty  of  Eastman  School  of  Music  and 
University  of  Rochester. 


MICHELE  AUCLAIR 
■Violin 

Michele  Auclair  has  been  a  soloist  with  the  Berlin 
Philharmonic,  the  Moscow  Philharmonic,  and 
Societe  des  Concerts  du  Conservatoire,  among  others. 
She  has  been  a  professor  at  the  Paris  Conservatoire 
since  1969  and  many  of  her  students  have  won 
awards  in  international  competitions  such  as  the 
Tchaikovsky,  Brussels,  and  Indianapolis.  Auclair  has 
made  numerous  recordings,  including  Schubert's 
complete  works  for  violin  and  piano  with  Genevieve 
Joy-Dutilleux  on  Erato  and  many  major  concertos  on 
Philips.  She  often  adjudicates  for  major  international 
competitions. 

Studies  at  the  Paris  Conservatoire  with  Jules  Boucherit, 
Jacques  Thibaud,  and  Boris  Kamensky.  Also  honorary 
professor  of  Paris  Conservatoire  and  frequent  guest 
faculty  of  the  Toho  Gakuen  School  of  Music,  Tokyo. 
Recordings  on  Vox,  Remington,  Wmg,  Classette, 
Masterseal,  Polygram  Classics.  Erato,  Philips. 

CHARLIE  BANACOS 
Improvisation  and  Jazz  Studies 

Pianist  Charlie  Banacos  is  a  composer  in  jazz  and 
classical  forms  and  an  important  jazz  pedagogue.  He 
has  taught  jazz  theory  and  improvisation  around  the 
world. 

FRANK  L.  BATTISTI 
Senior  Wind  Ensemble  Conductor 
Frank  Battisti  is  one  of  the  most  respected  champions 
of  music  for  winds  in  America.  He  is  past  president 
of  the  College  Band  Directors  National  Association, 
and  his  articles  on  the  wind  ensemble,  music  educa- 
tion, and  wind  literature  have  been  published  in 
many  national  and  international  journals.  Battisti  is 
author  of  The  Twentieth  Century  American  Wind  Band! 
Ensemble  and  coauthor  of  the  book  Score  Study.  He  has 
conducted  many  professional,  university,  and  school 
wind  bands/ensembles  in  the  U.S.,  Canada,  the  U.K., 
Europe,  Russia,  Israel,  Australia,  and  Asia.  For  27 
years  he  has  conducted  the  NEC  Wind  Ensemble  as 
well  as  professional,  military,  university,  and  all-state 
bands  at  major  music  conferences.  Founder  and 
conductor  emeritus  of  the  Massachusetts  Youth 
Wind  Ensemble,  Battisti  also  founded  the  World 
Association  of  Symphonic  Bands  and  Ensembles,  and 
the  National  Wind  Ensemble  Conference.  He  has 
commissioned  and  conducted  the  premiere  perfor- 
mances of  more  than  50  pieces,  including  works  by 
Colgrass,  Chavez,  Persichetti,  Bassett,  Pinkham, 
Wilder,  Benson,  Tippett,  Harbison,  and  Holloway. 
B.S.,  M.S.,  Hon.  D.M..  Ithaca  College.  Recordings  on 
Centaur  Golden  Crest.  Former  director  of  bands  at 
Ithaca  (N.Y.)  H.S.;  former  faculty  and  conductor  at 
Baldwin-Wallace  College  Conservatory  of  Music, 
Harvard  University,  Ithaca  College  School  of  Music; 
visiting  fellow,  Clare  Hall,  Cambridge  University, 
England. 

ANGELA  MYLES  BEECHING 
Career  Skills  and  Arts  Administration 
Internship 

Angela  Myles  Beeching  is  director  of  the  NEC  Caree 
Services  Center,  a  nationally  recognized  comprehen- 
sive career  resource  office  for  students  and  alumni. 
Previously,  Beeching  was  founder  and  director  of  the 
Music  Career  Resource  Center  at  SUNY/Stony  Brool 
and  a  project  consultant  for  the  New  England  Foun- 
dation for  the  Arts.  She  is  a  Fulbright  Scholar  and  a 
Harriet  Hale  WooUey  grant  recipient. 
B.M.,  Boston  University;  M.M..  D.M.A.  in  violon- 
cello, SUNYlStony  Brook.  Cello  with  Timothy  Eddy 


and  Roland  Pidoux.  Studies  at  Tanglewood  Music 
Center,  Banff  Centre  for  the  Arts.  Recordings  on 
Summit.  Former  faculty  of  California  State  U  niver- 
sity/Fresno  and  the  Crane  School  of  Music,  SUNY/ 
Potsdam. 

ARTHUR  V.  BERGER 
Composition 

Arthur  Berger  is  one  of  America's  foremost  contem- 
porary composers  and  scholars.  His  music  has  been 
commissioned  by  the  Fromm  Foundation,  the 
Koussevitzky  Foundation,  the  League  of  Compxjsers, 
the  Louisville  Orchestra,  and  Dimitri  Mitropoulos 
'or  the  New  York  Philharmonic.  The  author  of  Aaron 
Copland,  he  received  Fulbright,  Guggenheim,  and 
fohn  Knowles  Paine  fellowships,  as  well  as  grants 
ind  awards  from  the  Council  of  Learned  Societies,  the 
>fEA,  ASCAP,  and  the  National  Institute  of  Arts  and 
Letters.  He  is  cofounder  of  Perspectives  of  New  Music, 
ind  his  articles  have  appeared  in  many  books  and 
periodicals. 

B.S.  in  music,  New  York  University;  A.M.,  Harvard 
University.  Studies  at  t.cole  Normale  de  Musique, 
Longy  School  of  Music.  Composition  with  Darius 
Milhaud;  theory  with  Nadia  Boulanger,  Walter 
^iston.  Compositions  published  by  Peters  Edition, 
Boelke-Bomart,  etc  Recordings  on  CRl,  Columbia, 
Vox,  Desto,  New  World  Former  faculty  of  Mills 
^allege,  North  Texas  State  Teachers  College,  Brooklyn 
College  Conservatory  of  Music  Professor  Emeritus  of 
Srandeis  University. 

lERRY  BERGONZI 
Improvisation  and  Jazz  Studies 
Tenor  saxophonist  Jerry  Bergonzi  is  an  internation- 
dly  recognized  jazz  performer,  composer,  author,  and 
jducator.  Bergonzi  has  performed  throughout  the 
World  at  all  the  major  jazz  festivals  and  jazz  venues, 
With  his  own  ensembles  as  well  as  with  numerous 
azz  greats.  His  music  is  renowned  for  its  innovation, 
nastery,  and  integrity.  His  discography  includes 
Tiore  than  60  recordings,  notably  Standard  Gonz  with 
he  Jerry  Bergonzi  Quartet  on  the  Blue  Note  label;  he 
Jso  has  60  recorded  song  titles  registered  with 
\SCAP.  As  a  clinician  Bergonzi  has  taught  at  conser- 
vatories and  music  schools  throughout  the  U.S.  and 
Surope.  He  is  the  author  of  a  series  of  instructional 
X)oks  with  play-along  CDs  and  videos,  entitled  Insidt 
improvisation,  published  by  Advance  Music  (the  three 
'olumes  are  titled  Melodic  Structures,  Pentatonics,  and 
3ehop  Scales).  Bergonzi  is  a  three-time  NEA  grant 
ccipient. 

J.  A.,  music  education.  University  of  Lowell.  Founder 
/Not  Fat  records  (six  releases  to  date).  Recordings  on 
'ilue  Note,  Red,  Not  Fat,  Concord,  Atlantic,  Label 
3leu,  Enja,  Columbia,  Deux  Z,  Denon,  Canyon, 
Zadence,  Musidisc,  Ram,  Ninety  One,  Freelance, 
^rivate  instruction  for  25  years. 

ENE  BERTONCINI 
improvisation  and  Jazz  Studies 
Guitarist  Gene  Bertoncini  bridges  jazz,  classical,  pop, 
ind  bossa  nova  styles  while  integrating  his  own 
mptovisations  into  his  performances.  He  has  earned 
ligh  critical  regard  for  his  artistry  on  both  classical 
ind  electric  guitar.  After  an  early  love  affair  with  the 
;uitar,  Bertoncini  pursued  a  degree  in  architecture  at 
rOi*  Jniversity  of  Notre  Dame,  where  he  was  quickly 
wept  into  the  music  scene.  Immediately  after  gradu- 
ition  he  worked  opposite  Carmen  McRae  in  Chicago, 
hen  returned  to  his  native  New  York  to  work  with 
~:l<sA  ribraphonist  Mike  Manieri,  and  later  with  drummer 
.foiin-  Juddy  Rich's  quintet.  Bertoncini  has  worked  with 
siii  he  Metropolitan  Opera  orchestra;  the  Benny  Good- 
nan  Sextet;  singers  Tony  Bennett,  Morgana  King, 
;;;?»■  ^ena  Home,  Vic  Damone,  and  Eydie  Gorme;  jazz 
.,1^  nusicians  Buddy  Rich,  Wayne  Shorter,  Hubert  Laws, 
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Clark  Terry,  Paul  Desmond,  Gerry  Mulligan,  Ron 
Carter,  and  Paul  Winter;  and  arranger/comjx)sers 
Lalo  Schifrin  and  Michel  Legrand,  among  others.  His 
duo  recordings  and  performances  with  Michael 
Moore  and  other  distinguished  bass  players  have 
received  worldwide  acclaim. 
B.A.,  architecture.  University  of  Notre  Dame.  Also 
faculty  of  Eastman  School  of  Music,  New  York  Univer- 
sity, The  New  School  ( New  York),  and  the  Banff 
Centre  for  the  Arts. 

RAN  BLAKE 

Chair,  Contemporary  Improvisation;  Associ- 
ate Chair,  Improvisation 

Third  Stream  pianist  Ran  Blake,  who  was  voted  #2  in 
the  1985  Down  Beat  International  Critics  Poll,  has 
performed  in  major  jazz  festivals,  concert  halls,  jazz 
clubs,  and  universities  throughout  the  U.S.,  Canada, 
Europe,  South  America,  and  Mexico.  He  received 
fellowships  from  the  Guggenheim  Foundation,  the 
NEA,  and  the  Massachusetts  Artists  Foundation.  His 
premiere  recording  won  the  1963  RCA  Album  First 
Prize  in  Germany  and  the  1980  Prix  BiUie  Holiday 
and  is  included  in  the  Academie  du  Jazz. 
B.A.,  Bard  College.  Studies  at  School  of  Jazz,  Lenox. 
Mass.,  Columbia  University.  Composition  and  impro- 
visation with  Ray  Cassarino,  Oscar  Peterson,  Willis 
Laurence  James,  William  Russo,  Gunther  Schuller, 
Mai  Waldron,  Mary  Lou  Williams,  Kate  Wolff. 
Recordings  on  Soul  Note,  Owl,  Horo,  Crest,  RCA, 
Arista. 

PAUL  BLEY 

Improvisation  and  Jazz  Studies 

Paul  Bley  began  his  professional  career  playing  with 
Ben  Webster,  Charlie  Parker,  Lester  Young,  and  Roy 
Eldridge.  As  a  student,  he  formed  a  band  with 
Donald  Byrd,  Doug  Watkins,  Art  Taylor,  and  Jackie 
McLean  and  latet  led  a  quintet  in  Los  Angeles  with 
Ornette  Coleman,  Don  Cherry,  Charlie  Haden,  and 
Billy  Higgins  as  sidemen.  He  formed  an  East  Coast 
trio  for  recording  with  Steve  Swallow  and  Pete  La 
Roca  and  toured  Europe  with  Swallow  in  the  Jimmy 
Giuffre  3.  He  has  p>erformed  with  Charles  Mingus, 
Chet  Baker,  Sonny  Rollins,  Don  Ellis,  George 
Russell,  and  Bill  Evans.  In  the  1960s  he  founded  the 
Jazz  Composers  Guild  with  Bill  Dixon,  Archie 
Shepp,  and  Sun  Ra.  A  pioneer  in  performing  and 
recording  on  the  electronic  keyboard,  Bley  was  the 
first  artist  to  perform  publicly  on  the  synthesizer  His 
electric  band  introduced  Pat  Metheney  and  Jaco 
Pastorius.  In  1974,  he  established  the  Improvising 
Artists  record  label  with  video  artist  Carol  Goss.  Bley 
has  toured  and  recorded  extensively  as  a  soloist,  as 
well  as  with  bassist  Gary  Peacock  and  the  revival  of 
the  Jimmy  Giuffre  3.  Currently  he  is  touring  with  a 
group  recently  recorded  on  ECM  that  includes 
saxophonist  Evan  Parker  and  bassist  Barre  Phillips. 
Studies  at  the  Juilltard  School.  Recordings  on  ESP. 
ECM,  Verve,  RCA,  Steeplechase,  Improvising  Artists, 
Soul  Note,  Hat  Hut.  Just  in  Time,  Polygram. 

BARRY  BOETTGER 
Improvisation  and  Jazz  Studies 

Double  bassist  Barry  Boettger  is  principal  bass  for 
the  Rhode  Island  Philharmonic  and  the  New  Hamp- 
shire Symphony.  He  is  also  a  member  of  the  Boston 
Pops  Esplanade  Orchestra,  the  Harvard-Radcliffe 
Chamber  Orchestra,  and  the  Boston  Ballet  Orchestra 
and  is  a  substitute  bass  with  the  BSO. 
B.M.,  BU  School  for  the  Arts.  Also  current  faculty  of 
NEC  Extension  Division. 


NORMAN  HOWARD  BOLTER* 
Trombone,  Chamber  Music,  Euphonium 
Norman  Bolter  has  been  a  member  of  the  BSO  and 
principal  trombone  of  the  Boston  Pops  since  1975. 
He  was  a  founding  member  of  the  Empire  Brass 
Quintet,  the  only  brass  ensemble  ever  to  win  the 
Naumburg  Award  in  Chamber  Music  (1976).  Bolter 
has  toured  extensively  in  the  U.S.,  Europe,  Asia,  and 
South  Ametica  and  was  princip)al  trombone  of  the 
Springfield  Symphony,  Boston  Ballet  Orchestra,  and 
the  Opera  Company  of  Boston.  In  addition  to  his 
numerous  trombone  solos  included  in  recordings 
with  the  BSO,  Boston  Pops,  and  Empire  Brass 
Quintet,  Bolter  performed  the  critically  acclaimed 
euphonium  solo  in  the  BSO  recording  of  Mahler's 
Symphony  No.  7.  Bolter  has  composed  for  solo  trom- 
bone, mixed  chamber  ensembles,  brass  ensemble,  and 
orchestra,  and  has  coauthored  works  on  practice  and 
audition  strategies.  His  conducting  work  includes 
the  NEC  Trombone  Ensemble. 
Studies  at  NEC  and  Tanglewood  Music  Center  ( C.  D. 
Jackson  Prize  winner).  Trombone  with  John  Swallow, 
Steven  Zellmer.  Recordings  on  Sine  Qua  Non,  Colum- 
bia. Nonesuch. 

BORROMEO  STRING  QUARTET 
Quartet-in-Residence;  Chamber  Music 

Founded  in  1989,  the  Borromeo  String  Quartet 
(Nicholas  Kitchen  and  Ruggero  AUifranchini,  violin; 
Hsin-Yun  Huang,  viola;  and  Yeesun  Kim,  cello)  won 
second  prize  at  the  1990  International  String  Quartet 
Competition  in  Evian,  France.  They  won  the  1991 
Young  Concert  Artists  International  Auditions  and 
made  their  New  York  debut  at  the  92nd  Street  Y  in 
1992.  They  have  also  made  debut  performances  in 
the  Kennedy  Center,  Washington,  DC;  the 
Concertgebouw  in  Amsterdam;  the  Opera  at  the 
Bastille  in  Paris;  and  Suntory  Hall  in  Tokyo.  They 
have  appeared  on  distinguished  chamber  music  series 
across  the  U.S.  and  abroad  and  have  participated  in 
the  Sjxsleto  Festival  both  in  the  U.S.  and  in  Italy,  the 
Vancouver  Chamber  Music  Festival  in  Canada,  and 
the  Orlando  Festival  in  the  Netherlands. 
Artist  Diploma.  NEC. 

ROBERT  BRINK 
Violin 

Robert  Brink  has  made  chamber  music  and  orches- 
tral appearances  throughout  North  America,  Europe, 
Scandinavia,  and  Iceland.  He  has  presented  and 
recorded  the  premieres  of  works  by  such  composers  as 
Walter  Piston,  Henry  Cowell,  Alan  Hovhaness,  and 
Daniel  Pinkham.  He  has  participated  in  chamber 
recitals  with  Nadia  Boulanger,  Jesus  Maria  Sanroma, 
Lillian  Fuchs,  Leon  Fleisher,  Daniel  Pinkham.  the 
Btahms  Trio,  members  of  the  BSO,  and  othets.  He  is 
concertmaster  of  the  Boston  Classical  Orchestra. 
Studies  at  NEC.  Harvard  University.  Violin  with 
Jacques  Malkm.  Albert  Spaulding.  TV  appearances  on 
PBS.  CBS.  CBC  (Canada).  More  than  30  recordings 
m  the  U.S.  and  abroad.  Former  faculty  of  Boston 
University. 

TAMARA  BROOKS 
Director  of  Choral  Activities 
Tamara  Brooks  has  conducted  numerous  choral  and 
orchestral  concerts  in  the  U.S.,  Europe,  Israel,  and 
Asia.  A  champion  of  20th-century  music,  she  has 
commissioned  and  premiered  significant  choral, 
orchestral,  and  chamber  wotks.  She  has  been  music 
director  and  conductor  of  Mendelssohn  Club  of 
Philadelphia,  one  of  America's  oldest  and  most 
distinguished  choruses,  president  and  head  of  the 
orchestral  program  of  Philadelphia's  New  School  of 
Music,  and  founder  and  music  director  ot  Sequenza,  a 
protessional  instrumental  ensemble  devoted  to 
contemporary  music.  She  has  held  a  Fulbright 
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professional  grant  in  Cyprus,  where  she  was  guest 
conductor  of  the  Cyprus  Broadcast  Orchestra  and  the 
director  and  conductor  of  two  binational  music 
festivals. 

B.S..  piano.  Ai.S.,  conducting.  The  J  uilliard  School. 
Recordings  on  Musical  Heritage  Society,  RCA.  Ara- 
besque. Neu'  World.  Broadcasts  on  NPR  and  French. 
Dutch.  Greek.  British,  Cypriot.  Israeli,  and  Taiwan- 
ese radio  and  television. 

FRED  BUDA 

Percussion,  Improvisation  and  Jazz  Studies 

Fred  Buda  is  a  member  of  and  set  drummer  for  the 
Boston  Pops  and  timpanist  for  the  Boston  Ballet 
Orchestra.  He  has  performed  under  most  major 
conductors.  An  alumnus  of  the  Herb  Pomeroy  Big 
Band  and  the  Woody  Herman  Band,  Buda  leads  the 
Jazz  Pops  Ensemble.  He  is  a  Yamaha  clinician  and 
the  Wang  Center's  supervisor  of  orchestral  personnel. 
B.M..  Boston  University.  Recordings  on  RCA,  Kapp- 
Polydor.  Columbia.  Deutsche  Granimophon,  CBS. 
Former  chair  of  percussion  at  Berklee  College  of  Music. 
Also  faculty  of  University  ofhowell. 

PAUL  BURDICK 

Music  Theory,  Director  of  Music  and 

Computer  Studio 

Paul  Burdick  is  a  composer,  theorist,  and  educator 
who  specializes  in  music  and  technology.  He  has 
worked  in  the  field  of  algorithmic  composition, 
developing  comjx)Sition  software  in  conjunction  with 
Soundtrack  Recording  Studios.  Music  created  with 
this  software  is  used  as  theme  and  underscore  for 
nationally  syndicated  cable  TV.  He  has  also  com- 
posed for  film,  with  broadcasts  on  PBS  and  WNET 
in  New  York.  His  orchestral  works  have  been  per- 
formed by  the  Buffalo  Philharmonic  and  his  chamber 
music  has  been  performed  by  the  Josquin  Cage  New 
Music  Ensemble  and  in  the  Brookline  Library  New 
Music  Series. 

B.M..  Berklee  College  of  Music;  M.M.,  NEC.  Theory 
and  composition  with  Hugo  Norden,  John  Bavicchi. 
William  Thomas  McKinley.  Robert  Cogan.  Former 
faculty  of  Northeastern  University. 

JAMES  BUSWELL 
Violin 

James  Buswell  has  appeared  with  nearly  all  the  major 
orchestras  in  the  U.S.  and  has  collaborated  with 
George  Szell,  Leonard  Bernstein,  William  Steinberg, 
Andre  Previn,  and  Seiji  Ozawa.  He  gives  master- 
classes  in  the  U.S.  and  abroad  and  app>ears  regularly 
in  recital  and  chamber  music  performances  and  in  the 
Sarasota  and  Santa  Fe  festivals.  Buswell  narrates  and 
performs  in  The  Stations  of  Bach,  a  full-length  film  on 
the  life  and  music  of  J.S.  Bach. 
The  J  uilliard  School,  Harvard  University.  Violin  with 
Paul  Stassevitch  and  Ivan  Galamian.  Former  faculty 
of  Indiana  University. 

DOUGLAS  BUYS 
Music  Theory 

Douglas  Buys  received  his  bachelor's  and  master's 
degrees  from  the  Juilliard  School  as  a  scholarship 
student  of  Rudolf  Firkusny.  As  a  teenager  he  was 
sponsored  by  the  French  goverrunent  to  study  with 
the  Casadesus  family  and  Nadia  Boulanger  in  Paris 
and  Fountainebleau.  He  has  appeared  in  recitals  and 
with  orchestras  in  the  U.S.  and  Europe,  most  notably 
in  two  piano  repertoire  with  Firkusny.  His  recent 
concerts  have  taken  him  to  summer  festivals  in 
California  and  Vermont,  and  he  has  taught  and  given 
masterclasses  and  recitals  at  Humboldt  State  Univer- 
sity, San  Francisco  Conservatory,  and  University  of 


Idaho.  In  June  1988,  Buys  received  the  Presidential 
Certificate  for  Excellence  in  Teaching  at  a  National 
Press  Club  ceremony  with  George  Bush. 
B.M..  M.M.,  The  Juilliard  School.  Studies  with 
Rudolf  Firkusny,  John  Perry.  Lilian  Kallir.  German 
Diez.  Nadia  Boulanger.  and  the  Casadesus  family. 
Former  faculty  of  the  North  Carolina  School  of  the 
Arts.  Duke  University. 

WHA  KYUNG  BYUN 
Piano 

Wha  Kyung  Byun  was  born  and  educated  in  Korea, 
where  she  won  several  competitions  and  was  chosen 
by  Seoul's  leading  newspaper  as  the  most  talented 
young  artist  in  the  country.  She  has  appeared  as 
soloist  with  many  major  orchestras  in  Korea,  includ- 
ing the  National  Symphony  Orchestra,  and  has 
performed  in  solo  and  chamber  concerts  throughout 
her  homeland.  Since  coming  to  the  U.S.,  Byun  has 
p>erformed  throughout  the  Northeast  and  Midwest 
and  has  taught  many  students  who  have  gone  on  to 
win  major  competitions. 
B.A..  summa  cum  laude.  Phi  Beta  Kappa.  Seoul 
National  University;  M.M..  NEC.  Piano  with 
Russell  Sherman.  Won  Bok  Kim;  chamber  music  with 
Rudolph  Kolisch. 

COLIN  CARR 
Violoncello,  Chamber  Music 

Cellist  Colin  Carr  has  appeared  with  the  Chicago, 
Baltimore,  National,  and  Montreal  symphonies,  the 
Philadelphia  Orchestra,  the  BBC  Symphony,  the 
Royal  Philharmonic  Orchestra,  the  Concertgebouw 
Orchestra,  and  the  Academy  of  St.  Martin-in-the- 
Fields.  His  solo  recording  of  music  by  Kodaly, 
Britten,  Crumb,  and  Schuller  was  nominated  for  a 
NAIRD  award.  Carr  entered  the  Yehudi  Menuhin 
School  at  age  eight  and  has  since  captured  the  highest 
cello  prizes  in  the  U.S.,  including  first  prize  in  the 
1981  Naumburg  Cello  Competition,  the  1982 
Gregor  Piatigorsky  Memorial  Award,  and  the  Young 
Concert  Artists  International  Auditions  as  well  as 
Second  Grand  Prize  in  the  Rostropxivitch  Competi- 
tion in  Paris.  He  has  performed  at  major  interna- 
tional festivals  and  frequently  tours  with  the  Golub 
Kaplan  Carr  Trio,  which  has  recorded  the  Schubert, 
Mendelssohn,  and  Brahms  trios.  Carr  has  recently 
toured  Europe,  Australia,  the  former  Soviet  Union, 
Hong  Kong,  and  the  U.S. 

Solo  recordings  on  GM.  Trio  recordings  on  Arabesque. 
RON  CARTER 

Artistic  Director,  Thelonious  Monk  Institute 
of  Jazz  Performance 

Ron  Carter's  performing  career  dates  back  to  his  work 
with  Eric  Dolphy,  Jaki  Byard,  Wes  Montgomery,  and 
Cannonball  Adderley  in  the  early  1960s.  From  1963 
to  1968  he  was  a  member  of  Miles  Davis's  classic 
quintet,  from  which  he  has  gone  on  to  follow  his  own 
path  as  a  bandleader  and  soloist.  Among  his  innova- 
tions is  the  use  of  the  piccolo  bass  as  a  lead  instru- 
ment in  jazz  ensemble.  In  addition  to  his  own  solo 
and  ensemble  activities.  Carter  has  performed  with 
the  Black  Composers  Orchestra,  New  World  Sym- 
phony Orchestra,  Rochester  Philharmonia,  and 
Brooklyn  Philharmonic.  As  a  soloist,  band  member, 
and  session  musician  he  has  appeared  on  more  than 
2,100  recordings,  ranging  from  his  early  work  with 
Miles  Davis  to  his  recent  solo  bass  recording  of  the 
Bach  cello  suites,  and  including  work  with  an  all-star 
roster  of  artists  covering  the  spectrum  of  American 
music.  He  has  scored  music  for  films,  including  his 
Grammy  Award-winning  composition  "Call  Sheet 
Blues"  from  'Round  Midnight  ( 1 988).  He  is  author  of 
Building  a  Jazz  Bass  Line,  a  series  of  books  on  playing 


jazz  bass;  Ron  Carter  Comprehensive  Bass  Method,  for 
classical  bass  studies;  Ron  Carter  Bass  Lines;  and  The 
Music  of  Ron  Carter. 

B.M.,  Eastman  School  of  Music;  Al.Ai.,  double  bass, 
Manhattan  School  of  Music.  Also  faculty  of  City 
College  of  New  York. 

ROBERT  CEELY 

Composition,  Director  of  Electronic  Music 
Studio 

Robert  Ceely  has  written  music  for  soloists,  large  and 
small  instrumental  groups,  and  chorus,  as  well  as 
works  for  magnetic  tape  and  film  scores.  His  music 
has  been  performed  by  Collage,  the  Griffin  Music 
Ensemble,  Fromm  Tanglewood  players.  Speculum 
Musicae,  and  others.  He  has  received  commissions 
from  the  NEA,  the  Fromm  Music  Foundation,  the 
Massachusetts  Council  on  the  Arts  and  Humanities, 
the  Brookline  Arts  Council,  and  the  Manon  Jaroff 
Dancers.  He  has  composed  music  for  14  films  and  has 
twice  received  Golden  Cine  Awards  for  his 
soundtracks.  He  is  the  founder  and  director  of  Boston 
Experimental  Electronic  Music  Projects  (BEEP)  and 
is  the  author  of  Electronic  Music  Resource  Book. 
B.M..  NEC;  M.A..  Mills  College.  Studies  at 
Tanglewood  Music  Center.  Princeton  University, 
Internationales  Musikinstitut  (Darmstadt);  electronic 
music  seminar  at  R.  A.  Moog  Company.  Composition 
with  Francis  Judd  Cooke,  Darius  Milhaud.  Leon 
Kirchner,  Roger  Sessions,  Milton  Babbitt.  Recordings 
on  CRl.  BEEP.  Former  faculty  of  U.S.  Naval  School 
of  Music.  Laurenceville  School  (N.J.),  Robert  College 
(Istanbul). 
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GARY  CHAFFEE 
Improvisation  and  Jazz  Studies 

Drummer  Gary  Chaffee  has  worked  with  Steve 
Swallow,  Tom  Harrell,  Bill  Frisell,  Mick  Goodrick, 
Palle  Danielsson,  Dave  Samuels,  Pat  Metheny,  Jaco 
Pastorius,  Mike  Stem,  Ray  Anderson,  John 
Abercrombie,  and  Jimmy  Earl,  among  others.  He  has 
recorded  with  Goodrick  and  Pino  Daniele.  He 
presents  clinic  programs  internationally,  and  has 
published  an  extensive  series  of  teaching  tools  with 
Warner  Brothers  Publications. 
B.S..  SU NY/Potsdam;  M.M..  De  Paul  University. 
Recordings  on  RAM.  Former  faculty  of  Berklee  College 
of  Music. 

JEAN  CHANDLER 
Liberal  Arts 

Jean  Chandler  has  traveled  extensively  and  lived  in 
four  European  countries.  She  is  coauthor  of  Unful- 
filled Expectations,  which  explores  family  and  school 
influences  on  literacy  development  of  children  of 
low-income  families.  She  has  edited  an  academic 
journal  on  international  politics,  founded  a  nursery 
school,  and  taught  students  from  18  months  to  85 
years  of  age.  She  is  a  founding  member  of  a  Teacher 
Research  Group  sponsored  by  the  Massachusetts 
Association  of  Teachers  to  Speakers  of  Other  Lan- 
guages (MATSOL)  and  is  editor  of  a  regular  column 
on  teacher  research  in  MATSOL  Currents. 
B.A..  cum  laude.  Mount  Holyoke  College;  M.A.,  The 
Fletcher  School  of  Law  and  Diplomacy;  M.A.T., 
Ed.D.,  Harvard  University.  Former  faculty  of  North- 
eastern University  and  Clark  University. 

PETER  CHAPMAN* 
Trumpet 

A  BSO  member  since  1984,  Peter  Chapman  was 
named  second  trumpjet  of  the  BSO  and  assistant 
principal  trumf)et  of  the  Boston  Pops  in  1988.  A 
four-time  Tanglewood  Music  Center  Fellow,  he  was 
selected  by  Leonard  Bernstein  for  the  original  pro- 
duction of  Bernstein's  Mass.  Chapman  was  formerly 
principal  trumpet  of  the  Boston  Pops  Esplanade 
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Orchestra,  Opera  Company  of  Boston,  the  Boston 
Ballet  Orchestra,  and  the  Grand  Teton  Music 
Festival. 

B.M.,  M.M..  BU  School  for  the  Arts.  Trumpet  with 
Roger  Voisin.  Armando  Ghitalla,  Robert  Mogilnicki. 
Also  faculty  of  Boston  University, 

ALLAN  S.  CHASE 

Chair,  Improvisation  and  Jazz  Studies 

Jazz  and  classical  saxophonist  Allan  Chase  has  per- 
iormed  with  Alan  Dawson,  Teddy  Kotick,  Mick 
Cioodrick,  Lewis  Nash,  Fred  Hersch,  and  Andrew 
Cyrille.  Chase's  debut  recording  with  his  own  quar- 
tet. Dark  Clouds  with  Silver  Linings,  was  chosen  as  one 
sf  the  top  ten  jazz  CDs  of  1995  by  critics  for  the 
Boston  Glohe,Jazz  Is,  and  the  Boston  Phoenix.  Since 
1981  he  has  been  a  membet  of  Your  Neighborhood 
saxophone  Quartet,  which  has  recorded  six  CDs  and 
las  performed  on  nine  European  concert  tours.  He 
has  also  performed  chamber  music  with  Marimolin 
ind  the  Princeton  Composers'  Ensemble.  Chase  has 
ecorded  with  his  own  quartet  and  with  Gunther 
schuller,  Rashied  Ali,  John  Zorn,  Dominique  Eade, 
.nd  Stanley  Cowell,  and  has  done  studio  recordings 
"or  feature  films,  popular  music  records,  television, 
■adio,  and  advertisements. 

B.M.  Arizona  State  University:  M.A.,  Tufts  Univer- 
sity. Studies  at  NEC  with  Joe  Allard,  and  at  Creative 
Music  Studio  with  Anthony  Braxton,  Roscoe  Mitchell, 
Karl  Berger.  George  Lewis.  Faculty  of  Tufts  Univer- 
'ity.  Former  faculty  of  Berklee  College  of  Music. 
Recordings  on  Coppens,  Knitting  Factory  Works, 
'atalystlBMG.  Accurate.  GM,  Bridge.  Cadence 
Jazz.  YOUR  Records.  Northeastern. 

GABRIEL  CHODOS 
Chair,  Piano 

3abriel  Chodos  has  performed  throughout  the  U.S., 
Europe,  Japan,  and  Israel.  He  has  been  a  soloist  with 
:he  Chicago  Symphony  Orchestra,  the  Aspen  Cham- 
ber Symphony,  the  Radio  Philharmonic  Orchestra  of 
Holland,  and  the  Jerusalem  Symphony  Orchestra.  A 
ivinner  of  the  Concert  Artists  Guild  Competition  in 
SJew  York,  Chodos  also  received  a  Fulbright  Scholar- 
hip,  Martha  Baird  Rockefeller  grants,  and  an  NEA 
>olo  Recitalists  Grant.  He  has  given  masterclasses 
ind  lecture-demonstrations  at  the  Rutgers  Summer- 
Fest,  the  Chautauqua  Festival,  and  the  Toho  Gakuen 
School  of  Music  and  Kunitachi  College  of  Music  in 
Tokyo.  Chodos  has  performed  at  the  92nd  Street  Y, 
Vlerkin  Hall,  and  the  Library  ot  Congress.  In  recent 
'ears  his  performances  of  works  by  Schubert,  Chopin, 
ind  Brahms  have  been  broadcast  nationwide  by 
SJational  Public  Radio. 

3.  A.  in  philosophy.  Phi  Beta  Kappa,  and  M.A.  in 
nustc,  UCLA:  Diploma  in  Piano.  Akademie  fiir 
Musik  und  darstellende  Kunst.  Vienna.  Principal 
ftano  studies  with  Aube  Tzerko:  also  with  Leonard 
ihure,  Josef  Dichler.  Carlo  Zecchi.  Recordings  on 
Orion,  Victor/Japan.  CRl.  Former  faculty  of  Univer- 
ity  of  Oregon,  SUNYIBuffalo,  Dartmouth  College. 
Zurrent  faculty  of  the  Aspen  Music  Festival. 

V\ARYLOU  SPEAKER  CHURCHILL* 
Drchestral  Repertoire 

.Vlarylou  Speaker  Churchill  has  been  playing  in 
jrchestras  since  age  10.  She  joined  the  BSO  in  1970 
ind  became  principal  second  violinist  of  the  BSO  and 
3oston  Pops  in  1977.  Churchill  has  appeared  as 
oloist  with  symphony  orchestras  and  in  recitals 
hroughout  the  U.S.  and  abroad.  She  has  been  second 
/iolinist  of  the  Boston  Symphony  Chamber  Players 
ince  1993.  She  was  principal  second  violinist  and 
acuity  for  the  Carnegie  Hall  Soiti  Project  in  1994, 
ind  was  invited  by  Sir  Georg  SoIti  to  lead  the  second 
'iolins  in  the  Musicians  of  the  World  Concert  in 
jeneva  in  1995.  Churchill  served  as  chair  of  the 


string  department  of  NEC's  preparatory  school  for 
ten  years.  She  was  violin  faculty  for  the  Asian  Youth 
Orchestra  in  1990  and  1995;  she  also  coaches  the 
violins  of  the  New  World  Symphony  in  Miami 
Beach. 

B.M.,  NEC.  Studies  with  Joseph  Silverstein.  Former 
faculty  of  Tanglewood  Music  Center.  Faculty  of  Boston 
University  Tanglewood  Institute,  Musicorda  Summer 
String  program  at  Mount  Holyoke  College,  and  NEC 
Preparatory  School. 

NANCY  CI RILLO 
Violin 

A  recipient  of  the  Naumburg  Award,  Nancy  Cirillo 
has  given  many  performances  as  a  soloist  and  cham- 
ber musician.  She  has  appeared  as  a  soloist  with  such 
orchestras  as  the  National  Orchestra  Association,  the 
Little  Orchestra  Society,  and  the  Boston  Pops.  She  has 
toured  the  U.S.  and  Europe  with  "Music  from 
Marlboro,"  the  Manhattan  Trio,  and  Boston  Musica 
Viva.  She  has  participated  in  first  performances  of 
more  than  150  works,  mainly  with  Boston  Musica 
Viva,  and  has  also  commissioned  several  works 
herself  Most  recently  she  has  coached  and  toured 
with  the  Asian  Youth  Orchestra  throughout  south- 
east Asia  and  Europe. 

Studies  at  Mannes  College  of  Music.  Manhattan 
School  of  Alusic.  Recordings  on  CRL  Nonesuch,  Delos, 
Orion.  Spectrum.  Northeastern,  Harmonia  Mundi. 
Neuma.  Former  faculty  of  Brandeis  University. 
Wheaton  College.  Also  current  faculty  of  Wellesley 


SUSAN  CLICKNER 
Chair,  Voice 

Susan  Clickner's  students  have  won  many  awards 
including  the  Washington  International,  Salzburg 
International,  Pavarotti,  D'Angelo,  Young  Concert 
Artists,  and  Metropolitan  Opeta  competitions.  Her 
former  students  are  singing  in  opera  houses  through- 
out Eutope,  with  the  Metropolitan  Opera,  the  Cin- 
cinnati Opera,  Chicago  Lyric,  Houston  Opera,  and 
San  Diego  Opera.  Clickner  has  performed  widely  in 
Europe  and  the  U.S.  She  was  a  winner  of  the  Phila- 
delphia Young  Artists  Competition,  was  a  Tangle- 
wood Music  Center  Fellow,  and  performed  with 
several  orchestras  including  the  Phildelphia  Orches- 
tra and  the  BSO. 

B.M..  Indiana  University:  Diploma.  Curtis  Institute. 
Voice  with  Anna  Kaskas.  Martial  Singher:  opera  with 
Herbert  Graf.  Former  faculty  of  Clark  University. 

ROBERT  COGAN 

Chair,  Graduate  Music  Theorj'  and  Theory 
Major;  Composition 

Robert  Cogan  s  internationally  acclaimed  books 
include  Sonic  Design:  The  Nature  of  Sound  and  Music 
(coauthor,  Pozzi  Escot)  and  New  Images  of  Musical 
Sound,  which  won  the  1987  Distinguished  Publica- 
tion Award  of  the  Society  tor  Music  Theory.  The 
Cleveland  Orchestra,  North  and  West  German 
radios,  RIAS  Orchestra  of  Berlin,  the  BBC,  and  the 
Avignon,  Berlin,  Gubbio,  Montanea,  Nice,  Prix 
Italia,  and  Tanglewood  festivals  have  performed  his 
music.  He  has  spoken  on  theoretical  and  creative 
matters  to  the  College  Music  Society,  the  Interna- 
tional Computer  Music  Association,  IRCAM  (Paris), 
the  Music  Teachers  National  Association,  SEM 
(Stockholm),  Societa  Italiana  di  Analisi  Musicale,  the 
Society  ot  Composers,  the  Society  for  Ethnomusi- 
cology,  the  Society  tor  Music  Theory,  and  at  musical 
institutions  in  China,  Italyl,  Japan,  Korea,  Switzer- 
land, the  United  Kingdom,  and  throughout  the  U.S. 
Cogan  received  the  Young  Compxiser's  Radio  Award 
(BMI),  Chopin  and  Fulbright  scholarships,  German 
government  grants,  a  Guggenheim  Fellowship,  and  a 
Rockefeller  Foundation  Bellagio  Residency.  His  Gulf 


Coast  Bound  was  programmed  at  the  Korean  Cultural 
Olympics,  Seoul,  1988. 
B.M.,  M.M.,  University  of  Michigan:  M.F.A., 
Princeton  University.  Studies  with  Ross  Lee  Finney, 
Nadia  Boulanger.  Aaron  Copland,  Roger  Sessions, 
Phillip  Jarnach,  Recordings  on  Delos,  Golden  Crest, 
Leo,  Music  &  Arts.  Neuma,  Spectrum.  Visiting  faculty 
at  Tanglewood  Music  Center,  SU  NY /Purchase,  IBM 
Watson  Research  Center.  Central  Conservatory  of 
Music.  Beijing,  and  Shanghai  Conservatory. 
Codirector  of  the  Talloires  International  Composers 
Conference  ( France). 

MITCHELL  S.  COHEN 
Music  Education 

Percussionist  Mitchell  Cohen  is  a  founding  member 
of  the  Boston  public  schools'  Roland  Hayes  Division 
of  Music  at  Madison  Park  High  School  and  since 
1 988  has  been  a  master  teacher  for  the  Boston  public 
schools,  supervising  student  teachers  from  the  Uni- 
versity of  Massachusetts,  Boston  University,  NEC, 
and  Berklee  College  of  Music.  He  is  also  an  educa- 
tional consultant  for  the  Zildjian  Cymbal  Comf)any 
and  music  director  of  the  Fay  School  Summer  Pro- 
gram. Recipient  of  the  Rollins  Griffith  Award  for 
Cultural  Diversity  through  Music,  he  has  earned  the 
title  mentor/lead  teacher.  Cohen  has  also  served  as 
codirector  for  the  All  City  Marching  Band.  He  has 
numerous  recordings,  clinics,  and  gigs  to  his  credit. 
B.M..  Mannes  College  of  Music:  M.Al.,  Queens 
College.  Massachusetts  Teacher  Certification.  Studies  at 
Boston  University,  Boston  State  College,  St.  John's 
University.  Faculty  of  the  Metro  West  Performing  Arts 
Center. 

RICHARD  COLWELL 
Chair,  Music  Education 

Richard  Colwell  was  professor  of  music  and  of  educa- 
tion at  the  University  of  Illinois  from  1961  to  1989, 
specializing  in  evaluation,  research  methods,  and 
tests  and  measurement.  He  then  served  as  chairman 
of  music  education  at  Boston  University  as  well  as 
supervisor  of  the  music  program  of  the  Chelsea, 
Mass.,  public  schools.  A  member  of  the  MENC  Task 
Force  on  Teacher  Evaluation  since  1986,  he  has  also 
consulted  on  perception  and  evaluation  for  Central 
Education  Midwest  Regional  Laboratory,  Arts  in 
Progress  (Boston),  Iowa  Arts  Council,  the  Heine 
Foundation  (Pittsburgh)  and  has  conducted  many 
workshops  and  seminars  at  universities  and  organiza- 
tions throughout  the  U.S.  He  has  also  lectured 
throughout  the  U.S.,  Europe,  and  Asia.  Colwell  has 
directed  numerous  research  projects  for  the  USOE, 
constructed  statewide  tests  for  music  for  the  Indiana 
Department  of  Education,  and  was  research  director 
of  music  for  the  National  Center  for  Research  in  Arts 
Education.  He  has  published  extensively  and  is  editor 
of  MENC's  Special  Research  Interest  Neusletter  in  Mea- 
surement and  Ei  aluation.  He  founded  the  Council  for 
Research  in  Music  Education  and  edited  its  Bulletin 
for  more  than  25  years.  He  also  founded  the  Center 
for  Research  in  Music  Learning  and  Teaching  and  its 
publication.  The  Quarterly.  He  has  published  five 
texts  and  edited  several  bcx)ks,  including  Tlv  HanJ- 
Imk  of  Research  in  Music  Education  (Macmillan)  and 
Basic  Concepts  in  Music  Education  (Universit)-  of  Colo- 
rado Press).  Colwell  has  been  both  a  Guggenheim 
Fellow  and  a  Fulbright  Senior  Scholar  Fellow  and  was 
lauded  for  his  exemplary  contribution  to  music 
education  by  the  International  Society  of  Music 
Education. 

B.F.A..  M.M..  University  of  South  Dakota:  EJ.D.  in 
music  education.  University  of  Illinois.  Former  faculty 
of  University  of  Illinois.  University  of  Northern 
Colorado.  Eastern  Montana  College.  Sioux  Falls 
(S.D.)  public  schools.  Boston  University. 


RITA  COTE 
Liberal  Arts 

Rita  Cote  has  taught  Italian  language  and  literature 
at  Yale  University  and  Dartmouth  College.  She 
received  the  Yale  University  Prize  Teaching  Fellow- 
ship. 

B.A..  University  of  Florida;  M.  A.,  M.Phil..  Yale 
University.  Phi  Beta  Kappa. 

SCOTT  COWAN 
Improvisation  and  Jazz  Studies 

Jazz  trumpeter  Scott  Cowan  was  a  member  of  the 
Artie  Shaw  Orchestra  1991  and  received  the  Boston 
Jazz  Society  outstanding  jazz  soloist  award  in  1987. 
He  was  a  finalist  in  the  1984  International  Trumjiet 
Guild  jazz  competition. 

B.M.,  M.Al..  NEC.  Trumpet  with  Charles  SMueter. 
Tim  Morrison,  and  Robert  Nagel:  jazz  studies  with 
John  McNeil.  Dave  Holland,  and  Beian  Manson; 
and  jazz  keyboard  with  Jim  McNeely  and  Stanley 
Couell. 

PATRICIA  CRAIG 
Voice 

One  of  America's  foremost  sopranos,  Patricia  Craig 
has  sung  as  a  principal  artist  with  the  Metropolitan 
Opera  for  12  seasons.  After  winning  the  Metropoli- 
tan Opera  National  Council  Auditions  she  debuted 
with  the  New  York  City  Opera  as  Mimi  in  La 
Boheme.  which  led  to  1 1  years  as  leading  soprano  with 
that  company.  Her  American  career  has  included 
performances  with  most  opera  companies  from 
Boston  to  Los  Angeles,  including  1 1  seasons  with  the 
Cincinnati  Opjera  Company  and  many  orchestral 
concerts.  Craig  made  her  international  debut  at  the 
Festival  of  Two  Worlds  in  Spoleto,  Italy,  and  subse- 
quently performed  in  numerous  opera  houses  in 
Europe,  Canada,  South  America,  and  Asia.  She 
continues  to  give  many  masterclasses,  and  often 
adjudicates  opera/voice  competitions  across  the  U.S. 
B.S.  in  music  education,  Ithaca  College.  Continuing 
Studies,  Manhattan  School  of  Music.  Voice  with 
Donald  Craig.  Marenka  Gurevitch.  Opera  coachings 
with  Magda  Olivero,  Adami  Coradetti,  Diane 
Richardson,  Joan  Domeman,  Ignace  Strasfogel. 
Martin  Katz.  Warren  Junes. 

LYLE  DAVIDSON 

Chair,  Undergraduate  Music  Theory;  Music 
Education 

Lyle  Davidson  conducts  research  in  music  and  cogni- 
tion, pedagogy,  and  assessment.  He  is  director  of 
research  at  the  Lincoln  Center  Institute  in  New  York 
where  he  is  working  on  arts  intensification  in  public 
schools.  For  1 5  years  he  was  on  staff  at  the  Harvard 
Graduate  School  of  Education's  Project  Zero  where  he 
directed  the  music  group  in  several  studies  spanning 
early  childhood  and  adult  development,  portfolio 
assessment,  and  learning  in  the  arts.  He  lectures 
widely  in  the  U.S.,  Europe,  China,  and  Australia  on 
musical  development,  cognition,  and  assessment  in 
the  arts.  He  has  published  on  the  development  of 
musical  ability  across  a  wide  span  of  ages,  including 
studies  of  preschoolers'  singing  and  assessment  of  the 
impact  of  musical  training  on  cognitive  development 
in  music.  He  has  composed  for  the  Ina  Hahn  Dance 
Company,  for  Houghton  Mifflin's  educational  films 
division,  and  for  Dance  Circle.  His  choral,  band, 
chamber,  solo,  and  electronic  works  are  published  by 
E.C.  Schirmer. 

B.M..  M.Al..  NEC;  University  Scholar  in  psychology. 
Boston  University.  Theory  and  composition  with 
Arthur  Berger,  Francis  Judd  Cooke,  Daniel  Pinkham. 
Luise  Vosgerchian.  Psychology  with  Howard  Gardner 
and  Sigmund  Koch.  Former  faculty  of  Eastman  School 
of  Music,  MIT,  Harvard  University,  and  Central 
Conservatory,  Beijing. 


SA  DAVIS 

Improvisation  and  Jazz  Studies,  Percussion 

Percussionist  Sa  Davis  dwells  at  the  cutting  edge  of  a 
new  generation  of  hand  drum  technique,  developed 
from  the  musical  traditions  of  Afro-Cuban,  African, 
jazz,  Latin,  rock,  fusion,  hip-hop,  and  pop  drumming 
styles.  He  has  worked  with  such  artists  as  Tom  Scott, 
Grover  Washington,  Jr.,  Billy  Cobham,  Freddie 
Hubbard,  and  Lalah  Hathaway.  Davis  performed  at 
Carnegie  Hall  with  George  Benson,  appeared  on  the 
"Arsenio  Hall  Show,"  and  has  done  special  projects 
for  "Nova"  and  "Adventure  "  on  PBS.  In  demand  as  a 
studio  musician,  Davis  has  performed  on  motion 
picture  and  television  soundtracks  and  produced 
sound  effects  for  the  film  The  Brother  from  Another 
Planet.  His  work  can  be  heard  on  more  than  40 
recordings. 

Studies  at  NEC  with  Ran  Blake,  Webster  Lewis,  Jaki 
Byard.  Recordings  on  CBS/Sony,  GRP,  Rounder. 
Rockwell,  Blackhawk,  Philo,  Daring,  Green  Linnet, 
Casablanca,  Jobiss  International,  Folkways,  Par, 
Atco,  GM,  Bridge  City,  Joncar,  Dolce  Nuit.  Also 
faculty  of  Berklee  College  of  Music  and  NEC  Exten- 
sion Division. 

TERRY  DECIMA 

Collaborative  Piano,  Vocal  Coaching 

Pianist  Terry  Decima  is  one  of  Boston's  most  re- 
spected accompanists  and  vocal  coaches.  He  has 
performed  throughout  Boston,  including  many 
concerts  at  the  Isabella  Stewart  Gardner  Museum. 
Winner  of  a  Martha  Baird  Rockefeller  Grant  for 
Opera  Study,  he  has  also  performed  at  the  Mozarteum 
in  Salzburg,  Austria. 

B.M.,  Oberlin  College;  M.M..  NEC;  Certificate, 
Mozarteum  (Salzburg).  Organist  at  First  Parish  in 
Weston.  Mass.  Former  faculty  of  Commonwealth  School 
(Boston).  Allegheny  Music  Festival.  Also  faculty  of 
Tanglewood  Music  Center. 

KATHERINE  DESJARDINS 
Liberal  Arts 

Katherine  Desjardins  has  taught  painting  and  draw- 
ing in  Florence,  Italy,  and  at  Brown  University.  She 
has  exhibited  her  work  in  both  solo  and  group  shows 
in  Italy  and  the  U.S.  Her  work  is  in  the  permanent 
collections  of  the  Academy  of  Fine  Arts,  Florence;  the 
Town  Council  of  Florence;  Syracuse  University;  and 
Fortman  Studies,  Florence. 

B.F.A.,  Tufts  University  ISchool  of  the  Museum  of  Fine 
Arts;  Diploma  di  Licenza,  Academy  of  Fine  Arts, 
Florence,  Italy. 

ROBERT  DIDOMENICA 
Faculty  Emeritus,  Composition 

As  a  composer,  flutist,  and  educator,  Robert 
DiDomenica  has  contributed  much  to  the  art  of 
music.  A  former  Guggenheim  Fellow,  his  composi- 
tions have  been  performed  at  the  Berkshire,  New 
England  Composers,  and  Contemporary  Arts  festi- 
vals. The  Balcony,  his  first  opera,  was  premiered  by  the 
Opera  Company  of  Boston;  in  1 99 1 ,  the  company 
took  the  opera  to  Moscow  as  part  of  the  "Making 
Music  Together "  Festival.  His  symphony  was  pre- 
miered by  the  Baltimore  Symphony  Orchestra 
on  a  grant  from  the  Rockefeller  Foundation. 
DiDomenica's  music  is  published  by  Edward  B. 
Marks,  Edition  Musicus,  MJQ,  and  Margun  Music. 
He  is  a  former  dean  of  NEC  and  has  served  on  the 
faculty  since  1969. 

B.S.,  New  York  University.  Composition  with 
Wallingford  Reigger.  Josef  Schmid;  flute  with  Harold 
Bennett.  Recordings  on  RCA,  Columbia,  Colpix, 
MGM.  Atlantic,  GM,  Deutsche  Grammophon, 
Golden  Crest. 


STEPHEN  DRURY 

Chamber  Music,  Piano;  Director  of 

Callithumpian  Consort 

Stephen  Drury  has  given  performances  throughout 
the  U.S.,  Europe,  Asia,  and  Latin  America,  soloing 
with  orchestras  from  San  Diego  to  Bucharest.  A  prize 
winner  in  several  competitions,  including  the  Con- 
cert Artists  Guild,  Affiliate  Artists,  and  Carnegie 
Hall/Rockefeller  competitions,  his  repertoire 
stretches  from  Bach,  Mozart,  and  Liszt  to  the  music 
of  today.  The  U.S.  State  Department  sponsored  two 
concert  tours  that  took  him  to  Paris,  Hong  Kong, 
Greenland,  Pakistan,  Prague,  and  Japan.  A  champion 
of  20th-century  music,  Drury's  critically  acclaimed 
performances  range  from  the  piano  sonatas  of  Charles 
Ives  to  works  by  John  Cage  and  Gyorgi  Ligeti.  He 
has  apf)eared  at  the  Angelica  Festival  in  Italy,  the 
MusikTriennale  Koln  in  Germany,  the  Subtropics 
Festival  in  Miami,  the  Festival  of  New  American 
Music  in  Sacramento,  and  the  North  American  New 
Music  Festival  in  Buffalo,  as  well  as  at  Roulette  and 
the  Knitting  Factory  in  New  York.  In  1992,  he 
directed  the  world  premiere  of  George  Russell  's  Time 
Line  for  orchestra,  chorus,  jazz  band,  and  soloists.  He 
premiered  the  solo  part  of  John  Cage's  70/  with  the 
BSO  and  gave  the  first  performance  of  John  Zorn's 
concerto  for  piano  and  orchestra  A/7orwj  with  Dennis 
Russell  Davies  and  the  Cologne  Radio  Symphony.  He 
has  commissioned  new  works  from  John  Cage,  John 
Zorn,  Terry  Riley,  Lee  Hyla,  and  Chinary  Ung.  His 
recordings  include  music  by  Elliott  Carter,  Frederic 
Rzewski,  John  Cage,  and  Colin  McPhee. 

A.  B.,  Harvard  College;  Artist  Diploma,  NEC.  Piano 
with  Claudia  Arrau,  Patricia  Zander,  William 
Masselos,  Theodore  Lettvin. 

WILLIAM  DRURY 
Wind  Ensemble 

William  Drury  has  been  assistant  director  of  bands  at 
Whitworth  College  and  director  of  jazz  ensembles  at 
Eastern  Washington  University  as  well  as  for  the 
560th  Air  Force  Band.  He  currently  conducts  the 
Auros  Chamber  Orchestra,  in  residence  at  Brandeis 
University.  As  a  jazz  saxophonist,  Drury  has  per- 
formed with  Natalie  Cole  and  the  Coasters  and 
played  lead  tenor  sax  with  the  Bob  Curnow  Big 
Band.  Before  entering  undergraduate  studies,  he 
worked  for  five  years  as  a  track  laborer  for  the 
Burlington  Northern  Railroad. 

B.  S. .  political  science.  Gonzaga  University;  M.Al. 
with  distinction  in  performance.  NEC.  Conducting 
studies  with  Frank  Battisti. 

JAMES  DUNHAM 
Viola 

Soloist,  chamber  musician,  and  teacher,  James 
Dunham  was  violist  of  the  Cleveland  Quartet  from 
1987  through  its  final  recordings  and  concerts  in 
December  1995.  With  the  Quartet,  he  performed 
throughout  the  U.S.,  Canada,  Europe,  the  Far  East, 
and  the  former  Soviet  Union.  Recent  highlights  were 
a  gala  25th  anniversary  concert  in  New  York's 
Carnegie  Hall,  the  premiere  of  the  Paulus  Quartet 
Concerto  with  the  Cleveland  Orchestra,  and  the 
recording  of  the  Beethoven  cycle  for  Telarc  Interna- 
tional. Prior  to  joining  the  Cleveland  Quartet, 
Dunham  was  founding  violist  of  the  Sequoia  String 
Quartet,  winners  of  the  1976  Naumburg  Award.  An 
advocate  of  new  music,  he  has  received  grants  from 
the  National  Endowment  for  the  Arts  and  the  Cali- 
fornia Arts  Council.  Dunham  is  also  a  well-known 
studio  teacher  and  frequently  presents  solo  viola  and 
chamber  music  masterclasses  at  schools  and  universi- 
ties worldwide.  Dunham  sf)ent  three  summers  at  the 
Marlboro  Festival,  and  toured  with  "Music  from 
Marlboro. "  In  recent  summers  he  has  taught  and  V 
performed  at  many  festivals,  including  Aspen,  Yale  a 
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Norfolk,  Kent/Blossom,  Bowdoin,  Musicorda, 
Round  Top,  Schleswig-Holstein  (Germany),  and 
Festival  der  Zukunft  (Switzerland). 
Graduate  with  honors,  Interlochen  Arts  Academy: 
B.F.A.,  M.F.A.,  Distinguished A/umni  Award, 
California  Institute  of  the  Arts;  studies  at  Carleton 
College.  Recordings  on  Telarc,  Nonesuch,  Delos,  Crys- 
'al.  Former  faculty  of  California  Institute  of  the  Arts, 
California  State  University  I  Long  Beach,  Eastman 
School  of  Music. 

DOMINIQUE  EADE 
Improvisation  and  Jazz  Studies, 
Contemporary  Improvisation 

Dominique  Eade  was  a  featured  vocalist  and  com- 
wr  m  the  1985,  1986,  and  1989  Boston  Globe 
(azz  Festivals,  the  Jazz  in  Toulon  Festival  in  France, 
md  the  Molde  International  Jazz  Festival  in  Norway, 
Lnd  an  artist-in-residence,  clinician,  and  jjerformer  at 
he  1994  and  1995  Wichita  Jazz  Festival.  Nomi- 
lated  for  outstanding  jazz  vocalist  in  the  1988,  1991, 
1992,  and  1995  Boston  Music  Awards,  Eade  per- 
brms  regularly  in  the  U.S.  and  Europe.  Her  second 
D  for  Accurate  Records,  My  Resistance  Is  Low, 
eatures  Bruce  Barth,  George  Mraz,  and  Lewis  Nash, 
iind  was  voted  one  of  the  top  ten  jazz  CDs  of  1995  by 
3illboard  and  the  best  jazz  vocal  CD  of  1995  by  Ann 
\rhor  News.  She  has  also  recorded  with  Stanley 
Zowell,  Alan  Dawson,  and  Dave  Holland.  Eade  has 
jerformed  with  Anthony  Braxton,  Bill  Frisell,  Fred 
^ersch,  Mark  Helias,  Gene  Bertoncini,  Peter  Leitch, 
Oonald  Brown,  Butch  Morris,  Mick  Goodrick,  Ran 
31ake,  and  contemporary  ensembles  including 
Marimolin,  Boston  Musica  Viva,  Orange  Then  Blue, 
ind  Composers  in  Red  Sneakers. 
3.M.,  Artist  Diploma,  NEC.  Voice  with  Nancy 
Armstrong  and Jeannie  Lovetri;  studies  with  Dave 
'dolland.  Ran  Blake,  Stanley  Cowell,  Bob  Moses. 
Recordings  on  Accurate. 

FRANK  EPSTEIN* 
ihair,  Brass  and  Percussion;  Director  of 
Percussion  Ensemble 

V  member  of  the  BSO  since  1968,  Frank  Epstein  also 
ounded  the  contemporary  ensemble  Collage  New 
slusic  in  1972  and  was  its  music  director  from  its 
bunding  through  1991;  he  was  recently  awarded  a 
('residential  Commendation  from  NEC  for  his  work 
vith  Collage.  Collage  has  premiered  and  commis- 
ioned  more  than  200  new  works  and  recorded  17 
Jbums.  Epstein  has  also  recorded  with  the  Los 
\ngeles  Philharmonic,  the  BSO,  and  the  Boston 
'ops  and  is  former  assistant  timpanist  and  percus- 
ionist  with  the  San  Antonio  Symphony.  He  is  a 
onsultant  on  new  product  development  for  the 
Wdis  Zildjian  Company. 
3.M.,  University  of  Southern  California;  Af.Al., 
V£C  Studies  at  Tanglewood  Music  Center  and  with 
lobert  Sonner,  Earl  Hatch,  Murray  Spivack,  William 
Kraft,  Everett  Firth.  Recordings  on  RCA,  Columbia. 
Deutsche  Grammophon,  Polydor,  London,  Nonesuch, 
Zrystal,  Inner  City.  GunMar,  Delos,  Sony.  Also 
acuity  of  Tanglewood  Music  Center  and  frequent 
linician  in  the  U.S.  and  Europe. 

vlARY  EPSTEIN 
^usic  Education 

>lary  Epstein  is  a  frequent  music  education  clinician 
n  New  England.  She  specializes  in  curriculum 
levelopment  for  elementary  music  education.  She 
lirrently  supervises  the  NEC  student  aide  program 
n  the  Boston  public  schools  for  the  Boston  Music 
iducation  Collaborative.  Mrs.  Epstein  has  researched 
Jid  developed  concerts  in  1 30  Boston  public  schools 
or  Young  Audiences,  was  a  music  consultant  for  the 
"Jathan  Hale  Elementary  School  in  Boston,  and 
I  ieveloped  a  systematic  music  curriculum  for  kinder- 


garten teachers  in  the  Brookline  public  schools.  She 
chaired  the  Ford  Foundation  Research  Committee  for 
a  project  exploring  the  problems  of  teaching  school 
music  to  children  ages  9-14.  She  is  a  board  member 
of  the  Kodaly  Center  of  America  (Providence,  R.I.) 
and  president  of  Boston  Area  Kodaly  Educators,  an 
affiliate  of  the  Organization  of  American  Kodaly 
Educators.  Epstein  has  taught  piano  and  voice  in 
schools  throughout  Massachusetts  and  Connecticut  as 
well  as  for  the  Greta  Milius  Voice  Studio  in 
Brookline,  Mass. 

B.A.  in  piano  performance.  Mercer  University;  B.M.. 
Al.Al.,  NEC;  Certification  for  Study  at  Hungarian 
Music  Education,  Liszt  Academy  of  Music.  Former 
faculty  of  the  Kodaly  Musical  Training  Institute. 

POZZI  ESCOT 
Music  Theory 

Pozzi  Escot  is  a  distinguished  music  theorist  and 
acclaimed  composer.  She  has  figured  prominently  at 
nearly  all  major  contemporary  European  music 
events,  including  La  Biennale  (Venice),  IRCAM 
(Paris),  BBC  (London),  Internationales  Musikinstitut 
(Darmstadt),  and  Studio  fur  Neue  Musik— Munich. 
Her  work  has  been  performed  in  the  U.S.  by  such 
performers  as  the  Chicago  University  Chamber 
Players,  Arthur  Weisberg,  Claremont  String  Quartet, 
Bethany  Beardslee,  Mathew  Raimondi,  and  Robert 
Henry.  She  was  one  of  five  leading  women  composers 
whose  work  was  performed  by  the  New  York  Phil- 
harmonic in  1975.  Her  honors  include  grants  from 
the  Ford  Foundation,  Reemstma  Foundation, 
Bunting  Institute,  and  Rockefeller  Foundation,  and 
selection  as  Outstanding  Educator  of  America. 
Coauthor  of  the  book  Some  Design,  she  is  editor  of  the 
journal  Sonus  and  president  of  the  International 
Society  of  Hildegard  von  Bingen  Studies.  She  lec- 
tures and  publishes  extensively. 
B.S.,  M.S.  course,  The Juilliard  School;  certificate  of 
completed  graduate  studies.  Hochschule  fur  Musik  und 
darstellende  Kunst  ( Hamburg).  Current  faculty  of 
Wheaton  College.  Her  music  is  recorded  on  Delos, 
Spectrum,  Neuma,  Leo,  and  Music  &  Arts. 

ALLEN  FEINSTEIN 
Music  Education 

Allen  Feinstein  is  the  director  of  bands  and  coordina- 
tor of  the  music  theory  program  at  Northeastern 
University.  He  is  also  the  music  supervisor  of  Har- 
vard College's  Hasty  Pudding  Theatricals,  where  he 
coaches  student  composers  and  produces  a  new 
musical  each  year  with  professional  arrangers  and 
orchestrators.  As  composer  and  arranger,  his  works 
have  been  performed  extensively  at  Northeastern 
University,  Harvard  University,  and  elsewhere  in  the 
Boston  area.  He  directs  the  Northeastern  University 
Concert  Band  and  Orchestra  and  is  assistant  conduc- 
tor of  the  Harvard  Musical  Association  Orchestra. 
A.B.,  Harvard  College;  M.M..  NEC.  Studies  with 
Frank  Battisti.  Faculty  of  Northeastern  University. 

JOHN  FELICE 
Music  Theory 

Pianist  and  composer  John  Felice  performs  often  in 
Boston  as  a  soloist  and  accompanist,  specializing  in 
Bach  and  infrequently  programmed  composers.  He 
won  the  1968  SAI  Composition  Prize.  His  music  has 
been  performed  in  Boston,  Washington,  Los  Angeles, 
San  Francisco,  West  Virginia,  Canada,  and  Spain  and 
is  published  by  Yorke  Editions  of  London. 
A.R.C.T..  B.M.,  Royal  Consertatory  of  Music, 
Toronto;  Ai.M.,  NEC.  Piano  with  Pierre  Souvartan; 
composition  with  Robert  Cogan.John  Beckwith.  Former 
faculty  oj  University  Settlement  House  in  Toronto, 
National  Ballet  School  of  Canada. 


BURTON  FINE* 
Viola 

Principal  violist  of  the  BSO  from  1964  to  199.3, 
Burton  Fine  has  performed,  toured,  and  recorded 
extensively  with  the  Boston  Symphony  Chamber 
Players.  He  has  appeared  frequently  as  soloist  on  viola 
and  viola  d'amore  with  the  BSO  and  Boston  Pops. 
B.A.,  University  of  Pennsylvania;  Ph.D..  Illinois 
Institute  of  Technology.  Studies  at  Curtis  Institute  with 
Galamian.  Chamber  recordings  on  RCA,  Deutsche 
Grammophon.  CBS,  Nonesuch.  Boston  Classical, 
Philips. 

ELIOT  FISK 
Guitar 

In  addition  to  his  extensive  solo  career,  Eliot  Fisk  has 
collaborated  frequently  with  such  colleagues  as  flutist 
Paula  Robison,  violinist  Ruggiero  Ricci,  the  Juilliard 
String  Quartet,  jazz  and  flamenco  guitarists  Joe  Pass 
and  Paco  Pefia,  Castanet  virtuoso  Lucero  Tena,  and 
master  Turkish  musician  Burhan  Oqal.  He  has 
premiered  major  works  by  Robert  Beaser,  Luciano 
Berio,  Nicholas  Maw,  and  George  Rochberg,  among 
others.  He  has  further  enriched  the  guitar  repertoire 
with  his  numerous  transcriptions  of  works  by  com- 
posers ranging  from  Bach  and  D.  Scarlatti  to  Paga- 
nini  (he  is  the  first  guitarist  to  record  the  24  Capricci), 
Mendelssohn,  Albeniz,  and  de  Falla.  Eliot  Fisk  is 
virtually  the  last  direct  pupil  of  Andres  Segovia  and 
as  such  seeks  to  combine  the  great  romantic  tradition 
with  the  best  of  modernity. 
B.A.,  summa  cum  laude,  Yale  College;  M.M.,  Yale 
University.  Studies  with  Ralph  Kirkpatrick.  Andres 
Segovia.  Recordings  on  EAU.  MusicMasters.  Faculty  of 
Mozarteum,  Salzburg.  Former  faculty  of  Yale  Univer- 
sity and  Hochschule  fiir  Musik,  Koln. 

ALAN  FLETCHER 

Acting  Provost;  Music  Theory,  Composition 
Alan  Fletcher  is  a  prolific  composer  whose  works 
have  been  performed  by  leading  performers  nation- 
ally and  internationally.  He  has  received  an  ASCAP 
Foundation  Award,  the  Alexander  GretchaninofF 
Prize  in  Composition,  the  Norton  Stevens  Fellowship 
from  the  MacDowell  Colony,  and  the  Sacks  Memorial 
Prize  in  music  from  Princeton  University. 

A.  B.,  Phi  Beta  Kappa,  Princeton  University;  AIM.. 
D.AI.A.,  The  Juilliard  School.  Composition  with 
Roger  Sessions.  Milton  Babbitt.  Edward  T.  Cone. 

D  ANNA  FORTUNATO 
Voice 

As  a  concert  and  oratorio  soloist,  D'Anna  Fortunato 
has  appeared  internationally  with  the  Chamber 
Music  Society  of  Lincoln  Center,  Boston  Camerata, 
St.  Luke's  Ensemble,  Musica  Sacra,  and  Berlin  Spec- 
trum Concerts,  among  many  others.  Her  festival 
engagements  are  numerous,  as  are  her  singing  ap- 
pearances with  major  orchestras.  She  has  played 
leading  roles  with  the  New  York  City  Opera, 
Glimmerglass  Opiera,  Kentucky  Opera,  Opera 
Company  of  Boston.  Monadnock  Festival.  Connecti- 
cut Grand  Opera,  and  Rochester  Opera  Theatre. 
Fortunato  continues  her  collaboration  with  the  Bach 
Ana  Group,  touring  and  conducting  masteaMasses 
and  seminars  throughout  the  countn,-.  She  has  re- 
searched, performed,  and  recorded  extensively  the 
little-known  vocal  works  of  Franz  Liszt  and  Charles 
Loctfler,  .IS  well  ;is  those  of  such  women  composers  as 
Clara  Schumann.  F;inny  Mendelssohn,  and  Amy 
Be;ich.  She  h.is  also  premiered  works  of  John  Harbi- 
son, Stephen  Albert,  and  John  Heiss,  among  others. 

B.  M..  M.M..  Artist  Diploma.  NEC.  Studies  with 
Gladys  Miller.  Recordings  on  Hamionut  MunJi. 
Nonesuch.  AlusicMasters,  Alusical  Heritage  S(xiet); 
London.  Vox.  Northeastern.  Newport  Classia. 
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MARGO  GARRETT 
Collaborative  Piano 

Margo  Garrett  is  one  ot  today's  leading  collaborative 
pianists  in  the  U.S.,  Europe,  and  Japan.  Artists  with 
whom  she  has  maintained  lengthy  relationships 
include  sopranos  Kathleen  Battle,  Judith  Raskin, 
Lucy  Shelton,  and  Dawn  Upshaw;  violinists  Jaime 
Laredo  and  Daniel  Phillips;  violist  Paul  Neubauer; 
and  cellists  Matt  Haimovitz  and  Sharon  Robinson. 
Garrett  has  recorded  with  Jaime  Laredo  and  is  pianist 
on  the  Grammy  award-winning  recording  of  Kath- 
leen Battle's  Carnegie  Hall  debut  recital.  In  addition 
to  annual  U.S.  tours  with  Neubauer  and  Upshaw,  she 
has  performed  at  the  festivals  of  Aix-en-Provence  and 
Edinburgh.  From  1988  to  1992  Ms.  Garrett  was  the 
coanistic  director  of  the  Cape  and  Islands  Chamber 
Music  Festival.  In  1992  she  was  named  coordinator 
of  vocal  programs  at  the  Tanglewood  Music  Center, 
where  she  has  taught  since  1979. 
6. /VI.,  North  Carolina  School  of  the  Arts:  M.M., 
Manhattan  School  of  Music:  studies  at  the  Juilliard 
School  and  Accackmia  Chigtana.  Siena.  Recordings  on 
RCA.  Grenadilla.  Musical  Heritage  Society,  Dorian, 
Deutsche  Grammophon,  Masteru'orks.  Orion,  Second 
Hearing.  Sony  Classical.  Faculty  of  Tanglewood  Music 
Center.  Former  faculty  of  the  Juilliard  School.  North 
Carolina  School  of  the  Arts,  Manhattan  School  of 
Music,  Sarah  Laurence  College,  Aaron  Copland  School 
of  Music,  and  Westminster  Choir  College.  Currently  on 
leave  from  University  of  Minnesota. 

GEORGE  GARZONE 
Improvisation  and  Jazz  Studies 

Saxophonist  George  Garzone  is  a  member  of  The 
Fringe,  a  jazz  trio  that  performs  regularly  in  the 
Boston  area  and  has  toured  Portugal.  The  group  has 
released  three  albums.  Garzone  also  tours  with 
George  Russell  and  has  recorded  with  Eddie  Gomez 
and  Steve  Kuhn. 
B.M..  Berklee  College  of  Music. 

ALFRED  GENOVESE* 
Oboe 

Principal  oboe  of  the  BSO,  Alfred  Genovese  is  a 
former  principal  oboe  of  the  Baltimore  Symphony 
Orchestra,  the  St.  Louis  Symphony,  the  Metropolitan 
Opera,  and  the  Cleveland  Orchestra  under  George 
Szell.  He  has  participated  in  many  festivals,  includ- 
ing the  Marlboro  Festival  and  the  Casals  Festival  of 
Puerto  Rico. 

Diploma.  Curtis  Institute.  Oboe  with  Marcel 
Tabuteau. 

lOHN  GIBBONS 

Chair,  Historical  Performance,  Harpsichord; 
Historical  Performance  Ensemble;  Chamber 
Music 

A  distinguished  keyboard  artist  and  member  of  the 
Boston  Museum  Trio,  John  Gibbons  has  performed 
as  harpsichord  and  fortepiano  soloist  with  major 
ensembles  in  the  U.S.  and  Europe,  among  them  the 
Chamber  Music  Society  of  Lincoln  Center,  New  York 
Chamber  Symphony,  Orchestra  of  the  18th  Century, 
Philharmonia  Baroque,  and  the  Da  Camera  Society  of 
Houston.  He  received  the  Erwin  Bodky  Prize  (1969), 
the  NEC  Chadwick  Medal  (1967),  and  a  Fulbright 
Scholarship  for  study  with  Gustav  Leonhardt  in 
Amsterdam.  Gibbons  performs  regularly  at  such 
festivals  as  those  in  Torino  and  Spoleto,  Italy,  Cham- 
ber Music  Northwest,  and  the  Aston  Magna  Festival 
in  the  Berkshires. 

B.M.  with  highest  honors,  NEC.  Studies  at  Cincin- 
nati Conservatory.  Recordings  on  Centaur,  Delos, 
Musical  Heritage  Society,  Titanic,  Cambridge, 
Harmonia  Mundi,  Nonesuch,  Philips.  RCA.  Former 
faculty  of  Lowell  State  College.  Brandeis  University. 


MICKGOODRICK 
Improvisation  and  Jazz  Studies, 
Contemporary  Improvisation 

Guitarist  Mick  Goodrick  has  performed  and/or 
recorded  with  many  of  today  's  top  jazz  musicians, 
including  Gary  Burton,  Jack  Dejohnette,  Paul 
Motian,  Dewey  Redman,  Michael  Brecker,  Steve 
Gadd,  and  Pat  Metheny.  He  has  performed  with  the 
Charlie  Haden  Liberation  Music  Orchestra  in 
Havana,  Cuba,  and  gave  performances  at  "Select  Live 
Under  the  Sky"  in  Japan  and  Hong  Kong  with  Jack 
Dejohnette's  Special  Edition,  with  which  he  has 
recorded  two  albums.  Author  of  the  book.  The 
Adi'ancing  Guitarist,  Goodrick  has  conducted  semi- 
nars in  Norway  and  Italy. 

B.M.,  Berklee  College  of  Music.  Former  faculty  of 
Berklee. 

HELEN  GREENWALD 
Music  History  and  Musicology 

Helen  Greenwald  is  a  musicologist,  cellist,  and 
translator  Her  work  has  appeared  in  such  journals  as 
19th-century  Music.  Acta  Musicologica,  Current 
Musiciology,  the  Mozart -J ahrbuch,  the  Music  Library 
Association's  Notes,  Studi  musicali  toscant,  and  the 
Neusletter  of  the  Resource  Internationale  d'honographie 
Musicale.  Greenwald  has  presented  papers  in  the 
international  forum,  including  the  1991  Interna- 
tional Mozart  Congress  (Salzburg),  the  Royal  Music 
Association/British  Music  Analysis  Conference 
(Southampton),  the  British  19th-century  Music 
Conference  (Surrey),  the  1994  Convegno  Inter- 
nazionale  di  Studi  su  Giacomo  Puccini  (Lucca),  the 
American  Musicological  Society,  the  Society  for 
Music  Theory,  the  New  England  Conference  of  Music 
Theorists,  and  the  Music  Theory  Society  of  New 
York  State.  She  was  also  curator  and  cataloguer  for 
the  Mozart  exhibit  at  Hofstra  University's  David 
Filderman  Gallery.  Greenwald's  principal  areas  of 
research  include  18th-  and  19th-century  vocal  music. 
B.S.,  M.A.,  Hofstra  University:  M.Phil,  Ph.D., 
provost's  scholar.  City  University  of  New  York:  Certifi- 
cate with  honors  in  German,  University  of  Vienna. 
Cello  studies  with  David  Wells,  George  Ricci. 

CAROLE  HABER 
Voice 

Carole  Haber  won  the  N.  Meyer  Baker  Award  and 
the  Eleanor  Steber  Music  Foundation  Award  at  the 
1989  Washington  International  Voice  Competition 
at  the  Kennedy  Center  Known  for  her  interpreta- 
tions in  the  Mozartean  and  bel  canto  styles,  she  is 
very  active  in  both  opera  and  oratorio.  She  made  her 
operatic  debut  as  the  Queen  of  the  Night  in  The 
Magic  Flute.  Her  performances  of  this  role  through- 
out the  East  Coast  have  been  highly  acclaimed  by 
the  Neu'  York  Times,  High  Fidelity,  Opera  Neus,  and 
the  Boston  Globe.  In  1996  she  premiered  Daniel 
Pinkham's  The  White  Raven  and  Robert  Kyr's  Passion 
of  the  Four  Evangelists.  Haber  has  soloed  with  many 
choral  societies  throughout  the  U.S.  In  Boston,  where 
she  makes  her  home,  she  has  soloed  with  the  Handel 
&  Haydn  Society  under  the  baton  of  Christopher 
Hogwood  in  Mozart's  Requiem. 
B.A.,  Crane  School  of  Music,  SU  NY/Potsdam; 
AIM.,  NEC.  Recordings  on  BGI. 

ANNE  HALLMARK 

Music  History  and  Musicology 

Anne  Hallmark,  who  has  taught  in  the  music  history 
department  at  NEC  since  1975,  is  a  specialist  in  late 
medieval  and  early  Renaissance  music.  She  has  also 
published  on  teaching  music  and  is  currently  in- 
volved with  women's  studies.  Hallmark  has  pub- 
lished in  this  country  and  abroad  and  has  coedited 
the  works  of  the  composer  Johannes  Ciconia.  She  has 
served  on  the  executive  board  of  directors  ot  the 


American  Musicological  Society,  of  which  she  is  an 
active  member.  She  tours  with  the  Waverly  Consort 
as  a  lecturer  for  their  'Christmas  Story"  program. 
B.A.,  Barnard  College:  M.F.A.,  Princeton  University; 
Ph.D.  in  progress.  Princeton  University.  Piano  with 
Robert  Goldsand,  Maria  Clodes.  Member  of  Interna- 
tional Musicological  Society.  American  Musicological 
Society,  Medieval  Academy  of  America.  Former  faculty 
of  Vassar  College,  MIT. 

MASASHI  HARADA 
Improvisation  and  Jazz  Studies 

Multi-instrumentalist  (piano,  percussion,  voice, 
dance)  Masashi  Harada  has  been  exploring  various 
improvisational  contexts  in  the  Boston  area,  includ- 
ing his  own  Masashi  Harada  Sextet.  Harada  has  taken 
apprenticeship  with  Cecil  Taylor  and  performed  in 
his  New  England  tour  in  1990  and  in  Berlin  in  1991. 
In  1983,  he  attended  Vittasaari  Summer  Contempo- 
rary Music  Festival  in  Finland,  where  he  studied  and 
performed  with  John  Cage.  He  recorded  the  CD 
Kalai'inka  with  Joe  Maneri  in  1989  for  Cochlea 
Productions. 

U ndergraduate  Diploma,  Graduate  Diploma,  NEC. 
Studies  with  Joseph  Maneri,  Cecil  Taylor,  Avram 
David,  Cecil  McBee. 

SCOTT  A.  HARTMAN 
Chamber  Music,  Trombone 

As  a  member  of  the  Empire  Brass  for  nine  years, 
trombonist  Scott  Hartman  performed  throughout 
the  U.S.,  Europe,  and  Japan.  He  has  appeared  as  a 
soloist  with  the  Evansville  Philharmonic  and  the 
Boston  Pops  Esplanade  Orchestra  and  has  given  solo 
recitals  and  masterclasses  in  Europe,  Japan,  and 
throughout  the  U.S.  He  has  performed  at  the  Heidel- 
berg Opera  Festival  in  Germany,  the  Chautauqua 
Festival,  and  the  Spoleto  Festivals  in  the  U.S.  and 
Italy. 

B.M..  M.M..  Eastman  School  of  Music.  Trombone 
with  John  Marcellus.  Recordings  on  AngellEMl, 
Telarc.  Summit.  Former  visiting  faculty  at  Royal 
Academy  of  Music,  London.  Also  faculty  of  Boston 
University  and  Boston  University  Tanglewood 
Institute. 

YUKO  HAYASHI 
Chair,  Organ 

Yuko  Hayashi  has  performed  widely  as  an  organist  in 
the  U.S.,  Canada,  Europe,  and  Japan.  Through 
extensive  concert  tours  in  Western  Europe,  she  has 
researched  an  authentic  approach  to  historical  reper- 
toire of  many  styles  and  periods  on  original  instru- 
ments. She  has  been  a  guest  artist  for  the  Academy  of 
Italian  Organ  Music  in  Pistoia,  Italy,  the  North 
German  Organ  Academy  in  Bunde,  Germany,  and 
recently  at  the  dedication  of  the  new  organ  at  St. 
Stephen's  Cathedral  in  Vienna,  and  at  the  festival 
inaugurating  the  restoration  of  a  Renaissance  organ 
at  Salamanca  Cathedral,  Spain.  In  America,  her 
frequent  tours  have  included  programs  of  historical 
and  contemporary  works,  often  supplemented  by 
masterclasses.  She  has  been  featured  recitalist  at 
regional  and  national  conventions  of  the  American 
Guild  of  Organists  and  has  appeared  in  the  Early 
Music  Festival  of  the  West  Coast,  giving  a  recital  of 
Italian  I6th-  and  17th-century  organ  works.  She  has 
also  given  world  premieres  of  works  by  Gunther 
Schuller,  Daniel  Pinkham,  and  others.  In  Japan  she 
has  given  dedicatory  recitals  on  new  instruments 
including  those  at  Suntory  Hall  in  Tokyo,  Ferris  Hal 
in  Yokohama,  International  Christian  University 
Chapel  in  Tokyo,  and  Salamanca  Hall  in  Gifu.  She 
has  performed  as  a  soloist  with  the  NHK  Symphony 
Orchestra,  NHK  Radio  Philharmonic,  NHK  televi- 
sion, Nippon  television,  and  Yomiuri  Symphony 
Orchestra,  among  many  other  appearances  in  her 
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lative  land.  In  1995  she  received  the  Arion  award 
rom  the  Cambridge  Society  of  Early  Music.  Hayashi 
oined  NEC  in  I960  and  has  chaired  the  organ 
lepartment  since  197 1 .  She  is  director  of  music  at 
Boston's  Old  West  Church  and  St.  Luke's  Interna- 
lonal  Hospital  Chapel  in  Toyko. 
Graduate,  Tokyo  University  of  the  Arts;  B.M.,  M.M. 
nth  honors.  Artist  Diploma,  NEC.  Organ  with 
leorge  Faxon,  Donald  Willing,  Anton  Heiller: 
Kjrpsichord  with  Margaret  Mason,  Gustav  Leonhardt. 
Iccnrdings  on  King  Records,  Classic  Masters,  West 
,mnan  Radio  in  Koln.  Taught  at  Ferris  University 
n  Yokohama,  where  she  initiated  the  organ  and  church 
•iiisic  program.  Former  visiting  professor  at  Interna- 
lonal  Christian  University  and  Tokyo  Conservatory, 
•oth  in  Tokyo.  Current  instructor  at  the  Italian  Organ 
\cademy  in  Shirakawa,  Japan. 

ON  HAZILLA 
!x)ntemporary  Improvisation 

on  HaziUa  is  active  locally  in  a  variety  of  venues, 
ncluding  6-Drum  Sets,  The  Be-Bop  Guitars,  Max- 
iweets-Solo,  and  Jon  Hazilla  Trio.  He  has  played  at 
nternational  jazz  festivals,  including  Warsaw, 

'araguay,  the  Acores,  Quebec,  Montreal,  Costa  Rico, 
nd  St.  Croix.  The  Jon  Hazilla  Trio,  with  Ray 
5rummond  and  John  Hicks,  released  their  first  CD, 

hicplacity.  in  1987.  His  second  trio,  with  James 
X'illiams  on  piano,  recently  released  The  Bitten  Moon. 
^.M.,  NEC.  Multiple  Percussion  Set  with  John  Riley, 
cred  Buda.  Alan  Dawson,  Joe  Morello,  and  Max 
Zoach.  Performances  with  Garrison  Feuvll,  Larry 
Zoryell,  Billy  Pierce,  the  Fringe,  Victor  Mendoza,  and 
Max  Roach.  Endorsements  for  Sabian,  Remo,  Vic 
^irth,  and  Grover  Pro-Percussion.  Recordings  on 
Umeless  Muse,  Owl,  Soul  Note,  Arista,  Golden  Crest, 
Zadence.  Also  faculty  of  Berklee  College  of  Music. 

OHN  HEISS 

Director  of  the  Contemporary  Ensemble, 
'lute,  Chamber  Music,  Composition,  Music 
iistory  and  Musicology,  Music  Theory 

ohn  Heiss  is  an  active  composer,  conductor,  flutist, 
Jid  teacher.  His  works  have  been  performed  world- 
v'ide,  receiving  premieres  by  Speculum  Musicae, 
)oston  Musica  Viva,  Collage  New  Music,  the  Da 
2apo  Chamber  Players,  Aeolian  Chamber  Players, 
fanglewood  Festival  Orchestra,  and  Alea  III.  He  has 
eceived  awards  and  commissions  from  the  National 
nstitute  of  Arts  and  Letters,  Fromm  Foundation, 
vIEA,  Rockefeller  Foundation,  Massachusetts  Coun- 
il  on  the  Arts  and  Humanities,  ASCAP,  and  the 
juggenheim  Foundation.  His  principal  publishers 
re  Boosey  &  Hawkes,  E.C.  Schirmer,  and  Elkus  & 
on.  Heiss  has  been  principal  flute  of  Boston  Musica 
%a  and  has  performed  with  many  local  ensembles, 
ncluding  the  BSO.  His  articles  on  contemporary 
iiusic  have  appeared  in  Winds  Quarterly,  Perspeaivu  of 
^ew  Musk,  and  The  Instrumentalist.  Heiss  has  coordi- 
ated  eight  of  NEC's  annual  festivals  plus  visits  by 
aany  composers  including  Ligeti,  Lutoslawski, 
iessiaen,  SchuUer,  and  Tippett. 
i.A.  in  math,  Lehigh  University;  M.F.A.,  music, 
'rinceton  University.  Composition  with  Milton  Bab- 
itt,  Edward  T.  Cone,  Earl  Kim,  Otto  Luening, 
Darius  Milhaud;  flute  with  Arthur  Lora,  James 
losmer,  Albert  Tipton.  Recordings  on  Nonesuch,  CRI, 
t olden  Crest,  Arista.  Turnabout,  Video  Artists  Inter- 
ational,  Boston  Records,  AFKA.  Former  faculty  of 
'.olumhia  University,  Barnard  College,  MIT,  NEC 
nstitute  at  Tanglewood. 


GREGG  HENEGAR* 
Bassoon 

Gregg  Henegar  has  been  a  bassoonist  with  the  BSO 
since  1992,  following  17  years  with  the  Houston 
Symphony  Orchestra.  He  has  premiered  works  by 
Donald  Erb,  and  is  the  author  of  Modem  Exercises  for 
the  Contrahassoon. 

Cleveland  Institute  of  Music.  Studies  with  Sanford 
Berry,  George  Goslee.  Recordings  on  Leonarda,  Albany. 
Former  faculty,  Sam  Houston  State  University,  Uni- 
versity of  Houston. 

CALVIN  L.  HICKS 
Liberal  Arts 

Calvin  L.  Hicks  served  as  assistant  professor  in  the 
sociology  department  of  Brandeis  University.  He  was 
also  director  of  undergraduate  and  graduate  programs 
at  the  Third  World  Studies  Program,  Goddard 
College,  Plainfield,  Vt.;  director  of  Third  World 
Center  and  lecturer  in  the  Afro- American  Studies 
Program,  Brown  University;  and  division  chair  of 
liberal  arts  and  dean  of  academic  affairs,  Roxbury 
College.  The  cofounder  of  the  Black  Educators 
Roundtable  in  Boston,  he  is  the  author  of  numerous 
reports,  research  studies,  and  articles,  and  has  partici- 
pated widely  in  African  American  and  Third  World 
conferences  and  workshops  across  the  country. 
Studies  at  Drake  University;  research  fellow.  MIT, 
Department  of  Urban  Studies  and  Planning;  M.Ed., 
Cambridge  College,  Institute  for  Graduate  Studies; 
doctoral  studies  at  University  of  Massachusetts. 

HELEN  HODAM 

Voice 

Helen  Hodam's  students  are  singing  with  many 
ojjera  companies  in  the  U.S.  and  Europe,  including 
the  Metropolitan  Opera,  New  York  City  Opera, 
Chicago  Lyric  Opera,  Houston  Grand  Opera,  San 
Francisco  Opera,  Opera  Bastille  (Paris),  La  Scala 
(Milan),  and  the  opera  companies  of  Cologne, 
Stuttgart,  Wiesbaden,  Bielefeld,  Bremen,  and 
Zurich.  They  have  sung  at  opera  houses  in  Vienna, 
London,  Genoa,  Nice,  Amsterdam,  and  Brussels. 
Her  students  have  won  such  awards  as  those  from 
the  Marian  Anderson  Foundation,  Richard  Tucker 
Foundation,  Zachary  Society,  as  well  as  the 
McAllister  Awards  and  the  Washington  Interna- 
tional Competition  for  Singers.  Hodam  was  elected 
to  the  American  Academy  ot  Teachers  of  Singing 
in  1988. 

B.M.,  Illinois  Wesleyan  University;  M.M..  The  Hartt 
School.  Studies  at  Manhattan  School  of  Music,  Royal 
Academy  of  Music  (London),  Goethe  Institute 
(Munich),  the  J uilliard  School,  Alliance  Frangaise 
(New  York  and  Paris).  University  of  Vienna, 
Mozarteum  (Salzburg).  Former  faculty  of  Oberlin 
College  (1963-84).  Also  faculty  of  International 
Institute  of  Vocal  Arts  (Chiari,  Italy)  and  American 
Institute  of  Musical  Studies  (Graz.  Austria), 

RANDALL  HODGKINSON 
Piano,  Chamber  Music 

Randall  Htxlgkinson  was  the  grand  prize  winner  of 
the  1981  International  American  Music  Competi- 
tion. He  is  a  member  of  the  contemporary  music 
ensemble  Boston  Musica  Viva. 
B.M.  with  honors,  M.M.  with  distinction.  Artist 
Diploma,  NEC.  Piano  with  Veronica  Jochum,  Russell 
Sherman,  Leonard  Shure,  Claude  Frank,  Eleanor 
Sokolof,  Studies  at  Curtis  Institute,  Aspen  Music 
Festival.  Recordings  on  New  World. 


RICHARD  HOENICH 

Director  of  Orchestral  Activities,  Chamber 

Music 

Richard  Hoenich  was  principal  bassoonist  with  the 
Montreal  Symphony  Orchestra  for  1 2  seasons  before 
devoting  himself  full  time  to  conducting  in  1991. 
He  was  assistant  conductor  of  the  Montreal  Sym- 
phony Orchestra  ( 1 985-89),  and  in  1 989  was  ap- 
pointed associate  conductor  under  Charles  Dutoit. 
He  was  awarded  conducting  fellowships  at  the 
Tanglewood  Music  Center  and  the  Los  Angeles 
Philharmonic  Institute,  where  he  worked  with 
Michael  Tilson  Thomas,  Kurt  Masur,  Leonard  Bern- 
stein, and  Seiji  Ozawa.  He  conducts  regularly  in 
Canada  and  has  appeared  in  the  U.S.  as  well  as  in 
Argentina  and  France.  He  received  first  prize  from 
the  Festivals  de  Musique  du  Quebec  and  Montreal 
Symphony  competitions. 

Diploma,  Curtis  Institute;  Studies  at  McGill  Univer- 
sity, Indiana  University.  Former  music  director,  con- 
ductor of  the  McGill  Symphony.  Recordings  on  Deccal 
London. 

JAMES  HOFFAAANN 
Music  Theory 

Composer  James  Hoffmann  is  codirector  of  NEC's 
Enchanted  Circle  contemporary  music  concert  series. 
He  also  served  as  the  chair  of  Undergraduate  Theory 
from  1968  to  1980.  He  published  an  article  about  his 
ongoing  experiments  using  computers  to  teach 
harmony  in  collaborative  learning  settings  in  the 
Harvard  Educational  Review. 

B.M.  with  highest  honors.  NEC;  B.M..  M.M..  Yale 
University;  D.M. A..  University  of  Illinois.  Composi- 
tion and  theory  with  Francis  Jtidd  Cooke,  Carl 
McKinley,  Quincy  Porter,  Paul  Hindemith,  Burrill 
Phillips,  Hubert  Kessler.  Studies  at  Hochschule  fur 
Musik  (Berlin)  with  Boris  Blacker.  Josef  Rufer. 
Recordings  on  Crest  Published  by  TAP  Music  Sales. 
Former  faculty  of  Castle  Hill.  Oberlin  College,  San 
Jose  State  University. 

THOMAS  HO)NACKl 
Improvisation  and  Jazz  Studies 
Thomas  Hojnacki  is  a  composer,  pianist,  conductor, 
and  teacher.  His  Neu'  Orleans  March  was  recorded  by 
the  Slovak  Radio  Symphony  Orchestra,  conducted  by 
Robert  Black,  and  his  chamber  works  have  been 
premiered  by  the  Berlin  Saxophone  Quartet  and 
Maryland  Bach  Aria  Ensemble  at  Weill  Recital  Hall 
in  New  York,  and  by  the  Pittsburgh  New  Music 
Ensemble  under  the  direction  of  David  Stock. 
Hojnacki  is  music  director  of  the  Dean/Franklin 
Choral  Union.  Active  as  a  freelance  pianist  in  New 
England,  he  has  appeared  with  George  Garzone  and 
Gregory  Hines  and  has  been  conductor,  pianist,  or 
musical  director  tor  productions  of  Wellesley  Col- 
lege, College  of  the  Holy  Cross,  Boston  Academy  of 
Music,  and  other  regional  companies. 
B.M.  with  honors.  M.M.  with  honors,  NEC.  Orches- 
tral conducting  with  Willis  Traphagan,  piano  with 
Allen  Barker,  composition  with  William  Thomas 
McKinley.  Also  faculty  of  Dean  College. 

HSIN-YUN  HUANG 

Borromeo  String  Quartet 

Violist  Hsin-Yun  Hu.mg,  a  native  ot  Taiwan,  has 

performed  with  the  Bayerischer  Rundfunk  Orchestra 

in  Munich,  the  2'jgrcb  Soloists  in  Paris,  and  the 

Tokyo  Philharmonic.  She  has  won  awards  tmm  the 

ARD  International  Music  Competition  in  Munich, 

Bunkamura  Orchard  Hiill,  and  the  Lionel  Tertis 

International  Competition  on  the  Isle  of  Man,  where 

she  was  the  youngest  competitor.  She  pertbrmed  with 

"Music  from  MiU'llxiro "  tours  in  199.>— 95. 

B.M..  Curtis  Institute;  MM..  Tlx  J  utlltard  School. 

Studies  with  David  Taketio.  Michael  Tree,  anJ  Samuel 

Rhodes.  Faculty  of  the  Juilliard  School,  the  Hartt 

School. 


WILL  HUDGINS* 
Percussion 

Will  Hudgins  joined  the  BSO  percussion  section  in 
1990.  He  was  formerly  in  the  Florida  Symphony  for 
eight  seasons.  Hudgins  has  appeared  as  a  soloist  with 
the  Boston  Pops. 

B.Al..  Peabody  Conservatory:  AI.AI.  Temple  Univer- 
sity. Recordings  on  GM.  Former  faculty  of  Stetson 
University. 

RICHARD  HUGHES 
Voice 

In  1964,  Richard  Hughes  established  a  New  York 
vocal  studio  that  has  launched  the  careers  of  many 
prominent  singers.  His  students  have  gone  on  to 
perform  with  the  Metropolitan  Opera  and  New  York 
City  Opera,  as  well  as  with  all  the  major  opera  houses 
of  the  U.S.  and  Europe,  and  have  won  many  major 
competitions,  mcluding  the  Pavarotti  Competition, 
the  Richard  Tucker  Award,  and  the  Metropolitan 
Ojjera  Auditions.  Selected  to  Pi  Kappa  Lambda, 
Hughes  was  a  winner  of  the  American  Guild  of 
Musical  Artists  Award,  a  Metropolitan  Opera 
Regional  Finalist,  and  a  regional  winner  in  the 
NATS  Competition. 

B.Al..  Al.Al.  in  vocal  performance,  Drake  University. 
Vocal  technique  and  studio  teaching  with  Sidney  A. 
Dietch.  opera  and  recital  coaching  with  Otto  Guth. 

LEE  HYLA 
Cochair,  Composition 

Lee  Hyla  has  written  for  numerous  performers, 
including  the  Orpheus  Chamber  Orchestra,  Specu- 
lum Musicae,  the  Lydian  String  Quartet,  the  Kronos 
Quartet  (with  Allen  Ginsberg),  Tim  Smith,  Tim 
Berne,  Rhonda  Rider,  and  Stephen  Drury.  He  has 
received  commissions  from  the  Koussevitzky, 
Fromm,  and  Naumburg  foundations,  the  Mary 
Flagler  Carey  Charitable  Trust,  Chamber  Music 
America,  the  Shifting  Foundation,  and  two  Meet  the 
Composer/Reader's  Digest  Consortium  Commis- 
sions. He  has  also  received  the  Stoeger  Prize  from  the 
Chamber  Music  Society  of  Lincoln  Center,  a  Guggen- 
heim Fellowship,  two  National  Endowment  for  the 
Arts  Fellowships,  two  New  York  Foundation  for  the 
Ans  Scholarships,  the  Goddard  Lieberson  Award 
from  the  American  Academy  and  Institute  of  Arts 
and  Letters,  and  the  Rome  Prize. 
B.Al.  with  honors.  NEC;  M.A.,  SUNY/Stony  Brook. 
Studies  with  Malcolm  Peyton  and  David  Lewin. 
Recordings  on  New  World,  Nonesuch,  CRI.  Opus  One. 

KAYO  IWAMA 
Vocal  Coaching 

Pianist  Kayo  Iwama  has  concertized  throughout  the 
U.S.,  Canada,  and  Europe.  She  has  appeared  in  recital 
with  various  artists  including  Christopheren 
Nomura,  Ann  Panagulias,  Kyoko  Saito,  and  mem- 
bers of  the  BSO.  She  has  received  critical  acclaim  for 
her  performances  at  Jordan  Hall  at  NEC,  Seiji  Ozawa 
Hall  at  Tanglewcxxl,  the  Kennedy  Center  for  the 
Performing  Arts  in  Washington,  D.C.,  and  the 
Theatre  du  Chatelet  in  Paris.  She  has  been  heard  on 
WGBH-FM  on  numerous  occasions  and  has  also 
been  rehearsal  pianist  to  the  conductors  of  the  Boston 
Symphony. 

B.Al..  Oberlin  College;  Al.Al..  Graduate  Council 
Fellow,  SUNY/Stony  Brook.  Tanglewood  Music 
Center  Fellow,  studies  at  the  Banff  Centre  for  the  Arts, 
Music  Academy  of  the  West,  and  the  International 
Summer  Academy  in  Salzburg,  Austria.  Studies  with 
Gilbert  Kalish,  Joseph  Schwartz,  Eleanor  Statmore; 
coaching  with  Margo  Garrett,  Martin  Katz,  Martin 
Isepp,  Gerard  Souzay,  Erik  Werba.  Faculty  of  the 
Hartt  School,  NEC  at  Walnut  Hill  School  for  the 
Performing  Arts,  and  Tanglewood  Music  Center. 


LAURA  JEPPESEN 

Historical  Performance,  Viola  da  Gamba 

Laura  Jeppesen  has  performed  throughout  the  world 
with  a  number  of  leading  early  music  ensembles, 
including  the  Cologne-based  medieval  group 
Sequentia,  Frans  Briiggen's  Orchestra  of  the  18th 
Century,  and  the  Boston  Museum  Trio.  Her  Boston 
affiliations  include  Banchetto  Musicale,  the  Handel 
&  Haydn  Society,  the  Boston  Early  Music  Festival 
Orchestra,  and  the  Boston  Viol  Consort. 
B.A.,  Wheaton  College;  Al.Al.,  Yale  University. 
Studies  with  Nancy  Cirillo,  Broadus  Erie.  Fulbright 
Scholar  at  Hochschule  fiir  Musik  und  Theater  ( Ham- 
burg). Studies  at  Conservatoire  Royale  de  Bruxelles 
with  Wieland  Kuijken.  Fellow,  Bunting  Institute  at 
Radcliffe  College  {1981).  Recordings  on  Harmonta 
Mundi,  SEON,  Titanic.  RCA,  Philips. 

VERONICA  JOCHUM 
Piano 

Veronica  Jochum  has  performed  throughout  the 
world,  appearing  as  soloist  with  the  BSO;  the  Minne- 
sota Orchestra;  the  Chamber  Orchestra  of  the  92nd 
Street  Y;  the  Munich  and  Berlin  philharmonics;  the 
London,  Vienna,  and  Jerusalem  symphonies;  Maggio 
Musicale,  Concertgebouw  of  Amsterdam,  LOrchestre 
de  la  Suisse  Romande,  and  others.  She  has  performed 
at  such  festivals  as  Marlboro,  Tanglewood,  Montreux, 
Spoleto,  and  Wallonie  in  Belgium.  She  is  on  the 
board  of  directors  of  the  Busoni  Foundation. 
AI.AI.  (equivalent)  with  highest  honors.  Concert  Artist 
Diploma,  Hochschule  fiir  Musik,  Munich.  Piano  with 
Edwin  Fischer,  Josef  Benvenuti  (Conservatoire  de 
Pans),  Rudolf  Serkin.  Recordings  on  GM,  CRI, 
Tudor,  Golden  Crest,  Laurel.  Former  artist-in-resi- 
dence  and  board  of  advisors.  Eastern  Music  Festival; 
former  faculty  of  Tanglewood  Music  Center,  Settlement 
School  of  Philadelphia,  Radcliffe  Institute,  Eastern 
Music  Festival.  Awarded  the  Cross  of  the  Order  of 
Merit  try  the  president  of  Germany  in  1 994.  Fellow, 
Bunting  Institute  at  Radcliffe  College,  1996-97. 

SANDRA  JOSHEL 
Liberal  Arts 

Sandra  Joshel  combines  an  academic  background  in 
ancient  history  and  research  work  in  interdisciplinary 
fields,  including  women's  studies  and  film  studies. 
She  is  the  author  of  Work,  Identity,  and  Legal  Status  at 
Rome  and  articles  on  slavery  and  gender  in  ancient 
Rome.  She  has  been  the  recipient  of  a  Fulbright-Hays 
Fellowship  to  Italy  and  a  National  Endowment  for 
the  Humanities  Fellowship  for  Independent  Study. 
B.A.,  Skidmore  College;  M.A.,  Ph.D..  Rutgers 
University. 

PANAGIOTAA.  KAMBOURIS 
Liberal  Arts 

Panagiota  A.  Kambouris  taught  English  as  a  Foreign 
Language  at  the  Stratigakis  School  of  Languages  in 
Thessaloniki,  Greece.  Previously,  she  taught  Greek  to 
Greek-American  students  at  the  Greek  Orthodox 
Church  in  Watertown,  Mass.,  and  was  an  assistant  to 
an  ESL  teacher  at  Quincy  Junior  College. 
B.A.,  Aristotle  University  of  Thessaloniki;  M.A., 
University  of  Massachusetts/ Boston. 

DANIEL  KATZEN* 
Horn 

Daniel  Katzen  is  the  second  horn  of  the  BSO.  He  is  a 
recitalist,  chamber  musician,  and  soloist  with  orches- 
tras in  Boston  and  New  York.  He  was  previously 
fourth  horn  with  the  San  Diego  Symphony  and 
second  horn  with  the  Grant  Park  Symphony  in 
Chicago  and  the  Phoenix  Symphony. 
B.Al.  with  distinction,  Indiana  University;  studies 
with  Philip  Farkas,  Michael  Holtzel,  Milan  Yancich. 
Postgraduate  work  at  Northwestern  University  with 
Dale  Clevenger. 


KATHLEEN  KAUN 
Voice 

Kathleen  Kaun  is  one  of  today's  leading  teachers  of 
the  art  of  classical  singing.  Her  schooling  in  classical 
technique  is  informed  by  extensive  professional 
experience  in  the  real  world  of  performance.  After 
winning  the  Singer  of  the  Year  Award  from  the 
National  Association  of  Teachers  of  Singing  (NATS) 
and  being  a  finalist  in  the  Metropolitan  Opera 
Auditions,  she  went  on  to  an  operatic  career  in 
Austria  and  Germany  spanning  1 5  years  and  30 
major  roles.  She  has  worked  with  such  conductors  as 
Edo  de  Waan,  Leopold  Hager,  Ferdinand  Leitner, 
and  Wolfgang  Sawallisch.  Kaun's  students  are  sing- 
ing in  major  apprentice  programs  in  Santa  Fe,  Hous- 
ton, San  Francisco,  Des  Moines,  Central  City,  and  the 
Glimmerglass  Festival.  She  is  a  frequent  judge  for 
national  contests,  including  the  NATSAA  competi- 
tions and  the  Metropolitan  Opera's  district  and 
regional  auditions,  and  was  the  resident  vocal  coach 
at  the  Santa  Fe  Of>era  during  the  1991  and  1992 
seasons. 

B.Al,,  Indiana  University;  AI.AI.,  University  of 
Texas.  Former  chair  of  Northwestern  University's  voice 
department. 

CHARLES  KAVALOVSKI* 
Horn 

Charles  Kavalovski  has  been  principal  horn  of  the 
BSO  since  1972.  He  is  a  member  of  the  Boston 
Symphony  Chamber  Players  and  has  been  soloist 
with  the  BSO  and  other  major  orchestras  in  North 
America.  He  has  made  many  solo,  orchestral,  and 
chamber  music  recordings,  and  performs  frequently 
for  the  International  Horn  Society.  He  has  been  on 
the  international  horn  competition  juries  of  Munich 
and  Prague  and  presented  masterclasses  and  clinics 
here  and  abroad.  A  doctor  of  nuclear  physics, 
Kavalovski  spent  10  years  as  a  teacher  and  researcher 
in  that  field  before  joining  the  Denver  Symphony  as 
principal  horn  in  1971. 

B.S.,  M.S.,  M.B.A.,  and  Ph.D.,  University  of 
Minnesota.  Former  faculty  of  Boston  University,  Ban} 
Centre  for  the  Arts,  Tanglewood  Music  Center. 

YEESUN  KIM 

Violoncello,  Borromeo  String  Quartet 

Yeesun  Kim  is  a  member  of  the  Borromeo  String 
Quartet.  A  native  of  Seoul,  Korea,  she  has  won 
several  top  Korean  awards,  including  the  Ewha  and  ^  ^ 
Jungang  national  competitions,  and  in  1981  the 
Seoul  Young  Artists  Award  for  achievement  in  musi 
and  academics.  Kim  has  appeared  with  the  KBS 
Symphony  and  the  Jeunesse  Ensemble  and  has  been 
featured  on  "FM  Concert  Hall.  "  Kim  has  appeared  a 
the  Marlboro  Festival,  Aspen  Summer  School,  and 
Banff  Festival,  and  given  solo  and  chamber  music 
recitals  in  Carnegie  Hall  and  Jordan  Hall  at  NEC.  b 
With  the  Borromeo  Quartet  she  has  played  numeroi 
concerts  nationally  and  internationally,  performing  i 
Alice  TuUy  Hall,  Kennedy  Center,  Suntory  Hall  in 
Japan,  and  Wigmore  Hall  in  London.  She  frequentlv 
appears  as  a  member  of  the  Wu  Han-Pamela  Frank- 
Yeesun  Kim  Piano  Trio. 

B.A.,  Curtis  Institute;  Al.Al..  Artist  Diploma  with 
Borromeo  String  Qu<irtet,  NEC.  Violoncello  with 
David  Soyer.  Laurence  Lesser.  Also  faculty  of  the  NEi 
at  Walnut  Hill  School  for  the  Performing  Arts. 

NICHOLAS  KITCHEN 
Borromeo  String  Quartet 

Violinist  Nicholas  Kitchen,  a  native  of  Durham, 
N.C.,  has  been  active  as  a  soloist  and  chamber  musi 
cian  since  making  his  first  professional  appearances 
age  12.  Since  then,  his  performances  have  taken  hin 
to  more  than  20  countries,  where  he  has  been  pre- 
sented in  such  halls  as  the  Concertgebouw  in 
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vmsterdam,  the  Opera  Bastille  in  Paris,  Suntory  Hall 
1  Tokyo,  Wigmore  Hall  in  London,  and  Carnegie 
lall  and  Jordan  Hall  in  the  U.S.  His  solo  appear- 
nces  have  included  collaborations  with  such  conduc- 
)rs  as  Michael  Tilson-Thomas,  Otto- Werner 
iLieller,  and  Enrique  Batiz.  Since  1989  Kitchen  has 
crtormed  extensively  as  first  violinist  of  the 
Mirromeo  String  Quartet.  He  has  participated  in  the 
aramoor,  Spoleto,  Vancouver,  and  Orlando  festivals, 
mong  others.  Among  Kitchen's  many  awards,  he  has 
ceived  the  Albert  Schweitzer  Medallion  for  Artistry 
nd  was  named  a  Presidential  Scholar  in  the  Arts. 
I, A,,  Curtis  Institute;  Artist  Diploma  wtth  Borromeo 
tnng  Quartet.  NEC.  Violin  with  James  Buswell. 
i/iirgio  Ciompo.  David  Cerone.  Szymon  Goldberg, 
iitiducting  studies  with  Otto  Werner-Mueller.  Compo- 
tmn  studies  with  George  Rochberg,  Ned  Rorem. 

AMES  A.  KLEIN 

)ean  of  Students,  Liberal  Arts 

''.A..  M.A.,  Oxford  A.M..  Ph.D.,  Harvard 
Iniversity. 

CHRISTOPHER  KRUEGER 
^istorical  Performance,  Baroque  Flute 
!hristopher  Krueger,  well  known  as  a  performer  on 
oth  modern  and  historical  instruments,  has  been  a 
aloist  and  ensemble  member  with  virtually  every 
lajor  early  music  organization  in  the  U.S.  He  is  the 
rincipal  flutist  with  the  Boston  Early  Music  Festival 
)rchestra.  Mostly  Mozart  On  Original  Instruments, 
rie  Handel  &  Haydn  Society,  the  Smithsonian 
-hamber  Orchestra,  the  Classical  Band,  the  New 
lampshire  Symphony,  and  Banchetto  Musicale. 
le  is  also  a  member  of  the  Bach  Ensemble  and  the 
mithsonian  Chamber  Players  and  a  founding  mem- 
erof  the  Naumburg  Award-winning  Emmanuel 
f/'inA  Quintet.  Krueger  has  performed  with  the 
)rottningholm  Theater  Orchestra,  Aston  Magna,  the 
iSO,  Tafelmusik,  Cantata  Singers,  and  the  Orpheus 
lhamber  Orchestra. 

kM.,  NEC.  Recordings  on  Deutsche  Grammophon, 
\CA,  Nonesuch,  Pro  Arte.  CRl,  L'Oiseau-Lyre.  Also 
^iculty  ofWellesley  College,  Boston  University,  Longy 
chool  of  Music,  and  the  Oberlin  Baroque  Performance 
nstitute. 


.OBERT  LABAREE 
hair,  Music  History  and  Musicology; 
lontemporary  Improvisation 
obert  Labaree  is  an  ethnomusicologist  specializing 
1  Turkish  music  and  medieval  European  music.  He 
a  member  of  the  EurAsia  Ensemble,  which  per- 
)rms  Turkish  classical  music  across  the  U.S.  He  is 
so  director  of  NEC's  Summer  Intercultural  Institute. 


^'"'"  l.A.,  Ph.D.,  Wesleyan  University 


ERRY  LEAKE 

mprovisation  and  Jazz  Studies 

[01  i.cclaimed  percussionist  and  tabia  player  Jerry  Leake 
ji  I  coleader  of  the  world  music  ensemble  Natraj  and  is 
member  of  Antigravity,  the  Raga  Ensemble,  and 
lie  New  England  Percussion  Trio.  He  has  recorded 
ith  Natraj,  the  Ken  Schaphorst  Big  Band,  and  the 
-A  Orchestra.  Leake  has  authored  five  texts  on 
idian,  African,  and  Latin  American  percussion,  and 
owner  of  Rhombus  Publishing.  He  is  former 
\£(  :esident  of  the  Massachusetts  Chapter  of  the  Percus- 
ve  Arts  Society.  Leake  has  been  a  member  of  the 
Drtland  Symphony  Kinder  Koncert  percussion 
isemble  since  1984, 

.A.,  Berklee  College  of  Music  North  Indian  tabla 
ith  Todd  Nardin,  Koashal  Anand:  jazz  vifrraphone 
ith  Gary  Burton:  African  percussion  with  Pablo 
'/*  tndrum. 
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BRIAN  K  LEAVELL 
Music  Education 

Brian  K.  Leavell  has  been  a  band  director  in  Florida 
and  Texas,  with  his  concert,  marching,  and  jazz 
goups  consistently  earning  first  division  ratings.  In 
1992,  the  Miami  Senior  High  School  Jazz  Band  I 
appeared  at  the  International  Association  of  Jazz 
Educators  Conference.  Leavell's  students  have  won 
state,  national,  and  international  acclaim  with  consis- 
tent membership  m  All-State  groups,  membership  in 
the  McDonald's  All-American  Jazz  Band,  and  as 
recipients  of  Down  Beat  Student  Music  Awards. 
These  accomplishments  earned  Leavell  a  Teaching 
Excellence  Felowship  and  the  George  J.  Hexter 
Graduate  Scholarship  from  the  University  of  North 
Texas.  He  is  actively  involved  in  research  on  students' 
perspectives  regarding  their  musical  learning,  and  his 
publications  have  appeared  in  state  and  international 
journals. 

B.M..  performance,  Wichita  State  University;  M.M., 
jazz  pedagogy,  University  of  Miami;  Teaching  Certifi- 
cation, Wichita  State  University;  Ph.D.,  music  educa- 
tion. University  of  North  Texas.  Former  faculty, 
Miami  Senior  High  School,  Krum  l.S.D.  (Texas), 
University  of  North  Texas. 

EUGENE  LEHNER" 
Chamber  Music 

A  violinist  with  the  BSO  from  1939  until  1982, 
Eugene  Lehner  was  a  member  of  the  Kolisch  Quartet 
for  13  years  and  the  Stradivarius  Quartet  for  10  years. 
He  is  a  fellow  of  the  American  Academy  of  Arts  and 
Sciences. 

Graduate  of  the  Royal  Conservatory  of  Music,  Buda- 
pest; hon.  D.Mus.,  NEC.  Violin  with  Jeno  Hubay; 
composition  with  Zoltdn  Koddly.  Also  current  faculty 
ofTanglewood  Music  Center  and  Boston  University. 

DAVID  LEISNER 
Guitar,  Chamber  Music 

David  Leisner  has  appeared  in  solo  and  chamber 
music  recitals  and  as  a  soloist  with  orchestras  in  the 
U.S.,  Canada,  and  Europe.  He  was  awarded  the  Silver 
Medal  at  the  1981  International  Guitar  Competition 
in  Geneva,  and  second  prize  in  the  1975  Toronto 
International  Guitar  Competition.  Leisner  has  given 
masterclasses  at  many  major  guitar  festivals  and 
institutions  and  teaches  regularly  at  the  Bowdoin 
Summer  Music  Festival  in  Maine.  He  is  a  frequent 
juror  for  Pro  Musicis,  Concert  Artists  Guild,  and  the 
Naumburg  Competition  and  his  students  have  won 
first  prizes  in  the  GFA  and  ASTA  competitions.  As  a 
composer,  he  has  a  steady  stream  of  commissions  and 
performances  of  his  works.  All-Leisner  concerts  have 
taken  place  in  New  York,  Boston,  Tucson,  and 
Bremen,  Germany.  He  has  received  numerous  grants 
for  composition  from  the  American  Music  Center, 
New  England  Foundation  for  the  Arts,  Meet  the 
Composer,  and  the  Alice  M.  Ditson  Fund. 
B.A.,  Wesleyan  University.  Guitar  with  John  Duarte. 
Angelo  Gilardino,  David Starobin;  interpretation  with 
Karen  Tuttle,John  Kirkpatrick;  composition  with 
Richard  Wins  low,  Virgil  Thomson,  Charles  Turner, 
and  David  Del  Tredici.  Former  Affiliate  Artist. 
Compositions  published  by  G.  Schirmerl AMP,  Theodore 
Presser  Co. ,  Columbia  Music,  Frederick  Harris. 
Recordings  on  Titanic,  CRl,  Centaur,  Neuport  Clas- 
sics, Dorian.  Former  faculty  of  Amherst  College, 
Boston  University.  Also  faculty  of  Manhattan  School 
of  Music. 


LAURENCE  LESSER 
President,  Violoncello 

Laurence  Lesser  was  a  top  prize  winner  in  the  1 966 
Tchaikovsky  Competition  in  Moscow  and  a  guest 
performer  in  the  historic  Heifetz-Piatigorsky  con- 
certs and  recordings.  In  1976  he  gave  the  premiere  of 
Menotti's  Fantasia  (written  for  him  under  a  Ford 
Foundation  grant)  with  the  New  Japan  Philharmonic 
under  Seiji  Ozawa;  in  1 991 ,  he  performed  the  New 
England  premiere  with  the  NEC  Symphony  con- 
ducted by  Mstislav  Rostropovich.  He  has  been  a 
soloist  with  the  BSO,  the  London  Philharmonic, 
the  Los  Angeles  Philharmonic,  and  other  major 
orchestras.  He  has  appeared  at  the  Casals,  Spoleto, 
Marlboro,  Charleston,  and  Santa  Fe  festivals  as  well  as 
London's  South  Bank  Summer  Music  Festival.  He  is  a 
frequent  participant  at  the  Banff  Centre  for  the  Arts 
and  has  been  associated  with  Tokyo's  Toho  Gakuen 
School  of  Music. 

A.  B.,  cum  laude.  Phi  Beta  Kappa.  Harvard  College. 
Studies  with  Gregor  Piatigorsky  at  the  University  of 
Southern  California.  Fulbright  Scholar  with  Gaspar 
Cassado  m  Koln,  Germany.  Recordings  on  Columbia. 
RCA,  Melodiya,  Desto.  Former  faculty  of  Peahody 
Institute,  University  of  Southern  California. 

RODNEY  LISTER 
Composition,  Notation 

Composer  Rodney  Lister  has  received  commissions, 
grants,  fellowships,  and  awards  from  the  Berkshire 
Music  Center  (Tanglewood),  the  Fromm  Foundation, 
the  Koussevitzky  Music  Foundation,  the  Fires  of 
London,  the  Poets'  Theatre,  the  Virgil  Thomson 
Foundation,  the  MacDowell  Colony,  the  Virginia 
Center  for  the  Creative  Arts,  and  ASCAP.  His  works 
have  been  performed  at  Tanglewood,  the  Library  of 
Congress,  the  Edinburgh  Festival  Fringe,  and  in 
London,  among  other  places,  by  performers  includ- 
ing Joel  Smirnoff,  Phyllis  Curtin,  Michael  Finnissy, 
and  the  Boston  Cecilia.  As  a  pianist,  he  has  been 
involved  in  world,  U.S.,  or  Boston  premieres  of  works 
by  Virgil  Thomson,  Peter  Maxwell  Davies,  Milton 
Babbitt,  Michael  Finnissy,  Lee  Hyla,  and  Paul 
Bowles.  Cofounder  and  codirector  of  Music  Here  & 
Now,  a  concert  series  of  new  music  by  Boston  com- 
posers at  Boston's  Museum  of  Fine  Arts,  Lister  was 
also  a  founding  member  of  the  Music  Production 
Company  and  music  coordinator  of  Dinosaur  Annex 
Music  Ensemble. 

B.  M.  with  honors,  NEC;  M.F.A.,  Brandeis  Univer- 
sity. Bernstein  Fellow  at  Tangleii  ood  Music  Center. 
Composition  studies  with  Malcolm  Pey  ton,  Donald 
Martino,  Peter  Maxuvll  Davies.  Harold Shapero. 
Arthur  Berger,  Virgil  Thomson;  piano  with  Robert 
Helps,  David  Hagan.  Patricia  Zander.  Also  faculty  of 
NEC  Extension  Division  and  music  tutor  at  Harvard 
University's  Pforzheimer  (formerly  North)  House. 

JOHN  LOCKWOOD 
Improvisation  and  Jazz  Studies 

Acoustic  and  electric  bassist  John  Lockwood  has 
toured  the  U.S.  and  Europe  with  Joe  Henderson, 
Freddie  Hubbard,  Gary  Burton,  the  Mel  Lewis  Big 
Band,  and  The  Fringe.  He  has  also  performed  with 
the  Buffalo  Philharmonic,  the  Boston  Pops,  MIT 
Symphony,  Pat  Metheny,  Dizzy  Gillespie,  Woody 
Shaw.  T(X)ts  Thielemans,  Stan  Getz,  and  Art  Farmer. 
B.M..  composition.  Berklee  College  of  Music.  Studies 
with  Bill  Curtis.  Henry  Portnoi.  and  Arthur  Webb. 


EVERETT  LONGSTRETH 
Improvisation  and  Jazz  Studies 
Everett  Longstreth  has  toured  extensively  as  a  trum- 
petei,  playing  in  the  Woody  Herman  Orchestra,  the 
Sam  Donahue— Tommy  Dorsey  Orchestra,  and  Herb 
Pomeroy's  band.  The  Everett  Longstreth  Orchestra 
performs  extensively  throughout  New  England;  the 
orchestra's  Tribute  to  Benny  Goodman  has  been 
performed  throughout  the  U.S.  and  South  America. 
Longstreth  has  written  arrangements  for  the  orches- 
tras of  Herman,  Billy  May,  and  Pomeroy  and  has 
published  more  than  260  arrangements  as  well  as 
two  textbooks  on  jazz/stage  band  arranging. 
6.A1..  Berklee  College  of  Music.  Trumpet  with  Fred 
hertnan.  John  Coffey.  Former  faculty  of  Berklee.  Also 
faculty  of  Boston  Conservatory  and  University  of 
Lowell.  Director  of  the  MIT  Concert  Jazz  Band. 

MALCOLM  LOWE* 
Violin 

Malcolm  Lowe  is  concertmaster  of  the  BSO  and 
performs  with  the  Boston  Symphony  Chamber 
Players.  He  was  formerly  concertmaster  of  the 
Orchestre  Symphonique  de  Quebec,  the  Worcester 
Symphony,  the  Regina  Symphony,  and  the  New  York 
String  Seminar.  He  has  performed  with  all  the  major 
Canadian  orchestras,  including  the  Montreal 
Symphony,  the  National  Arts  Center  Orchestra  in 
Ottawa,  and  the  Toronto  Symphony.  He  was  a  top 
prize  winner  in  the  1979  Montreal  International 
Violin  Competition. 

Studies  at  Regina  Conservatory  of  Music  (Saskatche- 
wan): Meadowmount  School  of  Music  (N.  Y).  Curtis 
Institute.  Violin  with  Howard  Leyton-Brown,  Ivan 
Galamian,  Sally  Thomas.  Jaime  Laredo:  chamber 
music  with  Josef  Gingold.  Jascha  Brodsky,  Feltx 
Galamir.  Mischa  Schneider 

RICHARD  MAC  KEY* 
Horn 

A  member  of  the  BSO,  Richard  Mackey  has  been  a 
member  of  the  Cleveland  Orchestra,  the  Detroit 
Symphony,  and  the  Japan  Philharmonic  of  Tokyo, 
and  played  in  the  Los  Angeles  studios  for  eight  years. 
He  has  taken  paa  in  the  Marlboro  Festival  for  ten 
summers. 

Studies  at  NEC.  Horn  with  Willem  Valkenier;  solfege 
with  Gaston  Dufresne. 

JOSEPH  GABRIEL  ESTHER  MANERI 
Music  Theory,  Composition,  Improvisation 
and  Jazz  Studies 

A  composer  and  performer  of  microtonal  music, 
Joseph  Maneri  is  coauthor  of  Preliminary  Studies  in  the 
Virtual  Pitch  Continuum.  Coinventor  of  a  microtonal 
keyboard  that  has  588  notes  with  72  notes  per 
octave,  he  is  founder  and  president  of  the  Boston 
Microtonal  Society.  He  presents  lectures  and  work- 
shops and  has  formed  groups  that  perform  written 
and  improvised  music  through  the  virtual  pitch 
continuum.  His  piano  concerto  Metanoia  was  per- 
formed by  Rebecca  la  Brecque  and  the  American 
Composers  Orchestra  at  Alice  Tully  Hall  in  Lincoln 
Center.  A  solo  artist  on  various  instruments,  his 
repertoire  includes  jazz  and  ethnic  music  as  well  as 
his  own  microtonal  compositions.  Maneri  is 
codirector  of  the  NEC  Enchanted  Circle,  a  20th- 
century  music  series.  Get  Ready  to  Receive  Yourself,  a 
CD  of  Maneri's  improvisation  quartet,  has  received 
the  highest  acclaim,  both  in  Europe  and  the  U.S. 
Theory,  composition,  and  piano  with  Josef  Schmid. 
Published  by  Margun.  Recordings  with  the  Maneri 
Quartet  on  Leo  Lab.  ECM.  Other  recordings  on 
Hat  Art,  Tzadik. 


BEVAN  MANSON 
Improvisation  and  Jazz  Studies 
Bevan  Manson  has  performed  with  Howard  McGhee, 
Harvie  Swartz,  Bob  Brookmeyer,  Cecil  McBee,  Leni 
Stern,  The  Fringe,  Gunther  SchuUer,  Orange  Then 
Blue,  Bruce  Gertz,  and  his  own  trio.  He  is  the 
cowinner  of  the  1989  Great  American  Jazz  Piano 
Award  at  the  Florida  International  Jazz  Festival. 
Other  performances  include  the  Montreux  Jazz 
Festival,  New  York  Jazz  and  String  Congress,  Boston 
Globe  Jazz  Festival,  Hudson  River  Festival,  and 
various  clubs  and  concerts  in  New  York,  New  En- 
gland, Germany,  Switzerland,  and  Spain.  He  has 
worked  as  a  film  music  orchestrator  and  composer  in 
Los  Angeles  and  Boston  for  NBC-TV,  IBM,  and 
WGBH,  as  well  as  independent  features.  His  original 
music  includes  a  piano  conceno,  two  string  quartets, 
Kjversong  for  four  cellos,  and  many  jazz  works.  His 
arrangements  include  a  jazz  band  version  of 
Prokofiev's  Peter  and  the  Wolf. 

B.M..  M.M.,  Eastman  School  of  Music.  Recordings  on 
IRIS,  Brownstone.  GM.  Virgin  Classics,  Flying  Fish. 
Morette.  Former  faculty.  Berklee  College  of  Music. 

THOMAS  MARTIN* 
Clarinet 

Thomas  Martin  is  assistant  principal  and  E-flat 
clarinetist  with  the  BSO  and  principal  clarinetist 
with  the  Boston  Pops.  He  is  former  principal  clari- 
netist with  the  Alabama  Symphony  Orchestra.  An 
active  chamber  musician,  Martin  has  appeared  at 
Symphony  Hall,  Tanglewood  Music  Festival,  and 
Samford  University  and  has  performed  live  on 
WGBH-FM's  "Morning  pro  musica. "  He  has  given 
masterclasses  at  the  Tanglewocxl  Institute,  the  Uni- 
-  versity  of  Lowell,  and  Oklahoma  University. 
B.M.A.,  Eastman  School  of  Music.  Studies  with 
Stanley  Hasty.  Peter  Hadcock.  William  Osseck. 

KAZUKO  MATSUSAKA* 
Violin 

Kazuko  Matsusaka  has  been  a  violist  with  the  BSO 
since  1991  and  is  a  member  ot  the  Boston  Artists' 
Ensemble.  Previously  Matsusaka  was  a  violinist  with 
the  Pittsburgh  Opera  and  Ballet  orchestras.  She  has 
performed  at  the  Yellow  Barn  and  Yale  at  Norfolk 
music  festivals  and  has  apf>eared  as  a  soloist  with  the 
Central  Massachusetts  Symphony,  the  Newton 
Symphony  Orchestra,  and  the  Boston  Pops.  She  has 
also  performed  with  Boston  Musica  Viva,  Collage 
New  Music,  and  the  Pittsburgh  New  Music 
Ensemble. 

B.M..  The  Hartt  School:  M.M.,  SU NY/Stony  Brook. 
Studies  at  Indiana  University.  Violin  with  Charles 
Treger,  Josef  Gingold.  Viola  with  John  Graham. 
Former  faculty  of  University  of  Pittsburgh, 
Westmoreland  Suzuki  School  of  Music. 

JACOB  MAXIN 
Piano 

Jacob  Maxin  made  his  Town  Hall  debut  in  New  York 
in  1961  and  performed  with  the  Young  Artist's  Series 
of  1963.  He  has  since  performed  frequently  in  New 
York  and  made  many  concen  tours.  Maxin  appeared 
as  soloist  with  the  Philadelphia  Orchestra  under 
Eugene  Ormandy  and  is  a  former  member  of  the 
Aeolian  Chamber  Players. 

B.S.,  M.S.,  The Juilliard School.  Piano  with  Irma 
Wolpe,  Edward  Steuermann,  Ilona  Kabos:  composition 
with  Stefan  Wolpe,  Robert  Ward.  Vincent  Persichetti, 
Roger  Sessions.  Former  faculty  of  the  Juilliard  School. 
Summer  faculty  ofBrandeis  University,  University  of 
Colorado,  Pomona  College,  Bou  doin  College. 


CECIL  MCBEE 
Improvisation  and  Jazz  Studies 

Cecil  McBee  got  his  stan  with  the  Paul  Winter 
Sextet  and  earned  international  acclaim  in  the  mid- 
'60s  touring  with  Charles  Lloyd  and  Pharoah  Sand- 
ers. He  went  on  to  perform  around  the  world  with 
such  artists  as  Elvin  Jones,  McCoy  Tyner,  Miles 
Davis,  Bobby  Hutcherson,  Keith  Jarrett,  Wayne 
Shorter,  Freddie  Hubbard,  Sonny  Rollins,  and  Joe 
Henderson.  The  recipient  of  two  NEA  composition 
grants,  McBee  has  written  works  that  are  performed 
worldwide  and  have  been  recorded  by  Elvin  Jones, 
McCoy  Tyner,  Pharoah  Sanders,  Charles  ToUiver,  and 
many  others.  He  won  a  Grammy  in  1989  for  his 
performance  on  Blues  for John  Coltrane  and  was  in- 
ducted into  the  Oklahoma  Jazz  Hall  of  Fame  in 
1991.  McBee  is  now  working  on  a  book  about 
technique  for  string  bass  improvisation. 
B.S..  clarinet/music  education.  Central  State  Univer- 
sity ( Ohio).  Recordings  and  compositions  on  Blue  Note. 
Atlantic.  Impulse,  United  Artists.  Strata  East,  Flying 
Dutchman,  Enja,  Galaxy,  Gramavision,  RPR. 
Choice.  RCA,  Columbia.  Also  faculty  of  The  New 
School  (Neu'  York). 

JOHN  MCNEIL 
Improvisation  and  Jazz  Studies 

The  author  of  the  two-volume  The  Art  of  Jazz  Trum- 
pet. John  McNeil  is  the  leader  of  his  own  ensemble, 
which  has  toured  Europe  and  the  U.S.  and  recorded 
seven  albums.  He  has  also  performed  with  Horace 
Silver  and  the  Thad  Jones/Mel  Lewis  Orchestra. 
A  world-renowned  clinician,  he  has  led  workshops 
throughout  the  U.S.,  Europe,  Australia,  and  New 
Zealand. 
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BRUCE  MCPHERSON 
Chair,  Liberal  Arts 

Bruce  McPherson  is  the  author  of  Between  Two  Worlds: 
Victorian  Ambivalence  About  Progress  and  coauthor  of 
An  Education  of  Value:  The  Purposes  and  Practices  of 
Schools  and  Nothing  But  the  Best:  Making  Daycare  Work 
for  Your  Child.  He  has  published  many  articles  on  a    1  if  ; 
wide  range  of  subjects  including  intellectual  history,  1  lint- 
psychoanalysis  and  film,  educational  philosophy,  and  I  it  ? 
social  policy.  He  has  been  a  consultant  in  such  diverse'  (r 
places  as  Cairo  University,  Egypt,  and  the  Australian  1  ac- 
Institute  of  Sport.  He  was  an  instructor  in  Outward  ir. 
Bound  schools  in  several  countries  and  was  a  member  k 
of  a  Himalayan  mountaineering  expedition.  He  has  fe 
been  a  Mellon  Fellow  at  the  Asp>en  Institute  for  r 
Humanistic  Studies  and  was  awarded  major  grants     t  ■ 
from  the  NEH  and  the  Lilly  Foundation.  McPherson  t 
and  colleague  James  Klein  are  the  authors  of  Measure  fcf- 
by  Measure:  A  History  ofNeu'  England  Consenatory  from 
1867 ,  recently  published  by  NEC.  Curtently  he  is 
working  on  a  book  on  Australian  history.  ,  t. 

B.A..  M.A.,  Australian  National  University:  i 
Diploma  of  Education,  Sydney  University:  Ed.D.,  it 
Harvard  University.  Currently  visiting  professor  at  n 
Harvard  Graduate  School  of  Education.  it 

JONATHAN  MENKIS*  1/ 

Horn,  Chamber  Music  i,- 

Jonathan  Menkis  has  been  assistant  principal  horn  *■ 
with  the  BSO  since  1984.  He  has  also  performed  fe 
with  the  New  Orleans  Philharmonic,  as  associate  j- 
principal  horn  with  the  Sacramento  Symphony,  and  j- . 
as  principal  horn  with  the  Colorado  Philharmonic.  it- 
He  has  toured  with  the  American  Wind  Symphony  i 
and  participated  in  the  Colorado  Music  Festival. 
B.  M. .  Ithaca  College.  Also  faculty  of  Boston  ft  . 
Conservatory.  \ 


OHN  MORIARTY 
>hair.  Opera;  Director  of 
)pera  Theater  and  Studio 

ohn  Moriarty  is  the  artistic  director  of  Central  City 
)pera  and  has  conducted  and  stage  directed  produc- 
lons  at  opera  companies  throughout  the  U.S.  He  was 
rtistic  administrator  at  the  Santa  Fe  Opera  and  the 
Washington  Opera  Society  and  administered  appren- 
ice  artist  programs  at  Santa  Fe,  Lake  George,  Wolf 

rap,  and  Central  City.  He  has  been  conductor  and/or 
cage  director  with  these  companies  and  with  Opera 

heatre  of  St.  Louis,  the  Colorado  Symphony,  Boston 
.ync  Opera,  and  Oklahoma  City  Opera.  Moriarty  has 
onducted  masterclasses  and  workshops  across  the 
I  S.  and  at  the  NATS  national  convention.  He  has 
leen  piano  soloist  with  the  Boston  Pops,  the  Boston 
^ivic  Symphony,  and  the  Radio  Eireann  Orchestra  of 
)ublin.  Moriarty  has  had  numerous  articles  pub- 
ished  and  is  the  author  of  Diction. 
>./M,,  highest  honors,  hon.  D.Mus.  NEC.  Studies  at 
h-andeis  University,  Mills  College.  Piano  with  Egon 
'etri.  Carlo  Zecchi;  French  vocal  literature  with  Pierre 
ierTiac.  Recordings  on  Cambridge  Records.  Newport 
.lassies. 
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IMOTHY  MORRISON* 
Trumpet,  Chamber  Music 

imothy  Morrison  is  associate  principal  trumpet  of 
le  BSO  and  has  recently  been  offered  the  position  of 
oprincipal  trumpet;  he  is  principal  trumpet  of  the 
t    loston  Pops.  He  was  formerly  fourth  trumpet  of  the 

SO  befote  he  left  in  1984  to  tour  and  record  with 
ps    tie  Empire  Brass;  he  returned  to  the  BSO  in  1987. 
forrison  has  appeared  as  soloist  with  many  orches- 
tas  in  the  U.S.,  Japan,  Europe,  and  South  America. 
It  is  increasingly  sought  out  as  a  soloist  for  film 
core  recording;  film  credits  include  Bom  on  the 
lourth  of  July,  JFK.  Panther,  Apollo  13,  and  Nixon. 
i.M.,  NEC.  Trumpet  with  Fred  Sautter,  Roger  Voisin, 
irmando  Ghitalla.  Former  faculty  of  Boston  Conser- 
.  ^  atory,  Boston  University. 

JOB  "RAHBOAT"  MOSES 
r.,  improvisation  and  Jazz  Studies 

jd  }oh  "Rahboat"  Moses  is  well  known  in  the  jazz 
ntii  Iforld  as  a  performer  and  composer.  He  has  worked 
bd  recorded  with  Charles  Mingus,  Rahsaan  Roland 
ifj  pirk,  Gary  Burton,  Mose  Allison,  Keith  Jarrett, 
ipi*  )ave  Liebman,  Dave  Sanborn,  Jack  DeJohnette, 
lichael  Gibbs,  Steve  Swallow,  Pat  Metheny,  Mike 
tern,  Lyie  Mays,  Jaco  Pastorius,  Bobby  McFerrin, 
jhn  Scofield,  Bill  Frisell,  Eddie  Gomez,  Dave 
itrs)  lolland.  Nana  Vasconcelas,  Ghanaian  master  drum- 
j  jd  ler  Oboe  Addy,  and  many  others.  He  created  his 
wn  label,  Mozown  Records,  in  1975  to  release 
ittersweet  in  the  Ozone.  Moses  leads  the  band 
lozamba,  which  combines  funk.  New  Orleans  soul, 
iro-Cuban,  Brazilian,  reggae,  and  African  rhythms 
ith  his  own  distinctive  melodies.  He  also  leads  a 
ercussion  ensemble  called  the  Drumming  Birds. 
ecordings  on  Gramavision. 

lANKUS  NETSKY 
mprovisation  and  Jazz  Studies, 
bntemporary  Improvisation 

lulti-instrumentalist  Hankus  Netsky  has  dedicated 
is  professional  career  to  jazz  education  and  Eastern 
uropean  Jewish  music.  He  has  written  music  for 
rejects  that  include  The  Fool  and  the  Flying  Ship,  a 
lildren's  video  narrated  by  Robin  Williams,  and  the 
lusical  Shleniiel  the  First  for  the  American  Repertory 
heatre  and  American  Music  Theatre  Festival.  He  is 
so  founder  and  director  of  the  Klezmer  Conserva- 
iry  Band,  an  internationally  acclaimed  Yiddish 
(usic  group.  He  served  as  consultant  for  and  per- 
■rmed  in  WNET-TV's  Great  Performances  produc- 
on  "In  the  Fiddler's  House, "  featuring  violinist 


Itzhak  Perlman,  which  has  led  to  a  CD  of  the  same 
name  and  festival  performances  with  Perlman 
throughout  the  U.S.  Netsky  attributes  his  interest  in 
Yiddish  music  to  the  fact  that  family  members 
performed  in  Klezmer  bands  from  the  1920s  through 
the  70s. 

B.AI.  with  honors,  M.M.  with  honors,  NEC.  Studies 
at  Carnegie  Mellon  University.  Jazz  with  Jaki  Byard 
and  George  Russell;  contemporary  improvisation  with 
Ran  Blake.  Former  faculty  of  the  Yiddish  Folk  Arts 
Institute  ("Klezcamp")  and  Hebrew  College. 

SCOTT  NICKRENZ 
Chair,  Chamber  Music; 
Advisor  to  the  President 

Violist  Scott  Nickrenz  is  director  of  chamber  music 
for  the  Spoleto  Festivals.  He  is  also  chamber  music 
advisor  to  the  New  World  Symphony.  Nickrenz  has 
performed  throughout  the  U.S.,  Europe,  and  Asia  as  a 
founding  member  of  the  Lenox  and  Vermeer  string 
quartets,  a  member  of  the  Claremont  String  Quartet 
and  the  New  Chamber  Quintet,  and  a  guest  artist 
with  most  major  string  quartets.  He  has  appeared 
frequently  with  the  Lincoln  Center  Chamber  Music 
Society  and  the  Orpheus  Trio.  With  the  Modern  Jazz 
Quartet  and  Vanguard  Records,  he  formed  the 
Contemporary  String  Quartet  and  worked  with 
Sonny  Rollins,  Sonny  Stitt,  J.J.  Johnson,  and 
Gunther  Schuller.  Nickrenz  is  also  music  director  of 
Boston's  Isabella  Stewart  Gardner  Museum. 
Studies  at  Royal  Conservatory  of  Music  (Toronto), 
Curtis  Institute,  Princeton  Seminar  for  Advanced 
Musical  Studies.  Violin  with  Alexander  Schneider, 
viola  with  Max  Aranoff.  Former  director  of  chamber 
music  at  the  Brooklyn  Academy  of  Music,  former  chair 
of  strings  at  the  Hartt  School. 

CRAIG  NORDSTROM* 
Bass  Clarinet 

Craig  Nordstrom  has  been  a  bass  clarinetist  with  the 
BSO  since  1979.  Before  joining  the  BSO,  Notdstrom 
was  bass  clarinetist  with  the  Vancouver  Symphony 
and  the  Cincinnati  Symphony  and  participated  in  the 
Grand  Teton  Music  Festival.  Previously  he  was  a 
member  of  the  Chicago  Civic  Orchestra,  the  Colo- 
rado Philharmonic,  and  the  U.S.  Marine  Band  in 
Washington,  D  C.  He  has  performed  with  the  Boston 
Symphony  Chamber  Players  and  on  the  Supper 
Concerts  series  at  Symphony  Hall. 
B.M.,  Northwestern  University;  M.M.,  Catholic 
University  of  America.  Studies  with  Jerome  S  towel  I. 

BRIAN  M.  O  CONNELL 
Music  Education 

Brian  O'Connell  has  taught  in  public  high  school 
music  departments  throughout  Massachusetts.  He  is 
director  of  the  Handel  &  Haydn  Society  's  Youth 
Chorus,  and  has  been  assistant  conductor  to  Allen 
Lannom  of  the  Masterworks  Chorale,  and  has  worked 
with  many  other  choral  groups. 
B.S.,  University  of  Lowell;  Al.Al.,  Boston  Conserva- 
tory; Ed.D.  candidate,  Boston  University.  Former 
faculty  Berklee  College  of  Music. 

JAMES  ORLEANS* 
Double  Bass 

James  Orleans  has  been  a  member  of  the  BSO  since 
1983.  He  was  previously  a  member  of  the  Milwaukee 
Symphony  Otchestra.  His  chamber  music  activities 
have  included  Boston  Music  Viva,  Collage  New 
Music,  and  the  Boston  Chamber  Music  Society. 
Composition.  Indiana  University;  B.M..  magna  am 
laude.  Boston  Conservatory.  Fellow.  Tanglewood  Music 
Center.  Recordings  on  CRl.  Northeastern. 


DONALD  PALMA 

Double  Bass,  Chamber  Music 

Donald  Palma  is  solo  bassist  with  the  Orpheus 
Chamber  Orchestra  in  New  York  and  bassist  and 
conductor  of  the  new  music  ensemble  Speculum 
Musicae.  A  former  member  of  the  Los  Angeles 
Philharmonic,  he  has  also  been  principal  bass  of  the 
National  Arts  Centre  Orchestra  and  the  American 
Composers  Orchestra.  He  has  played  with  the  Lin- 
coln Center  Chamber  Music  Society,  the  Da  Camera 
Society,  and  the  Juilliard  Quartet.  Palma  has  per- 
formed in  recital  with  Jean-Pierre  Rampal,  Jan 
DeGaetani,  and  Dietrich  Fischer-Dieskau.  He  has 
taught  masterclasses  in  the  U.S.,  South  America, 
Europe,  Japan,  and  Australia. 
6.  AI.,  The  Juilliard  School.  Double  bass  studies  with 
Frederick  Zimmemiann.  Robert  Brennand.  Orin 
O'Brien.  Homer  Mensch.  Recordings  on  New  World. 
Nonesuch,  CRl.  Deutsche  Grammophon.  Bridge, 
Columbia.  Sony  Classical.  MusicMasters.  Former 
faculty  of  Princeton  and  Columbia  universities.  Also 
faculty  of  Manhattan  School  of  Music  and  Yale 
University. 

MARK  PEARSON 
Voice 

Mark  Pearson,  bass,  has  appeared  as  a  soloist  with  the 
BSO,  Boston's  Chorus  Pro  Musica,  New  York  Pro 
Musica,  Boston  Cecilia,  and  Civic  Symphony  Orches- 
tra of  Boston.  He  was  bass  soloist  in  premieres  of 
Bloch's  Macbeth;  Hindemith's  Neus  of  the  Day; 
Britten's  Cantata  Misericordiim;  Nielsen's  Third 
Symphony;  Pinkham's  Jonah  and  Seven  Last  Words  of 
Christ.  He  has  also  appeared  as  narrator  in  Walton's 
Facade,  Copland's  Lincoln  Portrait.  Stravinsky's  The 
Flood.  Poulenc  s  Brf^ar,  Schoenhetg's  Survivor  from 
Warsaw.  Honegger's  King  David,  and  Shchedrin's  The 
Sealed  Angel.  Recent  operatic  appearances  were  as 
Sarastro,  Osmin,  and  King  Arkel.  Pearson  chaired 
NEC's  Voice  Department  from  1971  to  1992  and  is 
director  of  Vocal  Pedagogy. 
B.A..  Oberlin  College;  M.  A.,  Stanford  University. 

DANILO  PEREZ 
Improvisation  and  Jazz  Studies, 
Contemporary  Improvisation 

Danilo  Perez's  intelligent,  exciting,  and  stylistically 
authentic  piano  sounds  have  made  him  a  leader  in  the 
young  generation  of  jazz  musicians.  He  was  promi- 
nently referenced  as  a  "stellar  young  player"  in  the 
June  1995  New  York  Times  Magazine  cover  story  on 
Wynton  Marsalis  and  "The  New  Jazz  Age."  Perez  has 
played  with  vocalist  Jon  Hendricks,  Joe  Lovano,  Tito 
Puente,  and  Wynton  Marsalis  and  was  formerly 
pianist  and  music  director  for  altoist  Paquito 
d'Rivera's  band.  He  has  also  toured  with  Dizzy 
Gillespie's  band  and  recorded  To  Bird  with  Love  and 
the  Grammy  Award-winning  Litt  at  the  Royal 
Festival  Hall.  His  record  The Journey  was  named  as 
one  of  the  Top  Ten  Albums  of  1 994  by  the  \  illage 
Voice.  Billl)oard.  and  the  Boston  Globe.  In  1995,  Perez 
performed  with  the  Panamanian  Symphony  Orches- 
tra in  Panama  and  Venezuela.  His  latest  recotd, 
Panamonk,  has  been  released  on  Impulse/GRP. 
B.M..  Berklee  College  of  Music.  Recordings  on  Impulse/ 
GRP.  Enja,  Novus,  Messidor,  Telarc. 


MALCOLM  C.  PEYTON 
Cochair,  Composition 

Malcolm  Peyton  has  ditected,  conducted,  and  con- 
cenized  in  many  new  music  concerts  in  Boston  and 
New  York.  He  has  received  a  Woodrow  Wilson 
National  Fellowship  and  awards  from  the  NEA, 
Norlin  Foundation,  and  American  Academy  and 
Institute  of  Arts  and  Letters.  His  music  has  been 
performed  in  Europe  and  the  U.S.  and  is  published 
by  Boelke  Bomart/Mobart  and  the  Association  for 
the  Promotion  of  New  Music. 
B.A.,  M.F.A..  magna  cum  laude.  Princeton  Univer- 
sity. Composition  with  Roger  Sessions  and  Edward 
Cone.  Piano  with  Edward  Steuennann.  Fulbright 
Award  studying  in  Germany  with  Wolfgang  Fortner. 
Two  summers  at  the  Tanglewood  Mustc  Center  studying 
with  Aaron  Copland  and  Irving  Fine.  Recordings  on 
CRI.  Centaur  Former  visiting  lecturer  at  Princeton 
and  Boston  universities. 

ANN  HOBSON  PILOT* 
Harp 

Ann  Hobson  Pilot  is  the  principal  harpist  of  the  BSO 
and  the  Boston  Pops.  Prior  to  joining  the  BSO  in 
1969,  she  was  the  second  harpist  with  the  Pittsburgh 
Symphony  and  the  principal  harpist  of  the  National 
Symphony.  In  addition  to  solo  appearances  with  the 
BSO  and  Boston  Pops,  she  has  been  a  soloist  with 
many  American  orchestras.  She  has  played  in  the 
Marlboro  Festival,  with  the  Boston  Symphony 
Chamber  Players  and  the  contemporary  music 
ensemble  Collage,  and  is  founder  of  the  New  En- 
gland Harp  Trio.  Honors  have  included  Sigma  Alpha 
lota's  Distinguished  Woman  of  the  Year  Award  in 

1991,  the  Philadelphia  College  of  Performing  Arts 
School  of  Music  Alumni  Achievement  Award  in 

1992,  and  the  Distinguished  Alumni  Award  from 
the  Cleveland  Institute  of  Music  in  1993.  Ms. 
Hobson  Pilot  and  her  husband.  Prentice,  were 
instrumental  in  the  formation  of  the  Boston  Music 
Education  Collaborative,  and  have  also  begun  a 
concert  series  on  the  islands  of  St.  Maarten  and 

St.  Croix. 

B.Af..  Cleveland  Institute  of  Music;  hon.  D.Mus., 
Bridgewater  State  College.  Studies  at  Philadelphia 
Musical  Academy.  Harp  with  Marilyn  Costello.  Alice 
Chalifoux.  Recordings  on  Boston  Records.  Koch  Inter- 
national. Deutsche  Grammophon.  Former  faculty  of 
Philadelphia  Musical  Academy.  Temple  University 
Music  Festival  of  Ambler.  Also  faculty  of  Tanglewood 
Music  Center. 

DANIEL  PINKHAM 
Music  History  and  Musicology 

Daniel  Pinkham  is  a  composer,  conductor,  harpsi- 
chordist, and  organist.  A  prolific  and  versatile  com- 
poser, his  catalog  includes  four  symphonies  and  other 
works  for  large  ensembles;  cantatas  and  oratorios; 
concertos  for  piano,  piccolo,  organ,  violin,  and 
trumpet;  theater  works  and  chamber  operas;  chamber 
music;  electronic  music;  and  20  TV  documentary 
film  scores.  He  was  awarded  Fulbright  and  Ford 
Foundation  fellowships.  He  is  a  fellow  of  the  Ameri- 
can Academy  of  Arts  and  Sciences.  Pinkham  is  music 
director  of  Boston's  historic  King's  Chapel. 
A.B..  Harvard  College.  A.M..  Harvard  University: 
hon.  Litt.D.,  Nebraska  Wesleyan  University:  hon. 
D.Mus.,  NEC.  Adrian  College.  Westminster  Choir 
College,  and  Ithaca  College.  Composition  with  Walter 
Piston,  Aaron  Copland,  Arthur  Honegger,  Samuel 
Barber,  Nadia  Boulanger:  organ  with  E.  Power  Biggs: 
harpsichord  with  Putnam  Aldrich,  Wanda  Landmi  - 
ska.  Former  faculty  of  Simmons  College,  Boston  Uni- 
versity, and  former  visiting  lecturer  at  Harvard 
University. 


THOMAS  POLLARD 
Improvisation  and  Jazz  Studies 

Thomas  Pollard  is  a  jazz  drummer,  bandleader,  and 
composer  originally  from  Nashville,  Tenn.  He  has  an 
extensive  background  as  a  classical  piercussionist,  but 
has  also  studied  with  Bob  Moses  and  Dave  Holland, 
among  others.  Pollard  has  performed  in  and  around 
Boston  with  such  jazz  artists  as  Stan  Strickland  and 
Bevan  Manson,  Pollard  also  leads  and  performs  with 
the  Tom  Pollard  Quintet,  whose  membets  have 
included  Jacques  Szwarcbart  on  tenor  sax  and  Wes 
Winh  on  bass.  He  is  an  NFAA  Arts  awardee. 
B.M..  with  academic  honors.  NEC.  Studies  with  Boh 
Moses.  Dave  Holland.  Alan  Dawson,  Fred  Buda, 
Bill  Wiggins. 

WILLIAM  PORTER 
Organ,  Music  Theory,  Music  History  and 
Musicology,  Historical  Performance 
William  Porter  has  taught  and  performed  extensively 
in  the  U.S.,  Europe,  and  Asia.  He  has  been  a  guest 
artist  at  the  Italian  Academy  of  Music  for  the  Organ, 
the  North  German  Organ  Academy,  the  DoUart 
Festival,  the  Goteborg  International  Organ  Academy, 
and  the  national  convention  of  the  American  Guild 
of  Organists  (AGO).  Poner  taught  in  the  first  Na- 
tional Improvisation  Academy  held  at  the  AGO 
national  convention  in  1986,  and  has  played  a  lead- 
ing role  in  the  revival  of  improvisation  among 
American  organists.  He  was  awarded  the  Selby 
Houston  Prize  for  excellence  in  organ  performance 
and  music  theory  from  Oberlin  College,  the  H.  Frank 
Bozyan  Award  from  Yale  University,  and  the  Erwin 
Bodky  Award  from  the  Cambridge  Society  for  Early 
Music.  He  is  cofounder  of  Affetti  Musicali  and  of 
Musica  Poetica,  and  is  director  of  music  at  the 
Church  of  St.  John  the  Evangelist  in  Boston. 
B.M..  Oberlin  College:  M.M.,  D.M.A..  Yale  Univer- 
sity. Organ  with  Fenner  Douglass.  Charles  Krigbaum: 
harpsichord  with  David  Boe.  Ralph  Kirkpatrick: 
piano  with  John  Elvin.  John  Perry.  Recordings  on 
Gasparo.  Proprius.  BMG. 

ABBY  RABINOVITZ 
Improvisation  and  Jazz  Studies, 
Contemp)orary  Improvisation 
Flutist  Abby  Rabinovitz  composes  and  improvises 
music  that  combines  jazz  with  influences  from 
Eastern  modal  traditions.  An  album  of  her  original 
compiositions,  Ahby  Rabinovitz:  Flute  Stories,  was 
released  on  Northeastern  Records  in  1993.  She  has 
traveled  to  India,  once  as  a  Fulbright  scholar  and  once 
on  an  Indo- American  Fellowship,  and  studied  North 
Indian  music  while  there  with  top  performing  artists. 
She  has  given  concens  of  her  own  music  in  India 
under  the  sponsorship  of  the  U.S.  State  Department, 
and  in  Thailand  under  the  sponsorship  of  the  govern- 
ment of  Thailand.  Rabinovitz  is  a  past  member  of  the 
Klezmer  Conservatory  Band,  which  performs  and 
records  traditional  Jewish  music  of  Eastern  Europe. 
In  1 994  she  received  an  Artists  Projects:  New  Forms 
grant  from  the  New  England  Foundation  for  the  Arts 
to  compose  a  series  of  new  klezmer  compositions.  In 
1995  she  was  one  of  four  composers  to  receive  an 
Artists  Grant  from  the  Massachusetts  Cultural 
Council. 

B.M..  contemporary  improvisation.  NEC:  B.A.. 
sociology.  Swarthmore  College.  North  Indian  flute  with 
Pt.  Hariprasad  Chaurasia  and  Pt.  Malhar  D. 
Kulkami:  vocal  music  with  Pt.  Balwant  Rai  Bhatt, 
former  reader  for  Banaras  Hindu  University 
(Varanasi,  India). 


KENNETH  RADNOFSKY 

Saxophone,  Chamber  Music, 
Music  Education 
Kenneth  Radnofsky  has  been  soloist  with  the  Leipzig 
Gewandhaus,  New  York  Philharmonic,  and  Dresden 
Staatskapelle  orchestras,  Boston  Pops,  National 
Orchestra  Association  in  Carnegie  Hall,  Hollywood 
Bowl  Orchestra,  and  Oregon  and  Pittsburgh  sym- 
phonies. He  is  founder  and  executive  director  of 
World  Wide  Concurrent  Premieres  and  Commission- 
ing Fund,  a  unique  project  that  ensures  wide  expo- 
sure of  new  works.  In  performance  Radnofsky  has 
premiered  the  saxophone  concertos  of  Schuller, 
Amram,  Subotnick,  and  Martino  and  won  critical 
acclaim  as  solo  saxophone  with  the  Santa  Fe  Opera  in 
the  American  premiere  of  Berg's  Lulu.  He  has  been  a 
frequent  participant  at  the  Marlboro  Festival,  and 
was  the  first  U.S.  soloist  at  the  new  music  festival, 
"Moscow  Autumn. " 

B.AI..  cum  laude.  University  of  Houston:  M.M.  with 
honors.  NEC.  Saxophone  and  clarinet  with  Joseph 
Allard.  Jeffrey  Lemer.  Recordings  on  Spectrum.  Teldec, 
Continuum,  Golden  Crest,  Deutsche  Grammophon. 
Northeastern,  Margun.  Marlboro  Recording  Society, 
Philips.  Also  faculty  of  the  Hartt  School. 

RICHARD  RANTI* 
Bassoon 

Richard  Ranti  joined  the  BSO  as  associate  principal 
bassoonist  in  1989.  He  is  also  the  principal  bassoon- 
ist of  the  Boston  Pops.  At  the  age  of  19  he  won  the 
second  bassoon  position  in  the  Philadelphia  Orches- 
tra. A  Tanglewood  Music  Center  Fellow  in  1982, 
Ranti  has  also  piarticipated  in  the  Spoleto  and 
Marlboro  festivals.  He  won  second  prize  in  the  1982 
Toulon  International  Bassoon  Competition  and  is  the 
recipient  of  two  Canada  Council  gtants. 
Curtis  Institute.  Studies  with  Sol  Schoenbach. 

WAYNE  RAPIER* 
Oboe 

Wayne  Rapier  is  a  member  of  the  BSO  and  former 
first  oboist  in  the  Boston  Pops  and  the  orchestras  of 
Baltimore,  Indianapolis,  Kansas  City,  Philadelphia's 
Robin  Hood  Dell,  and  the  U.S.  Marine  Band  and 
Orchestra  attached  to  the  White  House.  As  the 
Philadelphia  Orchestra's  associate  first  oboe,  he 
played  the  Philadelphia  premiere  of  the  Strauss  oboe 
concerto.  Rapier  convinced  Tabuteau  to  record  his 
number  system  fot  phrasing  on  The  Art  of  Oboe 
Playing.  He  toured  Europe  with  the  Philadelphia 
Woodwind  Quintet  and  String  Quartet,  and  has 
appeared  as  a  soloist  with  the  orchestras  of  Rochester, 
Baltimore,  Sidney,  and  Melbourne,  and  the  Boston 
Pops.  Rapier  presents  an  Oboe  Orchestral  Audition 
Festival  every  May  and  June  in  France.  He  is  presi- 
dent of  Boston  Records,  which  s[3ecializes  in  record- 
ing orchestral  artists  in  their  prime. 
B.AI..  Eastman  School  of  Music.  Former  faculty  of 
Oberlin  College.  Indiana  University.  Current  faculty  v] 
Boston  Conservatory: 

BARBARA  REUTLINGER 
Faculty  Emerita,  Liberal  Arts 
B.A..  Boston  University:  A.M..  Harvard  University. 
Attended  Teacher's  College.  Hofheim  im  Taunus 
(Germany):  University  of  Frankfurt  (Germany).  Phi 
Beta  Kappa.  Delta  Phi  Alpha  (German  Honorary 
Society).  Trustee  and  officer  of  the  Corporation  of 
Language  Research.  Inc.,  at  Harvard  University. 
Former  teaching  fellow  at  Harvard  University. 


EAN  RIFE 

lorn 

ism  Rife  plays  principal  natural  horn  with  Boston 
aroque,  America's  oldest  permanent  baroque 
chestra.  Her  frequent  appearances  as  a  recitalist, 
»ncerto  soloist,  orchestral  freelancer,  and  chamber 
lusician  in  New  England  include  work  with  the 
oston  Pops,  Boston  Ballet  Orchestra,  Cantata 
ngers,  Boston  Musica  Viva,  Alea  III,  and  Dinosaur 
nnex.  She  was  formerly  principal  horn  with  the 
hode  Island  Philharmonic.  Well  versed  in  standard 
pertoire  on  the  modern  horn.  Rife  has  a  special 
iterest  in  20th  century  music,  and  has  premiered 
lo  and  ensemble  works  written  especially  for  her. 
le  is  currently  commissioning  a  new  trio  for  horn, 
olin,  and  piano  by  Yehudi  Wyner,  which  she  will 
remiere  concurrently  with  30  to  50  ensembles 
orldwide.  Rife  has  won  first  prize  in  the  Helden- 
ben  International  Horn  Competition  and  was 
cently  invited  to  perform  as  a  guest  artist  at  the 
7th  International  Horn  Workshop  in  Japan,  the 
rst  such  workshop  to  be  held  in  Asia. 
M..  Oberlin  College;  A.L.M.,  Harvard  University; 
Jidies  at  Boston  University.  Recordings  on  Arabesque, 
'.tanic,  Telefunken,  Telarc,  Harmonia  Mundi, 
nithsonian,  BBC  Radio,  and  Radio  Suisse  Romande. 
iculty  of  MIT,  University  of  New  Hampshire,  Longy 
'hool  of  Music. 

A.ULA  ROBISON 
lute 

ne  of  the  world's  foremost  wind  soloists,  Paula 
obison  has  appeared  with  orchestras  and  in  recital 
major  concert  halls  and  music  festivals  in  the  U.S., 
inada,  Europe,  the  Far  East,  at  the  United  Nations, 
id  at  the  White  House.  At  age  20,  she  was  invited 
I  Leonard  Bernstein  to  be  a  soloist  with  the  New 
jrk  Philharmonic.  Robison  joined  the  Young 
ancert  Artists  roster  and  became  the  first  American 
win  First  Prize  at  the  Geneva  International  Com- 
tition.  She  has  been  profiled  on  CBS-TV's  "Sunday 
.orning,"  in  The  Neii'  York  Times,  Musical  America, 
vple.  Virtuoso,  and  Ovation  magazines  and  has  per- 
rmed  on  television's  "Live  from  Lincoln  Center, " 
hristmas  at  the  Kennedy  Center,"  "The  Today 
low,"  and  "The  Tonight  Show."  Robison  was  a 
unding  member  of  the  Chamber  Music  Society  of 
ncoln  Center  and  for  10  years  was  codirector  of 
lamber  music  at  the  Spoleto  Festivals  in  Italy  and 
larleston,  S.C.  Robison  has  commissioned  works 
r  flute  and  orchestra  by  Leon  Kirchner,  Toru  Take- 
itsu,  Oliver  Knussen,  Kenneth  Frazelle,  and  Robert 
:aser.  She  and  guitarist  Eliot  Fisk  gave  the  world 
emiere  of  George  Rochberg's  Muse  of  Fire,  commis- 
)ned  by  Carnegie  Hall  for  its  centennial  celebra- 
)n.  The  Paula  Robison  Flute  Wannups  Book  is  in  its 
end  printing. 
S.,  The  Juilliard  School.  Studies  with  Marcel  Moryse 
'4 Julius  Baker.  Recordings  on  Arabesque, 
usicMasters,  Musical  Heritage  Society,  Marlboro 
xording  Society.  CBS  Masterworks,  Sony  Classical, 
tnguard,  Omega. 

\NDY  ROOS 
nprovisation  and  Jazz  Studies 
indy  Roos  was  guitarist  with  the  theatrical  rock 
cup  Orchestra  Luna  and  with  jazz  groups  Mistral 
d  TANJ.  He  has  performed  on  numerous  records, 
:luding  Peter  Wolf  s  Lights  Out  album,  and  has 
ne  much  work  with  guitar-controlled  synthesis. 
;  was  a  consultant  for  ARP  Instruments  and  is  a 
nsultant  for  Lexicon  Corp.  and  Dr.  T's  Music 
ftrware.  Roos  has  a  home-based  production  facility 
d  has  produced  musical  scores  for  video,  TV,  and 
tn  projects. 

tdies  at  Tufts  University,  Berklee  College  of  Music, 
cordings  on  Pony  Canyon,  Epic. 


VICTOR  ROSENBAUM 
Piano 

Pianist  Victor  Rosenbaum  has  appeared  in  solo  and 
chamber  music  recitals  in  the  U.S.,  Brazil,  Japan, 
Israel,  Taiwan,  Brazil,  and  the  former  Soviet  Union. 
He  has  been  soloist  with  the  Indianapolis  and  Atlanta 
symphonies  and  the  Boston  Pops.  Rosenbaum  has 
performed  with  the  Vermeer  and  Cleveland  quartets, 
with  such  artists  as  Leonard  Rose  and  Arnold 
Steinhardt,  and  as  a  member  of  the  Figaro  Trio.  Also 
an  accomplished  composer  and  conductor,  he  has 
presented  lecture  recitals  and  workshops  on  problems 
of  analysis,  performance,  and  teaching  masterclasses 
here  and  abroad.  Rosenbaum  is  director  of  the  Longy 
School  of  Music. 

B.A..  cum  laude,  Brandeis  University;  M.F.A., 
Princeton  University.  Piano  with  Leonard  Shure, 
Rosina  Lhevinne;  theory  and  composition  with  Martin 
Boykan.  Edward  T.  Cone,  Earl  Kim,  Roger  Sessions. 
Former  faculty  of  Eastman  School  of  Music  and 
Brandeis  University.  Former  chair  of  piano  at  the 
Eastern  Music  Festival. 

ERIC  ROSENBLITH 

Chair,  Strings;  Violin,  Chamber  Music 

Violinist  Eric  Rosenblith  has  performed  as  a  soloist 
and  chamber  musician  throughout  North  America, 
Europe,  and  Asia.  He  is  the  former  concertmaster  of 
the  Indianapolis  and  San  Antonio  symphony  orches- 
tras. Organizer  and  first  violinist  of  several  string 
quartets,  he  regularly  participates  in  chamber  music 
festivals.  He  has  premiered  and  recorded  many  new 
works. 

Licence  de  Concert,  t.cole  Normale  de  Musique;  hon. 
D.Mus.,  NEC.  Violin  with  Jacques  Thibaud  in  Paris, 
Carl  Flesch  in  London,  Bronislaw  Huberman  in  New 
York.  Recordings  on  Columbia,  CRl,  Crest.  Former 
faculty  of  the  Hartt  School.  Also  faculty  of  Longy 
School  of  Music,  visiting  professor  at  University  of 
Kansas! Laurence. 

PETER  ROW 

Music  History  and  Musicology,  Theoretical 
Studies,  Contemporary  Improvisation, 
Liberal  Arts 

Sitarist  and  ethnomusicologist  Peter  Row  has  per- 
formed throughout  the  U.S.  and  India,  making 
numerous  radio  and  TV  appearances.  A  former 
president  of  the  Northeast  Chapter  of  the  Society  of 
Ethnomusicology,  he  is  widely  published  and  has 
lectured  about  Indian  music  across  the  U.S.  He  has 
also  served  as  a  consultant  on  Asian  music  tor  the 
Smithsonian  Institute. 
B.  M. .  M.M. .  D.  M. ,  Prayag  Sangit  Samiti, 
Allahabad.  India,  where  he  received  the  gold  medal  in 
the  Instrumental  Music  Division  B.M.  Merit  list 
exanu  and  the  stiver  medal  in  the  Instrumental  Music 
Division  M.M.  Merit  list  exams.  Studies  at  Rabindra 
Bharatt  University.  Calcutta.  Graduate  of  Harvard 
University's  Management  Development  Program. 
Recipient  ofJDR  Third  Fund  Fellowship  for  Doctoral 
Studies.  Former  research  associate  at  Hanard  Gradu- 
ate School  of  Education. 

MATTHEW  RUGGIERO" 
Bassoon 

Matthew  Ruggiero  is  former  assistant  principal 
bassoon  with  the  BSO  and  former  principal  bassiMin 
with  the  Boston  Pops.  He  was  also  a  member  of  the 
National  Symphony  Orchestra  and  has  performed  in 
the  Marlboro  Festival. 

Artist  Diploma.  Curtis  Institute;  A.B.,  Harvard 
College,  A.L.M..  A.M..  Harvard  University;  Ph.D.. 
Boston  University.  Bassoon  with  Sol  Schoenbach. 
Ferdinand  Del  Negro;  chamber  music  with  Marcel 
Tabu  tea  u.  Recordings  on  Deutsche  Grammophon.  Also 
faadty  of  Boston  University. 


GEORGE  RUSSELL 
Improvisation  and  Jazz  Studies 
George  Russell,  author  of  The  Lydian  Chromatic 
Concept  of  Tonal  Organization,  is  a  1 989  MacArthur 
Fellow  and  was  named  a  1990  Jazz  Master  by  the 
NEA.  He  has  received  six  grants  from  the  NEA,  two 
Guggenheim  Fellowships,  and  two  Grammy  nomi- 
nations. His  performances  with  his  band,  the  Living 
Time  Orchestra,  include  Tokyo  Music  Joy,  New 
Music  America,  British  Contemporary  Music  Net- 
work, and  numerous  performances  in  Scandinavia 
and  throughout  Europe.  He  has  app>eared  as  guest 
conductor  at  the  Bergen  International  Festival  and 
for  German,  Italian,  Finnish,  Danish,  Swedish,  and 
Norwegian  broadcasting.  He  has  received  four 
commissions  from  the  Swedish  Broadcasting  Com- 
pany and  two  from  the  Massachusetts  Council  on  the 
Arts  and  Humanities;  recent  commissions  include 
the  Cite  de  la  Musique,  Pans  (1995),  and  a  co- 
commission  from  the  Contempwrary  Music  Network 
(UK)  and  Swedish  Broadcasting  (1995).  In  1989,  he 
received  the  Guardian  Award  at  the  British  Jazz 
Awards.  Russell  has  been  the  subject  of  documenta- 
ries by  NHK  Television,  Japan;  BBC  Radio  2;  and 
the  Swedish  Broadcasting  Corporation.  He  has 
taught  throughout  the  world. 
Recordings  here  and  abroad.  Founder  of  Institute  for 
Lydian  Chromatic  Studies.  Paris. 

SCOTT  SANDVIK 

Contemporary  Improvisation,  Music  History 
and  Musicology,  Improvisation  and  Jazz 
Studies 

Scott  Sandvik  is  a  composer  and  improvising  acoustic 
guitarist  who  creates  music  that  synthesizes  charac- 
teristics of  atonal  and  microtonal  20th-century 
classical  music  with  those  of  jazz.  A  classically 
trained  guitarist,  he  employs  those  techniques  on 
fretted  and  fretless  classical  guitars.  His  composition 
for  chamber  orchestra.  Gravity  and  Weightlessness,  has 
been  performed  by  the  University  of  Akron  Sym- 
phony Orchestra.  Sandvik  has  been  a  resident  in 
composition  at  the  Millay  Colony  for  the  Arts.  He 
helped  found  the  Boston  Microtonal  Society  and 
continues  to  compose  for  their  concerts.  A  jazz 
scholar,  he  has  published  an  article  on  the  music  of 
Charlie  Parker. 

B.M..  M.M..  NEC;  Certificate,  arranging  and 
composition.  Berklee  College  of  Music.  Composition 
with  Avram  David,  improvisation  with  Ran  Blake, 
guitar  with  Mme.  Alargaret  Chaloff.  Mick  Goodrich. 
Recordings  on  Zoning.  Also  faculty  of  Curry  College. 

CHARLES  SCHLUETER* 
Trumpet 

Charles  Schlueter  is  principal  trumpet  of  the  BSO. 
Prior  to  joining  the  BSO,  he  was  principal  trumpet  of 
the  Minnesota  Orchestra,  the  Kansas  City  Philhar- 
monic, the  Milwaukee  Symphony,  and  the  Festival 
Casals,  and  assistant  principal  with  the  Cleveland 
Orchestra.  He  has  appeared  as  soloist  with  the  Min- 
nesota Orchestra  and  the  BSO,  and  also  with  orches- 
tras in  France,  Brazil,  and  Japan.  Schlueter  has 
presented  recitals  and  masterclasses  at  schools  across 
the  U.S.,  as  well  as  in  Canada,  France.  Brazil,  and 
Japan.  He  is  a  member  of  the  Boston  Symphony 
Chamber  Players.  Schlueter  recently  released  a  solo 
CD  of  2()th-centur)-  works  for  the  Vox  Music  Group 
that  includes  music  by  Robert  Suderburg.  Otto 
Ketting,  Yves  Chardon.  and  Paul  Hindemith. 
B.S..  The  Juilliard  Scl.ml.  Trumpet  with  William 
Vacchiano.  Reivn/ings  on  Vox.  Faculty  oj  Tangleuvod 
Music  Center.  Former  faculty  of  Utiitvrsity  of  Minne- 
sota/Minneapolis. 


CHESTER  SCHMITZ* 
Tuba,  Euphonium 

Chester  Schmitz  joined  the  BSO  as  principal  tuba  in 
1966  alter  three  years  in  the  U.S.  Army  Band.  In 
1964,  he  won  the  principal  tuba  position  with  the 
Minneapolis  Symphony  but  was  unable  to  accept 
because  of  his  Army  commitment.  He  has  been  a 
frequent  soloist  with  the  BSO  and  Boston  Pops. 
Schmitz  gave  the  world  premiere  of  John  Williams's 
tuba  concert,  written  for  Schmitz  in  1985  for  the 
centennial  of  the  Boston  Pops. 
Studies  at  the  Vniverstty  of  Iowa.  Tuba  with  William 
Gower.  Sr. 

LARRY  SCRIPP 
Music  Theory,  Music  Education 
Larry  Scripp  is  an  accomplished  composer,  conductor, 
educator,  and  researcher.  He  has  composed  many 
works  for  musical  theater,  modern  dance,  film,  and 
children's  animation,  and  has  directed  a  variety  of 
community  orchestras  and  contemporary  performing 
groups  in  Boston.  Scripp  has  conducted  extensive 
research  in  arts  and  education  at  the  Harvard  Gradu- 
ate School  of  Education's  Project  Zero  and  has  pub- 
lished many  articles  about  children's  musical 
development,  computers,  and  education,  and  the 
acquisition  of  music  literacy  skills  in  such  publica- 
tions as  The  Music  Educators  Journal.  The  Quarterly, 
Journal  of  Aesthetic  Education,  Journal  of  Music  Theory 
Pedagogy,  and  The  Handbook  for  Research  in  Music 
Teaching  and  Learning,  He  has  also  become  a  nation- 
ally known  consultant  and  workshop  leader  in  arts 
education  and  was  recently  appointed  director  of 
research  at  the  Leonard  Bernstein  Center  for  Educa- 
tion Through  the  Arts  in  Nashville. 
B.M..  Boston  University:  Ed.D.,  Harvard  University. 

RICHARD  SEBRING* 
Horn 

Richard  Sebring  is  the  BSO's  associate  principal  horn 
and  principal  horn  of  the  Boston  Pops.  He  was 
formerly  the  principal  horn  of  the  Rochester 
Philharmonic. 

B.AI..  U niversity  of  Washington.  Studies  at  Indiana 
University,  NEC.  and  Tanglewood  Alusic  Center. 
Horn  with  Thomas  E.  Newell,  J.  Christopher  Leuba, 
and  Morris  Secon. 

TODD  SEEBER* 
Double  Bass 

Todd  Seeber  joined  the  BSO  in  1988.  He  had  previ- 
ously been  principal  bass  of  the  Buffalo  Philharmonic 
and  assistant  principal  bass  of  the  Boston  Pops 
Esplanade  Orchestra  and  the  Handel  &  Haydn 
Society.  He  won  first  prize  in  the  1988  American 
String  Teachers  National  Solo  Competition  and  was  a 
1984  winner  of  the  Boston  University  Concerto- Aria 
Competition. 

B.AI..  Boston  University.  Studies  with  Henry  Portnoi, 
Herman  Johelman.  Fellow,  Tanglewood  Music  Center. 

RUSSELL  SHERMAN 
Piano 

Russell  Sherman,  who  made  his  debut  at  Town  Hall 
at  age  15,  has  been  acclaimed  as  a  soloist  with  many 
major  orchestras,  including  the  New  York  Philhar- 
monic, the  Los  Angeles  Philharmonic,  the  BSO,  the 
Chicago  Symphony,  and  the  Philadelphia  Orchestra. 
He  has  presented  recitals  throughout  the  U.S., 
Europe,  South  America,  and  the  former  Soviet 
Union.  His  book  of  short  essays  on  piano  playing  and 
allied  activities,  Piano  Pieces,  is  published  by  Farrar 
Straus  Giroux. 

B.A.,  Columbia  College  (N.Y.).  Piano  with  Edward 
Steuermann;  composition  with  Erich  I  tor  Kahn.  Record- 
ings on  Advent,  Sim  Qua  Non,  Vanguard,  Pro  Arte, 
Albany,  GM. 


CRAIG  SMITH 
Piano  Literature 

Craig  Smith  is  the  founder  and  artistic  director  of 
Emmanuel  Music  in  Boston.  With  that  group,  he  led 
the  country's  first  complete  cycle  of  Bach  cantatas, 
gave  the  U.S.  premieres  of  Handel's  Atalanta  and 
Max  Reger's  Serenade  for  Orchestra,  and  conducted  the 
world  premiere  of  John  Harbison's  violin  concerto. 
Collaborations  with  Peter  Sellars  include  Handel's 
oratorio  Saul,  The  Mikado  at  the  Chicago  Lyric  Opera, 
Orlando  at  the  American  Repertory  Theatre,  Handel's 
Giulio  Cesare  at  Pepsico  Summerfare  and  Theatre 
Royal  de  la  Monnaie,  and  Brecht/Weill's  Das  Kleme 
Mahagonny  with  the  Orchestra  of  St.  Luke's,  recorded 
by  Nonesuch  Records.  Their  Pepsico  Summerfare 
productions  of  Cos)  fan  tutte.  Le  nozze  di  Figaro,  and 
Don  Gioianni  were  filmed  in  Vienna  with  the  Vienna 
Symphony  Orchestra,  televised  on  PBS's  "Great 
Performances  "  and  throughout  Europe,  and  released 
on  video  CD  by  Decca  Records.  As  permanent  guest 
conductor  of  the  Theatre  Royal  de  la  Monnaie/Opera 
Nationale  in  Brussels,  Smith  has  collaborated  on 
works  of  Handel  and  Purcell  with  the  Mark  Morris 
Dance  Group.  He  made  his  Houston  Grand  Opera 
debut  conducting  Giulio  Cesare  and  has  been  a  fea- 
tured guest  on  CBS-TV's  "Sunday  Morning." 
B.AI..  AI.AI.,  NEC.  Studies  with  Russell  Sherman, 
Loma  Cooke  deVaron. 

FENWICK  SMITH* 
Flute 

Fenwick  Smith,  a  member  of  the  BSO  since  1978,  is 
well  known  for  his  musical  versatility.  He  has  per- 
formed on  Baroque  flute  with  Boston's  leading  early 
music  ensembles,  and  was  a  member  of  the  contem- 
porary music  ensemble  Boston  Musica  Viva  for  1 3 
years.  An  avid  chamber  musician,  he  is  a  member 
of  the  Boston  Chamber  Music  Society  and  the 
Melisande  Trio.  His  annual  Jordan  Hall  recitals  have 
been  a  regular  feature  of  Boston  's  concert  calendar  for 
18  seasons.  Smith's  wide-ranging  discography 
includes  world  premiere  recordings  of  works  by  such 
composers  as  Copland,  Foote,  Ginastera,  Koechlin, 
Dahl,  Schulhoff,  Harbison,  Cage,  and  Reinecke. 
B.AI.,  Eastman  School  of  Music.  Flute  with  Joseph 
Mariano  and James  Galway.  Recordings  on  Hyperion, 
Northeastern.  Nonesuch,  Etcetera.  Also  faculty  of 
Tanglewood  Music  Center. 

GREGORY  E.  SMITH 
Music  History  and  Musicology 
Gregory  E.  Smith  wrote  his  doctoral  thesis  on  impro- 
visation in  the  music  of  jazz  pianist  Bill  Evans.  His 
masters  thesis,  written  under  the  direction  of  Paul 
Pisk,  was  on  vocal  music  of  Johannes  Brahms.  He 
has  contributed  articles  to  The  Neu'  Grove  Dictionary 
of Jazz,  World  of  Music,  and  Sonus,  read  papers  at 
national  meetings  of  the  American  Musicological 
Society,  and  has  lectured  on  Beethoven  and  Schubert 
for  the  WBUR-Bank  of  Boston  Celebrity  Series 
preconcert  lectures  at  Symphony  Hall. 
B.AI.,  St.  Louis  Institute  of  Music;  M.A..  Washington 
University:  Ph.D.  in  musicology.  Harvard  University. 
Piano  with  Jules  Gentil  of  the  ^.cole  Norma  le  de 
Musique  de  Paris:  harmony  and  counterpoint  with 
Hermann  Schdfer  of  the  Staatliche  Hochschule  fiir 
Musik  Heidelberg-Mannheim:  Whiting  Fellou-  in  the 
Humanities. 
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ANNE  SQUIRE 
Liberal  Arts 

French  instructor  Ann  Squire  is  editor  of  the  college 
level  French  textbooks  Contaas  and  Qu'est-ce  qui  se 
passe?  and  coauthor  of  the  workbook  En  avant! 
A  violinist,  she  teaches  violin  privately  and  is 
active  as  a  freelancer  in  the  Boston  area. 
Baccalaureat  in  math.  Parisian  lycee:  certificate  of 
proficiency  in  English,  British  Institute  Paris:  Licence 
in  English.  Universite  de  Pans.  Sorbonne  Nouvelle: 
Certificate  for  foreign  graduate  students.  Mount 
Holyoke  College:  AI.AI.  in  violin,  NEC.  Former 
faculty  of  Boston  School  of  Modem  Languages. 

MARK  ST.  LAURENT 
Voice 

Bass-baritone  Mark  St.  Laurent  has  appeared  with  the 
Boston  Lyric  Opera,  the  Indian  Hill  Symphony,  and 
the  Longwood  Opera  Company  as  well  as  with  many  . 
local  choral  societies.  He  was  the  1989  American 
Lyric  Artist  at  the  Lake  George  Opera  Festival,  a 
repeat  fellow  at  the  Bach  Aria  Festival  in  Stony 
Brook,  N.Y.,  and,  with  the  Bach  Aria  Group,  made 
his  debut  in  Merkin  Hall.  He  also  was  a  fellow  for 
three  years  at  the  Aspen  Music  Festival. 
B.AI.,  AI.AI.,  Indiana  University.  Studies  with  Carlos  * 
Alexander,  Camilla  Williams.  John  Humphry,  and 
Ruud  Van  de  Meer.  Also  faculty  of  Brandeis  Univer- 
sity and  the  Thayer  Conservatory  at  Atlantic  Union 
College. 

)EAN  STACKHOUSE 
Piano  Pedagogy 

Jean  Stackhouse  is  past  president  of  the  New  England 
Piano  Teachers  Association.  An  elected  fellow  in  the 
Society  for  Values  in  Higher  Education,  she  also 
chairs  the  Learning  Theories  Committee  of  the 
National  Piano  Pedagogy  Conference.  She  is  a  fea- 
tured lecturer  and  clinician  throughout  the  U.S.  and 
performs  as  a  vocal  accompanist.  She  studied  South 
Indian  music  (Kamatic)  in  India  and  the  U.S.  and  is 
coauthor  of  Classical  Music  of  South  India  (Kamatic 
Tradition  in  Western  Notation).  Director  of  the  NEC 
Piano  Pedagogy  Program,  she  also  coordinates 
the  independent  pedagogy  practicum  and  is  co- 
coordinator  of  the  piano  performance  seminars. 
B.AI.  with  honors,  DePauw  University;  AI.AI.  with 
honors.  University  of  Oklahoma.  Piano  Faculty.  NEC 
Preparatory  School. 

TIMOTHY  STEELE 
Opera 

Timothy  Steele  is  currently  pianist/assistant  conduc- 
tor for  Boston  Lyric  Opera  and  has  also  been  on  the 
musical  staff  of  Wolf  Trap  Opera,  Central  Ciry 
Opera,  Boston  Opera  Theatre,  Des  Moines  Metro 
Opera,  and  Long  Beach  Opera.  He  has  directed  the 
NEC  Extension  Division  summer  opiera  program  anc 
each  August  he  serves  as  pianist  for  the  national 
MacAllister  Opera  Auditions.  Recital  partners 
include  members  of  the  BSO,  New  York  Ciry  Opera,  ^ 
and  the  Los  Angeles  Philharmonic,  and  he  has  been 
featured  in  performances  in  Europe,  China,  and  the  k 
former  Soviet  Union.  Locally  he  is  pianist  for  the 
Handel  and  Haydn  Society,  Emmanuel  Music,  and 
the  Zamir  Chorale.  , 
B.AI.,  in  piano,  sumirui  cum  laude,  Drake  University;  ill 
AI.AI.  in  accompanying,  magna  cum  laude.  University  *■ 
of  Southern  California.  Accompanying  with 
Gwendolyn  Koldof sky.  Jean  Barr;  piano  with  George 
Katz.  James  Bonn,  Chiu-ling  Lin:  harpsichord  with 
David  Harris:  organ  with  Carl  Staplin.  Former 
faculty  of  Chapman  College.  Irvine  Valley  College. 
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:)EBORAH  JANE  STEIN 
/lusic  Theory 

)eborah  Stein  has  published  articles  in  major  music 
lieory  journals  and  is  author  of  Hugo  Wulf  s  LieJtr  and 
xtensions  of  Tonality.  She  has  presented  lectures  to  the 
ociety  for  Music  Theory  and  the  New  England 
(inety  of  Music  Theory.  She  won  the  University 
t  llowship  at  Yale  University  and  the  Mellon  Grant 
t  the  Eastman  School  of  Music.  Her  new  book, 
'ikDj  Into  Song;  Performance  and  Analysis  of  Lieder.  is 
iiauthored  with  pianist  Robert  Spillman,  with  a 
)rward  by  Elly  Ameling  and  Max  Dean  Larsen. 

M.M.,  University  of  Michigan:  Ph.D..  Yale 
Iniversity.  Former  faculty  of  Eastman  School  of 
Ausic,  Yale  University. 

JuCKSTEPTON 

mprovisation  and  Jazz  Studies 
azz  trombonist  Rick  Stepton  began  his  career  in  the 
J.S.  Army  bands  and  the  Territory  Bands"  of  Bruce 
tevens.  Dean  Hudson,  and  Buddy  Bair.  He  per- 
jrmed  in  the  Jimmy  Dorsey  Orchestra  and  has 
layed  with  Buddy  Rich,  Woody  Herman,  Maynard 
erguson.  Chuck  Mangione,  the  Canadian  jazz-rock 
■and  Lighthouse,  and  the  Phil  Nimmons  Orchestra, 
ie  was  rated  11th  in  the  trombone  category  of  the 
970  Down  Beat  Readers'  Poll  and  has  appeared  on 
be  "Ed  Sullivan  Show"  and  Johnny  Carson's  'To- 
ight  Show"  as  well  as  on  British  and  Canadian  TV. 
tepton  has  played  at  the  Newport,  Monterey,  Con- 
ord,  and  Boston  Globe  jazz  festivals,  and  at  the 
juinness  Jazz  Festival  with  Ted  Curson  and  Leroy 
innegar  He  performed  for  the  Queen  of  England 
^  nd  for  Jimmy  Carter's  Inaugural  Ball.  He  is  a  mem- 
er  of  the  Orange  Then  Blue  Jazz  Orchestra  and  the 
lerb  Pomeroy  Orchestra.  He  is  the  leader  of  the 
ick  Stepton  Quartet  and  has  recorded  with  Gunther 
chuUer. 

tudies  at  Berklee  College  of  Music.  Former  faculty  of 
ierklee.  Recordings  on  World  Pacific.  PA  USA.  RCA, 
'ol  jaz,  Polydor,  Fantasy,  Sackville,  GunMar. 

UCY  STOLTZMAN 
Chamber  Music 

iolinist  Lucy  Stoltzman  has  performed  at  numerous 
hamber  music  festivals,  including  many  summers  at 
he  Marlboro  Festival  and  participation  in  the  Inter- 
ational  Chamber  Music  Festival  of  Asolo  (Italy), 
ettimane  Musicali  in  Naples,  the  Newport  Festival, 
hd  Chamber  Music  West.  She  has  played  with  the 
rluir  String  Quartet,  Cambridge  Chamber  Players, 
nd  in  a  trio  that  includes  her  husband,  Richard 
toltzman,  and  pianist  Richard  Goode.  Stoltzman 
as  been  acting  associate  concertmaster  for  the  San 
rancisco  Symphony  and  performed  as  a  soloist  with 
le  Brandenburg  Ensemble  under  Alexander 
chneider.  She  premiered  Keith  Jarrett's  Suite  for 
olo  Violin  and  has  also  recorded  Lou  Harrison's  Suite 
)r  Violin,  Piano,  and  Small  Orchestra  with  Jarrett. 
.M.,  Curtis  Institute:  M.Ed..  Antioch  Neiv  En- 
land.  Studies  with  Dorothy  Delay.  Jascha  Brodsky. 
mold  Steinhardt.  Recordings  on  EMI,  CRl.  New 
'^orld,  RCAIBMG.  Former  faculty  of  University  of 
alifomial Santa  Cruz  and  Boston  and  Harvard 
niversities. 

J  CHARD  STOLTZMAN 
larinet 

larinetist  Richard  Stoltzman  has  opened  up  new 
assibilities  for  the  instrument,  giving  the  first 
arinet  recitals  in  the  histories  of  both  the  Holly- 
ood  Bowl  and  Carnegie  Hall,  and  becoming  the 
rst  wind  player  to  be  awarded  the  Avery  Fisher  Prize 
1  1986.  He  has  performed  as  soloist  with  more  than 
le  hundred  orchestras,  as  a  recitalist,  chamber 
lusician,  and  jazz  artist.  He  has  performed  or  re- 
)rded  with  Gary  Burton,  the  Canadian  Brass,  Chick 


Corea,  Judy  Collins,  Eddie  Gomez,  Keith  Jarrett, 
the  King's  Singers,  George  Shearing,  Wayne  Shorter, 
Mel  Torme,  and  Jeremy  Wall  of  Spyro  Gyra.  He  has 
commissioned  and  premiered  dozens  of  new  works 
for  clarinet.  For  ten  years  Stoltzman  was  a  participant 
in  the  Marlboro  Festival,  and  subsequently  became  a 
founding  member  of  the  Tashi  chamber  music 
ensemble  in  1973.  Other  chamber  music  perfor- 
mances and  recordings  include  work  with  the  Beaux 
Arts  Trio  and  the  Amadeus,  Cleveland,  Guarneri, 
Vermeer,  Tokyo,  Emerson,  Muir,  and  Chilingirian 
string  quartets.  He  has  received  Grammy  awards  for 
his  recording  of  the  Brahms  sonatas  with  Richard 
Goode  (1983)  and  the  Beethoven  clarinet  trios  with 
Emanuel  Ax  and  Yo-Yo  Ma  ( 1 996).  He  received  an 
Emmy  Award  for  best  performing  arts  video  for  his 
performance  of  the  Copland  clarinet  concerto  with 
Dudley  Moore  and  Michael  Tilson  Thomas.  His 
laserdisc/videocassette  project  1791-1891-1991 
includes  a  performance  with  Rafael  Friihbeck  de 
Burgos  in  Vienna's  Konzerthaus  of  Mozart's  clarinet 
concerto — 200  years  to  the  day  after  its  premiere — 
along  with  Brahms's  clarinet  quintet  and  the  pre- 
miere of  Takemitsu's  FantasmalCantos. 
B.M..  Ohio  State  University:  M.M..  Yale  University: 
studies  with  Kalmen  Oppemian  at  Columbia  Univer- 
sity. Recordings  on  RCA. 

MELINDA  SULLIVAN 
Opera 

Melinda  Sullivan,  dancer  with  Ken  Pierce  Baroque 
Dance  Company,  has  been  teaching  and  performing 
in  Boston  since  1982.  She  teaches  body  fundamentals 
and  dance  styles  from  the  Renaissance  through  20th 
century,  emphasizing  social  and  theatrical  forms.  Ms. 
Sullivan  also  danced  in  modern  works  as  a  soloist 
with  Beth  Soil  &  Company  from  1984  to  1995  and 
has  travelled  extensively  to  teach  and  perform. 
B.F.A.,  dance,  Boston  Conservatory.  Ballet  studies 
with  Yasuko  Tokunaga  and  Carol  Ann  Pas  tore. 
Modern  Studies  with  Beth  Soil,  Susan  Rose,  Sally  Lee. 
Alexander  Technique  with  Liz  Lurie.  Also  former 
faculty  of  Boston  Conservatory  and  MIT.  She  has  also 
taught  workshops  at  Longy  School  of  Music,  Brandeis 
U  niversity,  and  Boston  Ballet  School. 

ROBERT  PAUL  SULLIVAN 

Guitar,  Chamber  Music,  Music  Education, 

Interdisciplinary  Studies 

Robert  Sullivan  performs  frequently  throughout 
New  England.  He  has  appeared  as  a  soloist  with  the 
BSO  and  the  Syracuse  Symphony. 
Studies  at  NEC:  Harvard  University  Summer  School; 
U niversidad  de  Cervera.  Spain.  Studies  with  Hihbard 
Perry,  William  Sykes,  Alexander  Bellow.  Rey  de  la 
Torre,  Oscar  Ghigha,  Emilio  Pujol,  Barry  Galhratth. 
Former  faculty  of  University  of  Rhode  Island.  Syracuse 
University,  and  Clark  University.  Faculty  of  NEC 
Extension  Division,  College  of  the  Holy  Cross,  and 
Anna  Maria  College. 

RICHARD  SVOBODA* 
Bassoon 

Richard  Svoboda  is  principal  bassoonist  of  the  BSO 
and  a  member  ot  the  Boston  Symphony  Chamber 
Players.  He  was  previously  principal  bassoonist  ot  the 
Jacksonville  Symphony  and  St.  Louis  Philharmonic. 
B.M.E.  with  high  distinction.  University  of  Nebraska. 
Studies  with  Gary  Echols,  George  Beiry,  William 
Winstead.  Former  faculty  of  Symphony  School  of 
America  (Wise.)  and  Grand  Teton  Orchestral  Seminar. 
Also  current  faculty  ofTanglewood  Music  Center. 


DONALD  SWANSON 
Opera 

Donald  Swanson  has  been  a  makeup  artist  at  the 
American  Repertory  Theatre,  Hasty  Pudding  Theat- 
ricals, and  the  Huntington  Theatre  Q).  He  has  also 
held  makeup  workshops  for  the  Harvard-RadclifFe 
Drama  Club  and  Tufts  University. 
B.S. .  theater  arts  and  education,  Dickinson  State 
University.  Also  faculty  of  Boston  Conservatory. 

DONALD  TEETERS 
Organ 

Donald  Teeters  has  been  music  director  and  conduc- 
tor of  The  Boston  Cecilia  since  1 968.  He  has  led  the 
group  in  the  first  Boston  performances  with  period 
instruments  of  works  of  Handel  and  Bach  as  well  as 
concerts  featuring  contemporary  Boston  composers. 
He  is  the  organist  and  choir  master  of  the  All  Saints 
Parish  in  Brookline. 

B.M.  with  honors,  NEC.  Further  studies  with  Donald 
Willing.  Daniel  Pinkham,  Frederick  Prausnitz. 
Studies  at  Berkshire  Alusic  Center  on  fellowship. 

MARCUS  THOMPSON 
Viola 

Marcus  Thompson  has  earned  critical  acclaim  since 
his  New  York  recital  debut  in  1968  as  winner  of  the 
Young  Concert  Artists  International  Auditions.  He 
has  since  performed  as  soloist  with  the  Boston  Pops, 
the  Chicago  Symphony  Orchestra,  the  Cleveland 
Orchestra,  the  National  Symphony,  the  Atlanta 
Symphony,  the  St.  Louis  Symphony,  and  the  Phila- 
delphia Orchestra.  As  a  recitalist,  he  has  appeared  in 
series  throughout  the  Americas,  including  New 
York's  Carnegie  Recital  Hall  and  Metropiolitan 
Museum,  Boston's  Isabella  Stewart  Gardner  Mu- 
seum, Minneapolis'  Orchestra  Hall,  San  Francisco's 
Herbst  Theater,  and  Teatro  Nacional  in  the  Domini- 
can Republic.  An  artist  member  of  the  Boston 
Chamber  Music  Society,  he  is  a  frequent  guest  ot  the 
Chamber  Music  Society  of  Lincoln  Center,  the 
Vermeer,  Muir,  Emerson,  Orion,  and  Audubon  string 
quartets,  and  chamber  music  festivals  in  Amsterdam, 
Dubrovnik,  Marlboro,  Santa  Fe,  Seattle,  Sitka, 
Spoleto,  and  Vail. 

B.M..  M.S.,  D.M.A.,  The  J uilliard  School.  Violin 
studies  with  I^uise  Behrend.  Viola  with  Walter 
Trampler.  Additional  studies  with  Abraham  Skemick. 
Michael  Avsharian.  and  Ivan  Galamian.  Chamber 
music  studies  with  the  J  uilliard.  Amadeus.  and  Neth- 
erlands string  quartets  and  Joseph  Gingold.  Recordings 
on  Vox/Turnabout.  Centaur,  and  with  tlx  Boston 
Chamber  Music  Society  on  Northeastern.  Former 
faculty  of  the  J  uilliard  School  Pre-College  Division. 
Oakwood  College,  Wesleyan  University,  Mount 
Holyoke  College  Currently  Robert  R.  Taylor  Professor 
of  Music  and  a  Margaret  MacVicar  Faculty  Fellow  at 
MIT,  where  he  is  director  of  performance  and  chamber 
music  studies. 

PATRICIA  TRUSCELLO 
Liberal  Arts 

Patricia  Truscello  has  taught  English  as  a  Second 
Linguage  at  the  English  Language  Center  in  Boston, 
Harvard  University,  Boston  University,  and  the 
University  ot  Miissachusetts,  .is  well  .is  at  the  Kokuia 
English  School  in  Kitakyushu,  Japvm.  A  published 
photographer,  she  has  had  solo  and  group  exhibitions 
ot  her  work. 

B.S..  SU  NY /Syracuse:  M.A..  Netc  England  School  of 
Photography:  M.A.,  University  of  Massachusetts. 


GUY  URBAN 
Secondary  Piano 

AI.-M..  NEC  Studies  with  Victor  Rosenhaum  and 
Patricia  Zander.  Solo,  chamber,  and  concerto  perfor- 
mances throughout  New  England.  Faculty  of  Wellesley 
and  Wheaton  colleges. 

ED  URIBE 
Percussion 

Percussionist  and  drummer  Ed  Uribe  has  pierformed 
at  major  festivals  and  venues  throughout  the  world 
with  Ray  Barretto,  Faquito  D'Rivera,  Michel 
Camilo,  Gary  Burton,  Andy  Narrell,  Claudio  Roditi, 
the  Boston  Musica  Viva,  George  Coleman,  Randy 
Brecker,  E>avid  Freidman,  the  Toshiko  Akiyoshi-Lew 
Tabakin  Big  Band,  the  Portland  Symphony,  Lionel 
Hampton,  Donald  Byrd,  Dave  Samuels,  Tania  Maria, 
and  others.  As  an  artist  endorser/clinician  and  con- 
sultant for  KAT,  Opcode  Systems,  Pearl  Drums,  Afro 
Percussion,  Zildjian  Cymbals,  and  Vic  Firth,  Uribe 
performs  educational  cUnics  and  workshops  at 
universities,  trade  shows,  music  retailers,  and  various 
organizations  worldwide.  He  is  also  author  and 
producer  of  The  Essence  of  Brazilian  Percussion  and 
Drum  Set  instructional  text  and  CD  recording.  The 
Essence  of  Afro-Cuban  Percussion  and  Drum  Set  and  The 
Drummers  Power  Package  instructional  text  with  CD 
recording  as  well  as  two  instructional  videos:  The 
Essence  of  Brazilian  Percussion  and  Drum  Set  and  The 
Essence  of  Afro-Cuban  Percussion  and  Drum  Set. 
B.M.,  Berklee  College  of  Music;  A.A.,  City  College  of 
San  Francisco.  Faculty  of  Berklee. 

MASUKO  USHIODA 
Violin 

Masuko  Ushioda  has  performed  with  major  orches- 
tras throughout  the  world  and  has  appeared  at  the 
Marlboro  and  Spxileto  festivals.  She  was  the  first-prize 
winner  of  the  1956  Mainichi  competition  of  Tokyo 
and  the  Tchaikovsky  Competition  in  1966.  She  was 
also  a  prize  winner  of  the  Queen  Elisabeth  Interna- 
tional Music  Competition  in  1963. 
Graduate  of  Toho  Gakuen  School  of  Musk.  Tokyo. 
Studies  with  Joseph  Szigeti  in  Switzerland.  Mikail 
Weiman  at  Leningrad  Conservatory.  Anna  Ono  in 
Japan.  Recordings  for  Angel.  Toshiba,  Melodiya. 

IRMAVALLECILLO 
CollaiDorative  Piano 

Pianist  Irma  Vallecillo  has  appeared  in  concert  with 
some  of  the  most  distinguished  artists  of  this  century, 
includmg  Richard  Stoltzman,  Julius  Baker,  Benny 
Goodman,  David  Shifrin,  Nathaniel  Rosen,  Bethany 
Beardslee,  and  Benita  Valente.  She  has  performed 
across  the  U.S.,  Europe,  and  Japan  at  such  halls  and 
festivals  as  Carnegie  Hall,  the  Kennedy  Center, 
Ravinia  Festival,  Hollywood  Bowl,  Casals  Festival, 
Chamber  Music  Society  of  Lincoln  Center,  Chamber 
Music  Northwest,  Schleswig-Holstein  Festival,  and 
the  Aspen  Music  Festival.  She  has  appeared  as  soloist 
with  the  Los  Angeles  Philharmonic,  the  Louisville 
Orchestra,  the  Utah  Symphony,  and  the  Casals 
Festival  Orchestra,  among  others.  ValleciUo's  exten- 
sive repertoire  spans  every  style  from  baroque  to 
contemporary.  She  has  premiered  more  than  30 
works. 

B.S..  The  J uilliard  School:  M.M..  University  of 
Southern  California.  Studies  with  Adele  Marcus, 
Angelica  von  Sauer,  Joanna  Graudan.  Recordings  on 
RCA.  Louisville  Orchestra.  Moss  Music,  Delos, 
Desmar,  Orion,  Laurel,  Avanti.  Albany,  Cambria. 
Former  faculty  of  the  Hartt  School,  UCLA,  Aspen 
Music  Festival,  Vassar  College.  Artistic  director  of  the 
Irving  S.  Gilmore  Keyboard  Festival  and  director  of  the 
piano  and  chamber  musk  programs  of  the  Pacific  Musk 
Festival  in  Sapporo,  Japan. 


VALERIA  VILKER-KUCHMENT* 
Violin 

Valeria  Vilker-Kuchment  is  a  member  of  the  BSO. 
She  has  appeared  as  recitalist,  soloist,  and  chamber 
musician  throughout  the  U.S.,  Russia,  Poland, 
Germany,  and  Czechoslovakia.  She  has  won  prizes  in 
several  major  competitions,  including  the  Interna- 
tional Violin  Competition  at  Prague  and  the  Interna- 
tional Chamber  Music  Competition  at  Munich  (first 
prize).  Vilker-Kuchment  was  concertmistress  of  the 
Boston  Philharmonic,  the  Harvard-Radcliffe  Cham- 
ber Orchestra,  and  SinfoNova. 
Studies  at  Gnesiny  State  Musical  Pedagogical  Institute 
(Moscow).  Moscou  Conservatory.  Violin  with  Yuri 
Yankelevich.  Recordings  on  Melodiya.  USSR,  Sine 
Qua  Non.  Former  faculty  of  Moscow  Conservatory. 
Also  faculty  of  Longy  School  of  Music  and  the 
Tanglewood  Music  Center. 

JAYWADENPFUHL* 
Horn 

Jay  Wadenpfuhl  joined  the  BSO  in  1981.  He  has 
been  a  professional  horn  player  since  age  15,  when  he 
was  with  the  Beaumont  Symphony  Orchestra  and  the 
Beaumont  Civic  Opera.  He  has  been  a  member  of  the 
U.S.  Army  Band,  the  Florida  Philharmonic,  the  Fort 
Worth  Symphony,  and  the  National  Symphony 
Orchestra.  Wadenpfijhl  composes  works  for  horn  and 
has  been  a  composer/lyricist  of  popular  and  jazz 
songs.  He  recorded  two  albums  with  the  NFB  Horn 
Quartet,  one  in  memory  of  John  Barrows,  which 
includes  his  composition,  Tectomca,  for  eight  horns 
and  percussion,  and  one  with  horn  player  Barry 
Tuckwell,  which  includes  Gunther  SchuUer's  Five 
Pieces  for  Five  Horns  and  his  own  quartet  Textures.  He 
has  toured  Japan  with  the  Michel  LeGrand  Jazz 
Orchestra  and  has  toured  and  recorded  with  Chuck 
Mangione,  appearing  on  Live  at  the  Hollywood  Bowl 
and  Tarantella.  In  1989  he  performed  the  world 
premiere  of  McKinley  s  Huntington  Horn  Concerto  with 
John  Williams  and  the  Boston  Pops. 
B.M..  M.M.,  University  of  Wisconsin! Madison: 
doctoral  studies  at  North  Texas  State  University. 
Studies  with  John  Barrous.  Philip  Farkas. 
Recordings  on  Crystal,  GunMar.  Also  faculty  of 
Boston  University. 

KEISUKE  WAKAO* 
Oboe 

Keisuke  Wakao  is  assistant  principal  oboe  with  the 
BSO.  He  has  been  principal  oboe  with  the  New 
World  Symphony  and  substitute  oboe  with  the  New 
York  Philharmonic.  He  was  soloist  with  the  Tokyo 
Symphony  Orchestra  with  Joseph  Robinson  under 
Kazuyoshi  Akiyama  and  chamber  soloist  with  the 
New  Japan  Philharmonic  under  Seiji  Ozawa.  In 
1990,  he  performed  the  Mozart  oboe  concerto  under 
Michael  Tilson  Thomas  in  Europe.  Wakao  was 
a  finalist  in  the  Lucarelli  International  Oboe 
Competition. 

Diploma.  Manhattan  School  of  Music.  Oboe  with 
Joseph  Robinson.  Studies  with  Alfred  Genovese.  Ralph 
Gomberg  at  the  Tanglewood  Alusic  Center  Studies  with 
John  Alack.  Peter  Bowman,  and  Eric  Barr.  Also 
faculty  of  the  Manhattan  School  of  Alusic  and  Keisuke 
Wakao  Oboe  Camp.  Tokyo. 

ANGELA  VAN  STORY  WARD 
Opera,  Vocal  Coaching 

Angela  Vanstory  Ward  has  collaborated  in  recitals 
with  many  New  England  singers  at  the  Isabella 
Stewart  Gardner  Museum,  Fogg  Art  Museum, 
Brandeis  University,  French  Library,  and  Jordan  Hall 
at  NEC.  She  has  been  assistant  conductor  at  Central 
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City  Opera  in  Colorado  and  at  Wolf  Trap  Opera  in 
Vienna,  Va.  Currently,  she  is  accompanist  for  Boston's 
Handel  &  Haydn  Society  and  soprano  soloist  at 
Wellesley  Hills  Congregational  Church. 
B.A..  Lenoir-Rhyne  College:  AI./Vl.  with  honors, 
NEC.  Studies  at  Tanglewood  Alusic  Center.  Former 
accompanist  for  Opera  Company  of  Boston,  Opera  New 
England,  and  Children's  Opera  Program:  former  coacht  feas 
accompanist.  Boston  University  Opera  Institute. 

PATRICIA  MARIA  WEINMANN 
Opera  Workshop 

Patricia  Maria  Weinmann  was  producer/director  of 
the  critically  acclaimed  New  England  premiere  of 
Peter  Maxwell  Davies's  Cinderella.  An  active  freelance  [JED 
director  and  assistant  director,  she  has  worked  for 
Central  City  Opera,  Boston  Lyric  Opjera,  Ash  Lawn- 
Highland  Opera  Festival,  Mississippi  Opera,  Opera 
North,  Friends  of  Dr.  Burney,  and  Brockton  Sym- 
phony. She  is  also  associate  director  of  Boston  Conser- 
vatory Op)era  Studio.  Weinmann  has  served  as 
education  director  for  Boston  Lyric  Open,  and  is  an 
education  consultant  for  Utah  Opera,  an  arts  consult- 
ant for  the  College  Board,  and  an  anist-in-residence 
in  the  Boston  public  schools. 
B.Al..  SUNY/Stony  Brook:  Al.M.,  Boston  Conserva- 
tory. Also  faculty  of  Boston  Conservatory. 

DAVID  WELLS 
Violoncello 

Cellist  David  Wells  has  performed  throughout  the 
U.S.  and  Europe  as  a  solo  artist  and  chamber  musi- 
cian. He  has  presented  many  concerts  of  Bach  Solo 
Suites  and  20th-century  music.  A  member  of  the 
former  Manhattan  Trio,  and  has  toured  with  the 
Hant  String  Quartet,  the  Columbia  Concert  Trio, 
and  the  Hartt  Trio.  He  is  founder  and  artistic  directoi  t;,^ 
of  the  Yellow  Bam  Music  School  and  Festival  in 
Vermont.  Among  his  students  have  been  a  number  ol  livy 
first-prize  winners  of  such  awards  as  the  Concert 
Artists  Guild,  Young  Concert  Artists,  Washington 
International,  and  Naumburg  Chamber  Music. 
B.AL.  Al.Al..  Alanhattan  School  of  Alusic  Cello  with  drj/] 
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Diran  Alexanian:  chamber  music  with  Lillian  Fuchs, 
Rachmael  Weinstock,  Hugo  Kortschalk.  Recordings  on 
CRl,  Opus  One,  Serenus.  Leonarda.  Former  faculty  of 
Alanhattan  School  of  Alusic.  where  he  was  head  of  the 
chamber  music  department.  Princeton  University. 
Westminster  Choir  College.  Windham  College.  Also 
faculty  of  the  Hartt  School,  where  he  has  served  as 
cochair  of  the  string  department. 

CHESTER  W.  WILLIAMS 

Dean  Emeritus,  Special  Assistant  to  the 

President 

Chester  Williams  has  been  associated  with  the 
Conservatory  since  1946,  when  he  joined  the  theory 
faculty.  In  1953,  he  was  appointed  dean,  and  from 
1962  to  1967  he  served  as  NEC's  president.  He  was 
again  dean  from  1967  to  1976,  when  he  was  named 
dean  emeritus  and  director  of  summer  school,  a  post 
he  held  until  1978.  Williams  has  also  been  conducto 
of  the  Harvard  Musical  Association  Orchestra  since 
1953.  He  IS  the  author  of  Indeed.  Alusic:  Aly  Years 
at  NEC. 

A.B..  Oberlin  College;  A.M.,  Harvard  University; 
hon.  D.Alus..  NEC.  Pi  Kappa  Lambda.  Former 
faculty  of  Grinnell  College.  Cornell  College  (Iowa). 
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AWRENCE  WOLFE* 
'^"Itouble  Bass 

iwrence  Wolfe  is  assistant  principal  bass  of  the  BSO 
id  principal  bass  of  the  Boston  Pops.  He  has  ap- 
mred  as  soloist  in  Carnegie  Recital  Hall  and  Jordan 
iali  and  with  the  BSO  and  Boston  Pops.  His  album, 
■zwrence  Wolfe,  Double  Bass,  is  on  Titanic  Records, 
e  has  conducted  Collage  New  Music  and  is  music 
rector  of  the  Boston  Radio  Orchestra. 
.M..  NEC.  Studies  at  Tangleumd  Music  Center 
970  Albert  Spalding  Prize  recipient).  Double  bass 
ith  William  Curtis,  Leslie  Martin,  Gary  Karr.  Also 
'.culty  of  Boston  University. 

lED  WOODHOUSE 
•pera  Workshop 

eed  Woodhouse  has  been  music  director  of  the 
eter  Harrower  Opera  Workshop  in  Atlanta  and  the 
3era  department  of  Boston  Conservatory.  He  has 
so  been  head  of  the  apprentice  program  and  assis- 
nt  conductor  of  Des  Moines  Metro  Opera  as  well  as 
lach,  accompanist,  and  assistant  chorusmaster  of 
hmmerglass  Opera.  Woodhouse  consulted  for  the 
ational  Endowment  for  the  Arts  on  opera  and 
lusic  theater  and  was  librettist  and  performer  with 
town  Bag  Opera. 

[.A.,  Oxford  University:  Ph.D.,  Boston  College, 
ormer  faculty.  Boston  Conservatory,  MIT. 

/ILLIAM  WRZESIEN 

hair,  Woodwinds;  Clarinet,  Chamber  Music 

William  Wrzesien  is  pnncipal  clarinetist  of  the 
chestras  of  the  Boston  Ballet  and  Boston  Lyric 
'pera  as  well  as  the  Boston  Pops  Esplanade  Orches- 
a.  A  founding  member  of  Boston  Musica  Viva,  he 
IS  performed  as  a  soloist  and  chamber  musician 
reao  iroughout  the  U.S.,  Canada,  and  Europe  and  has 
erformed  in  the  Monadnock,  Tanglewood,  Harvard, 
:(|id  Marlboro  summer  music  festivals. 
..M.,  M.M.,  Artist  Diploma,  NEC.  Clarinet  with 
lOsario  Mazzeo.  Recordings  on  Delos.  Deutsche 
rammophon,  CRI,  Nonesuch,  Northeastern,  Neuma, 
lusical  Heritage  Society.  Former  faculty  of  University 
Massachusetts/Lowell,  Boston  Conservatory. 


•ANIELWYNEKEN 
pera 

janiel  Wyneken  teaches  diction  at  Boston  Conserva- 
ry  and  for  NEC's  Extension  Division.  He  is  music 
rector  of  the  Extension  Division  Opera  Studio,  a 
eelance  vocal  coach  and  pianist,  assistant  conductor 
Central  City  Opera,  and  organist/choir  director  at 
jthlehem  Lutheran  Church,  Roslindale.  Formerly 
;  was  director  of  management  and  personnel  and 
usic  coordinator  at  the  Massachusetts  Council  on 
e  Arts  and  Humanities. 
M.  (with  honors),  California  State  University; 
.,M.,  NEC.  Studies  with  Leonard  Shure  and 
homas  Gentry. 

OUGLAS  YEO* 
ass  Trombone 

iss  trombonist  Douglas  Yeo  joined  the  BSO  in 
)85  after  four  years  with  the  Baltimore  Symphony, 
d  has  been  a  soloist  with  both  those  orchestras  as 
;11  as  the  Boston  Pops.  He  has  published  exten- 
'ely  on  the  subjects  of  trombone  and  brass  playing, 
•o's  many  arrangements  of  music  for  solo  trombone, 
)mbone  choir,  and  brass  ensemble  have  been 
ibiished  by  International,  Southern,  G.  Schirmer, 
d  Virgo  music  companies.  He  maintains  an  active 
;b  site  at  <http://www.yeodoug.com>  and  is,  as 


well,  an  accomplished  serpentist.  He  has  made  a  solo 
recording  with  the  Black  Dyke  Mills  Band  of  Great 
Britain  on  the  Doyen  label. 

B.M.,  cum  laude,  Wheaton  Conservatory;  M.A.,  New 
York  University.  Studies  with  Edward  Kleinhammer, 
Keith  Brown.  Recordings  on  Doyen.  Former  faculty  of 
Peahody  Conservatory  and  Catholic  University  of 
America.  Current  faculty  of  Boston  University. 

YANG  YONG 
Music  Theory 

Yang  Yong's  music  has  been  performed  in  the  U.S., 
Italy,  England,  Australia,  Spain,  Yugoslavia,  Canada, 
China,  and  the  former  Soviet  Union  by  the  Barcelona 
Symphony  Orchestra  in  Spain,  Dnipropetrovsk 
Symphony  Orchestra  in  Ukraine,  China  Radio 
Symphony  Orchestra,  Pittsburgh  New  Music  En- 
semble, Alea  III,  Lydian  String  Quartet,  Sydney 
Alpha  Ensemble  in  Australia,  and  Belgrade  TV  in 
Yugoslavia,  among  others.  He  has  received  composi- 
tion grants  and  commissions  from  the  NEA,  Alea  III, 
Pittsburgh  New  Music  Ensemble,  and  Chinese 
Opera  &  Ballet  House.  Yong's  compositions  have 
received  awards  including  two  ASCAP  Special 
Awards  and  first  prizes  for  the  1995  International 
Award  for  Musical  Composition  Ciutat  de  Tarragona 
in  Spain,  the  1992  Valentino  Bucchi  Prize  in  Rome, 
the  1991  Washington  International  Composition 
Competition,  and  the  1991  Alea  III  International 
Composition  Competition,  among  others.  His  music 
is  published  by  Premio  Valentino  Bucchi  in  Italy. 
B.A.  in  composition,  M.A.  in  theory.  Central  Conser- 
vatory of  Music,  Beijing;  M.A.  in  composition,  Uni- 
versity of  Pittsburgh;  Ph.D.  in  composition,  Brandeis 
University.  Former  faculty  of  Central  Conservatory  of 
Music,  Beijing. 

BENJAMIN  ZANDER 
Chamber  Music 

Benjamin  Zander  is  the  founder  and  conductor  of  the 
Boston  Philharmonic  Orchestra  and  conductor  of  the 
NEC  Youth  Philharmonic  Orchestra.  He  also  regu- 
larly conducts  the  NEC  orchestras.  A  cellist,  he  has 
performed  extensively  in  Europe  and  received  grants 
from  the  Harkness  Foundation  and  the  International 
Society  for  Contemporary  Music.  He  is  the  artistic 
director  of  the  NEC  at  Walnut  Hill  School  for  the 
Performing  Arts. 

B.A.,  with  highest  honors,  London  University;  diplo- 
mas from  Accademia  Chigiana  (Siena),  and 
Hochschule  fiir  Musik  ( Koln).  Cello  with  Gaspar 
Cassadd.  Regular  visiting  conductor  at  Shepherd  School 
of  Music  at  Rice  University,  Interlochen  Arts  Academy. 

PATRICIA  ZANDER 
Piano,  Chamber  Music 

Pianist  Patricia  Zander  has  presented  recitals  of 
chamber  music  and  lieder  in  the  U.S.,  Europe,  Japan, 
and  Korea  and  has  recorded  with  cellist  Yo-Yo  Ma. 
She  has  done  coaching  for  lieder  and  opera  and 
presented  piano  masterclasses  in  the  People's  Repub- 
lic of  China  and  Japan.  She  is  also  the  coordinator  of 
the  chamber  music  program  of  the  Round  Top 
Festival  of  Texas. 

A.R.C.M..  L.R.A.M.,  Royal  College  of  Music, 
London.  French  government  scholarship  for  study  with 
Vlado  Perlemuter  and  Nadia  Boulanger.  Piano  with 
Leonard  Shure.  Former  faculty  of  Harvard  University. 


GERALD  ZARITZKY 
Music  Theory 

Gerald  Zaritzky  has  presented  lecture-demonstra- 
tions on  classical  and  contemporary  Schenkerian 
hearing  and  improvisation.  He  is  active  in  the  New 
England  Conference  of  Music  Theorists  and  is  study- 
ing history  and  methods  of  music  analysis. 
B.S.,  MIT;  M.M.,  NEC.  Theory  with  Ernst  Oster, 
Robert  Cogan.  Woodrow  Wilson  Foundation  Fellow- 
ship. Former  faculty  and  chair,  NEC  Extension 
Division  Music  Theory  Program.  Former  acting  chair, 
NEC  Graduate  Theoretical  Studies  Department. 

NORMAN  M  E.  ZOCHER 
Improvisation  and  Jazz  Studies 

Jazz  guitarist  and  composer  Norman  Zocher  has 
performed  with  his  trio  in  clubs  both  in  Boston — the 
Willow  and  Ryles — and  in  Manhattan —  Brownie's 
and  the  Underground.  He  has  also  played  with  the 
Jazz  Composers  Alliance  Orchestra  and  the  Jamaica 
Plain  Symphony  Orchestra  and  recorded  with  the 
Paul  Bley  Duo.  He  performed  the  world  premiere  of 
Lifeline  by  Muhal  Richard  Abrams  at  the  Banff 
Centre  for  the  Arts.  Recently  he  recorded  the  score 
for  PBS  special  "No  Vote,  No  Voice"  and  for 
WCVB's  "To  Hull  and  Back. " 
B.M.,  M.M.,  NEC.  Studies  at  Banff  Centre  for  the 
Arts  Jazz  Workshop.  Studies  with  Mick  Goodrick, 
Cecil  McBee,  Hankus  Netsky,  Dave  Holland.  Bob 
Moses,  Paul  Bley,  George  Garzone,  Tom  McKinley. 
Recordings  on  Urban  Camp  fire.  Another  World.  Wet 
Orange.  Faculty  of  Berklee  College  of  Music,  Longy 
School  of  Music. 
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This  catalog  sets  lorth  the  curriculum  and  academic 
policies  governing  curriculum  at  New  England 
Conservatory.  It  is  a  collection  of  information,  rules, 
ideas,  and  numbers  that  changes  every  year  as  a  result  of 
changes  in  the  faculty  and  in  the  way  the  school's  faculty  and 
administration  view  the  educational  needs  of  students.  It  rep- 
resents the  faculty's  best  ideas  about  how  to  capture  the  impos- 
sibly vast  and  impossibly  minute  process  of  learning  in  a  set  of 
discrete  units,  and  the  administration's  best  ideas  about  how  to 
organize  those  units  into  programs  of  study.  The  catalog  is 
authored  by  hundreds  of  people,  but  primary  responsibility  for 
it  is  held  by  the  faculty,  acting  through  the  undergraduate, 
graduate,  and  doctoral  curriculum  committees,  and  by  the  staff 
of  the  Dean's  Office  and  Provost's  division. 

Curriculum  is  derived  from  the  Latin  for  race  track.  NEC's  cur- 
riculum may  remind  some  of  Daytona — souped-up  and  dan- 
gerous— or  perhaps  of  a  dog  track,  where  wonderfully  gifted 
athletes  (who  are  not  exactly  human)  chase  an  illusory  goal  in 
conditions  of  inhumanity.  It  is  easy  to  think  of  curriculum  as  a 
steeplechase:  challenging,  unpredictable,  hard  to  follow,  and 
full  of  mud  traps.  Whatever  the  deconstruction  of  the  word,  a 
curriculum  often  has  the  aspect  of  a  contest  requiring  training, 
endurance,  determination,  and  imagination. 

A  curriculum  catalog  can  seem  to  suggest  that  the  race  to 
commencement  is  made  up  of  countless  small  choices  and 
transactions.  This  is  not  entirely  false,  as  everyone's  education 
will  involve  transactions  and  deals,  both  social  and  financial.  It 
is  often  necessary  to  take  a  quantitative  view:  an  undergraduate 


degree  is  120  credits  (more  or  less)  and  a  master's  is  36.  The 
solfege  finals  used  in  the  undergraduate  program  have  firm 
numerical  standards  for  passing  and  failing.  The  TOEFL  cutoff 
for  graduate  courses  is  540.  Almost  every  day  we  are  subject  to 
yes/no,  either/or  propositions  or  choices,  in  auditions,  exams, 
interviews,  while  practicing,  or  even  in  the  cafeteria. 

The  danger,  though,  is  in  thinking  of  our  work  as  musicians  as 
only  the  sum  of  these  transactions.  We  have  become  used  to 
thinking  of  education  as  the  result  of  courses,  requirements, 
credits,  and  degrees.  It  comes  in  fourteen-week  terms  and  two- 
or  three-hour  courses.  If  you  pass  a  course,  you  have  learned 
something;  if  you  get  an  A,  you  must  have  really  learned  it. 
But  courses,  requirements,  credits,  and  degrees  are  only  clumsy 
tools  we  have  to  work  at  our  education — they  shape  it,  but 
they  do  not  contain  it. 

It  is  easier  to  decide  what  education  isn't  than  to  explain  what 
it  is.  If  a  school  fosters  vitality,  creativity,  responsibility,  and 
imagination,  any  single  definition  of  education  will  inevitably 
prove  more  of  a  limitation  than  an  advantage.  Even  so,  we  at 
NEC  believe  that  education  is  a  process  that  continues 
throughout  our  lives  as  musicians.  The  special  intensity  and 
focus  of  a  student's  time  at  the  Conservatory  should  be  a 
springboard  into  a  river  of  activity  that  has  no  closed  ends. 
Each  student  at  NEC  is  obliged  to  read  this  catalog  and  find  an 
individual  way  through  it.  The  catalog  may  be  dry,  but  the 
living  experience  for  which  it  provides  a  plan  will  not  be. 

Alan  Fletcher,  Provost  and  Dean  of  the  College 
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AND  INFORMATION--^ 


RESPONSIBILITY 

Responsibility  and  authority  for  admitting,  continuing,  pro- 
moting, and  graduating  students  is  vested  in  the  President, 
Provost  and  Dean  of  the  College,  and  Faculty  Gjuncil.  New 
England  Conservatory  of  Music  reserves  the  right  to  refuse, 
suspend,  or  cancel  the  registration  of  any  student  whose  accep- 
tance or  continued  attendance  is  considered  detrimental  to  the 
best  interests  of  the  student  or  the  College. 

Students  are  responsible  for  understanding  the  Catalog,  their 
degree  programs,  and  current  academic  regulations.  The  Con- 
servatory regularly  reviews  and  revises  its  institutional  regula- 
tions; such  revisions  become  effective  at  the  time  of  announced 
implementation  or  with  the  publication  of  succeeding  cata- 
logs. Requirements  for  graduation  are  determined  by  degree 
programs  described  in  the  Catalog  under  which  students  enter 
the  Conservatory;  exceptions  must  be  approved  by  the  Provost. 

NEC  complies  with  the  Student  Right  to  Know  and  Crime 
Awareness  and  Campus  Security  acts.  For  further  information, 
consult  the  Student  Handbook. 

PROGRAMS  OF  STUDY 

New  England  Conservatory  awards  Undergraduate,  Graduate, 
and  Artist  diplomas,  as  well  as  Bachelor  of  Music,  Master  of 
Music,  and  Doctor  of  Musical  Arts  degrees.  In  cooperation 
with  the  Thelonious  Monk  Institute,  it  also  awards  the 
Thelonious  Monk  Institute  of  Ja22  Performance  Diploma. 

ADVISING 

Through  collaborative  efforts,  the  Conservatory  provides  aca- 
demic advising  for  all  students.  Its  goals  are  to  help  with  regis- 
tration and  course  selection,  to  assist  students  in  meeting  their 
educational  and  personal  needs,  to  help  remedy  their  academic 
difficulties,  and  to  ensure  that  students  better  understand  the 
school's  goals,  purposes,  and  policies. 

The  Undergraduate  Academic  Advisor  provides  counsel  for 
students  in  the  Bachelor  of  Music,  Undergraduate  Diploma, 
and  Thelonious  Monk  Institute  of  Jazz  Performance  programs. 
The  Graduate  Academic  Advisor  provides  counsel  for  students 
in  the  Master  of  Music,  Graduate  Diploma,  and  Monk  Insti- 
tute programs.  The  Artist  Diploma  Committee  advises  those 
enrolled  in  the  Artist  Diploma  program,  as  the  D.M.A.  Com- 
mittee Chair  does  for  students  in  the  doctoral  program. 

Studio  instructors  and  department  chairs  serve  as  informal 
academic  and  career  advisors.  The  International  Student  Aca- 
demic Advisor  also  provides  counsel  and  tutorial  help  for 
international  students. 

Student  peer  advisors,  selected  by  faculty  and  administrators, 
help  familiarize  entering  undergraduates  and  international 
students  with  NEC  customs,  policies,  and  procedures. 


RESIDENCE  POLICY 
Full-Titne  Status 
"New  England  Conservatory  students  register  for  full-time  de- 
gree programs.  Baccalaureate  candidates  must  enroll  for  eight 
full-time  semesters  to  qualify  for  their  degree;  Undergraduate 
Diploma  students,  for  six  (exceptions  are  made  for  transfer 
students).  Master's  and  Graduate  Diploma  candidates  must 
enroll  for  four  full-time  semesters;  doctoral  students,  for  the  first 
two  semesters.  No  one  may  accelerat^e  program  requirements,  so 
as  to  be  charged  less  than  the  required  full-time  semesters  of 
tuition.  Master's  degree  candidates  must  complete  their  degree 
requirements  within  five  years  of  matriculation.  Exceptions 
must  be  approved  by  the  Dean  of  Students. 

Part-Time  Status 

Conservatory  students  are  expected  to  enroll  full  time.  Those 
who  wish  to  pursue  part  time  study  must  petition  the  Dean  of 
Students  for  permission.  Candidates  for  the  Master's  in  Music 
Education  may  study  part  time,  with  approval  from  the  Depart- 
ment Chair  and  Dean  of  Students.  With  permission  to  practice 
teach,  they  may  also  complete  degree  requirements  in  three 
semesters.  Doctoral  candidates  may  study  part  time  after  their 
first  year,  with  approval  from  the  D.M.A.  Committee  Chair. 

REGISTRATION 

Registration  occurs  in  September  and  January  for  new,  and  in 
October  and  March  for  continuing,  students.  Students  receive 
registration  priority  according  to  class  year,  though  those  en- 
rolled in  the  NEC/Tufts  program  may  register  at  any  time. 
Late  registration  occurs  during  the  first  week  of  each  semester's 
classes;  those  who  register  then  will  be  charged  a  late  registra- 
tion fee  (see  Fees).  Students  returning  to  active  status  may  regis- 
ter during  registration  period  or  in  the  first  week  of  classes  at  no 
charge. 

To  register,  students  meet  with  their  academic  advisor;  Music 
Education  majors  must  also  meet  with  their  facult)'  advisor. 
Students  register  for  degree  requirements,  as  outlined  in  their 
Programs  of  Study,  including  such  non-credit  requirements  as 
promotionals  and  recitals.  Those  wishing  to  enroll  in  courses 
requiring  audition  or  consent  must  obtain  the  instructor's  writ- 
ten permission  before  registering. 

Students  who  decide  to  discontinue  their  studies  or  withdraw 
after  registration  must  notify  the  Dean  of  Students  in  writing 
before  the  first  class  day  of  the  next  semester.  Failure  to  do  so 
may  result  in  an  obligation  to  pay  a  portion  of  tuition  and  fees 
(see  Refund  Policy). 

New  students  must  provide  the  Registrar's  Office  with  proof  of 
having  completed  their  qualifying  degrees  to  register  for  the 
following  semester.  Those  failing  to  do  so  will  not  be  allowed  to 
continue  in  the  degree  program.  An  official  transcript  consti- 
tutes such  proof 
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ADD/DROP  AND  WITHDRAW 
Adding  or  Dropping  Classes  during  Term 
Students  may  add  or  drop  courses  during  the  Add/Drop  period 
(see  Academic  Calendar)  by  first  seeing  their  academic  advisor. 
To  add  or  drop  studio,  ensemble,  or  chamber  music,  students 
must  first  obtain  written  permission  firom  the  appropriate 
department.  Music  Education  majors  must  receive  permission 
firom  their  faculty  advisor.  Dropped  courses  do  not  appear  on 
transcripts. 

NEC/Tuiics  program  students  may  drop  courses  at  NEC  up  to 
six  class  days  aft:er  classes  begin  at  Tufirs.  Those  wishing  to  add 
courses  at  NEC  must  do  so  either  afi:er  registration  at  Tuft:s  (see 
double-degree  policy  statement)  or  within  NEC's  Add/Drop 
period. 

Withdrawing  from  Classes  during  Term 

Students  who  wish  to  leave  a  course  aft:er  the  Add/Drop  period 
has  ended  must  obtain  their  advisor's  approval.  Students  may 
not  withdraw  ft^om  promotionals  (see  Promotionah  and  Gradua- 
tion Recitals),  nor  may  they  withdraw  fi^om  ensemble,  studio,  or 
chamber  music,  except  by  permission  of  the  ensemble  director, 
academic  advisor  (or  Dean  of  Students),  or  Administrator  of 
Chamber  Music,  respectively.  Music  Education  majors  must 
also  receive  permission  from  their  faculty  advisor  No  one  may 
withdraw  from  courses  during  the  final  two  weeks  of  classes. 
Those  who  withdraw  from  courses  will  have  the  notation  of  W 
on  their  transcripts. 

ATTENDANCE 

NEC  expects  new  students  to  arrive  by  the  first  day  of  orienta- 
tion. Students  who  arrive  after  the  last  day  of  add/drop  and  late 
registration  will  not  be  allowed  to  register. 

Students  are  responsible  for  understanding  all  course,  studio, 
and  ensemble  attendance  policies.  The  Conservatory  will  grant 
official  excuses  only  for  documented  illness,  bereavement,  jury 
duty,  religious  holidays,  or  special  circumstances.  Outside 
commitments  are  not  excused. 

Massachusetts  state  law  provides  that: 

Any  student ...  who  is  unable,  because  of  his  religious 
beliefs,  to  attend  classes  or  to  participate  in  any  exami- 
nation, study,  or  work  requirement  on  a  particular  day 
shall  be  excused      and  shall  be  provided  with  an  oppor- 
tunity to  make  up  such  examination,  study,  or  work 
requirement  which  he  may  have  missed  because  of  such 
absence  on  any  particular  day;  provided,  however,  that 
such  makeup  examination  or  work  shall  not  create  an 
unreasonable  burden  upon  such  school.  No  fees  of  any 
kind  shall  be  charged  by  the  institution  for  making 
available  to  the  said  student  such  opportunity.  No  ad- 
verse or  prejudicial  effects  shall  result  to  any  student 
because  of  his  availing  himself  of  the  provisions  of  this 
section. 

The  Student  Handbook  contains  additional  information  on  atten- 
dance policies. 


CREDIT  LOADS  AND  ENROLLMENT  STATUS 

Students'  credit  loads  determine  enrollment  status,  which  is 
either  full-time,  part-time,  half-time,  or  less  than  half-time. 
Those  students  registered  for  less  than  minimum  full-time  loads 
are  billed  on  a  per-credit  basis  (see  Tuition). 

Students  may  enroll  part  time  only  with  permission  from  the 
Dean  of  Students.  Since  changes  in  enrollment  status  affect  finan- 
cial aid,  they  should  also  consult  the  Financial  Aid  Office. 

Some  majors  in  the  Bachelor  of  Music  program  require  more  than 
16  credits  a  semester.  In  such  cases  students  will  not  be  charged 
for  additional  credits. 

STUDENT  CLASSIFICATIONS 

Enrolled:  A  student  who  has  been  admitted  to,  has  paid  the 
tuition  deposit  for,  and  has  registered  in  a  program  is  enrolled. 

Active:  A  student  who  has  enrolled  in,  is  currently  registered  for, 
and  is  attending  scheduled  activities  for  a  program  is  active. 

Leave  of  Absence:  A  student  who  discontinues  active  enroll- 
ment during  and  for  only  part  of  a  semester  is,  with  permission  of 
the  Dean  of  Students,  on  a  leave  of  absence. 

Inactive:  A  student  who  does  not  register  for  one  or  more  semes- 
ters, but  who  intends  to  return  to  NEC,  is  inactive. 

Withdrawn:  A  student  who  has  not  registered  at,  and  does  not 
intend  to  return  to  NEC,  is  withdrawn. 

Suspended:  A  student  who  is  not  allowed  to  continue  at  NEC 
for  academic  or  disciplinary  reasons  is  suspended. 

Dismissed:  A  student  who  is  permanently  removed  from  NEC  is 

dismissed. 

Students  maintain  active  status  by  registering  for  the  next  semes- 
ter at  the  regular  registration  period  (October  or  March).  Those 
failing  to  register  during  those  periods  endanger  their  eligibility  for 
financial  aid  and  will  be  institutionally  withdrawn  at  the  end  of 
that  semester. 

LEAVING  ACTIVE  STATUS 
Leave  of  Absence 

Students  who  wish  to  discontinue  active  enrollment  during  the 
semester,  but  who  expect  to  return  to  active  status  in  the  follow- 
ing semester,  may  petition  the  Dean  of  Students  for  a  leave  of 
absence.  Such  leaves,  granted  only  for  exceptional  medical  or 
personal  circumstances,  may  not  exceed  six  months.  Students  on 
leave  are  not  placed  in  Guaranteed  Student  Loan  repayment 
status,  nor  are  they  subject  to  continuance  fees,  though  they  are 
liable  for  tuition  and  fees  (see  Refund  Policy").  Those  failing  to 
return  after  the  stipulated  time,  however,  will  be  subject  to  both 
Student  Loan  repayment  and  continuance  fees  fmm  the  first  day 
of  the  leave  of  absence. 

Inactive 

Students  wishing  to  discontinue  active  status  in  their  program 
should  fjetition  the  Dean  of  Students  to  do  so.  If  the  student 
submits  the  petition  after  the  semester  is  completed,  the  Dean 
will  confirm  inactive  status,  effective  from  the  last  date  of  the 
term.  If  the  student  goes  inactive  during  the  semester,  the  effec- 
tive date  will  be  the  date  the  petition  is  submitted;  if  a  student 


goes  inactive  without  such  a  petition,  the  effective  date  will  be 
the  last  documented  date  of  attendance.  Students  who  decide 
to  go  inactive  after  registering  must  petition  the  Dean  of  Stu- 
dents prior  to  the  first  class  day  of  the  next  semester.  Failure  to 
do  so  may  result  in  an  obligation  to  pay  a  portion  of  tuition 
and  fees  (see  Refund  Policy). 

Withdrawal 

The  Conservatory  will  administratively  withdraw  students 
who  enroll  in,  or  matriculate  at,  another  institution,  no  matter 
what  their  previous  status.  Those  wishing  to  withdraw  from 
NEC  should  indicate  their  request  in  writing  to  the  Dean  of 
Students  prior  to  the  first  class  day  of  the  semester.  Failure  to 
do  so  may  result  in  an  obligation  to  pay  a  portion  of  tuition 
and  fees. 

For  a  student  leaving  school  between  semesters,  the  effective 
date  of  withdrawal  will  be  the  last  day  of  the  semester  com- 
pleted. For  a  student  leaving  school  during  the  semester,  the 
effective  date  of  withdrawal  is  the  day  the  student  submits  the 
petition  to  the  Dean  of  Students.  For  a  student  who  withdraws 
from  school  but  does  not  notify  the  Dean's  Office,  the  effective 
date  will  be  the  last  documented  date  of  attendance  at  NEC. 

Suspension  &  Dismissal 

Students  may  be  suspended  or  dismissed  from  their  programs 
for  academic  or  disciplinary  reasons.  Suspended  students  who 
wish  to  return  to  the  Conservatory  must  petition  the  Dean  of 
Students  for  permission  to  do  so.  The  Dean,  along  with  the 
Academic  Review  Committee  or  the  Disciplinary  Committee, 
will  then  consider  such  requests,  in  consultation  with  the 
department  chair.  If  readmitted,  suspended  students  will  be 
subject  to  the  continuance  fee  for  each  semester  they  were  not 
in  attendance  (see  Fees). 

Transcript  Record  for  Students  Leaving  Active  Status 
Students  who  leave  active  status  after  the  Add/Drop  period,  for 
whatever  reason,  will  receive  the  notation  W  (Withdrawn)  for 
all  courses  on  their  transcripts.  Those  who  have  completed  at 
least  1 2  weeks  of  the  semester,  however,  may  petition  the  Dean 
of  Students  for  final  grades  or  incompletes  in  classes  or  studios. 

RETURN  TO  ACTIVE  STATUS 

Eligible  students  who  wish  to  return  to  the  Conservatory  must: 

1)  petition  the  Dean's  Office  for  permission  to  return; 

2)  prepare  to  resume  studies  in  their  department,  either  by 
audition  or  conference  with  the  chair; 

3)  pay  outstanding  bills,  including  any  appropriate  continu- 
ance fees  (see  Fees); 

4)  verify  the  status  of  financial  aid  files; 

5)  register  during  the  appropriate  registration  period. 

Students  who  wish  to  return  to  NEC  after  having  withdrawn 
must  re-apply  through  the  Admissions  Office.  Previously 
earned  course  credits  and  grades  may  be  reapplied  to  the  pro- 
gram only  with  permission  from  the  Dean  of  Students. 


Readmitted  students  may  apply  previously  earned  credits  to- 
ward their  programs  after  review  by  the  Dean  of  Students,  aca- 
demic advisor,  and  department  faculty.  In  some  cases,  retesting 
in  Music  Theory  may  be  required  to  determine  whether  previous 
credits  still  apply.  The  department  will  grant  studio  credit  based 
on  audition. 

LANGUAGE  POLICY 

New  England  Conservatory  requires  a  Test  of  English  as  a  For- 
eign Language  (TOEFL)  or  Michigan  English  Language  Assess- 
ment Battery  (MELAB)  score  for  international  students,  or  those 
whose  first  language  is  not  English,  as  part  of  its  admission 
materials.  Doctoral  candidates  must  demonstrate  advanced 
English  skills  on  NEC's  written  entrance  examinations. 

ENGLISH  PROGRAM 

1.  Intensive  English:  students  with  scores  below  500  must 
enroll  in  NEC's  Intensive  English  program.  They  may  also 
register  for  studio,  ensemble,  piano  (non-piano  majors  only), 
or  voice  (non-voice  majors  only)  classes  and  string  orchestral 
repertoire  classes  (string  majors  only).  Students  do  not  re- 
ceive credit  for  Intensive  English,  though  grades  appear  on 
transcripts. 

2.  English  as  a  Second  Language:  Students  scoring  between 
500  and  539  enroll  in  ESL  I;  they  may  also  register  for  stu- 
dio, ensemble,  chamber  music,  and  other  courses  (except 
Music  History  or  most  Liberal  Arts  classes).  Undergraduates 
scoring  between  540  and  574,  or  earning  grades  of  B-  in  the 
second  semester  of  ESL  I,  enroll  in  ESL  II;  they  may  register 
for  most  Conservatory  courses  (except  Core  Htmianities)  and 
may  apply  credit  for  ESL  I  toward  their  programs.  Graduate 
students  complete  language  requirements  with  scores  of  540 
or  better;  they  do  not  receive  credit  for  ESL  classes. 

3.  Undergraduates  with  scores  of  575  or  higher  and  graduates 
with  scores  of  540  or  higher  meet  the  Conservatory's  lan- 
guage requirements. 

The  International  Student  Handbook  contains  additional  informa- 
tion about  language  requirements  and  the  English  program. 

STUDENT  CLASS  YEAR 

The  combination  of  credits  earned  and  the  most  recently  passed 
promotional  determines  students'  class  years. 


Program  Credits  Promotional  passed* 

Bachelor  of  Music 

Ul  0-27  N/A 

U2  28-57  1st  to  2nd  year 

U3  58-87  2nd  to  3rd  year 

U4  88+  3rd  to  4th  year 

NEC/Tufts  Degree 

Tl  N/A  N/A 

T2  N/A  1st  to  2nd  year 

T3  N/A  2nd  to  3rd  year 

T4  N/A  3rd  to  4th  year 

T5  N/A  N/A 


Undergraduate  Diploma 


Dl  0-23  N/A 

D2  24-47  1st  to  2nd  year 

D3  48+  2nd  to  3rd  year 

Master  of  Music 

Gl  0-15  N/A 

G2  16+  1st  to  2nd  year 

Graduate  Diploma 

PI  0-11  N/A 

P2  12+  1st  to  2nd  year 


*For  most  majors,  advancing  from  one  year  to  the  next  in  a 
program  includes  passing  a  promotional  evaluation  (see 
Promotionals  and  Programs  of  Study). 

TRANSFER  CREDIT 

Students  transferring  into  the  Conservatory  should  expect  to 
lose  some  credits  in  doing  so.  Auditions  will  determine  their 
studio  levels  and  ensemble  requirements;  however,  evaluation 
of  transcripts  and  placement  exams  will  decide  class  year  and 
the  number  of  semesters  required  to  complete  the  program. 
Those  who  transfer  credit  after  matriculation  may  not  use  such 
credits  to  accelerate  in  their  programs  (see  Residence  Policy). 
Transfer  credit  grades  will  not  be  calculated  into  cumulative 
grade  point  averages. 

Undergraduate  Students 

NEC  awards  transfer  credit  to  students  who  have  been  previ- 
ously enrolled  in  programs  at  other  institutions  only  after 
approval  from  the  Dean's  Office,  as  agreed  upon  in  writing. 
To  apply  for  transfer  credit,  students  must  provide  course 
descriptions  and  official  transcripts.  NEC  will  not  accept  Pass! 
Fail  credits.  Students  who  have  attended  foreign  institutions 
must  provide  official  transcripts  with  translations,  as  well  as 
explanations  of  grades,  class  hours,  and  course  descriptions. 

Students  may  transfer  no  more  than  60  credits  toward  the 
Bachelor's  degree  and  36  credits  toward  the  Undergraduate 
Diploma  (see  After  Matriculation).  Enrolled  students  who  wish 
to  substitute  transfer  credit  for  required  classes  must  have  prior 
approval  from  the  academic  advisor  and  the  department  chair. 

Prior  to  matriculation 

Credit  transfers  to  NEC's  undergraduate  programs  as  follows: 

1)  Studio  credits  transfer  according  to  audition  placement  in 
students'  major  performance  areas. 

2)  Ensemble  credits  transfer  according  to  students'  studio 
status.  For  example,  transfers  admitted  to  second-year 
studio  will  receive  a  maximum  of  two  ensemble  credits. 

3)  Chamber  music  credits  must  be  flilfilled  at  NEC;  violin, 
viola,  and  cello  majors  admitted  to  third-year  studio, 
however,  may  receive  up  to  two  credits. 

4)  Music  Theory  credits  transfer  with  grades  of  C  or  better 
after  NEC  placement  testing,  which  must  be  completed 
prior  to  enrolling  in  NEC  theory  courses. 


5)  Music  History  credits  transfer  routinely  with  grades  of  C 
or  better,  provided  that  the  content  and  scope  of  work 
compares  to  NEC  courses,  as  determined  by  the 
department. 

6)  Liberal  Arts  credits  transfer  routinely  with  grades  of  C  or 
better.  Writing  courses  with  grades  of  B-  or  better  may 
substitute  for  NEC's  first-year  writing  course.  The  Liberal 
Arts  department  chair  must  approve  substitutes  for 
Humanities  I  and  II. 

7)  Elective  credits  transfer  toward  elective  requirements  with 
grades  of  C  or  better. 

After  matriculation 

Students  may  transfer  from  4  to  16  credits,  as  follows: 

1)  English-speaking  students  may  transfer  up  to  four  credits 
for  classes  that  do  not  duplicate  NEC  requirements.  Stu- 
dents wishing  to  substitute  transfer  courses  for  departmen- 
tal requirements  must  have  them  approved  in  advance 
from  the  department  chair  and  academic  advisor. 

2)  All  students  may  also  transfer  an  equivalent  number  of 
credits  from  failed  or  withdrawn  NEC  courses,  up  to  a 
limit  of  12.  In  most  cases,  such  credits  count  as  general 
electives.  Students  must  obtain  advance  approval  from 
their  academic  advisor  and,  where  appropriate,  department 
chair. 

3)  Students  required  to  take  Intensive  English  for  one  semes- 
ter may  transfer  up  to  eight  credits  in  addition  to  the 
above.  Those  who  enroll  in  Intensive  English  for  two 
semesters  may  transfer  up  to  16  credits. 

Students  who  change  programs  (bachelor's  to  diploma  or  di- 
ploma to  bachelor's)  may  transfer  all  earned  credits  to  the  new 
program.  Previously  earned  grades  figure  in  the  cumulative 
grade  point  average  for  the  new  program. 

Graduate  Students 

Before  or  after  matriculation,  master's  students  may  transfer  up 
to  four  graduate  credits  (earned  in  a  musical  discipline  at  other 
institutions  with  grades  of  B  or  better)  as  electives,  but  only  in 
courses  that  do  not  duplicate  NEC  offerings.  The  Conservatory 
will  not  transfer  studio,  ensemble,  or  chamber  music  credits. 
Enrolled  students  who  take  courses  elsewhere  must  obtain 
advance  approval  from  their  academic  advisor  and,  where 
appropriate,  department  chair.  Graduate  Diploma  students 
must  petition  the  Dean's  Office  for  transfer  credit. 

Graduate  students  who  change  programs  (from  M.M.  to  G.D. 
or  G.D.  to  M.M.)  may  transfer  all  credits  with  grades  of  B  or 
better  to  the  new  program.  Previously  earned  grades  figure 
into  the  cumulative  grade  point  average  of  the  new  program. 

The  D.M.A.  Committee  reviews  requests  to  transfer  credit 
from  other  doctoral  programs. 


CREDIT  BY  EXAMINATION 
Advanced  Placement  Program  (APP) 

Undergraduate  students  may  receive  up  to  four  credits  toward 
the  Bachelor's  degree  through  the  Advanced  Placement  Pro- 
gram (APP),  provided  they  do  not  take  courses  covering  the 
same  material.  NEC  accepts  APP  scores  of  3  or  better  in  gen- 
eral studies  and  appropriate  electives;  a  score  of  5  on  the 
English  Literature/Composition  exam  exempts  students  from 
the  first-year  writing  requirement. 

College-Level  Examination  Program  ( CLEP) 
With  approval  from  the  Dean  of  Students  or  their  academic 
advisor,  undergraduate  students  may  transfer  up  to  four  credits 
earned  through  the  College-Level  Examination  Program 
(CLEP)  exams;  if  they  fall  behind  in  their  degree  programs, 
they  may  transfer  up  to  1 2  such  credits  (see  Transfer  Credit). 

International  Exams 

The  Conservatory  awards  approximately  one  year  of  under- 
graduate Liberal  Arts  and  elective  credit  to  students  who  have 
earned  the  International  Baccalaureate.  NEC  also  awards  un- 
dergraduate Liberal  Arts  and  elective  credit  to  students  for 
A-level  exams. 

AUDITING 

Only  enrolled  students  may  audit  classes.  Those  wishing  to  do 
so  must  obtain  the  instructor's  consent  and  pay  an  audit  fee  (in 
addition  to  any  tuition).  No  credit  will  be  awarded,  but  a 
record  of  audited  courses  appears  on  the  transcript  (with  the 
notation  AUD).  Students  may  not  receive  credit  retroactively 
for  audited  courses. 

SPECIAL  STUDENTS 

Special  students  are  non-matriculated  students  taking  courses 
for  credit.  Application  and  registration  takes  place  at  the  be- 
ginning of  each  semester  through  the  Registrar's  Office.  Spe- 
cial students  are  accepted  into  classes  only  with  instructor's 
permission  and  as  space  permits;  anyone  who  registers  for 
studio  in  the  String  Department  must  also  enroll  in  ensemble. 
No  degree  or  diploma  is  awarded  to  special  students;  however, 
they  may  petition  to  apply  any  earned  credit  toward  subse- 
quent programs.  No  studio  credit  may  be  applied. 

GRADING  SYSTEM 
Undergraduate  Studio  and  Course  Work 

Quality  Points 


Graduate  Studio  and  Course  Work 


Grade 

A 
A- 
B+ 
B 
B- 
C+ 
C 
C- 
D 
F 
W 


Withdrawn 
INC  Incomplete 


4.00 

3.67 

3.33 

3.00 

2.67 

2.33 

2.00 

1.67 

1.00 

0 

0 

0 


A 

A- 

B+ 

B 

C 

F 

W  Withdrawn 
INC  Incomplete 

Ensemble  and  Chamber  Music 
P+ 
P 
P- 
p* 


4.00 

3.67 

3.33 

3.00 

2.00 

0 

0 

0 

Pass  with  honors 
Pass 

Pass  with  reservations 
Fail 


Promotional  and  Recital 

P  Pass 

U  Unsatisfactory 

For  recitals,  only  grades  of  P  appear  on  transcripts.  Grades  of 
/P  (In  Progress)  remain  permanently  on  transcripts  for 
promotionals.  The  notation  ND  (Non-Degree)  after  a  grade 
signifies  that  neither  the  grade  nor  the  credit  applies  to  the 
student's  program. 

Course  Credit 

One  credit  generally  equals  1 5  hours  of  class  instruction  per 
semester;  exceptions  include  studio  and  ensemble. 

Grade  Point  Averages 

The  Registrar's  Office  calculates  grade  point  averages  (GPAs) 
for  students  each  semester  by  multiplying  the  credits  for 
courses  by  the  quality  points  for  the  grades  in  every  course, 
then  dividing  this  sum  by  the  total  number  of  credits  com- 
pleted. Grades  of  P+ ,  P,  P-,  F*  (ensemble  and  Intensive  En- 
glish only),  INC,  IP,  or  U  do  not  compute  as  part  of  the 
student's  GPA.  When  an  INC  is  replaced  by  a  letter  grade,  the 
GPA  is  recalculated.  The  cumulative  grade  point  average 
(CGPA)  is  the  sum  of  all  quality  points  divided  by  the  sum  of 
all  averaging  credits  (excluding  transfer  credits).  NEC  Summer 
School  grades  applied  to  programs  are  computed  on  the  same 
basis. 

Grade  Changes 

The  Registrar  and  Dean  of  Students  approve  grade  changes 
made  to  correct  errors  in  calculation  or  recording.  The  instruc- 
tor should  submit  such  changes  to  the  Registrar,  using  the 
"Change  of  Grade"  form. 

Repeated  Courses 

Except  in  specified  cases,  students  may  not  earn  academic 
credit  twice  for  the  same  course.  They  may,  however,  retake  a 
course  for  a  higher  grade.  In  that  event,  both  grades  will  ap- 
pear on  the  transcript;  only  the  higher  grade  is  calculated  in 
the  GPA. 

INCOMPLETES 

Students  who  are  unable  to  complete  course  requirements  as  a 
result  of  illness,  bereavement,  or  special  circumstances  may 
petition  for  incompletes;  both  the  instructor  and  Dean  of 
Students  must  approve  this  petition.  Students  who  receive  an 


incomplete  in  classes  must  complete  all  work  no  later  than  two 
weeks  after  the  first  day  of  the  following  semester  of  atten- 
dance; otherwise,  they  will  receive  failing  grades.  The  tran- 
script will  temporarily  note  an  /  (for  Incomplete),  which  will 
remain  only  until  the  instructor  submits  a  final  grade. 

ACADEMIC  STANDING 
Dean's  List 

Students  who  complete  full-time  studies  with  minimum 
semester  GPAs  of  3-70  (for  the  Bachelor's  program)  or  4.00 
(for  the  Master's),  and  who  receive  no  grade  of  U ,  F  (including 
ensemble  or  Intensive  English),  INC,  or  IP,  qualify  for  the 
Dean's  List.  This  allows  them  to  take  up  to  two  (non-studio) 
credits  beyond  the  maximum  full-time  load  in  the  next  semes- 
ter without  additional  charge.  They  may  not,  however,  use 
such  credits  to  accelerate  in  programs  (see  Residence  Policy). 
Students  enrolled  in  the  Undergraduate,  Graduate,  or  Artist 
diploma,  or  in  the  Doctor  of  Musical  Arts  programs  are  not 
eligible  for  the  Dean's  List. 

Students  enrolled  fiiU  time  in  the  NEC/Tufts  program  qualify 
for  the  Dean's  List  at  both  schools  if  they  flilfill  the  require- 
ments at  each  institution  (3.70  CPA  at  NEC;  3-40  at  Tufts). 
Those  enrolled  for  1 2  or  more  credits  at  NEC  are  eligible  for 
our  Dean's  List,  independent  of  their  status  at  Tufts. 

Good  Academic  Standing 

To  qualify  for  continued  financial  assistance  (see  Financial  Aid), 
Conservatory  students  must  be  in  good  academic  standing. 
Students  who  pass  promotionals,  receive  no  more  than  one 
failing  grade,  and  earn  minimum  GPAs  of  2.00  (undergradu- 
ates) or  3.00  (graduates)  are  in  good  academic  standing. 

Satisfactory  Academic  Progress 
NEC  defines  satisfactory  academic  progress  as  successful 
completion  of  at  least  67%  of  all  registered  credits  (the  total 
number  of  credits  for  which  students  are  registered  at  the  end 
of  the  Add/Drop  period)  for  the  academic  year,  as  well  as  suc- 
cessful completion  of  any  promotional  evaluation  (see  Academic 
Probation). 

At  the  end  of  the  academic  year,  the  Academic  Review  Com- 
mittee considers  records  to  determine  whether  students  have 
made  satisfactory  academic  progress.  Those  who  have  not 
fiilfilled  the  requirement  may  be  placed  on  academic  proba- 
tion; they  may  also  forfeit  eligibility  for  financial  aid  in  the 
following  semester.  The  Committee  considers  exceptions  in 
cases  of  illness,  bereavement,  or  personal  circumstances. 

Academic  Probation 

Academic  Probation  provides  both  a  warning  and  a  method  of 
supervision  for  students  whose  work  has  not  met  the 
Conservatory's  requirements.  The  Academic  Review  Commit- 
tee adjudicates  cases  of  all  students  subject  to  academic  proba- 
tion, suspension,  or  dismissal.  Its  decisions  about  probation, 
suspension,  or  dismissal  appear  on  transcripts. 

The  Committee  places  students  on  academic  probation  for: 

1)   a  GPA  below  2.00  for  undergraduate,  or  below  3  00  for 
graduate  students; 


2)  two  or  more  failing  grades; 

3)  failure  in  studio; 

4)  U  (Unsatisfactory)  in  a  promotional; 

5)  failure  in  Intensive  English;  or 

6)  failure  to  make  satisfactory  progress  (see  above). 

Students  on  academic  probation  may  not  withdraw  from 
courses;  they  will  be  expected  to  meet  regularly  during  the 
term  with  their  academic  advisor  or  the  Dean  of  Students.  The 
Academic  Review  Committee  may  stipulate  additional  terms 
required  for  students  to  return  to  good  standing. 

Students  with  unsatisfactory  academic  records  for  two  consecu- 
tive semesters  are  subject  to  suspension  for  one  year.  Suspended 
students  must  request  permission  to  return  from  the  Academic 
Review  Committee,  through  the  Dean's  Office.  Students  who 
receive  permission  to  return  from  suspension  will  do  so  on 
probation  and,  normally,  do  not  quality  for  financial  aid  in  the 
first  semester  of  their  return.  But  the  Committee  will  consider 
appeals  to  allow  students  to  qualify  for  aid  even  in  the  first 
semester  of  their  return. 

Suspended  students  allowed  to  return  who  do  not  achieve 
satisfactory  academic  standing  in  their  first  semester  are  sub- 
ject to  dismissal. 

DISCIPLINARY  ACTION 
Academic  Integrity 

Students  have  an  obligation  to  behave  honorably  and  ethically 
in  carrying  out  their  academic,  musical,  and  personal  work. 
The  Dean  of  Students  or  the  Discipline  Committee  will  adju- 
dicate issues  of  academic  or  personal  integrity,  such  as  cheating 
or  plagiarism.  Penalties  range  from  disciplinary  probation  to 
suspension  or  dismissal. 

Disciplinary  Probation 

The  Dean  of  Students  and  the  Discipline  Committee  are  au- 
thorized to  consider  student  conduct  that  might  be  detrimen- 
tal to  others  or  inconsistent  with  the  expectations  of  NEC. 
They  may  recommend  a  warning,  probation,  or  suspension; 
students  have  a  right  of  appeal  to  the  Provost.  For  policies  and 
procedures,  see  the  Student  Handbook. 

STUDIO 

Studio  instruction  is  the  core  of  conservatory  education.  Stu- 
dents enrolled  in  four-credit  studio  courses  should  expect 
fourteen  one-hour  private  lessons  each  semester;  scheduling  for 
these  lessons  is  the  responsibility  of  the  student  and  instructor. 

Studio  as  Elective  Credit 

Students  (except  those  enrolled  in  the  Music  Education  pro- 
gram) may  take  up  to  eight  studio  credits  in  the  bachelor's 
program,  or  four  in  the  master's,  to  fulfill  elective  require- 
ments. Students  registering  for  more  than  four  studio  credits 
in  a  semester  will  be  charged  full  tuition,  plus  the  part-time 
tuition  rate  for  studio  beyond  four  credits. 


Beyond-Degree  Studio 

Students  who  complete  all  studio  requirements,  yet  remain 
enrolled  in  their  program,  may  register  for  beyond-degree 
studio  (charged  at  60%  of  the  studio  rate;  see  Tuition).  The 
Conservatory  will  award  grades,  but  not  credit,  for  Beyond- 
Degree  Studio.  String  majors  who  register  for  beyond-degree 
studio  must  also  enroll  in  ensemble. 

Studio  Instructor  Change  Procedure 

Students  who  wish  to  consider  changing  studio  instruction 
should  begin  by  consulting  their  department  chair.  Those 
studying  with  the  chair  should  meet  with  the  Provost.  The 
procedure  requires  careful  advising;  it  also  needs  the  approval 
of  the  student's  current  and  proposed  instructor,  department 
chair,  and  the  Provost.  All  petitions  for  change  in  studio  in- 
struction should  be  completed  by  the  end  of  the  add/drop 
period. 

CHANGE  OF  PROGRAM  OR  MAJOR 

Students  who  wish  to  change  their  programs  or  majors  should 
consult  their  studio  instructor,  academic  advisor,  and  Dean  of 
Students.  They  may  change  programs  only  with  written  ap- 
proval from  their  instructor,  department  chair,  academic  advi- 
sor, and  the  Dean  of  Students.  To  change  majors,  students  need 
written  approval  from  both  current  and  proposed  department 
chairs  and  the  Provost. 

PROMOTIONALS  AND 
GRADUATION  RECITALS 
Promotionals 

Promotionals  are  departmental  evaluations  in  students'  major 
areas  of  study;  they  usually  take  place  after  two  semesters  of 
studio  (that  is,  in  May  or  December).  Students  perform  for 
their  department  faculty,  or  present  work  for  faculty  review. 
Students  who  pass  their  promotionals  move  up  by  class  year; 
failure  in  the  promotional  is  grounds  for  Academic  Probation. 
Candidates  for  the  Graduate  Diploma  give  half  or  fiill  recitals 
for  promotionals  (see  Department  Requirements);  those  in  the 
Doctoral  program  are  not  required  to  give  promotionals. 

Students  may  neither  drop  nor  withdraw  from  promotionals; 
under  exceptional  circumstances,  though,  they  may  petition 
the  department  chair  and  Dean  of  Students  to  have  them  de- 
ferred, using  the  Promotional  Deferral  form  (available  in  the 
Dean's  Office).  Deferred  promotionals  receive  permanent  tran- 
script records  of  IP  (In  Progress).  Students  who  fail  or  defer 
promotionals  must  pass  that  promotional  level  within  two 
semesters,  or  be  subject  to  suspension. 

Graduation  Recitals 

Graduation  recitals  are  required  for  Conservatory  programs. 
They  may  be  given  no  later  than  the  Sunday  before  Com- 
mencement; some  departments  require  a  pre-recital  before- 
hand. Students  who  wish  to  give  graduation  recitals  off  campus 
must  obtain  written  approval  from  their  department  chairs;  in 
such  cases,  recital  tapes  are  required. 

For  D.M.A.  recital  requirements,  see  Doctor  of  Musical  Arts. 


INDEPENDENT  STUDY 

Independent  study  provides  an  opportunity  to  explore  areas  of 
special  interest;  students  work  individually  with  teachers  to 
research  such  topics,  meeting  at  specified  intervals  through  the 
semester.  Independent  Study  topics  should  not  duplicate  other 
Conservatory  courses,  including  studio,  ensemble,  or  chamber 
music;  the  Music  History  and  Music  Education  departments  do 
not  allow  independent  study  enrollment. 

U  ndergraduate 

Students  in  the  Bachelor's  program  may  earn  from  one  to  three 
credits  for  each  faculty-directed  independent  study  (up  to  a 
limit  of  six  credits);  those  in  the  Undergraduate  Diploma  pro- 
gram may  request  independent  study  only  in  music-related 
subjects.  Independent  study  credit  will  only  be  applied  toward 
Liberal  Arts  or  elective  requirements. 

To  qualify,  undergraduates  must  have  a  minimum  CGPA  of 
3  -00  after  one  semester  of  course  work,  and  must  submit  an 
independent  study  proposal  to  their  instructor,  department 
chair,  and  the  Dean  of  Students. 

Graduate 

Graduate  students  may  apply  independent  study  credit  only 
toward  elective  requirements  (up  to  a  limit  of  two  credits). 
Graduate  students  must  have  a  minimum  CGPA  of  3.70  after 
one  semester  of  course  work,  and  must  submit  their  indepen- 
dent study  proposal  to  an  instructor,  department  chair,  and  the 
Dean  of  Students. 

Doctoral 

Students  in  the  D.M.A.  program  may  register  for  Extended 
Credit  projects.  These  are  independent  studies  conducted  in 
connection  with  graduate  musicology  or  theoretical  studies 
courses.  They  carry  one  credit  and  must  be  approved  by  the 
instructor  and  the  D.M.A.  Committee  Chair. 

MASTER'S  EXAMINATIONS  IN 

MUSIC  HISTORY  AND  MUSIC  THEORY 

As  part  of  their  degree  requirements,  master's  candidates  must 
pass  the  Music  History  Comprehensive  and  the  Music  Theory 
Competency  examinations,  which  are  given  each  semester  (see 
Academic  Calendar).  Students  should  be  present  at,  and  attempt 
all  portions  of  these  examinations  until  they  fiilfill  their  re- 
quirements. They  will  have  an  opportunity  to  review  results 
with  the  faculty. 

Music  History  Comprehensive  Examination 
The  History  exam  tests  students'  familiarity  with  musical 
repertoire  and  stylistic  developments  from  the  Middle  Ages  to 
the  present.  It  includes  seven  sections:  listening,  essay,  Medi- 
eval/Renaissance, Baroque,  Classical,  Romantic,  and  20th 
Century.  Optional  sections  covering  Jazz  and  Non- Western 
music  may  substitute  for  no  more  than  two  of  the  historical 
period  sections. 


Music  Theory  Competency  Examination 

The  Theory  exam  tests  students'  skills  in  hearing  and  analysis. 
The  hearing  section  consists  of  dictation  of  intervals,  an  unac- 
companied tonal  melody,  and  basic  tonal  chord  progressions; 
analysis  examines  knowledge  of  musical  structure. 

Students  must  pass  both  parts  of  this  exam  before  they  may 
enroll  in  any  Theoretical  Studies  course.  Those  who  do  not 
wish  to  meet  the  requirement  by  testing,  however,  may  enroll 
in  the  Graduate  Theoretical  Studies  Department's  year-long, 
non-credit  Graduate  Remedial  Music  Theory  class,  for  a  fee 
(see  Tuition).  Passing  this  class  is  equivalent  to  passing  the 
Competency  Examination. 

CROSS-REGISTRATION 
LI  ndergraduate 

Conservatory  students  may  enroll  in  classes  taught  at  North- 
eastern University,  Simmons  College,  and  Tufts  University 
(though  not  at  the  School  of  the  Museum  of  Fine  Arts  through 
Tufts),  applying  such  credits  toward  their  programs.  Generally, 
students  may  cross-register  for  no  more  than  two  semesters, 
and  may  elect  only  courses  that  do  not  duplicate  NEC  offer- 
ings. Students  whose  native  language  is  not  English  must  have 
a  minimum  TOEFL  score  of  540  to  cross-register.  Those  se- 
lecting courses  at  Northeastern  must  first  receive  permission 
from  NEC's  Registrar  and  academic  advisor,  then  from 
Northeastern 's  registrar.  Those  selecting  courses  at  Simmons  or 
Tufts  must  first  receive  permission  from  NEC's  Dean  of  Stu- 
dents, then  from  the  course  instructor  and  Dean  of  the  second 
institution. 

Graduate 

Students  may  take  graduate  music  courses  at  Tufts  University 
and  apply  such  credits  toward  their  programs.  Generally,  stu- 
dents may  cross-register  for  no  more  than  one  semester,  and 
may  elect  only  courses  that  do  not  duplicate  NEC  offerings. 
Those  whose  native  language  is  not  English  must  have  a  mini- 
mum TOEFL  score  of  540  to  cross-register.  Students  must  first 
receive  permission  from  NEC's  Dean  of  Students,  then  from 
the  course  instructor  and  Dean  of  Tufts. 

Music  Education  majors  and  students  pursuing  Massachusetts 
Teacher  Certification  may  cross-register  at  Northeastern  Uni- 
versity for  selected  courses  that  ftilfill  Music  Education  re- 
quirements. They  must  first  receive  permission  from  the  Music 
Education  department  chair  and  Dean  of  Students,  then  from 
Northeastern 's  registrar. 

BACHELOR  OF  MUSIC  DOUBLE  MA)OR 

Bachelor's  candidates  who  wish  to  apply  for  a  double-major 
combining  a  performance  area  with  Music  History  or  Theoreti- 
cal Studies  may  do  so  at  the  end  of  their  second  year.  Those 
wishing  to  combine  two  performance  areas  (including  Compo- 
sition), may  apply  to  do  so  at  the  end  of  the  first  year.  Addi- 
tional tuition  will  be  charged  for  such  programs  (see  Tuition). 
The  double  major  requires  approval  of  both  department  chairs, 
the  academic  advisor,  and  the  Provost.  Students  who  receive 
permission  to  pursue  the  double  major  must  be  in  residence  for 
five  full-time  years. 


NEC/TUFTS  UNIVERSITY  FIVE-YEAR 
DOUBLE  DEGREE  PROGRAM 

Students  who  wish  to  combine  degree  studies  in  music  and 
liberal  arts  may  apply  to  the  NEC/Tufts  University  five-year 
double  degree  program,  which  awards  Bachelor  of  Music  de- 
grees from  NEC  and  Bachelor  of  Arts  (or  Bachelor  of  Science) 
degrees  from  Tufts.  Tufts  offers  double-degree  students  the 
opportunity  to  major  in  any  area  except  music. 

Students  must  earn  a  minimum  of  82  credits  at  NEC  and  24 
credits  (including  foundation,  distribution,  and  concentration 
requirements)  at  Tufts.  They  ftilfill  music-related  requirements 
at  NEC,  as  outlined  in  the  programs  of  study.  In  designing 
their  program  schedules,  students  consult  with  the  academic 
advisor  at  each  institution.  They  must  complete  all  require- 
ments at  both  institutions  to  qualify  for  either  degree. 

Students  transferring  from  other  institutions  are  not  usually 
accepted  into  this  program.  However,  those  already  enrolled  at 
either  NEC  or  Tufts  may  seek  admission  to  the  program  by 
applying  to  the  other  school.  Students  wishing  to  end  partici- 
pation in  the  program  may  choose  to  complete  studies  at  either 
institution. 

SECOND  MASTER  OF  MUSIC  DEGREE 

Graduate  students  who  have  completed  their  first  master's  may 
earn  a  second  Master  of  Music  degree.  At  the  end  of  their  first 
year,  students  interested  in  pursuing  this  second  master's 
should  consult  with  the  graduate  academic  advisor,  then  sub- 
mit a  proposed  curriculum  for  approval  by  both  the  depart- 
ment chair  and  Dean  of  Students. 

The  program  for  a  second  graduate  degree  requires  at  least  two 
fijJl-time  semesters  beyond  completion  of  the  first.  Students 
must  take  all  courses  for  the  first  major  and  any  additional 
courses  required  for  the  second.  Eight  semesters  of  studio  are 
normally  required.  However,  when  both  department  chairs 
consider  studio  work  in  one  major  applicable  to  the  second,  six 
semesters  of  studio  may  be  allowed. 

GRADUATION  REQUIREMENTS 

Students  may  not  graduate,  or  participate  in  Commencement 
ceremonies,  unless  they  have  completed  all  academic  require- 
ments. Until  that  time,  the  Conservatory  will  withhold  diplo- 
mas and  transcripts.  Students  with  questions  about  graduation 
requirements  should  consult  their  academic  advisor. 

Candidates  for  graduation  must: 

1)  complete  all  degree  requirements,  including  courses, 
promotionals,  recitals,  theses  and  final  projects,  non-credit 
requirements,  courses  transferred  from  other  schools,  and 
degree  examinations  (tor  D.M.A.  requirements,  see  Doctor 
of  Musical  Arts  description); 

2)  achieve  a  minimum  CGPA  of  2.00  (undergraduate),  3. 00 
(graduate); 

3)  complete  all  Incomplete  or  In  Progress  grades; 


4) 

5) 

6) 
7) 

8) 


see  their  academic  advisor  for  a  graduation  review  and 
complete  intent-to-graduate  forms  by  the  deadhne  (see 
Academic  Calendar); 

meet  all  obligations,  including  the  return  of  books,  instru- 
ments, and  music  to  respective  libraries; 

pay  outstanding  fees,  tuition,  and  fines; 

complete  an  exit  interview  with  the  Financial  Aid  Office; 
and 


pay  any  delinquent  emergency  loans. 

Students  on  Academic  or  Disciplinary  Probation  may  not 
graduate  until  they  have  fulfilled  the  terms  of  their  probation. 

Master's  candidates  must  complete  all  degree  requirements 
within  five  years  of  matriculation.  Doctoral  students  must 
complete  all  requirements  within  seven  years  of  matriculation. 

GRADUATION  HONORS  AND  AWARDS 
Academic  Honors 

Faculty  Council  awards  Academic  Honors  to  degree  candidates 
who  have  achieved  honors-level  cumulative  grade  point  aver- 
ages (3.70  for  undergraduates;  3.85  for  graduates). 

Distinction  in  Performance 

In  consultation  with  the  department,  Faculty  Council  recog- 
nizes outstanding  achievement  in  performance  by  awarding 
Distinction  in  Performance  to  degree  candidates. 

George  Whitefield  Chadwick  Medal 
Faculty  Council  annually  awards  the  George  Whitefield 
Chadwick  Medal  to  a  graduating  Bachelor's  degree  student 
whose  record  of  achievement  has  been  distinguished  by  supe- 
rior accomplishment  in  the  major  field,  supplementary  studies, 
extracurricular  activities,  and  citizenship. 

Gunther  Schuller  Medal 

Faculty  Council  annually  awards  the  Gunther  Schuller  Medal 
to  a  graduate  degree  candidate  who  has  made  extraordinary 
contributions  to  the  life  of  the  Conservatory. 

Pi  Kappa  Lambda 

NEC's  Chapter  of  Pi  Kappa  Lambda,  the  national  music  honor 
society,  inducts  a  small  number  of  graduating  students  each 
year,  on  the  basis  of  extraordinary  musical  and  personal 
achievement.  Pi  Kappa  Lambda  also  sponsors  an  annual  schol- 
arship competition  for  any  returning  third-  or  fourth-year 
undergraduates,  graduate  students,  and  Artist  Diploma  candi- 
dates. 

Presidential  Scholars 

The  Presidential  Scholar  awards,  NEC's  most  prestigious 
scholarships,  are  given  to  returning  students  who  exhibit 
exceptional  ability  and  potential  as  performers.  They  are 
awarded  in  alternate  years. 

The  Charlotte  F.  Rabb  Presidential  Scholars  Fund 
The  E.  P.  and  Margaret  Richardson  Presidential  Scholars 
Fund 

The  John  Moriarty  Presidential  Scholars  Fund 
The  Laurence  Lesser  Presidential  Scholars  Fund 


ACADEMIC  RECORDS 

The  Registrar's  Office  issues  official  transcripts,  which  bear  the 
notation  'Official  Transcript,'  College  seal,  and  Registrar's 
signature.  In  response  to  written  requests  (which  must  be 
dated  and  signed),  the  Registrar's  Office  will  send  such  tran- 
scripts to  designated  institutions  or  issue  them  to  students  in 
sealed  envelopes  (if  the  seal  is  broken,  they  will  be  considered 
invalid).  Unofficial  transcripts,  bearing  the  notation  'Unofficial 
Transcript — not  valid  for  transfer,'  are  issued  to  students  for 
their  own  use.  There  is  no  charge  for  the  first  official  or  unoffi- 
cial transcript;  for  subsequent  charges,  see  Fees.  The  Registrar's 
Office  will  not  release  transcripts  or  degrees  for  students  whose 
accounts  are  in  arrears. 

NEC  recognizes  students'  rights  to  examine  their  educational 
records  and  control  access  by  others  in  accordance  with  the 
Family  Educational  Rights  and  Privacy  Act  (FERPA),  passed 
by  the  U.S.  Congress  in  1974.  Copies  of  NEC's  FERPA  policy 
are  available  in  the  Registrar's  Office. 


^  ^     UNDERGRADUATE  ^ 
y  y  -^PROGRAMS  OF  STUDY 

BACHELOR  OF  MUSIC         i     |^  m    i  brass                    ,,            ^^m.m>^mm  CREDITS 

The  undergraduate  curriculum  provides  extensive  training  in  Trumpet,  Horn,  Trombone,  Euphonium,  Tuba  _ 

students'  majors,  comprehensive  instruction  in  music  theory  Studio  32 

and  music  history,  and  an  introduction  to  Hberal  arts  disci-  PRCBR  100 

plines.  Brass  4 

DegreeprogSmsrnay  be  pursued  in  the  following  majors:  PRCBR  340T  (4  semesters) 

Music  Theory   26 

S^soon  TH YU  1 0 1  - 1 02 ,  1 06  (8  credits) 

Clarinet  THYU  201-202  (6  credits) 

Composition  THYU  207-208  (6  credits) 

Contemporary  Improvisation*  "^^^^U  300-level  (6  credits;  includes  a  20th-century  topic) 

Double  Bass  Music  History  12 

Euphonium  MHST  111,  112,  211,  212  (8  credits) 

„,  electives  (4  credits) 

Flute 

P  .  Liberal  Arts   24 

^"^^^  LARTS  111,  221-222  (6  credits) 

^^T"  electives  (18  credits) 

Historical  Performance  i  .   j-    •  i-       c»  j-  ■> 

Interdisciplinary  Studies   2 

Horn  INT  333-334  (third  year) 

Jazz  Studies*  Ensemble   8 

Jazz  Composition  Concentration  ORCH  110 

Jazz  Performance  Concentration  Chamber  Music*  2 

Music  History  CHM  120 

Oboe  Electives   10 

Organ  ,   

^  Total  credits   120 

*  Students  may  earn  one  chamber  music  credit  by  participation  in  one  semester  of 

Piano  Horn  or  Trombone  Class  registered  as  Chamber  Music  ( CHM  120) 

Saxophone  Additional  Requirements 

Theoretical  Studies  Horn  majors: participation  in  Horn  Class forfour semesters  (PRCBR  1 20T): 

Trombone  trombone  majors:  participation  m  Trombone  Class  for  four  semesters  ( PRCBR  140) 

2)  Promotional  at  the  end  of  tlx  first,  second,  and  thinl  years  (PRCBR  195,  295,  595) 

Trumpet  Pre-recttal  and  recital  in  fourth  year  (PRCBR  499) 
Tuba 
Viola 
Violin 
Violoncello 
Vocal  Performance 

*  The  Improvisation  department  includes  the  majors  Contemporary 
Improvisation  and Jazz  Studies.  First-year  students  may  enter  the 
Improvisation  department  without  declaring  a  major,  but  are  expected 
to  do  so  at  the  end  of  the  first  year. 


COMPOSITION 


CREDITS 


GUITAR 


CREDITS 


Studio   32 

CMP  100 

Composition  20 

CMP  131  (first  year) 

CMP  41  lT-41 2T*  (second  year) 

CMP  453T-454T  (third  year) 

CMP  515-516  or  517-518  (third  year) 

CMP  443T-444T  (fourth  year) 

Music  Theory   26 

THYU  101-102,  106(8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 

THYU  300-level  (6  credits;  includes  a  20th-century  topic) 

Music  History  12 

MHSTUl,  112,211,212(8  credits) 
electives  (4  credits) 

Liberal  Arts   24 

LARTS  111,  221-222  (6  credits) 
electives  (18  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble   4 

CHORllO 

Class  Instruction   2 

from:  ME  121,  122,  I4i-l42,  151-152,  161-162,  PNG  130, 
VC  161-162,  261-262 

Total  credits   122 

*ForCMP411T,the  prerequisite  of  THYU  207-208  is  waived 

Additional  Requirements 

1)  Promotional  at  the  end  of  the  first,  second,  and  third  years  (CMP  195,  295.  395) 

2)  If  the  third-year  promotional  is  not  passed,  a  further  revieu'  is  required  during  the 
fourth  year  (CMP  490} 

CONTEMPORARY  IMPROVISATION  CREDITS 

Studio   32 

IMPRV  100  or  as  assigned 

Improvisation  12 

IMPRV  181T-182T,  283T-284T,  385T-386T 

Music  Theory   20 

THYU  101-102,  106  (8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 

Music  History  12 

MHST  112,  211,  212  (6  credits) 
electives  (6  credits) 

Liberal  Arts   24 

LARTS  111,  221-222  (6  credits) 
electives  (18  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble   8 

IMPRV  1 10 

Electives   10 

Total  credits   120 

Additional  Requirements 

1)  Promotional  at  the  end  of  the  first,  second,  and  third  years  (IMPRV  195,  295, 
395):  students  submit  a  tape  of  two  pieces  and  a  paper  outlining  the  year's  prog;ress 
arui plans  for  the  future 

2)  Recital  in  fourth  year  (IMPRV  499) 


Studio   32 

STR  100 

Strings  4 

STR  283T-284T  (second  year) 
STR  383T-384T  (third  year) 

Music  Theory   26 

THYU  101-102,  106  (8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 

THYU  300-level  (6  credits;  includes  a  20th-century  topic) 

Music  History  12 

MHST  111,  112,211,212(8  credits) 
electives  (4  credits) 

Liberal  Arts   24 

LARTS  111,  221-222  (6  credits) 
electives  (18  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble   6 

CHOR  1 10  (4  semesters) 
STR  110(2  semesters) 

Chamber  Music   4 

CHM  120*  or  STR  HOT 

Electives   10 

Total  credits   120 

*  Requires  Guitar  department  permission 

Additional  Requirements 

1 )  Promotional  at  the  end  of  the  first,  second,  and  third  years  (STR  1 95,  295,  395) 

2)  Pre-recital  and  recital  in  fourth  year  (STR  499) 

HARP  CREDITS 

Studio   32 

WW  100 

Music  Theory   26 

THYU  101-102,  106(8  credits) 
THYU  201-202  (6  credits) 

THYU  207-208  (6  credits)  _ 
THYU  300-level  (6  credits;  includes  a  20th-century  topic) 

Music  History  12 

MHST  111,  112,  211,  212  (8  credits) 
electives  (4  credits) 

Liberal  Arts   24 

LARTS  111,  221-222  (6  credits) 
electives  (18  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble   8 

ORCH  110 

Chamber  Music  2 

CHM  120 

Electives   14 

Total  credits   120 

Additional  Requirements 

1)  Promotional  at  the  end  of  the  first,  second,  and  third  years  (W\(^  195.  295.  395) 

2)  Pre-recital  and  recital  in  fourth  year  (WW  499) 


HISTORICAL  PERFORMANCE 


CREDITS 


MUSIC  HISTORY* 


CREDITS 


Studio   32 

HP  100 

Music  Theory   26 

THYU  101-102,  106  (8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 

THYU  300-level  (6  credits;  includes  a  20th-century  topic) 

Music  History  12 

MHSTlll,  112,211,212(8  credits) 
electives  (4  credits) 

Liberal  Arts   24 

LARTS  111,211  -222  (6  credits) 
electives  (18  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble   8 

HP  110 

Electives   16 

Total  credits   120 

Additional  Requirements 

1)  Promotional  at  the  end  of  the  first,  second,  and  third  years  (HP  195,  295,  395) 

2)  Recital  in  fourth  year  (HP  499) 

JAZZ  STUDIES  CREDITS 

Studio   32 

IMPRV  100  or  as  assigned 

Improvisation*  16 

IMPRV  181T-I82T,  368,  378, 455T,  473T-474T 
IMPRV  283T  or  483T 

Music  Theory   20 

THYU  101-102,  106  (8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 

Music  History  12 

MHST  112,  211,  212  (6  credits) 
MHST  117(2  credits) 
from:  MHST  408,  438,  124T  (2  credits) 
elective  (2  credits) 

Liberal  Arts   24 

LARTS  111,221-222(6  credits) 
electives  (18  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble**   8 

IMPRV  110 

Electives   6 

Total  credits   120 

*  Placement  by  exam:  IMPRV  263-264  may  be  required 

**  Not  required for Jazz  Composition:  credits  not  earned  in  ensemble  are  earned  as 

electives 

Additional  Requirements 

/ )  Jazz  Performance  majors:  promotional  at  the  end  of  the  first,  second,  and  third  years 
(IMPRV  195,  295.  39 5):  Jazz  Composition  majors:  promotional  at  the  end  of  the 
second  and  fourth  years  (IMPRV  297.  497) 

2)  Written  exam  included  as  part  of  the  third-year  promotional 

3)  Recital  in  fourth  year  for  performance  majors  (IMPRV  499) 


Studio   32 

Instrumental/vocal  (first,  second,  third  years:  4  credits  each  semester) 

(fourth  year:  2  credits  each  semester) 
Thesis  MHST  100  (fourth  year:  2  credits  each  semester) 

Music  History  20-26 

MHSTlll,  112,211,212(8  credits) 
MHST  335-536  (third  year;  4  credits) 
electives  (8-14  credits) 

Music  Theory   26 

THYU  101-102,  106  (8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 

THYU  300-level  (6  credits;  includes  a  20th-century  topic) 

Liberal  Arts   24 

LARTS  111,  22 1-222  (6  credits) 
LARTS  181-182  (6  credits)** 
electives  (12  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble***   6 

Electives   4-10 

Total  credits   120 

*  Students  who  apply  to  this  program  must  meet  audition  requirements  for  their  applied 

instrument  or  voice 

*  ^Students  may  test  out  of  the  language  requirement,  or  substitute  another  language  for 
German,  with  permission  from  the  Music  History  department  chair 

*** Determined  by  applied  instrument/voice 

Additional  Requirements 

/ )  Promotional  in  applied  department  at  the  end  of  the  first,  second,  and  third  yean 

(195.  295.395) 

2)  Portfolio  of  papers  uritten  during  the  program  of  study,  presented for  review  in  the 
fourth  year  (MHST  497) 

3)  Lecture  recital,  or  separate  lecture  and  half  recital,  in  fourth  year  adjudicated  by  the 
Music  History  and  the  applied  department  faculty  (MHST  499) 

ORGAN  CREDITS 

Studio   32 

ORG  100 

Organ   10 

ORG  413T-414T  (third  year;  2  credits) 
ORG  521-522  (third  or  fourth  year;  4  credits) 
ORG  571-572  (third  or  fourth  year;  4  credits) 

Music  Theory   26 

THYU  101-102,  106(8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 

THYU  300-level  (6  credits;  includes  a  20th-century  topic) 

Music  Historj'  12 

MHST  111,  112,211,212(8  credits) 
electives  (4  credits) 

Liberal  Arts   24 

LARTS  111,  221-222  (6  credits) 
electives  (18  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble   4 

CHOR  110 

Electives   10 

Total  credits   120 

Additional  Requirements 

/)  Promotional  at  the  end  of  the  first,  second,  and  third  years  (ORG  195.  295,  395) 

2)  Half  mital  in  third  year  (ORG  397) 

3)  Recital  in  fourth  year  (ORG  499) 


PERCUSSION  CREDITS 

Studio   32 

PRCBR  100 

Percussion   13 

PRCBR  325T-326T 
PRCBR  130T  (4  semesters)* 
PRCBR  360T  (4  semesters) 
PRCBR  435T-436T,  437T-438T 

Music  Theory   26 

THYU  101-102,  106  (8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 

THYU  300-level  (6  credits;  includes  a  20th-centtuy  topic) 

Music  History  12 

MHST  111,  112,  21 1,212  (8  credits) 
eiectives  (4  credits) 

Liberal  Arts   24 

LARTS  111,  221-222  (6  credits) 
eiectives  (18  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble   8 

ORCH  110 

Eiectives   3 

Total  credits   120 

*  Recommmtkd  for  the  first  and  second  years 
Additional  Requirements 

1}  Promotional  at  the  end  of  the  first,  second,  and  third  years  {PRCBR  195,  295.  395) 
2)  Pre-recttal  and  recital  in  fourth  year  (PRCBR  499) 

PIANO  CREDITS 

Studio   32 

PNO  100 

Piano  5 

PNO  347T-348T  (second,  third,  or  fourth  year;  3  credits) 
PNO  45  IT  (fourth  year;  2  credits) 

Music  Theory   26 

THYU  101-102,  106  (8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 

THYU  300-level  (6  credits;  includes  a  20th-century  topic) 

Music  History  12 

MHST  111,  112,  211,  212  (8  credits) 
eiectives  (4  credits) 

Liberal  Arts   24 

LARTS  111,221-222  (6  credits) 
eiectives  (18  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble   6 

CHOR  110  (may  substitute  ACMP  303T  or  417T,  and  41  IT  in 
third  year) 

Chamber  Music*   1 

CHM  120 

Eiectives   12 

Total  credits   120 


*Suhstitutiom:  vocal  or  instrumental  studio  accompaniment  ( one  semester), 
accompaniment  of  two  graduation  recitals,  or  CHM  27  IT 

Additional  Requirements 

1 )  Performance  of  works  from  the  complete  repertoire 

2)  Promotional  at  the  end  of  the  first,  second,  and  third  years  (PNO  195,  295,  395) 
3  )  Pre-recital  and  recital  in  fourth  year  ( PNO  499);  recital  program  notes  written  by 

the  student 

STRINGS  CREDITS 

Violin,  Viola,  Violoncello,  Double  Bass 

Studio   32 

STR  100 

Music  Theory   26 

THYU  101-102,  106  (8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 

THYU  300-level  (6  credits;  includes  a  20th-century  topic) 

Music  History  12 

MHST  111,  112,211,212(8  credits) 
eiectives  (4  credits) 

Liberal  Arts   24 

LARTS  111,  22 1-222  (6  credits) 
eiectives  (18  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble*   8 

ORCH  110 

Chamber  Music**   2  or  5 

double  bass:  STR  130T  (2  credits) 

violin,  viola,  violoncello:  CHM  120  (5  credits) 

Eiectives   1 1  or  14 

double  bass:  14  credits 

violin,  viola,  violoncello:  1 1  credits 

Total  credits   120 

*Part-time  students  registered  for  studio  or  beyond-degree  studio  are  required  to 
participate  m  ensemble  ( see  Beyond-Degree  Studio) 

**Recommended  for  violin  majors:  performance  on  viola  m  chamber  music  and  orchestra, 
one  semester;  Viola  Class  for  Violinists  (STR  449T) 

Additional  Requirements 

1 )  Promotional  at  the  end  of  the  first,  second,  and  third  years  ( STR  195,  295,  395) 

2)  Pre-recital  and  recital  in  fourth  year  (STR  499) 


THEORETICAL  STUDIES 


CREDITS 


WOODWINDS 


CREDITS 


Students  begin  the  Theoretical  Studies  major  in  the  third  year  after 
consultation  with  the  graduate  Theoretical  Studies  department  chair. 
Before  beginning  the  Theoretical  Studies  major,  students  must  pass  a 
second-to-third-year  promotional  in  their  applied  area. 


Studio   32 

applied  area  (16-24  credits) 

Theoretical  Studies  THYU  100  (8-16  credits;  third  year  optional) 

Theoretical  Studies   12 

undergraduate  or  graduate  courses  by  advisement 

Music  Theory   26 

THYU  101-102,  106(8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 


THYU  300-level  (6  credits;  includes  a  20th-century  topic) 


Music  History  12 

MHST  111,  112,211,212(8  credits) 
electives  (4  credits) 

Liberal  Arts   24 

LARTS  111,  221-222  (6  credits) 
electives  (18  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble*   6 

Electives    6 

Total  credits   120 

*  Determined  by  applied  instrumentlvoice 
Additional  Requirements 


1)  Portfolio  of  theoretical  work  from  the  third  and  fourth  years 

2)  Analytical  or  compositional  project  in  fourth  year  (THYU  498  or  499) 


VOCAL  PERFORMANCE  CREDITS 

Studio   32 

VC  100 

Voice  4 

VC  363T-364T  (fourth  year) 

Music  Theory   26 


THYU  101-102,  106  (8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 

THYU  300-level  (6  credits;  includes  a  20th-century  topic) 


Music  History  12 

MHST  111,  112,  211,212(8  credits) 
electives  (4  credits) 

Liberal  Arts   24 

LARTS  111,  221-222  (6  credits) 
LARTS  187-188  (first  year;  6  credits) 


LARTS  181-182  (second  year;  6  credits) 
LARTS  185-186  (third  year;  6  credits) 


Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble   8 

CHOR  110 

Electives   12 

Total  credits   120 


Additional  Requirements 

1 )  Keyboard  proficiency  in  sighlreading  and  accompaniment 

2)  Promotional  at  the  end  of  the  first,  second,  and  third  years  (VC  795,  295,  395) 
5)  Pre-recital  and  recital  in  fourth  year  (VC  499) 


Flute,  Oboe,  Clarinet,  Bassoon,  Saxophone* 

Studio   32 

WW  100 

Music  Theory   26 

THYU  101-102,  106  (8  credits) 
THYU  201-202  (6  credits) 
THYU  207-208  (6  credits) 

THYU  300-level  (6  credits;  includes  a  20th-century  topic) 


Music  History  12 

MHST  111,  112,211,212(8  credits) 
electives  (4  credits) 

Liberal  Arts   24 

LARTS  111,221-222  (6  credits) 
electives  (18  credits) 

Interdisciplinary  Studies   2 

INT  333-334  (third  year) 

Ensemble   8 

ORCH  110 

Chamber  Music    2 

CHM  120 

Electives   14 

Total  credits   120 


*  Saxophone  majors  only:  Up  to  8  hours  of  applied  study  may  he  substituted  in  the  jazz 
area  after  the  first  semester  of  the  sophomore  year  and  before  the  second  semester  of  the 
senior  year  with  approval  from  the  major  teacher  and  the  chair  of  the  Improvisation 
department 

Additional  Requirements 

1)  Promotional  at  the  end  of  the  first,  second,  and  third  years  (WW  195,  295,  395) 

2)  Pre-recital  and  recital  in  fourth  year  (WW  499) 

UNDERGRADUATE  DIPLOMA 

This  program,  which  provides  concentrated  studio  instruction, 
consists  of  three  years  of  study  in  instrumental  performance, 
vocal  performance,  or  composition.  Students  register  for  reper- 
toire coaching,  ensemble,  chamber  music,  and  course  work 
related  to  the  major.  Admission  standards  are  higher  than 
those  required  for  the  Bachelor  of  Music  program. 

CREDITS 


Studio/Coaching  28-36 

Course  Work   24-36 

Ensemble*   0-6 

Chamber  Music   0-6 

CHM  120 

Total  credits   72 


*  Orchestral  instrument  majors:  six  semtslers  for  credit.  String  majors  who  art  part- 
time  and  registered  for  studio  or  beyond-degree  studio  art  required  to  participate  in 

ensemble  (see  Beyond-Degrte  Studio) 

Additional  Requirements 

1 )  Promotional  at  tin  end  of  the  first  and  second  years  (195.  295) 

2)  Vocal  Performance  majors:  VC  200  ( 6  semesters) 

3)  Pre-recital  and  recital  in  the  third  year  (399):  not  required for  Composition  majors 


COMMONWEALTH  OF  MASSACHUSETTS  CREDITS 

TEACHER  CERTIFICATION  PROGRAM  Contemporary  Issues  in  Music  Education  2 

Students  may  earn  either  provisional  or  standard  teacher  certi-  ME  503 

fication.  Provisional  teacher  certification  with  advanced  stand-        #Philosophical  Study  of  Education  2 

ing,  Massachusetts'  initial  certification  which  is  transferable  to  ^05 

most  states,  requires  completion  of  a  bachelor's  degree  and  a  #Curriculum  Development  in  Music  Education  2 

state-approved  program.  In  Massachusetts,  this  certification 

allows  a  student  to  teach  for  five  years  before  a  master's  degree         Child  Growth  and  Development  „  .  2 

is  required.  Students  earn  Massachusetts  standard  certification 

either  by  completing  an  NEC  master's  degree  in  music  educa-         Conducting  2 

.                                        .  ME  568** 
tion  with  Massachusetts  Teacher  Certification  and  400  hours  of 

clinical  experience,  or  by  completing  an  applied  master's  de-  tTeaching  Choral  Music  ME  41 3  or  2 

•  1  T>.TT^^.            1           ^    I     ^     ^  jTeaching  Instrumental  Music  ME  417 
gree  with  NEC  s  Massachusetts  Teacher  Certification  require- 

I  ■  1  »*T-<r/^      \  r  1    •    1  tTeaching  Classroom  Music  I:  Grades  N-5  ME  331  or   3 

ments  along  with  ME  540  and  400  hours  or  clinical  ,„    ,.                       .  „,  ^    ,  rvt-ii^T-m 

°  tTeaching  Classroom  Music  III:  Grades  9-12  ME  333 

experience.  All  certification  programs  are  competency-based,  „    .  .     ^.                        ^    .  ^ 

V        .  ,  F        /  .  tTeaching  Classroom  Music  II:  Grades  6-8  ME  332   3 

and  examinations  are  required. 

tMusic  Education  Laboratory   0 

Teacher  Certification  is  available  to  undergraduate  and  gradu-  ME  180*** 

ate  students.  All  non-music  education  majors  wishing  to  pur-         tPractice  Teaching  0 

sue  Massachusetts  Teacher  Certification  must  have  approval  ME  466**** 

from  their  department  chair  and  the  chair  of  the  music  educa-  ME  463  or  469**** 

tion  department.  Undergraduates  may  use  elective  and  over-  tPractice  Teaching  Seminar  0 

load  credits  to  fulfill  requirements  for  teacher  certification.  45^***** 

Master's  degree,  Graduate  Diploma,  and  D.M.A.  students  in  Total  Credits  18 

any  major  who  are  full  or  part  time  and  have  completed  1 8 

credits  toward  the  degree  may  enroll  in  undergraduate  certifi-  substituted  wtth  iNT  560(2  credits  for  undergraduates, 

...                           1    J     ■  1      x\  0  credit  far  graduates) 

cation  courses  (for  no  credit,  those  courses  marked  with  a  t)  **rhts  course  may  he  substituted  wtth  any  graduate-level  conducting  course  at  NEC 

without  incurring  additional  charge.  Grades  for  these  courses  ***Required  enery  semester  umd  75  hours  of  observation  are  completed 

are  given  and  entered  on  the  official  transcript.  In  any  semester,  ****Each  equivalent  to  3  credits.  Co-requisite:  ME  461 

,          .          ,r         I  *****Equivalent  to  2  credits 

part-time  graduate  students  must  be  registered  for  at  least  one  may  petition  the  Music  Education  department  chair  to  earn  3 

credit-bearing  graduate  course  to  take  no-credit  courses  for  credits,  additional  work  required 

certification  f  Master's  degree.  Graduate  Diploma,  and  D.M.A.  students  may  enroll  in  these  courses 

for  zero  credit 

Before  every  registration  appointment  with  their  academic  advisor,  all 
students  pursuing  certification  must  meet  with  a  music  education 
faculty  advisor.  Students  must  obtain  approval  from  both  advisors 

before  adding  or  dropping  a  class.  — 

Student  teaching  and  student  teaching  seminar  require 
additional  tuition  (see  Fees). 


^  THE  THELONIOUS  MONK 
INSTITUTE  OF  JAZZ  PERFORMANCE 

AT  NEC 

DIPLOMA  PROGRAM  ..^^  .  .  CREDITS 

Every  two  years,  especially  gifted  students,  designated  Studio   J  16 

Thelonious  Monk  Artists,  are  admitted  to  the Thelonious  ^"""^  ja^j.  Traditions  . .  T.T'.T. T.''f.  \  .". !, . .  . ... 8 

Monk  Institute  of  Jazz  Performance  at  NEC.  Students  are  TMI  124T  (4  semesters) 

chosen  by  instrument  to  form  an  ensemble.  The  Diploma  Electives   0-25 

Program  in  Jazz  Performance  involves  two  years  of  full-time  „    .       ,  —— 

,       ,  .  ,  ,  ,    .  ■       r      ,  ,  Total  credits   24-49 

study  and  is  centered  around  the  mteraction  of  students  m  the 

.  ,         »f           1                  1           -KTT-^      1  Additional  Requirements 

program  with  Jazz  Masters  who  are  m  residence  at  NEC  each  ^              ,,  ^  r            ,TM,i,n.     ,  j      li  ; 

^    °  1 )  Panuipatwn  !ri  en.fmbk  for  four  smesters  (TAiI  1 W);  inaucKs  um-kshop  w 

semester.  During  each  residency  the  Jazz  Master  serves  as  Masrer  Teachers  and  the  Artistic  and  Program  directors 

teacher,  mentor,  ensemble  coach,  and  instructor  in  the  year-  2)  Ensemble  recital  at  the  end  of  the  first  and  second  years  {7 m  195  and  295) 

t       TL  r  1  11  3)  Students  may  eive  optional  solo  or  small-group  recitals,  in  consultation  with  the 

long  Jazz  Traditions  course.  Jazz  Masters  may  also  work  with  „ 

°  ■'  •'  '  Program  Direaor 

Students  from  other  NEC  programs.  Selected  Jazz  Masters  pre-         4)  Summer:  petformance  apprenticeship  with  professional  jazz  ensembles,  or  ensemble 
pare  a  major  concert  with  students  at  the  end  of  each  semester.  coaching  with  a  professional  mentor 

Students'  programs  are  individually  designed  according  to 
their  educational  needs  and  musical  experience. 
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1'^  GRADUATE      \  i 

PROGRAMS  OF  STUDY 
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MASTER  OF  MUSIC 

The  Master  of  Music  curricula  focus  on  studio  and  ensemble 
work  supplemented  by  academic  course  requirements  in  musi- 
cology  and  theoretical  studies,  as  well  as  electives.  Additional 
study  is  provided  through  frequent  masterclasses,  guest  artists, 
and  repertoire  classes. 

Degree  programs  may  be  pursued  in  the  following  majors: 
Bassoon 

Choral  Conducting 
Clarinet 

Collaborative  Piano 
Composition 

Contemporary  Improvisation 

Double  Bass 

Euphonium 

Flute 

Guitar 

Harp 

Historical  Performance 
Horn 

Jazz  Studies 

Concentration  in  Performance 

Concentration  in  Composition 
Music  Education 

Music  Education  with  Massachusetts 

Teacher  Certification 
Musicology 
Oboe 
Opera 

Orchestral  Conducting 

Organ 

Percussion 

Piano 

Saxophone 

Theoretical  Studies 

Trombone 

Trumpet 

Tuba 

Viola 

Violin 

Violoncello 

Vocal  Pedagogy 

Vocal  Performance 

Wind  Ensemble  Conducting 


^  -I  I  T 

BRASS  *      -   CREDITS 

Trumpet,  Horn,  Trombone,  Euphonium,  Tuba 

Studio   !  .1"  .".T."' .\7'. . 

PRCBR  500  — 

Brass  2 

PRCBR  540T  (recommended  for  first  year) 

Musicology   2 

Theoretical  Studies   2 

Electives   14 

Total  credits   36 

Additional  Requirements 

/  j  Participation  m  ensemble  for  four  semesters  ( ORCH  510) 

2)  Horn  majors:  participation  in  Horn  Class  for  two  semesters  (PRCBR  320T): 
trombone  majors:  participation  in  Trombone  Class  for  two  semesters  ( PRCBR  540). 
Students  may  earn  one  elective  credit  by  participation  in  one  semester  of  Horn  or 
Trombone  Class  registered  as  Chamber  Music  ( CHM  520) 

3)  Promotional  at  the  end  of  the  first  year  ( PRCBR  595) 

4)  Pre-recital  and  recital  in  second  year 

CHORAL  CONDUCTING  CREDITS 

Studio   16 

CHOR  500 

Conducting  12 

CHOR  503-504,  567-568,  667-668 

Theoretical  Studies   2 

Musicology   2 

Electives   4 

Total  credits   36 

Additional  Requirements 

1 )  Participation  in  NEC  Chorus  and/or  Chamber  Singers  ( CHOR  510  and/or  520) 
for  four  semesters 

2)  Advanced  skills  in  sight-singing,  harmonic  dictation,  solfige 

3 )  Two  years,  or  the  equivalent,  of  German:  one  year  of  either  French  or  Italian 

4)  Working  knowledge  of  Latin 

5)  Recital  in  second  year  (CHOR  699) 

COLLABORATIVE  PIANO  CREDITS 

Studio   16 

ACM?  500 

Voice  4 

VC  563-564 

Collaborative  Piano   12 

ACMP  507-508,  607-608 

8  credits  from:  573-574,  575-576,  577-578,  by  advisement 

Musicology  2 

Theoretical  Studies   2 

Total  credits   36 

Additional  Requirements 

1 )  Promotional  at  the  end  of  the  first  year  ( accompanying  two  vocal  and  ttfo 
instrumental promotionals )  (ACMP  595) 

2)  Recital  in  the  final  semester  (divided  between  vocal  repertoire  and  instrumental 
sonata  repertoire)  (ACMP  699) 


COMPOSITION 


CREDITS        HISTORICAL  PERFORMANCE 


CREDITS 


Studio   16 

CMP  500 

Composition  4 

CMP  555-556  (first  year) 

Theoretical  Studies   8 

Electives   8 

Total  credits   36 


Additional  Requirements 

1 )  First-year  rei'ieu':  presentation  of  work  completed  during  the  first  year  ( CMP  593) 

2)  If  the  first-year  review  is  not  passed,  an  additional  review  is  required  during  the 


second  year  { CMP  693 ) 

CONTEMPORARY  IMPROVISATION  CREDITS 

Studio   16 

CI  500 

Contemporary  Improvisation   8 

CI  571-572,671-672 

Musicology   2 

Theoretical  Studies   2 

Electives   8 

Total  credits   36 

Additional  Requirements 


1)  Graduate  Third  Stream  Ear  Training  (CI  057-058)  required  for  students  who  fail 
the  departmental  aural  exam  given  during  orientation:  passing  the  exam  or  this 
course  is  prerequisite  to  the  second  year  of  study 

2)  Promotional  at  the  end  of  the  first  year  [CI  595) 
3  )  Recital  in  second  year  ( CI  699) 


GUITAR  CREDITS 

Studio   16 

STR  500 

Guitar   2 

STR  583T-584T 

Musicology   2 

Theoretical  Studies   2 

Chamber  Music   2 

CHM  520*  or  STR  540T 

Electives   12 

Total  credits   36 


*  Requires  Guitar  department  permission 

Additional  Requirements 

1 )  Promotional  at  the  end  of  the  first  year  ( STR  595) 

2)  Recital  in  second  year  (STR  699) 


HARP  CREDITS 

Studio   16 

WW  500 

Musicology   2 

Theoretical  Studies   2 

Electives   16 

Total  credits   36 


Additional  Requirements 

1)  Participation  in  ensemble  for  four  semesters  (ORCH  510) 

2)  Promotional  at  the  end  of  the  first  year  ( W\(,'  595) 

3)  Pre-recital  and  recital  in  second  year  ( WW  699) 


Studio   16 

HP  500 

Musicology   2 

Theoretical  Studies   2 

Electives   16 

Total  credits   36 


Additional  Requirements 

1 )  Participation  in  ensemble  for  four  semesters  ( HP  510) 

2)  Majors  with  vocal  concentration:  proficiency  in  French,  German,  and  Italian 


diction:  Diction  (VC  563-564)  recommended 

3)  Promotional  at  the  end  of  the  first  year  (HP  595) 

4)  Recital  in  second  year  (HP  699) 

JAZZ  STUDIES  CREDITS 

Studio   16 

JS  500  or  assigned  by  department 

Jazz  Studies   4 

four  credits  from:  JS  555T,  577,  578,  579T,  580T 

Musicology   2 

(any  MHST  course  or  JS  524T) 

Electives   14 

Total  credits   36 

Additional  Requirements 


1 )  Performance  majors:  participation  in  ensemble  for  four  semesters  (JS  510) 

2)  Promotional  at  the  end  of  the  first  year  (JS  595) 

3 )  Jazz  theory  and  ear  training  comprehensive  exam 

4)  Performance  majors:  recital  in  second  year  ( JS  699) 


MUSIC  EDUCATION*  CREDITS 

Only  if  certification  has  been  previously  acquired  can  students  earn  a 
master's  in  Music  Education  without  Teacher  Certification. 

Music  Education  12 

ME  537  (3  credits) 
electives  (9  credits) 

recommended:  ME  533 

Degree  Concentration**   8 

Musicology   2 

Theoretical  Studies   2 

Musicology/Theoretical  Studies  2 

Electives   6 

Field-Based  Research  4 

ME  540  (students  may  earn  1-4  credits  of  ME  540.  in  which  case  electitt 
credits  will  vary) 

Total  credits   36 


*Before  every  registration  appointment  with  their  academic  advisor,  music  education 
majors  must  meet  with  their  appointed  music  education  faculty  advisor 
**  Applied  music:  studio  (eight  credits),  half  recital  recommetukd  but  not  required 
Conducting:  programs  are  designed  in  consultation  with  the  appropriate  department 
chair  (choral,  orchestral,  or  wind  ensemble):  may  include  conducting,  materials  and 
literature,  rehearsal  techniques,  and  education  curriculum.  Jazz,  Theoretical  Stud- 
ies, and  Musicology:  programs  are  t&signed  in  consultation  with  the  appropriate 
department  chair  Composition:  programs  an  designed  in  consultation  u  ith  tlx 
department  chair:  recommended  courses  CMP  555-556,  557-558.  567-568, 
543T-544T.  515-516 

Additional  Requirements 

/  )  Course  work  in  Musicology  and  Theoretical  Studies  is  contingent  upon  entrance  exam 

results 

2)  Participation  in  ensemble  by  adtisement  of  the  Aiusic  Education  department  chair 

3)  400  hours  of  clinical  experience  (ME  686:  require for  Standard  Teacher 
Certification) 


MUSIC  EDUCATION  WITH 
MASSACHUSETTS  TEACHER 

CERTIFICATION*  CREDITS 

(See  Commonwealth  of  Massachusetts  Teacher  Certification  Program) 

Music  Education  10-12 

ME  503, 505t, 508**,  532t,  537,  568*** 
ME  180,  332,461,466 
ME  331  or  333 
ME  413  or  417 
ME  463  or  469 

Degree  Concentration****   8 

Musicology   2 

Theoretical  Studies   2 

Musicology/Theoretical  Studies  2 

Electives**   6-8 

Field-Based  Research  4 

ME  540  (students  may  earn  1-4  credits  of  ME  540.  in  which  case  elective 
credits  will  vary) 

Total  credits   36 

*  Before  every  registration  appointment  with  their  academic  advisor,  music  education 
majors  must  meet  with  their  appointed  music  education  faculty  advisor.  Students  must  see 
their  academic  advisor  before  they  add  or  drop  a  class 

**This  course  nuy  he  substituted  with  INT  560 for  0  credit,  in  which  case  elective 
credits  increase  to  5 

***This  course  may  be  substituted  with  any  graduate-level  conducting  course  at  NEC 
****Applied  music:  studio  (eight  credits),  half  recital  recommended  but  not  required. 
Conducting:  programs  are  designed  in  consultation  u  'tth  the  appropriate  department 
chair  (choral,  orchestral,  or  wind  ensemble):  may  include  conducting,  materials  and 
literature,  rehearsal  techniques,  musicology,  and  music  education  research.  Jazz, 
Theoretical  Studies,  and  Musicology:  programs  are  designed  in  consultation  with 
the  appropriate  department  chair  Composition:  programs  are  designed  in  consultation 
with  the  department  chair:  recommended  courses  CMP  555-556,  557-558,  567-568, 
543T-544T  515-516 

f  Two-credit  courses:  Music  Education  majors  may  petition  the  Music  Education 
department  chair  to  earn  3  credits,  additional  work  required 

Additional  Requirements 

1 )  Course  work  in  Musicology  and  Theoretical  Studies  is  contingent  upon  entrance  exam 
results 

2)  Participation  in  ensemble  by  advisement  of  the  Music  Education  department  chair 
3 1  400  hours  of  clinical  experience  ( ME  686:  required for  Standard  Teacher  Certification} 

MUSICOLOGY*  CREDITS 

Musicology   22 

MHST  535-536  (first  year) 

MHST  537  (first  semester) 

MHST  580  (four  semesters) 

MHST  any  500-600  courses;  16  credits 

MHST  524,  527  require  department  chair's  permission 

Theoretical  Studies   4 

Studio   4 

Electives   6 

Total  credits   36 

*  As  part  of  the  admission  requirements,  students  must  take  the  Graduate  Music  History 
Comprehensive  Exam.  Students  showing  a  deficiency  in  any  area  will  be  required  to 
retake  parts  of  the  exam 

Additional  Requirements 

1 )  Reading  skills  examination  in  at  least  one  language  ( French,  German,  or  Italian) 

2)  Evaluation  of  progress  at  the  end  of  the  first  year 

3)  Portfolio  of  course  papers  (MHST  697) 

4)  Honors  thesis  (MHST  681-682)  may  substitute  for  two  Musicology  courses  and  the 
portfolio 

5)  Written/oral  exam  at  end  of  the  second  year  (MHST  693) 


OPERA*  CREDITS 

This  major  can  be  earned  only  as  a  second  master's  degree,  and  is 
normally  completed  in  one  year.  Only  M.M.  Vocal  Performance  and 
M.M.  Vocal  Pedagogy  majors  at  NEC  who  have  completed  two  years 
of  study  and  have  been  participating  in  the  NEC  Opera  Studio/ 
Theater  program  are  eligible  to  apply  for  this  second  master's. 

Vocal  Performance/Pedagogy   36 

(see  Programs  of  Study) 

Studio  8 

VC  500 

Opera**   4 

OPRA  510,  561-562,  565-566,  667-668,  571-572,  573-574, 
673-674 

Electives   4 

Total  credits   52 

*Students  interested  in  pursuing  a  major  in  Opera  are  required,  after  consultation  with 
the  graduate  academic  advisor,  to  submit  their  proposed  curriculum  for  approval  to  both 
the  department  chair  and  the  Provost 

**These  courses  will  vary  depending  upon  when  and  at  what  level  students  are  accepted 
into  the  NEC  Opera  program,  i.e.  Opera  Studio  or  Opera  Theater 

ORCHESTRAL  CONDUCTING  CREDITS 

Studio   16 

ORCH  500 

Conducting  4 

ORCH  503-504* 

Theoretical  Studies   2 

Musicology   2 

Electives   12 

Total  credits   36 

*  Waived  if  outstanding  proficiency  is  demonstrated 
Additional  Requirements 

1 )  Attendance  at  NEC  Philharmonia  rehearsals  as  specified  by  the  department  chair 

2)  Recital  in  second  year  (ORCH  699) 

ORGAN  CREDITS 

Studio   16^ 

ORG  500 

Organ   12 

Musicology   2 

Theoretical  Studies   2 

Electives   4 

Total  credits   36 

Additional  Requirements 

1 )  Promotional  at  the  end  of  the  first  year  (ORG  595) 

2)  Recital  in  saond year  (ORG  699)  accompanied  by  program  notes  written  by  the 
student 


PERCUSSION 


CREDITS        THEORETICAL  STUDIES 


CREDITS 


Studio   16 

PRCBR  500 

Percussion   9 

PRCBR  525T-526T 

PRCBR  535T-536T,  537T-538T 

PRCBR  530T  (2  semesters;  1  academic  year) 

PRCBR  560T  (2  semesters;  recommended  for  first  year) 


Musicology   2 

Theoretical  Studies   2 

Electives   7 

Total  credits   36 

Additional  Requirements 

1 )  Participation  in  ensemble  for  four  semesters  ( ORCH  510) 

2)  Promotional  at  the  end  of  the  first  year  (PRCBR  595) 

3)  Pre-recital  and  recital  in  second  year  (PRCBR  699) 

PIANO  CREDITS 

Studio   16 

PNG  500 

Piano  Performance  Seminar   2 

PNO  547T-548T 

Collaborative  Piano*   0 

ACMP  511T 

Musicology   2 

Theoretical  Studies   2 

Electives   14 

includes  2  credits  each  from  allied  and  collaborative  piano  skills** 

Total  credits   36 


*Students  ( including  those  in  Intensive  English)  should  register  for  ACMP  51  IT  in  the 
first  semester;  the  grade  IP  will  be  recorded  on  the  transcript  until  the  1 5 -hour  require- 
ment IS  fulfilled 

** Allied  skills:  lecture-demonstratton,  pedagogy,  conducting,  score  reading, 
orchestral ioni arranging,  organ,  composition;  collaborative  piano  skills; 
chamber  music  ( any  chamber  music  department  course)  and  accompanying 

Additional  Requirements 

1)  Study  and  performance  of  works  from  the  complete  repertoire 

2)  Promotional  at  the  end  of  the  first  year  ( PNO  595) 

3)  Pre-recital  and  recital  in  second  year  ( PNO  699) 


STRINGS  CREDITS 

Violin,  Viola,  Violoncello,  Double  Bass 

Studio   16 

STR  500 

Musicology   2 

Theoretical  Studies   2 

Chamber  Music*   3 

double  bass;  CHM  520  or  STR  130T 
violin,  viola,  and  violoncello:  CHM  520 

Electives   13 

Total  credits   36 

*  Recommended  for  the  first  three  semesters 
Additional  Requirements 


1 )  Participation  in  ensemble  for  four  semesters  ( ORCH  510);  part-time  students 
registered  for  studio  or  beyond-degree  studio  are  required  to  participate  in  ensemble 
( see  Beyond-Degree  Studio) 

2)  Promotional  at  the  end  of  the  first  year  (STR  395) 

3)  Pre-recital  and  recital  m  second  year  (STR  699) 


Programs  of  study  are  designed  in  consultation  with  the  Theoretical 
Studies  department  chair  and  may  include  requirements  in  addition 


to  those  stated  below. 

Studio*   16 

THYG  500 

Theoretical  Studies   16 

THYG  553-554 

four  credits  from  THYG  555,  556,  557 
electives  (8  credits) 

Electives   4 

Total  credits   36 


*Studio  is  required  until  the  thesis  is  completed  (see  Beyond-Degree  Studio) 

Additional  Requirements 

/  )  Portfolio  at  the  end  of  the  first  year  (THYG  697) 

2)  Analytical  Thesis  (THYG  694),  Compositional  Thesis  (THYG  695)or  second 
Analytical  Thesis  (THYG  694).  and  Portfolio  ( 699)  at  the  end  of  the  second  year 


VOCAL  PEDAGOGY  CREDITS 

Studio   16 

VC500 

Voice  12 

VC  563-564  and  565-566  (first  year) 

4  credits  from:  VC  573-574,  575-576,  577-578 

Musicology   2 

Theoretical  Studies   2 

Electives   4 

Total  credits   36 

Additional  Requirements 


1 )  Participation  in  ensemble  for  two  semesters  as  assigned  ( CHOR  510  or  OPRA  510) 

2)  Keyboard  proficiency  in  sightreading  and  accompaniment 

3 )  Passing  NEC  master's  language  exams  in  French.  German,  and  Italian.  Students 
may  register  for  NEC  undergraduate  language  courses  ( zero  credit,  non-ckgree, 
additional  charge)  to  prepare  for  these  exams  ( see  Fees) 

4)  Lecture/Demonstration  (VC  692)  or  Thesis  (VC  693)  in  secojul year 


VOCAL  PEREORMANCE  CREDITS 

Studio   16 

VC  500 

Musicology   2 

Theoretical  Studies   2 

Electives*   16 

Total  credits   36 


*  Four  credits  of  vocal  coaching  may  be  used  touard  the  elective  requirement;  recom- 
mended during  the  second  year  ( two  credits  each  semester).  Full-time  students  rtgislertd 
for  studio  may  take  two  credits  of  vocal  coaching  without  incurring  an  extra  studio 
charge.  Part-time  students  are  charged  for  vocal  coaching  at  the  part-time  studio  rale 

Additional  Requirements 

/ )  Participation  in  ensemble  for  tuv  semesters  as  assigned  (CHOR  5 10  or  OPRA  5 10) 

2)  Keyboard  proficiency  in  sightreading  and  accompaniment 

3)  One  year  of  diction  that  covers  French.  German,  and  IlaJian  strongly  recommended 

4)  Passing  NEC  master's  language  exams  in  French.  German,  and  Italian. 
Students  may  register  for  NEC  undergraduate  language  courses  ( zero  credit, 
non-degree,  additional  charge)  to  prepare  for  these  exams  (see  Fees) 

5  )  Promotional  at  the  end  of  the  first  year  (VC  595) 

6)  Pre-recital  and  recital  in  second  year  (VC  699):  recital  program  notes  and/or 
translations  by  the  student 


WIND  ENSEMBLE  CONDUCTING  CREDITS 

Studio   20 

WNDEN  500 

Conducting  12 

WNDEN  501T-502T,  503-504,  567-568,  667-668 

Theoretical  Studies   2 

Musicology   2 

Total  credits   36 

Additional  Requirements 

1)  UnJergraiiuate  courses  in  solfege  (zero  credit,  non-degree)  may  be  required for 
students  who  fail  the  advanced  sight-singing  and  harmonic  dictation  exam  given 
during  orientation 

2)  Attendana  at  all  rehearsals  and  concerts  of  the  NEC  Wind  Ensemble  and  other 
organizations  as  specified  by  the  department  chair 

3)  Comprehensive  Exam  (WNDEN  693) 

4)  Recital  in  second  year  (WNDEN  699) 

WOODWINDS  CREDITS 

Flute,  Oboe,  Clarinet,  Bassoon,  Saxophone* 

Studio   16 

WW  500 

Musicology   2 

Theoretical  Studies   2 

Electives   16 

Total  credits   36 

*Saxophone  majors  only:  Up  to  4  hours  of  applied  study  may  he  substituted  in  the  jazz 
area  after  one  semester  and  before  the  final  semester  of  study  with  approval  from  the 
major  teacher  and  the  chair  of  the Jazz  Studies  department 

Additional  Requirements 

1)  Participation  in  ensemble  for  four  semesters  (ORCH  510) 

2)  Promotional  at  the  end  of  the  first  year  ( WW  5  95 ) 

3)  Pre-recttal  and  recital  in  secondyear  f  \FH^  699^ 


COMMONWEALTH  OF  MASSACHUSETTS 
TEACHER  CERTIFICATION  PROGRAM 

See  Undergraduate  Programs  of  Study 

GRADUATE  DIPLOMA 

This  program  consists  of  two  years  of  full-time  study  in  com- 
f)Osition,  instrumental  performance,  or  vocal  performance. 
Programs  may  include  repertoire  coaching,  ensemble,  chamber 
music,  and  course  work  as  related  to  the  major.  Admission 
standards  are  higher  than  those  required  for  the  Master  of 
Music  program,  though  not  as  high  as  those  required  for  the 
Artist  Diploma.  The  minimum  requirement  for  entry  into  this 
program  is  a  bachelor's  degree,  undergraduate  diploma,  or  the 
equivalent  as  certified  by  the  Provost. 

Students  and  their  academic  advisor  design  a  four-semester 
program  of  study  that  is  reviewed  during  registration  periods. 
Students  are  encouraged  to  seek  additional  advice  from  their 
studio  instructors  or  department  chairs. 

Students  who  have  graduated  from  NEC's  master's  degree 
program  may  petition  to  apply  one  year's  work  (12  credits 
maximum  with  grades  of  6  or  better)  from  the  master's  to  the 
Graduate  Diploma  program.  Students  who  have  graduated 
from  NEC's  Graduate  Diploma  program  and  wish  to  enroll  in 
NEC's  master's  degree  program  may  petition  to  apply  one 


year's  work  (16  credits  maximum)  from  the  Graduate  Diploma 
to  the  master's  program.  In  such  cases,  the  second  program 
may  be  completed  in  one  year.  If  the  petition  is  approved,  the 
promotional  is  waived  for  all  majors;  for  vocal  performance 
majors  the  one-year  ensemble  requirement  for  the  second 
program  is  also  waived. 

CREDITS 

Studio  16 

Electives*  and  chamber  music  8 

Total  credits   24 

*  Admission  to  Theoretical  Studies  courses  requires  passing  the  Master's  Music 
Theory  Competency  Examination  (see  Master's  Examinations  in  History  arui  Theory). 
Vocal  Performance  majors  may  apply  four  credits  of  vocal  coaching  toward  the  elective 
requirement:  recommended  during  the  second  year  ( two  credits  each  semester).  Full-time 
students  registered  for  studio  may  take  two  credits  of  vocal  coaching  without  incurring  an 
extra  studio  charge.  Part-time  students  are  charged  for  vocal  coaching  at  the  part-time 
studio  rate.  Students  in  the  Opera  program  pay  a  surcharge  (see  Fees) 

Additional  Requirements 

1 )  Participation  in  ensemile  is  required  for  most  majors  (see  Graduate  Ensemble 
Participation) 

2)  Public  promotional/half  recital  at  the  end  of  the  first  year  (596)  for  contemporary 
improvisation:  jazz  performance:  and  vocal,  guitar,  string  organ,  and  piano 

performance  majors 

3)  Full  recital  at  the  end  of  the  first  year  (598)  for  woodwind,  harp,  brass,  and 
percussion  performance  majors. 

4)  First-year  review  for  composition  majors:  presentation  of  work  completed  during  the 
first  year  (CMP  593) 

5 )  For  all  performance  majors:  full  recital  in  second  year  (698) 

6)  For  composition  majors:  portfolio  of  compositions  and  public  performarux  of  at  least 
one  major  work  in  second  year  (CMP  693) 


ARTIST  DIPLOMA 

The  Artist  Diploma,  NEC's  highest  award  for  achievement  in 
performance,  is  open  to  select  professional  musicians  and 
highly  accomplished  students.  It  is  an  all-tuition  scholarship 
program  requiring  two  years  residence  at  NEC.  Except  in 
unusual  and  compelling  circumstances,  the  Artist  Diploma  is 
limited  to  areas  of  performance  with  substantial  and  significant 
solo  repertoire. 

Students'  programs  are  designed  in  consultation  with  studio 
instructors  and  the  Artist  Diploma  Committee.  Programs  may 
include  course  work,  independent  study,  faculty  coachings,  and 
ensemble  participation;  intensive  performance  studies  culmi- 
nate in  two  full  recitals  in  Jordan  Hall,  one  in  each  year  of 
residence. 


DOCTOR  OF  MUSICAL  ARTS 

The  Doctor  of  Musical  Arts  degree  (D.M.A.),  offered  in  com- 
position, performance,  music  education,  and  theoretical  stud- 
ies, is  a  rigorous  and  selective  program  intended  for  musicians 
who  combine  the  highest  attainments  in  their  major  area  with 
proven  accomplishment  in  musicology  and  theoretical  studies. 
A  master's  degree  in  music  is  prerequisite  to  the  D.M.A.  pro- 
gram. Normally,  the  equivalent  of  five  full-time  semesters 
(8-10  credits  per  semester,  not  including  recital  and  research 
credits)  is  needed  to  complete  the  D.M.A.  degree;  students 
must  be  full  time  in  their  first  year.  Most  students  spend  three 
or  more  years  in  the  program.  Additional  information  is  avail- 
able from  the  Chair  of  the  Doctoral  Committee. 


Students'  programs  of  study  are  designed  in  consultation  with 
the  Doctoral  Committee.  A  minimum  of  60  credits  beyond 
master's  study  is  required.  Generally,  students  earn  30  credits 
in  their  major  area:  studio  (16  credits),  allied  performance 
studies  such  as  chamber  music,  vocal  coaching,  or  conducting 
(2  credits),  recitals  and  research  projects  (12  credits).  Perform- 
ers present  three  fijU-length  recitals  accompanied  by  extensive 
program  notes  (one  of  the  recitals  may  be  a  lecture/recital),  and 
complete  a  major  writing  project  based  on  academic  research; 
composers  present  one  recital  of  chamber  music  and  a  disserta- 
tion (large-scale  original  work  with  an  analytical  paper).  An 
additional  30  credits  are  earned  in  academic  subjects:  doctoral 
seminars  (12  credits)  and  electives  from  the  graduate  curriculum, 
including  independent  projects  for  extended  credit  (18  credits). 


COLLABORATIVE  PIANO  CREDITS 

Studio   16 

Degree  Concentration*   10 

ACMP  507-508,  607-608,  707-708  (6  credits) 
from:  ACMP  573-574,  575-576,  577-578  (4  credits) 

Doctoral  Seminars   14 

ACMP  901-902 

MHST  901  (first  semester),  902 

THYG901,902 

Electives*   10 

Recitals  8 

Research  Project  2 

Total  credits   60 


*  Degree  concentration  and  elective  courses  are  determined  by  advisement  of  the 
Collaborative  Piano  department  chair. 

Additional  Requirements 

1)  Proficiency  in  at  least  one  language  besides  English,  pertinent  to  the  major  area  of 
study,  as  determined  by  the  Doctoral  Committee 

2)  Harpsichord  proficiency 

5)  Extended  techniques  for  contemporary  music 

4)  Recitals:  three  in  one  area  ( instrumental  or  vocal);  one  in  the  other  area 

5)  Instrumental  accompaniment:  competency  in  orchestral  repertoire 

6)  Qualifying  examination,  normally  at  the  end  of  the  second  year  of  study:  includes 
take-home  written  exam  in  musicology  and  theoretical  studies,  and  an  oral  exam 
focusing  on  students'  portfolios  of  doctoral  work 

COMPOSITION,  CONDUCTING, 


SOLO  PERFORMANCE  CREDITS 

Studio   16 

Allied  Performance  Studies  2 

Doctoral  Seminars   12 

MHST  901  (first  semester),  902 
THYG901,902 

Electives   18 

Recitals  9 

Research  Projects  3 

Total  credits   60 

Additional  Requirements 


1)  Participation  in  ensemble  may  he  required,  as  determined  by  the  Doctoral  Committee 
upon  recommendation  of  the  studio  faculty 

2)  Proficiency  in  at  least  one  language  besides  English,  pertinent  to  the  major  area  of 
study,  as  determined  by  the  Doctoral  Committee 

3)  Conducting  majors:  attendance  at  large  ensemble  rehearsals  (Jour  semesters) 

4)  Qualifying  examination,  normally  at  the  end  of  the  second  year  of  study:  includes 
take-home  uritten  exam  in  musicology  and  theoretical  studies,  and  an  oral  exam 
focusing  on  students'  portfolios  of  doctoral  work 


MUSIC  EDUCATION  CREDITS 

Music  Education  18 

ME  901,902  (6  credits) 
electives  (12  credits) 

Degree  Concentration   12 

studio/research  (8  credits) 
electives  (4  credits) 

Doctoral  Seminars   12 

MHST  901  (first  semester),  902 
THYG  901,  902 

Electives*   6 

Dissertation   12 

Total  credits   60 


*  Musicology  and  Theoretical  Studies  courses  are  recommended 
Additional  Requirements 

1 )  Proficiency  in  at  least  one  language  besides  English,  pertinent  to  the  major  area  of 
study,  as  determined  by  the  Doctoral  Committee 

2)  ME  539  or  equivalent  as  determined  by  the  Music  Education  department  chair: 
recommended  as  preparation  for  the  thesis 

3)  Cross-registration  in  music  education  courses  is  available  with  Northeastern  and 
Tufts  universities  and  Simmons  College 

4)  Qualifying  examination,  normally  at  the  end  of  the  second  year  of  study:  includes 
take-home  uritten  exam  in  musicology  and  theoretical  studies,  and  an  oral  exam 
focusing  on  students'  portfolios  of  doctoral  work 


THEORETICAL  STUDIES  CREDITS 

Degree  Concentration   16 

studio  (16  credits) 

Doctoral  Seminars   12 

MHST  901  (first  semester),  902 
THYG  901,  902 

Electives*   18 

Lectures/Recitals   8 

Dissertation   6 

Total  credits   60 


*  Musicology  and  Theoretical  Studies  courses  are  recommended 
Additional  Requirements 

/ )  Proficiency  in  some  area  of  performance  or  in  composition  is  to  be  demonstrated,  either 
in  one  of  the  required  lectttrel  recitals,  or  in  a  specially  approved  setting 

2)  A  uritten.  publishable  version  of  each  lecture  or  lecture!  rental  is  to  be  submitted for 
approval  at  the  time  of  such  events 

3)  Proficiency  in  at  least  one  language  besides  English,  pertinent  to  the  major  area  of 
study,  as  determined  by  the  Doctoral  Committee 

4)  Qualifying  examination,  normally  at  the  end  of  the  second  year  of  study,  includes 
take-home  uritten  exam  in  musicology  and  theoretical  studies,  and  an  oral  exam 
focusing  on  students'  portfoim  of  doctoral  work 

5)  In  addition,  at  the  oral  exam  the  student  will  be  expected  to  demonstrate  experience 
and  knowledge  in  at  least  one  of  the  following  domains:  theory  pedagogy:  music 
technology  (analytical,  compositional,  or  pedagogical):  global  music:  performance 
practice:  acoustics:  mathematics  and  statistics:  history  of  ideas:  aesthetics:  or  cognitiit 
science 
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CHAMBER  MUSIC 

The  chamber  music  program  establishes  approximately  50 
faculty-coached  groups  per  semester.  Students  are  assigned  on 
the  basis  of  audition.  Although  space  in  chamber  music  is 
limited,  especially  in  the  first  year  of  study,  assignments  ensure 
that  the  requirements  of  each  major  are  fulfilled.  Groups  are 
coached  for  15  hours  each  semester,  and  considerable  addi- 
tional rehearsal  time  is  expected.  Ensembles  perform  at  cham- 
ber recitals  at  the  end  of  each  semester.  Two  gala  concerts  are 
held  each  year  in  Jordan  Hall  featuring  groups  chosen  by 
chamber  music  juries. 

By  participating  in  one  or  more  chamber  music  groups,  stu- 
dents earn  a  maximum  of  one  credit  each  semester.  Students 
may  not  drop  or  withdraw  from  chamber  music  without  writ- 
ten permission  from  the  Administrator  of  Chamber  Music. 

Horn  Class 

The  Horn  Class  provides  horn  players  the  opportunity  to  play 
solo  and  chamber  repertoire.  The  solo  literature  is  performed 
with  piano  accompaniment.  Chamber  repertoire  includes 
original  material  and  transcriptions.  Performances  include 
orchestral  literature  and  audition  repertoire. 

Trombone  Class 

The  Trombone  Class  draws  its  repertoire  from  music  written 
especially  for  the  ensemble  as  well  as  from  transcriptions.  The 
choir  performs  throughout  the  year  and  at  the  annual  concert 
at  Symphony  Hall  for  the  Boston  Symphony  Orchestra  Open 
House. 

NEC  Honors  Ensembles 

Each  October,  NEC  selects  four  to  six  exceptional  ensembles 
through  a  faculty-juried  audition  to  represent  the  NEC  Honors 
Program.  Each  year  there  is  an  Honors  string  quartet,  brass 
quintet,  woodwind  quintet,  and  jazz  quintet.  Additional 
ensembles  that  excel  in  their  audition  may  be  selected  as 
"Wildcards."  Each  ensemble  is  coached  by  a  faculty  member, 
receives  a  stipend,  and  must  give  a  set  number  of  concert  per- 
formances in  the  Boston  area.  Each  ensemble  also  gives  a  recital 
in  Jordan  Hall. 

ENSEMBLES 

NEC  Symphony  Orchestra 

The  NEC  Symphony  Orchestra  was  founded  in  1902  by 
George  Whitefield  Chadwick,  and  has  been  an  integral  part  of 
Boston's  musical  life  ever  since.  Conducted  by  Richard 
Hoenich,  Director  of  Orchestral  Activities,  the  Symphony 
Orchestra  gives  eight  concerts  a  year  in  Jordan  Hall. 

The  Orchestra  provides  training  in  the  standard  symphonic 
repiertoire,  as  well  as  in  less  frequently  explored  literature. 
Members  of  the  Orchestra  also  participate  in  Opera  Theater 
productions  and  in  special  events.  The  Symphony  Orchestra 
works  with  distinguished  guest  conductors  from  around  the 
world  in  reading  rehearsals  and  concert  presentations.  During 
past  seasons  the  Orchestra  has  worked  with  Kazuyoshi 


Akiyama,  Sergiu  Comissiona,  Dennis  Russell  Davies,  Sir  Coii 
Davis,  Leon  Fleisher,  Lukas  Foss,  Leon  Kirchner,  James  Levine, 
Witold  Lutoslawski,  Kurt  Masur,  Seiji  Ozawa,  Mstislav  " 
Rostropovich,  Alexander  Schneider,  Michael  Tilson  Thomas, 
Sir  Michael  Tippett,  Christoph  von  Dohnanyi,  Mordechai 
Rechtman,  Sir  Simon  Rattle,  and  Stanislaw  Skrowaczewski. 

NEC  Philharmonia 

The  NEC  Philharmonia  presents  six  concerts  annually.  In 
addition,  this  fijll-scale  orchestra  performs  in  Opera  Theater 
productions  and  in  special  events.  Emphasis  is  placed  on  stan- 
dard orchestral  repertoire  with  concentration  on  basic  orches- 
tral training,  both  technical  and  stylistic. 

NEC  Wind  Ensemble 

The  NEC  Wind  Ensemble  offers  students  an  opportunity  to 
play  literature  from  the  Renaissance  through  the  20th  century 
for  wind,  brass,  and  percussion.  Each  year  a  number  of  faculty 
and  students  appear  as  soloists  in  Wind  Ensemble  concerts. 
Besides  playing  four  to  five  concerts  a  year  in  Jordan  Hall,  the 
Wind  Ensemble  performs  at  the  Isabella  Stewart  Gardner 
Museum  and  Boston-area  schools.  The  ensemble  has  performed 
at  numerous  national  music  conferences.  During  the  past  two 
decades,  the  Wind  Ensemble  has  commissioned  and  premiered 
new  works  by  Pulitzer  Prize  composers  Michael  Colgrass,  John 
Harbison,  and  Gunther  Schuller  plus  other  distinguished 
composers  such  as  Sir  Michael  Tippett,  Daniel  Pinkham,  and 
Thomas  McKinley.  Through  performances  and  recordings,  the 
Wind  Ensemble  has  established  a  reputation  as  one  of  the 
country's  premier  wind  ensembles. 

NEC  Jordan  Winds 

The  NEC  Jordan  Winds  perform  woodwind,  brass,  and  percus- 
sion repertoire  from  the  Renaissance  through  the  20th  century 
for  octet  to  fiill  wind  ensemble.  Important  works  that  are 
sometimes  neglected  because  of  unusual  instrumentation  form 
an  integral  part  of  four  annual  Jordan  Hall  concerts.  Jordan 
Winds  also  read  standard  orchestral  repertoire  that  serves  to 
improve  members'  ensemble  skills. 

NEC  Chorus 

The  NEC  Chorus  devotes  itself  to  the  study  and  performance 
of  great  choral  works  from  medieval  to  modern  times.  Each 
year  the  Chorus  gives  four  concerts,  and  in  some  seasons  ap- 
pears with  the  Boston  Symphony  Orchestra.  The  Chorus  has 
made  numerous  recordings  and  has  been  selected  many  times 
to  perform  at  national  and  regional  conferences.  Members  of 
the  Chorus  have  participated  in  concert  tours  in  the  U.S., 
Russia,  Spain,  Pueno  Rico,  Israel,  Romania,  Bulgaria,  China, 
and  have  twice  toured  Europe. 

Chamber  Singers 

Chamber  Singers  are  a  select  group  that  performs  works  from 
the  Renaissance  through  the  20th  century.  Students  assigned 
to  Chamber  Singers  should  expect  to  be  in  both  Chorus  and 
Chamber  Singers;  those  who  participate  only  in  Chamber 
Singers  may  be  granted  ensemble  credit  with  the  conductor's 
permission.  In  1991  the  group  toured  Taiwan  and  Japan. 


opera 

NEC  offers  a  comprehensive  opera  training  program  that 
provides  musical  coaching  of  roles  and  scenes,  instruction  in 
acting,  stage  make-up,  movement,  and  stage  and  audition 
techniques.  Opera  is  open  by  audition  to  full-time  graduate 
students,  although  on  rare  occasions  an  exceptionally  gifted 
undergraduate  is  admitted.  Auditions  take  place  after  matricu- 
lation. A  maximum  of  two  years  participation  in  Opera  is 
permitted  for  each  degree/diploma  program. 

The  NEC  Opera  Theater  produces  two  full-scale  operas  and  a 
series  of  opera-scenes  performances  each  year.  In  the  recent 
past,  the  Opera  Theater  has  produced  Cavalli  L'Egisto,  Chabrier 
L'Etoile,  Strauss  Die  Fledermaus,  Mozart  Cosi  Fan  Tutte,  The 
Magic  Flute,  The  Marriage  of  F igaro,  Menotti  The  Medium, 
Prokofiev  La  Duenna,  Verdi  Falstaff,  Puccini  Gianni  Schicchi, 
La  Boheme,  Suor  Angelica,  Britten  Albert  Herring,  Floyd 
Susannah,  Stravinsky  The  Rake's  Progress,  Poulenc  Dialogues  of 
the  Carmelites,  Rossini  The  Barber  of  Seville,  Bizet  Doctor  Miracle, 
Ibert  Angelique,  Rota  Italian  Straw  Hat,  Donizetti  Don 
Pasquale,  and  Chadwick  The  Padrone. 

The  NEC  Opera  Studio  is  a  one-year  program  in  which  stu- 
dents study  and  perform  opera  scenes  and  serve  as  opera  chorus 
in  Opera  Theater  productions.  Students  who  have  completed 
one  year  in  Opera  Studio  may  audition  for  Opera  Theater. 

Jazz  Ensembles 

Small  ensembles,  coached  by  Improvisation/Jazz  Studies 
department  faculty,  perform  traditional  and  contemporary 
instrumental  and  vocal  jazz  repertoire.  Groups  include  Bob 
Moses's  contemporary  funk  ensemble  and  Dominique  Eade's 
jazz  choir.  Other  ensembles  are  coached  by  faculty  members 
George  Russell,  John  McNeil,  George  Garzone,  and  graduate 
assistants.  The  ensembles  perform  several  times  a  year. 

The  NEC  Jazz  Big  Band  performs  classic  and  contemporary 
big  band  music.  The  band  performs  under  the  direction  of 
noted  guest  artists.  In  the  past  these  have  included  prominent 
musicians  such  as  Muhal  Richard  Abrams,  John  Lewis,  Dizzy 
Gillespie,  Gunther  Schuller,  Gil  Evans,  Gerald  Wilson,  Clare 
Fischer,  and  Randy  Weston.  The  band  has  won  critical  acclaim 
for  recordings  as  well  as  for  performances  throughout  the 
country.  The  band  is  open  by  audition  to  all  NEC  students. 

The  Thelonious  Monk  Jazz  Ensemble,  coached  by  the 
Thelonious  Monk  Institute's  resident  Jazz  Masters,  comprises 
students  in  the  institute's  program. 

Contemporary  Improvisation  Ensembles 

Contemporary  Improvisation  ensembles  are  coached  by  depart- 
ment faculty  and  other  area  musicians.  The  Klezmer  Conserva- 
tory Band — one  of  the  department's  earliest  ensembles — has 
achieved  world  renown  through  its  concert  and  television 
appearances  and  recordings.  The  Contemporary  Improvisation 
Department  offers  three  entirely  different  ensembles  per 
semester,  the  majority  of  them  stressing  the  importance  of  the 
ear  and  improvisation.  Ensembles  perform  music  of  non- 
western  cultures  and  American  music  from  early  roots  to  the 
avant-garde.  Most  of  the  music  is  conceived  aurally,  making 
use  of  African,  Asian,  and  long-term  memory  traditions.  Stu- 


dents are  encouraged  to  record  rehearsals  and  discuss  solo 
contributions.  The  first-year  undergraduate  ensemble  intro- 
duces students  to  techniques  of  improvisation  and  ensemble 
playing. 

NEC  Contemporary  Ensemble 

The  NEC  Contemporary  Ensemble  presents  several  concerts 
annually  at  NEC  and  in  Boston.  Repertoire  includes  works  by 
Stravinsky,  Schoenberg,  Ives,  Berio,  Carter,  Ligeti,  prominent 
local  composers,  NEC  faculty,  and  students.  Recent  guest 
composers  have  included  Boulez,  Messiaen,  Schuller,  Maxwell- 
Davies,  Tippett,  Lutoslawski,  and  Ligeti.  The  ensemble  has 
performed  under  the  auspices  of  the  Fromm  Foundation  at 
Harvard,  the  International  Society  for  Contemporary  Music, 
and  WGBH-FM.  No  ensemble  credit  is  earned  for  participa- 
tion in  Contemporary  Ensemble;  students  may  receive  one 
chamber  music  credit  if  the  instructor  guarantees  at  least  15 
hours  of  coaching  during  the  semester. 

NEC  Bach  Ensemble 

The  NEC  Bach  Ensemble  is  a  select  group  that  performs  Ba- 
roque works  on  modern  instruments.  The  ensemble  performs 
twice  a  year.  Neither  chamber  music  nor  ensemble  credit  is 
given  for  participation  in  this  ensemble. 

Historical  Performance  Ensemble 

The  Historical  Performance  Ensemble  performs  vocal  and 

instrumental  music  through  the  Romantic  period  on  historical 

instruments. 

NEC  Percussion  Ensemble 

The  NEC  Percussion  Ensemble  performs  twice  a  year  in  Jordan 
Hall  and  makes  appearances  throughout  Boston.  The  reper- 
toire has  included  premieres  of  works  by  Irwin  Bazelon,  Chris- 
topher Rouse,  Tibor  Pusztai,  John  Harbison,  Stanley  Leonard, 
James  Hoffmann,  Edward  Cohen,  and  James  Yannatos.  Guest 
artists  appear  frequently  with  the  ensemble,  and  there  are 
opportunities  for  solo  performances.  The  ensemble  is  open  to 
all  percussionists. 

NEC  Guitar  Ensemble 

The  NEC  Guitar  Ensemble  studies  basic  ensemble  practices, 
strives  to  improve  sight-reading  skills,  and  performs  repertoire 
from  the  I4th  to  20th  centuries. 

ENSEMBLE  PARTICIPATION 

Ensembles  are  a  focus  of  NEC's  musical  life,  and  participation 
in  them  is  required  of  all  undergraduate  and  most  graduate 
majors  (see  Program  of  Study). 

U  ndergradt4ate 

Bachelor  of  Music  requirements 

1)  String,  wind,  brass,  and  percussion  majors  are  placed  by 
audition  in  at  least  one,  sometimes  two,  and  occasionally 
three  of  the  following  ensembles:  Symphony  Orchestra, 
Philharmonia,  Wind  Ensemble,  Jordan  Wmds.  Students 
may  participate  in  ensembles  after  fulfilling  their  degree 
requirements,  but  preference  for  ensemble  placement  is 
given  to  students  who  have  yet  to  fulfill  their  requirements. 


2)  Vocal  Performance,  Piano,  Composition,  Guitar,  and 
Organ  majors  are  placed  by  audition  in  one  or  more  choral 
groups.  Guitar  majors  also  are  required  to  participate  in 
Guitar  ensemble  for  two  semesters. 

3)  Historical  Performance  majors  participate  in  Historical 
Performance  Ensemble. 

4)  Jazz  Studies  performance  majors  participate  in  jazz  en- 
sembles. Jazz  Studies  composition  majors  are  not  required 
to  participate  in  ensemble. 

5)  ContemfKjrary  Improvisation  majors  participate  in 
Contemporary  Improvisation  ensembles.  Participation  in 
jazz  ensembles  is  by  audition  and  as  space  permits. 

6)  Music  History  and  Theoretical  Studies  majors  partici- 
pate in  ensemble  as  determined  by  their  applied  area  of 
study. 

Undergraduate  Diploma  requirements 

1)  String,  wind,  brass,  and  percussion  majors  are  placed  by 
audition  in  at  least  one,  sometimes  two,  and  occasionally 
three  of  the  following  ensembles:  Symphony  Orchestra, 
Philharmonia,  Wind  Ensemble,  Jordan  Winds.  Students 
must  participate  in  ensembles  for  six  semesters.  Students 
may  participate  in  ensembles  after  ftilfilling  their  diploma 
requirements,  bur  preference  for  ensemble  placement  is 
given  to  students  who  have  yet  to  ftUfill  their  require- 
ments. 

2)  The  following  majors  are  not  required  to  participate  in 
ensemble:  Contemporary  Improvisation,  Composition, 
Guitar,  Historical  Performance,  Jazz  Studies,  Organ, 
Piano,  and  Vocal  Performance. 

Bachelor  of  Music  and  Undergraduate  Diploma  string  majors 
who  are  ftill-  or  part-time,  and  registered  for  studio  or  beyond- 
degree  studio  (see  Beyond-Degree  Studio),  are  required  to  register 
for  ensemble  even  if  the  requirement  has  been  flilfilled  (in 
which  case  students  may  register  for  zero  credit,  thus  incurring 
no  charge). 

By  participating  in  one  or  more  ensembles,  students  earn  a 
maximum  of  one  credit  each  semester.  Students  register  for 
ensemble  using  appropriate  course  codes.  Students  may  not 
drop  or  withdraw  from  ensemble  without  permission  (see 
AddJDrop  &  Withdraw). 

Graduate 

Master  of  Music  and  Graduate  Diploma  requirements 

1)  String,  wind,  brass,  and  percussion  majors  are  placed  by 
audition  in  at  least  one,  sometimes  two,  and  occasionally 
three  of  the  following  ensembles:  Symphony  Orchestra, 
Philharmonia,  Wind  Ensemble,  Jordan  Winds.  Students 
may  participate  in  ensembles  after  ftilfilling  their  degree 
requirements,  but  preference  for  ensemble  placement  is 
given  to  students  who  have  yet  to  ftilfill  their  requirements. 

2)  Vocal  Performance  and  Vocal  Pedagogy  majors  are 
placed  by  audition  in  ensemble.  This  requirement  may  be 
ftilfdled  by  participation  in  Opera  Theater,  Opera  Studio, 
or  chorus.  Those  who  have  ftilfilled  NEC  master's  degree 
ensemble  requirements  are  excused  from  the  ensemble 
requirement  in  the  Graduate  Diploma  program. 


3)  Choral  Conducting  majors  are  placed  by  audition  -n 
chorus. 

4)  Historical  Performance  majors  participate  in  Historical 

Performance  Ensemble. 

5)  Jazz  Studies  performance  majors  participate  in  jazz  en- 
sembles. Jazz  Studies  composition  majors  are  not  required 
to  participate  in  ensemble. 

6)  Collaborative  Piano,  Contemporary  Improvisation, 
Musicology,  Organ,  Piano,  and  Theoretical  Studies 
majors  are  not  required  to  participate  in  ensemble. 

7)  Music  Education  majors  participate  in  ensemble  as  deter- 
mined by  the  Music  Education  department  chair 

Master  of  Music  and  Graduate  Diploma  string  majors  who  are 
ftill-  or  part-time,  and  registered  for  studio  or  beyond-degree 
studio  (see  Beyond-Degree  Studio),  are  required  to  register  for 
ensemble  even  if  the  requirement  has  been  ftilfilled. 

Students  must  register  for  ensemble  (zero  credit)  using  the 
appropriate  course  codes.  Students  may  not  drop  or  withdraw 
from  ensemble  without  permission  (see  AddlDrop  &  Withdraw). 

D.M.A.  requirements 

Participation  in  ensemble  may  be  required,  as  determined  by 
the  Doctoral  Committee  upon  recommendation  of  the  studio 
faculty. 


COURSE  OFFERINGS  AND 
FACULTY  BY  DEPARTMENT 

I 

Most  courses  listed  on  the  following  pages  are  offered  each  academic  year.  For  complete  information  as  to  courses  offered  in  the 
current  year,  students  should  consult  the  schedule  of  course  offerings  available  each  semester  in  the  Registrar's  Office. 

Courses  numbered  1 00  through  499  are  undergraduate  level;  courses  numbered  500  through  999  are  graduate  level.  Course 
numbers  followed  by  a  T  are  taught  to  mixed  classes  of  undergraduates  and  graduates.  Undergraduate  students  may  register 
for  graduate- level  courses  with  the  instructor's  permission. 


BRASS  AND  PERCUSSION 

F.  Epstein,  Chair;  Bolter,  Buda,  Chapman,  Davis,  Hartman, 
Hudgins,  Katzen,  Mackey,  Menkis,  Morrison  (on  leave  97-98), 
Schlueter,  Schmitz,  Sebring,  Uribe,  Wadenpfuhl,  Yeo 

Studio  (PRCBR  100,  500) 
Classroom  Instruction 
PRCBR  120T  —  Horn  Class 

See  Chamber  Music,  under  the  heading  Chamber  Music  and 
Ensembles,  for  a  description.  (0  credit)  Menkis 

PRCBR  1 30T  —  Chamber  Music  for  Percussionists 

Participation  in  Percussion  Ensemble  (see  Ensembles).  (1  credit) 
F.  Epstein 

PRCBR  140  —  Trombone  Class 

See  Chamber  Music,  under  the  heading  Chamber  Music  and 
Ensembles,  for  a  description.  (0  credit)  Bolter 

PRCBR  32  5T  —  Drum  Set  Class 

Drum  set  technique  and  performance  for  classical  percussion  majors. 
Covers  drum  set  styles  and  prepares  classical  percussion  majors  for  the 
demands  of  drum  set  performance.  ( 1  credit)  Buda 
(Not  offered  97-98) 

PRCBR  326T  —  Drum  Set  Class 

Continuation  of  PRCBR  325T.  Prerequisite;  PRCBR  325T.  (1  credit) 
(Not  offered  97-98) 

PRCBR  340T  —  Brass  Orchestral  Repertoire  Class 

Weekly  seminars  provide  comprehensive  training  in  orchestral  prepa- 
ration and  performance,  repertoire,  and  pedagogy.  Open  by  audition. 
(1  credit)  Bolter/Katzen 

PRCBR  360T  —  Percussion  Orchestral  Repertoire  Class 

Instruction  in  orchestral  literature,  including  standard  audition 
repertoire.  Performances  of  significant  chamber  works  featuring 
percussion  such  as  Lhistoire  du  soldat.  Facade,  La  creation  du  monde,  and 
Kammermusik  No.  1 .  Each  year  concludes  with  a  mock  audition. 
Year-long  course,  students  must  register  in  the  fall.  (1  credit)  Hudgins 

PRCBR  43 5T  —  Hand  Drumming 

Introduction  to  disciplines  and  techniques  of  Latin  American  hand 
drumming  and  the  basic  functions  of  Latin  percussion.  (1  credit) 
Davis 

PRCBR  436T  —  Hand  Drumming 

Continuation  of  PRCBR  435T.  Prerequisite:  PRCBR  435T.  (1  credit) 

PRCBR  437T  —  Electronic  Percussion 

Comprehensive  study  of  MIDI  and  electronic  percussion,  technologi- 
cal issues  relevant  to  the  professional  percussionist.  Basic  language  of 
MIDI,  audio  techniques,  programming,  and  sequencing.  Introduces 
basic  music  notation  via  computer.  Detailed  study  of  percussion 
controllers,  trigger  interfaces,  triggering  from  acoustic  drums,  and 
various  applications  of  MIDI  percussion  systems  in  live  performance, 
studio  recording,  programming,  and  composition.  Year-long  course; 
credit  is  earned  after  the  second  semester.  (0  credit)  Uribe 

PRCBR  438T  —  Electronic  Percussion 

Continuation  of  PRCBR  437T.  Prerequisite:  PRCBR  437T. 
Year-long  course.  ( I  credit) 


PRCBR  520  —  Horn  Class 

See  Chamber  Music,  under  the  heading  Chamber  Music  and 
Ensembles,  for  a  description.  (0  credit)  Menkis 

PRCBR  525T  —  Drum  Set  Class 

For  a  description  see  PRCBR  325T.  (1  credit)  Buda 

(Not  offered  97-98) 

PRCBR  526T  —  Drum  Set  Class 

Continuation  of  PRCBR  525T.  Prerequisite:  PRCBR  525T.  (1  credit) 
(Not  offered  97-98) 

PRCBR  530T  —  Chamber  Music  for  Percussionists 

Participation  in  Percussion  Ensemble  (see  Ensembles).  (1  credit) 
F.  Epstein 

PRCBR  535T  —  Hand  Drumming 

For  a  description  see  PRCBR  435T.  (I  credit)  Davis 

PRCBR  536T  —  Hand  Drumming 

Continuation  of  PRCBR  535T.  Prerequisite  PRCBR  535T.  (1  credit) 

PRCBR  537T  —  Electronic  Percussion 

For  a  description  see  PRCBR  437T.  Year-long  course.  (0  credit) 
Uribe 

PRCBR  538T  —  Electronic  Percussion 

Continuation  of  PRCBR  537T.  Prerequisite:  PRCBR  537T. 
Year-long  course.  (1  credit) 

PRCBR  540  —  Trombone  Class 

See  Chamber  Music,  under  the  heading  Chamber  Music  and 
Ensembles,  for  a  description.  (0  credit)  Bolter 

PRCBR  540T  —  Brass  Orchestral  Repertoire  Class 

For  a  description  see  PRCBR  340T.  Open  by  audition.  (1  credit) 
Bolter/Katzen 

PRCBR  560T  —  Percussion  Orchestral  Repertoire  Class 
For  a  description  see  PRCBR  360T.  ( 1  credit)  Hudgins 


CHAMBER  MUSIC 

Nickrenz,  Chair;  Allifranchini,  Battisti,  Bolter,  Buswell,  Carr. 
Chodos,  S.  Drury,  Dunham,  Gibbons,  Heiss,  Hodgkinson,  Hoenich, 
Huang,  Katzen,  Kim,  Kitchen,  Leisner,  Lesser,  Palma,  Radnofsky, 
Robison,  Rosenblith,  Ruske,  F.  Smith,  L.  Stoltzman,  R.  Sullivan, 
Vallecillo,  Wrzesien,  B.  Zander,  P.  Zander 

Classroom  Instruction 
CHM  120  —  Chamber  Music 

See  Chamber  Music,  under  the  heading  Chamber  Music  and 
Ensembles,  for  a  description.  (1  credit)  Faculty 

CHM  27  IT  —  Piano  Ensemble 

Semester-long  partnerships  in  four-hand  iind  duo-piano  repertoire. 
Instructor's  permission  required.  (1  credit)  Facult)' 

CHM  43 5T  —  Sonata  and  Lieder  Repertoire 

Study,  preparation,  and  performance  ot  sonata  and  lieder  repertoire. 
Open  by  audition  to  string  (except  double  bass),  piano,  wind,  and 
voice  majors.  (2  credits)  Vallecillo 


CHM  436T  —  Sonata  and  Lieder  Repertoire 

Continuation  of  CHM  435T.  Prerequisite;  CHM  435T.  (2  credits) 

CHM  507  —  Coaching  in  Sonata  Repertoire 

Semester-long  partnership  with  a  collaborative  piano  major  in  the 
study  of  sonatas.  Open  by  audition  to  instrumental  majors.  (1  credit) 
Vallecillo 

CHM  508  —  Coaching  in  Sonata  Repertoire 

Continuation  of  CHM  507.  Prerequisite:  CHM  507.  (1  credit) 

CHM  520  —  Chamber  Music 

See  Chamber  Musk,  under  the  heading  Chamber  Music  and  Ensembles, 
for  a  description.  (1  credit)  Faculty 

CHM  535T  —  Sonata  and  Lieder  Repertoire 

For  a  description  see  CHM  43  5T.  (2  credits)  VaUecLUo 

CHM  536T  —  Sonata  and  Lieder  Repertoire 

Continuation  of  CHM  535T.  Prerequisite:  CHM  535T.  (2  credits) 

CHM  553  —  Interpretation  Class 

Issues  of  interpretation:  phrase  structure,  rhythm,  articulation, 
temfx),  and  character;  chamber  music,  conducting,  teaching,  and 
performance  techniques;  poetry  recitation.  (2  credits)  B.  Zander 

CHM  554  —  Interpretation  Class 

Continuation  of  CHM  553.  Prerequisite:  CHM  553-  (2  credits) 
CHM  57  IT  —  Piano  Ensemble 

Semester-long  partnerships  in  four-hand  and  duo-piano  repertoire. 
Instructor's  permission  required.  (1  credit)  Faculty 

CHM  607  —  Coaching  in  Sonata  Repertoire 
Continuation  of  CHM  508.  Prerequisite:  CHM  508.  (1  credit) 

CHM  608  —  Coaching  in  Sonata  Repertoire 

Continuation  of  CHM  607.  Prerequisite:  CHM  607.  (1  credit) 


CHORAL  CONDUCTING 

Brooks,  Chair;  Delia  Vecchia,  Grohman 

Studio  (CHOR  300) 

Classroom  Instruction 

CHOR  437T  —  Choral  Conducting 

Beat  technique;  repertoire  for  church  choir,  high  school  and  college 
chorus;  training  of  young  voices  in  choral  ensembles.  (2  credits) 
Brooks 

CHOR  438T  —  Choral  Conducting 

Continuation  of  CHOR  437T.  Prerequisite:  CHOR  437T.  (2  credits) 
CHOR  503  —  Score  Reading 

Develops  score-reading  facility  at  the  piano.  Practice  of  eye-and-hand 
coordination,  clefs,  transposition,  rhythm.  Material  from  Morris  and 
Ferguson's  Preparatory  Exercises  in  Score  Reading,  and  vocal  and  cham- 
ber music  scores.  Some  keyboard  experience  required.  Instructor's 
permission  required  for  non<onducting  majors.  (2  credits)  Brooks 

CHOR  504  —  Score  Reading 

Continuation  of  CHOR  503.  Prerequisite:  CHOR  503.  (2  credits) 
CHOR  505T  —  Advanced  Solfege 

Expands  sight-singing  literacy  to  a  broad  range  of  musical  styles. 
Topics  include  review  of  clefs  (Dannhauser  vols.  Ill  and  IV,  Laz), 
interval  studies  (Edlund,  Rueff),  advanced  rhythms  (Weber),  score 
reading  with  multiple  transpositions,  and  transcriptions.  Papers  and 
readings  in  educational  psychology  address  skill  development. 
(2  credits)  Scripp 


CHOR  506T  —  Advanced  Solfege 

Develops  skills  in  solfege  and  sight-singing  literacy.  Special  projects 
including  comprehensive  preparation  of  a  concerto  or  concert  aria. 
Course  work  includes  individual  performance  projects,  a  survey  of 
texts  and  pedagogies  used  in  different  cultures,  and  a  written  proposal 
for  a  solfege  and  ear-training  curriculum.  Continuation  of  CHOR  505T. 
Prerequisite:  CHOR  505T.  (2  credits) 

CHOR  537T  —  Choral  Conducting 

For  a  description  see  CHOR  437T.  (2  credits)  Brooks   

CHOR  538T  —  Choral  Conducting 

Continuation  of  CHOR  537T.  Prerequisite:  CHOR  537T.  (2  credits) 

CHOR  567  —  Advanced  Choral  Conducting 

Beat  technique,  repertoire  for  diverse  choral  ensembles,  history  of 
choral  music,  score  analysis  of  I6th-  through  20th-century  repertoire, 
voice  production,  diction,  rehearsal  technique,  and  programming. 
Instructor's  permission  required.  (2  credits)  Brooks 

CHOR  568  —  Advanced  Choral  Conducting 

Continuation  of  CHOR  567.  Prerequisite:  CHOR  567.  (2  credits) 

CHOR  667  —  Advanced  Choral  Conducting 

Continuation  of  CHOR  568.  Prerequisite:  CHOR  568.  (2  credits) 

CHOR  668  —  Advanced  Choral  Conducting 

Continuation  of  CHOR  667.  Prerequisite:  CHOR  667.  (2  credits) 


COLLABORATIVE  PIANO 

Vallecillo,  Chair;  Decima,  Garrett,  Iwama,  Ward 
Studio  (ACMP  300) 
Classroom  Instruction 

ACMP  303T  —  Introduction  to  Accompanying  Skills 

Pianists  are  introduced  to  the  basic  skills  of  collaboration:  ensemble 
playing,  balance,  orchestral  sound.  Standard  instrumental  and  vocal 
repertoire.  Recital  preparation  is  encouraged.  (2  credits)  Vallecillo 

ACMP  304T  —  Introduction  to  Accompanying  Skills 

Continuation  of  ACMP  303T.  Prerequisite:  ACMP  303T.  (2  credits) 

ACMP  41  IT  —  Studio  Accompaniment 

Fifteen  hours  of  accompanying  for  studio.  Co-requisite:  ACMP  303T 
or  ACMP  4 1  IT.  (0  credit)  VaUecillo 

ACMP  417T  —  Advanced  Accompanying  Skills 
Continuation  of  ACMP  304T.  Placement  by  audition.  (2  credits) 
VaUecillo 

ACMP  503T  —  Introduction  to  Accompanying  Skills 

For  a  description  see  ACMP  303T.  Collaborative  Piano  majors  should 
register  for  ACMP  5 17T.  (2  credits)  Vallecillo 

ACMP  504T  —  Introduction  to  Accompanying  Skills 

Continuation  of  ACMP  303T.  Prerequisite:  ACMP  503T.  (2  credits) 

ACMP  507  —  Coaching  in  Sonata  Repertoire 
Instrumental  partnerships.  Collaborative  Piano  majors  only.  (I  credit) 
Vallecillo/Garrett 

ACMP  508  —  Coaching  in  Sonata  Repertoire 

Continuation  of  ACMP  507.  Prerequisite:  ACMP  507.  (1  credit) 

ACMP  5 1  IT  —  Studio  Accompaniment 

Fifteen  hours  of  accompanying  for  studio.  (0  credit)  Vallecillo 

ACMP  5 17T  —  Advanced  Accompanying  Skills 

Continuation  of  ACMP  504T.  Placement  by  audition.  Collaborative 
Piano  majors  register  for  ACMP  517T.  (2  credits)  Vallecillo 

ACMP  573  —  Vocal  Accompaniment, 
English  and  American 

Training  in  the  art  of  accompanying  English  and  American  songs 
from  the  lutenists  to  the  present.  (2  credits)  Vallecillo/Ward 


ACMP  574  —  Vocal  Accompaniment, 
English  and  American 

Continuation  of  ACMP  573.  Prerequisite:  ACMP  573.  (2  credits) 

ACMP  575  —  Vocal  Accompaniment,  French 

Training  in  the  art  of  accompanying  French  vocal  music.  Style,  en- 
semble, diction,  basic  communication.  (2  credits)  Garrett/Iwaxna 

ACMP  576  —  Vocal  Accompaniment,  French 

Continuation  of  ACMP  575.  Prerequisite;  ACMP  575.  (2  credits) 

ACMP  577  —  Vocal  Accompaniment,  German 

Training  in  the  art  of  accompanying  Lkder.  Instructor's  permission 
required.  (2  credits)  Decima 

ACMP  578  —  Vocal  Accompaniment,  German 

Continuation  of  ACMP  577.  Prerequisite:  ACMP  577.  (2  credits) 

ACMP  607  —  Coaching  in  Sonata  Repertoire 
Continuation  of  ACMP  508.  Prerequisite:  ACMP  508.  (1  credit) 

ACMP  608  —  Coaching  in  Sonata  Repertoire 

Continuation  of  ACMP  607.  Prerequisite:  ACMP  607.  (1  credit) 

ACMP  901  —  Doctoral  Seminar  in  Coaching 

Designed  to  establish  the  skills  of  vocal  coaching:  phrasing,  diction, 
rhythmic  security,  and  textual  analysis.  (1  credit)  Garrett 

ACMP  902  —  Doctoral  Seminar  in  Coaching 
Continuation  of  ACMP  901.  (1  credit) 


COMPOSITION 

Hyla,  Peyton,  Cochairs;  Berger,  Ceely,  Cogan,  DiDomenica, 
Fletcher,  Gandolfi,  Harbison,  Heiss,  Lister 

Studio  (CMP  100,  300) 
Classroom  Instruction 

CMP  131  —  Compositional  Notation 

Development  of  notational  exactness,  precision,  and  professional 
quality.  Computer  use  is  encouraged  after  the  development  of  hand- 
eye  coordination  in  notational  concepts.  Study  of  editions  and  manu- 
scripts. (2  credits)  Lister 

CMP  41  IT  —  16th-century  Counterpoint 

Analysis  of  Lassus's  canons  and  two-voice  motets;  compositions  in  the 
style.  Readings  in  Pietro  Aaron,  Aldrich,  Cook,  and  Wittkower. 
Prerequisite:  THYU  102,  106.  (3  credits)  Davidson 

CMP  412T  —  16th-century  Counterpoint 

Analysis  and  composition  of  motets  and  mass  movements  in  three  or 
four  voices.  Readings  from  Zarlino.  Continuation  of  CMP  41  IT. 
Prerequisite:  CMP  41  IT.  (3  credits) 

CMP  443T  —  Instrumentation  and  Orchestration 

Demonstrations  of  all  instrument  categories.  Writing  for  individual 
instruments.  Text:  Samuel  Adler's  Orchestration.  Instructor's  permis- 
sion required  for  non-majors.  (2  credits)  Hyla 

CMP  444T  —  Instrumentation  and  Orchestration 

Intensive  study  of  selected  scores;  compxjsition  of  a  short  piece  for 
large  chamber  orchestra;  preparation  of  score  and  parts  for  in-class 
performance.  Continuation  of  CMP  443T.  Prerequisite:  CMP  443T. 
(2  credits) 

CMP  453T  —  Introduction  to  Sound  Synthesis 

Compositional  procedures  associated  with  electronic  sound  synthesis 
including  notation,  live  electronic  music,  tape  with  performers, 
analog  sound  generation,  stereo  and  quadraphonic  performance. 
Instructor's  permission  required  for  non-majors.  (2  credits)  Faculty 

CMP  454T  —  Introduction  to  Sound  Synthesis 

Introduces  digital  sound  modules.  Final  project:  taped  composition 
for  performance.  Continuation  of  CMP  45  3T.  Prerequisite:  CMP  45  3T. 
(2  credits) 


CMP  490  —  Senior  Review 

See  Composition  program  of  study.  (0  credit) 

CMP  515  —  Tonal  Composition:  19th  Century 

The  practice  of  tonality  in  Western  classical  music  through  the  study 
and  writing  of  binary,  ternary,  sonata-allegro,  rondo,  and  variation 
forms  based  on  models  from  the  Baroque,  Classical,  and  early  Roman- 
tic periods.  (2  credits)  Peyton  (Not  offered  97-98) 

CMP  516  —  Tonal  Composition:  19th  Century 

Continuation  of  CMP  515.  Prerequisite:  CMP  5 1 5.  (2  credits) 
(Not  offered  97-98) 

CMP  517  —  Tonal  Composition:  Early  20th  Century 

The  study  of  "tonality"  in  modem  times:  the  return  to  modality,  the 
use  of  hybrid  and  compound  scale,  the  principle  of  displacement  and 
cross-relations.  Compositions  in  the  style  of  Debussy,  Stravinsky, 
Bartok,  and  other  20th-century  masters.  (2  credits)  Peyton 

CMP  518  —  Tonal  Composition:  Early  20th  Century 

Explores  the  styles  of  Prokofiev,  Hindemith,  Ives,  Copland,  Carter, 
Ligeti,  Gubaidulina.  Dictation  and  ear  training.  Composition  of 
several  short  pieces  in  differing  styles.  Continuation  of  CMP  517. 
Prerequisite:  CMP  517.  (2  credits) 

CMP  543T  —  Instrumentation  and  Orchestration 

For  a  description  see  CMP  443T.  Instructor's  permission  required  for 
non-majors.  (2  credits)  Hyla 

CMP  544T  —  Instrumentation  and  Orchestration 

For  a  description  see  CMP  444T.  Continuation  of  CMP  543T. 
Prerequisite:  CMP  543T.  (2  credits) 

CMP  553T  —  Introduction  to  Soimd  Synthesis 

For  a  description  see  CMP  453T.  Instructor's  permission  required  for 
non-majors.  (2  credits)  Faculty 

CMP  554T  —  Introduction  to  Sound  Synthesis 

For  a  description  see  CMP  454T.  Continuation  of  CMP  553T. 
Prerequisite:  CMP  553T.  (2  credits) 

CMP  555  —  Graduate  Composition  Seminar 

Addresses  topics  important  to  composers.  Instructor's  permission 
required  for  non-majors.  (2  credits)  Gandolfi 

CMP  556  —  Graduate  Composition  Seminar 

Continuation  of  CMP  555.  Instructor's  permission  required  for  non- 
majors.  (2  credits)  Heiss 

CMP  557  —  Digital  Music  Composition 

Analog  and  digital  methods  of  sound  generation;  field  trips  to  com- 
puter installations.  Prerequisite:  CMP  554T.  (2  credits)  Faculty 

CMP  558  —  Digital  Music  Composition 
Continuation  of  CMP  557.  Prerequisite:  CMP  557.  (2  credits) 

CMP  567  —  History  and  Methods  of 
Film  Music  Composition 

Analysis  and  emulation  of  music  in  documentary,  industrial,  ani- 
mated, and  narrative  film.  Discussion  of  SMF*TE  time  code,  MIDI, 
and  wild  tracks  techniques.  Compositional  assignments  fit  music  to  a 
variety  of  images.  (2  credits)  Faculty  (Not  offered  97-98) 

CMP  568  —  History  and  Methods  of 
Film  Music  Composition 

Continuation  of  CMP  567.  Prerequisite  CMP  567.  (2  credits) 
(Not  offered  97-98) 

CMP  593  —  First- Year  Graduate  Review 

See  Composition  program  of  study.  (0  credit) 

CMP  655  —  Graduate  Comp)osition  Seminar 

Addresses  topics  important  to  composers.  Prerequisite:  C-MP  555. 
(2  credits)  Faculty 

CMP  656  —  Graduate  Composition  Seminar 
Continuation  of  CMP  655.  Prerequisite:  CMP  556.  (2  credits)  Heiss 


CMP  657  —  Digital  Music  Composition 

Continuation  of  CMP  558.  Prerequisite:  CMP  558.  (2  credits)  Faculty 

CMP  658  —  Digital  Music  Composition 
Continuation  of  CMP  657.  Prerequisite:  CMP  657.  (2  credits) 


CONTEMPORARY  IMPROVISATION 

Blake,  Chair;  Bertoncini,  Bley,  Eade,  Harada,  Hazilla,  Lockwood, 
Manson,  Moses,  Netsky,  Perez,  Rabinovitz,  Row,  Sandvik 

Contemporary  Improvisation  courses  provide  students  with  the 
opportunity  to  synthesize  diverse  musical  traditions  such  as  jazz, 
contemporary  classical,  and  ethnic  through  improvisation,  perfor- 
mance, and  composition. 

Undergraduate  courses  are  listed  under  the  Improvisation  department. 

Students  are  expected  to  bring  a  cassette  recorder  to  all  Contemporary  Improvi- 
sation courses. 

Studio  ( CI  300  or  as  assigned  by  department) 
Classroom  Instruction 

CI  057  —  Graduate  Third  Stream  Ear  Training 

Focuses  on  aural  memorization  of  35  melodies;  rapid  recognition  and 
ability  to  reproduce  all  intervals  within  the  octave,  various  chord 
structures,  and  triad  progressions.  Rhythmic  dictation,  transcription 
of  studied  tunes'  melodies,  harmonies,  and  rhythm.  (0  credit) 
Rabinovitz 

CI  058  —  Graduate  Third  Stream  Ear  Training 

Continuation  of  CI  057.  Prerequisite:  CI  057.  (0  credit) 

CI  5 17T  —  Fundamentals  of  Aural  Training 

Aural  training  through  memorization  of  melodies  and  bass  lines  from 
diverse  musical  styles,  including  African-American,  Greek,  and 
Spanish.  Designed  to  develop  interval  recognition  and  understanding 
of  harmonic  implications.  (2  credits)  Sandvik 

CI  5 18T  —  Fundamentals  of  Aural  Training 
Continuation  of  CI  5 17T.  Prerequisite:  CI  5 17T.  (2  credits)  Blake 

CI  543T  —  Aural  Training  and  Improvisation 
after  Schoenberg 

The  stylistic  language  of  early  20th-century  composers  Arnold 
Schoenberg,  Carl  Ruggles,  and  Anton  Webern  is  learned  using  Third 
Stream  aural-training  techniques  and  improvisation.  Memorization  of 
taped  excerpts  from  pieces  by  these  composers,  and  ear-training  drills 
based  on  atonal  theory.  Prerequisite:  a  one-semester  course  in  the 
improvisation  track  or  instructor's  permission.  (2  credits)  Sandvik 
(Not  offered  97-98) 

CI  55  IT  —  Issues  and  Trends  in  American  Music 

A  series  of  lectures  and  discussions  that  address  issues  in  the  sociology, 
politics,  economics,  psychology,  and  philosophy  of  music.  Students 
respond  to  a  list  of  issues  and  questions  that  form  the  framework  of 
the  course.  (2  credits)  Row 

CI  56 IT  —  Yiddish  Music  Performance  Styles 

Introduces  various  types  of  Jewish  music  that  flourished  in  Eastern 
Europe  and  the  Americas.  Surveys  styles  including  folk,  theater, 
cantorial,  Hassidic,  and  klezmer.  Individual  and  group  performance 
projects.  (2  credits)  Netsky 

CI  564T  —  Film  Noir 

Introduces  post- World  War  II  themes  of  commonality  such  as  victim- 
ization and  character  study.  Attention  is  given  to  film  music;  students 
are  encouraged  to  create  their  own  music  based  on  plot,  theme,  and 
character.  Film  viewing  required  outside  of  class.  Films:  Spiral  Stair- 
case, Shadow  of  a  Doubt,  Le  Boucher,  Laura,  Strangers  on  a  Train,  Vertigo. 
(2  credits)  Blake 


CI  572  —  Third  Stream  Methodology 

Continuation  of  CI  571 .  Prerequisite:  CI  571.  (2  credits)  Blake 

CI  577T  —  Indian  Modal  Improvisation 

Introduces  basic  melodic  and  rhythmic  concepts  of  North  Indian 
classical  music  through  performance  and  listening.  Exploration  of 
three  ragas  through  performance  with  western  instruments  and  voice. 
Focus  on  melodic  grammar  and  mood  (rasa)  of  each  raga.  Experimen- 
tation with  different  forms  of  Indian  improvisation  both  in  free 

rhythm  and  Indian  rhythmic  cycles.  (2  credits)  Rabinovitz   

(Not  offered  97-98) 

CI  578T  —  Advanced  Indian  Modal  Improvisation 

Focuses  on  advanced  improvisational  techniques  in  three  additional 
ragas  (melodic  modes)  and  at  least  two  talas  (rhythmic  cycles).  Special 
attention  is  given  to  the  rendering  of  the  characteristic  idiosyncracies 
of  Indian  melodic  ornamentation  on  Western  instruments  and  voice. 
Continuation  of  CI  577T  Prerequisite:  CI  577T.  (2  credits)  Row 
(Not  offered  97-98) 

CI  582T  —  Music  of  Billie  Hoiliday 

Historical  survey  of  Billie  Hoiliday 's  career.  Memorization  and  perfor- 
mance of  pieces  from  her  repertoire.  (2  credits)  Blake 
(Not  offered  97-98) 

CI  583T  —  Advanced  Aural  Training 

Study  of  20th-century  music  with  emphasis  on  advanced  ear  training. 
Non-majors  only.  (2  credits)  Netsky 

CI  584T  —  Advanced  Aural  Training 

Continuation  of  CI  583T.  Prerequisite:  CI  583T.  (2  credits)  Blake 

CI  585T  —  Development  of  Personal  Style 

Exploration  of  model  composition  in  various  styles  of  composed  and 
improvised  music.  (2  credits)  Blake 

CI  586T  —  Development  of  Personal  Style 

Directed  study  of  musicians'  styles  that  are  relevant  to  students  in  the 
class.  Prerequisite:  CI  585T.  (2  credits)  Netsky 

CI  587T  —  Seminar  in  Musicianship 

Focuses  on  developing  and  expanding  students'  musical  personalities 
through  advanced  ear  training  and  the  integration  of  previous  musical 
exfjeriences.  Provides  insights  into  concert  preparation,  career  strate- 
gies, and  development  of  students'  repertoires.  (2  credits)  Blake 

CI  588T  —  Seminar  in  Musicianship 

Continuation  of  CI  587T  Prerequisite:  CI  587T.  (2  credits) 

CI  67 1  —  Third  Stream  Methodology 

Continuation  of  CI  572.  Prerequisite:  CI  572.  (2  credits)  Faculty 

CI  672  —  Third  Stream  Methodology 

Continuation  of  CI  67 1 .  Prerequisite:  CI  67 1 .  (2  credits)  Blake 


HISTORICAL  PERFORMANCE 

Gibbons,  Chair;  Abreu,  Krueger,  Porter,  Tyson 
Studio  (HP  100,  500) 
Classroom  Instruction 

HP  4 1 3T  —  Elementary  Thoroughbass 

Introduction  to  the  art  of  continue  playing.  Systematic  instruction  in 
figured  bass  along  with  discussions  of  style.  Weekly  performances  by 
class  members.  Knowledge  of  basic  harmonic  principles  of  the  Com- 
mon Practice  period  is  expected.  Open  to  all  keyboard  majors.  (1  credit) 
Porter 

HP  4l4T  —  Elementary  Thoroughbass 

Continuation  of  HP  41 3T.  Prerequisite:  HP  413T.  (1  credit) 


CI  571  — Third  Stream  Methodology 

Projects  relevant  to  contemporary  improvisation.  (2  credits)  Faculty 


HP  423T  —  Harpsichord  Literature  for  Pianists 

Survey  of  harpsichord  hterature  from  the  I6th  to  the  mid- 18th  centu- 
ries. Special  attention  is  given  to  worics  adaptable  to  the  piano,  and  to 
finding  appropriate  pianistic  solutions  to  adaptation.  Visits  to  the 
Boston  Museum  of  Fine  Arts  instrument  collection  acquaint  pianists 
with  the  sounds  and  actions  of  antique  harpsichords.  Recordings 
supplement  demonstrations  and  student  performances.  (2  credits) 
Gibbons  (Not  offered  97-98) 

HP  447T  —  Issues  in  Historical  Performance 

Designed  to  help  students  understand  different  and  often  conflicting 
approaches  to  music  of  the  past.  Through  the  study  of  recordings 
made  by  Stravinsky,  Bartok,  Rachmaninoff,  and  others,  the  course 
surveys  the  role  of  composer  as  performer  and  progresses  to  the  role  of 
performer  as  composer  in  the  modern  Baroque  style.  Selected  readings 
from  influential  works  on  performance  practice.  Parallels  are  drawn 
between  fashions  in  musical  performance  and  those  in  contemporary 
composition  and  other  arts.  (2  credits)  Gibbons 

HP  448T  —  Issues  in  Historical  Performance 

Continuation  of  HP  447T.  Prerequisite:  HP  447T  or  instructot's 
permission.  (2  credits) 

HP  463T  —  Classical  Era  Chamber  Music  Performance 

Representative  chamber  works  of  the  late  18th  century  are  studied 
and  performed  on  modern  instruments.  Performance  practices  of  the 
period  are  explored;  characteristics  of,  and  techniques  fot  original 
instruments  are  examined;  acoustical,  social,  and  philosophical  aspects 
are  discussed.  Nineteenth-  and  20th-century  attitudes  and  approaches 
to  the  Classical  style  are  surveyed  in  writings  and  recordings. 
(2  credits)  Gibbons 

HP  464T  —  Classical  Era  Chamber  Music  Performance 

Continuation  of  HP  463T.  Prerequisite;  HP  463T.  (2  credits) 

HP  48 IT  —  Keyboard  Instruments  and  Repertoire: 
Bach  to  Beethoven 

Examines  standard  keyboard  repertoire  composed  for  harpsichord  and 
fortepiano.  Using  modern  piano,  harpsichord,  and  fortepiano,  the 
performance  history  of  various  works  is  explored.  (2  credits)  Gibbons 
(Not  offered  97-98) 

HP  482T  —  Keyboard  Instruments  and  Repertoire: 
Bach  to  Beethoven 

Continuation  of  HP  48  IT.  Prerequisite:  HP  48  IT.  (2  credits) 
(Not  offered  97-98) 

HP  5 1 3T  —  Elementary  Thoroughbass 

For  a  description  see  HP  4l3T.  Open  to  all  keyboard  majors.  (1  credit) 
Porter 

HP  5 14T  —  Elementary  Thoroughbass 
Continuation  of  HP  513T.  Prerequisite:  HP  513T.  (1  credit) 

HP  523T  —  Harpsichord  Literature  for  Pianists 

For  a  description  see  HP  423T.  (2  credits)  Gibbons 
(Not  offered  97-98) 

HP  547T  —  Issues  in  Historical  Performance 
For  a  description  see  HP  447T.  (2  credits)  Gibbons 

HP  548T  —  Issues  in  Historical  Performance 

Continuation  of  HP  547T.  Prerequisite:  HP  547T  or  instructor's 
permission.  (2  credits)  Gibbons 

HP  563T  —  Classical  Era  Chamber  Music  Performance 

For  a  description  see  HP  463T.  (2  credits)  Gibbons 

HP  564T  —  Classical  Era  Chamber  Music  Performance 

Continuation  of  HP  563T.  Prerequisite:  HP  563T.  (2  credits) 

HP  577  —  Baroque  Music  Performance 

Performance  of  Baroque  music  on  modern  orchestral  instruments. 
Limited  to  string  players,  two  flutists,  two  oboists,  two  bassoonists, 
three  keyboard  players.  Vocalists  must  obtain  instructor's  permission. 
(2  credits)  Gibbons  (Not  offered  97-98) 


HP  578  —  Baroque  Music  Performance 

Continuation  of  HP  577.  Although  HP  577  is  not  a  prerequisite  for 
HP  578,  students  enrolled  in  HP  577  have  priority  in  registration  for 
HP  578.  (2  credits)  (Not  offered  97-98) 

HP  58  IT  —  Keyboard  Instruments  and  Repertoire: 
Bach  to  Beethoven 

For  a  description  see  HP  48 IT.  (2  credits)  Gibbons 
(Not  offered  97-98) 

HP  582T  —  Keyboard  Instruments  and  Repertoire: 
Bach  to  Beethoven 

Continuation  of  HP  581T.  Prerequisite:  HP  581T.  (2  credits) 
(Not  offered  97-98) 

HP  677  —  Baroque  Music  Performance 

Continuation  of  HP  578.  Prerequisite:  HP  577.  (2  credits) 
(Not  offered  97-98) 

HP  678  —  Baroque  Music  Performance 

Continuation  of  HP  677.  Although  HP  677  is  not  a  prerequisite  for 
HP  678,  students  enrolled  in  HP  677  have  priority  in  registration  for 
HP  678.  Prerequisite:  HP  578.  (2  credits)  (Not  offered  97-98) 


IMPROVISATION 

Chase,  Chair;  Atkins,  Banacos,  Bergonzi,  Bertoncini,  Blake,  Bley, 
Brookmeyer,  Buda,  Cain,  Chaffee,  Cowan,  Davis,  Fade,  Garzone, 
Goodrick,  Harada,  Hazilla,  Lockwood,  Longstreth,  Maneri,  Manson, 
McBee,  McNeil,  Mosca,  Moses,  Netsky,  Perez,  Rabinovitz, 
Radnofsky,  Roos,  Russell,  Samuels,  Sandvik,  Schwendener,  Zocher 

The  undergraduate  Improvisation  department  encompasses  two  areas 
of  study:  Jazz  Studies  and  Contemporary  Improvisation.  Jazz  Studies 
courses  focus  on  African-American  traditions;  Contemporary  Impro- 
visation courses  provide  students  with  the  opportunity  to  synthesize 
diverse  musical  traditions  such  as  jazz,  contempwrary  classical,  and 
ethnic  through  improvisation,  performance,  and  composition. 

Graduate  courses  are  listed  under  the  Contemp»orary  Improvisation 
and  Jazz  Studies  departments. 

Students  are  expected  to  bring  a  cassette  recorder  to  all  courses  marked  with  an 
asterisk  (*). 

Studio  ( IMPRV  100  or  as  assigned  by  the  department) 

Classroom  Instruction 

IMPRV  124T  —  Jazz  Traditions 

Study  of  the  traditions  of  improvisation  handed  down  by  jazz  artists. 
Distinguished  visiting  jazz  musicians  join  the  Thelonious  Monk 
Institute's  permanent  faculty  to  provide  a  practical  and  historical 
approach.  (2  credits)  Atkins  and  1997-98  Thelonious  Monk 
Institute  Faculty 

IMPRV  18  IT  —  Fundamentals  of  Aural  Training* 

Aural  training  through  memorization  of  melodies  and  bass  lines  from 
diverse  musical  styles,  including  African-American,  Greek,  and 
Spanish.  Designed  to  develop  interval  recognition  and  understanding 
of  harmonic  implications.  (2  credits)  Sandvik 

IMPRV  182T  —  Fundamentals  of  Aural  Training* 
Continuation  of  IMPRV  181T.  Pttrequisite:  IMPRV  181T.  (2  credits) 
Blake 

IMPRV  263  —  Introduction  to  Jazz  Theory 
and  Ear  Training 

Fundamentals  of  melodic  transcription  and  modal  improvisation. 
Required  of  students  with  deficiencies  in  jazz  theory  and  ear  training 
as  determined  by  a  placement  exam  during  Orientation.  (I  credit) 
Netsky 

IMPRV  264  —  Introduction  to  Jazz  Theorj- 
and  Ear  Training 

Basic  harmonic  transcription  and  improvisation. 
Prerequisite:  IMPRV  263.  (1  credit) 


IMPRV  283T  —  Advanced  Aural  Training* 

Study  of  20th-century  music  with  emphasis  on  advanced  ear  training. 
(2  credits)  Netsky 

IMPRV  284T  —  Advanced  Aural  Training* 
Continuation  of  IMPRV  283T  Prerequisite:  IMPRV  283T  (2  credits) 
Blake 

IMPRV  368  —  Jazz  Repertoire 

Advanced  study,  memorization,  and  performance  of  standard  jazz 
repertoire.  Prerequisite:  IMPRV  264  or  placement  exam.  (2  credits) 
McNeil 

IMPRV  378  —  Jazz  Theory 

Study  and  aural  recognition  of  jazz  vocabulary,  including  chord 
progressions,  tune  and  solo  construction,  and  appropriate  use  of  all 
chord/scale  types.  Instructor's  permission  required  for  non-majors. 
Prerequisite:  IMPRV  283T,  483T,  or  placement  exam.  (2  credits) 
McNeil 

IMPRV  38  5T  —  Development  of  Personal  Style* 

Exploration  of  model  composition  in  various  styles  of  composed  and 
improvised  music.  (2  credits)  Blake 

IMPRV  386T  —  Development  of  Personal  Style* 

Directed  study  of  musicians'  styles  that  are  relevant  to  students  in  the 
class.  Prerequisite:  IMPRV  385T.  (2  credits)  Netsky 

IMPRV  443T  —  Aural  Training  and  Improvisation 
after  Schoenberg 

The  stylistic  language  of  early  20th-century  composers  Arnold 
Schoenberg,  Carl  Ruggles,  and  Anton  Webern  is  learned  using  Third 
Stream  aural-training  techniques  and  improvisation.  Memorization  of 
taped  excerpts  from  pieces  by  these  composers,  and  ear-training  drills 
based  on  atonal  theory.  Prerequisite:  a  one-semester  course  in  the 
improvisation  track  or  instructor's  permission.  (2  credits)  Sandvik 
(Not  offered  97-98) 

IMPRV  45  IT  —  Issues  and  Trends  in  American  Music 

A  series  of  lectures  and  discussions  that  address  issues  in  the  sociology, 
politics,  economics,  psychology,  and  philosophy  of  music.  Students 
respond  to  a  list  of  issues  and  questions  that  form  the  framework  of 
the  course.  (2  credits)  Row 

IMPRV  45 5T  —  Lydian  Chromatic  Concepts 

Introduction  to  the  theoretical  concepts  formulated  by  George 
Russell.  Analysis  of  jazz  and  non-jazz  compositions.  Prerequisite: 
IMPRV  378.  (2  credits)  RusseU 

IMPRV  456T  —  Lydian  Chromatic  Concepts 
Continuation  of  IMPRV  45  5T  Prerequisite:  IMPRV  45  5T  (2  credits) 

IMPRV  457T  —  Advanced  Lydian  Chromatic  Concepts 

Analysis  of  20th-century  compositional  jazz  techniques.  Development 
of  the  Lydian  Chromatic  Concept  in  terms  of  rhythm  and  form. 
Prerequisite:  IMPRV  456T.  (2  credits)  Russell 

IMPRV  458T  —  Advanced  Lydian  Chromatic  Concepts 

Continuation  of  IMPRV  457T  Prerequisite:  IMPRV  457T  (2  credits) 

IMPRV  461T  —  Yiddish  Music  Performance  Styles 

Introduces  various  types  of  Jewish  music  that  flourished  in  Eastern 
Europe  and  the  Americas.  Surveys  styles  including  folk,  theater, 
cantorial,  Hassidic,  and  klezmer  Individual  and  group  performance 
projects.  (2  credits)  Netsky 

IMPRV  464T  —  Film  Noir 

Introduces  pxsst- World  War  II  themes  of  commonality  such  as  victim- 
ization and  character  study.  Attention  is  given  to  film  music;  students 
are  encouraged  to  create  their  own  music  based  on  plot,  theme,  and 
character.  Film  viewing  required  outside  of  class.  Films:  Spiral  Stair- 
case, Shadou'  of  a  Doubt,  Le  Boucher,  Laura,  Strangers  on  a  Train,  Vertigo. 
(2  credits)  Blake 

IMPRV  473T  —  Arranging  I 

Orchestration,  instrumentation,  and  analysis  of  works  from  the  jazz 
repertoire.  Prerequisite:  IMPRV  378.  (2  credits)  Longstreth 


IMPRV  474T  —  Arranging  I 

Continuation  of  IMPRV  47  3T  Prerequisite;  IMPRV  47 3T.  (2  credits) 
IMPRV  47  5T  —  Arranging  II 

Arranging  for  a  17-piece  jazz  or  commercial  band.  Melodic  analysis 
and  basic  voicing  techniques  for  eight  brass,  five  saxophones,  and  four 
rhythm.  Prerequisite:  IMPRV  474T  (2  credits)  Longstreth 

IMPRV  476T  —  Arranging  II 

Continuation  of  IMPRV  47  5T  Prerequisite;  IMPRV  475T.  (2  credits) 

IMPRV  477T  —  Indian  Modal  Improvisation* 

Introduces  basic  melodic  and  rhythmic  concepts  of  North  Indian 
classical  music  through  performance  and  listening.  Exploration  of 
three  ragas  through  performance  with  western  instruments  and  voice. 
Focus  on  melodic  grammar  and  mood  (rasa)  of  each  raga.  Experimen- 
tation with  different  forms  of  Indian  improvisation  both  in  free 
rhythm  and  Indian  rhythmic  cycles.  (2  credits)  Rabinovitz 
(Not  offered  97-98) 

IMPRV  478T  —  Advanced  Indian  Modal  Improvisation 

Focuses  on  advanced  improvisational  techniques  in  three  additional 
ragas  (melodic  modes)  and  at  least  two  talas  (rhythmic  cycles).  Special 
attention  is  given  to  the  rendering  of  the  characteristic  idiosyncracies 
of  Indian  melodic  ornamentation  on  Western  instruments  and  voice. 
Continuation  of  IMPRV  477T  Prerequisite:  IMPRV  477T  (2  credits) 
Row  (Not  offered  97-98) 

IMPRV  479T  —  Jazz  Styles:  Improvisation 

Selected  topics  in  the  history  of  jazz  improvisation  are  studied 
through  listening,  transcription,  and  analysis  of  improvised  solos  and 
accompaniments;  composition  of  solos  in  the  styles  of  past  jazz  artists. 
Louis  Armstrong,  Sidney  Bechet,  Coleman  Hawkins,  Lester  Young, 
Charlie  Parker,  Miles  Davis,  John  Coltrane,  and  a  number  of  more 
recent  figures  are  among  the  artists  studied.  Prerequisite:  IMPRV  378. 
(2  credits)  Chase  (Not  offered  97-98) 

IMPRV  480T  —  Jazz  Styles:  Composition 

Styles  of  selected  jazz  composers  are  studied  through  listening,  trans- 
position, and  analysis  of  jazz  compositions;  composition  in  the  style  of 
historic  jazz  composers.  Don  Redman,  Duke  Ellington,  Billy 
Strayhorn,  Thelonious  Monk,  Lennie  Tristano,  Horace  Silver,  Sun  Ra, 
Ornette  Coleman,  John  Coltrane,  and  Wayne  Shorter  are  among  the 
composers  studied.  Prerequisite:  IMPRV  378  (2  credits)  Chase 

IMPRV  482T  —  Music  of  BiUie  HoUiday 

Historical  survey  of  Billie  HoUiday 's  career.  Memorization  and  perfor- 
mance of  pieces  from  her  repertoire.  (2  credits)  Blake 
(Not  offered  97-98) 

IMPRV  483T  —  Jazz  Ear  Training 

Study  of  direction,  fiinction,  and  purpose  of  melodic  line.  Identifica- 
tion of  tensions  in  chord  changes  and  construction  of  melodies  involv- 
ing these  tensions.  The  use  of  upper  structure  triads  in  improvisation 
and  sight-singing;  transcription  of  solos  from  records.  Prerequisite: 
IMPRV  264  or  by  placement  exam.  (2  credits)  Garzone 

IMPRV  487T  —  Seminar  in  Musicianship 

Focuses  on  developing  and  expanding  students'  musical  personalities 
through  advanced  ear  training  and  the  integration  of  previous  musical 
experiences.  Provides  insights  into  concert  preparation,  career  strate- 
gies, and  development  of  students'  repertoires.  (2  credits)  Blake 

IMPRV  488T  —  Seminar  in  Musicianship 

Continuation  of  IMPRV  487T.  Prerequisite:  IMPRV  487T.  (2  credits) 


INTERDISCIPLINARY  STUDIES 
Classroom  Instruction 
INT  333  —  Career  Skills 

Combines  lectures  by  music  business  professionals  with  hands-on 
projects.  Topics  include  public  relations  materials,  demo  tapes,  press 
photos,  freelancing,  management,  performance  anxiety,  and  practice 
techniques.  Students  produce  their  own  press  packet:  resume,  reper- 
toire lists,  bio,  letterhead.  (1  credit)  Beeching,  R.  Sullivan 


INT  3  34  — Career  SkiUs 

Topics  covered:  press  relations,  concert  presentation  skills,  interview- 
ing skills,  private  studio  teaching,  study  abroad  grants  and  tax  issues 
for  U.S.  students,  practical  training  and  legal  issues  for  international 
students.  Students  perform  a  community  concert  off  campus,  write  a 
cover  letter  and  a  press  release,  conduct  an  alumni  interview,  and 
complete  their  own  career-related  research  project.  With  the 
instructor's  permission,  students  may  substitute  Arts  Administration 
Internships  (INT  440)  for  this  class.  Prerequisite:  INT  333.  (1  credit) 

INT  420  —  Independent  Pedagogy  Practicum 

Available  to  third-  and  fourth-year  brass  (excluding  tuba),  guitar, 
piano,  string,  and  woodwind  majors.  Practical  pedagogical  experience 
in  students'  instrumental  fields:  assignments  to  NEC  Preparatory 
School  teachers  with  supervision  in  teaching  and  observation  of 
lessons,  conferences/feedback,  choosing  repertoire,  assisting  in  coach- 
ing, general  development  of  teaching  skills,  and  periodic  educational 
philosophy/psychology  seminars.  Instructor's  permission  required. 
( I  credit)  Stackhouse 

INT  440  —  Arts  Administration  Internships 

Practical  work  experience  at  a  Boston-area  arts  organization  such  as: 
recording  studio,  symphony  orchestra,  opera  company,  artist  manage- 
ment firm,  arts  council,  public  radio  station.  With  instructor's  per- 
mission students  may  substitute  this  course  for  the  second  semester  of 
Career  Skills  (INT  334).  (1  credit)  Beaching 

INT  450  —  Independent  Study 

See  Independent  Study,  under  Academic  Regulations  and  Informa- 
tion, for  a  description.  (1-3  credits) 

INT  460  —  Cross-Registration:  Northeastern  University 

See  Cross-Registration,  under  Academic  Regulations  and  Informa- 
tion, for  a  description.  (2-3  credits) 

INT  470  —  Cross-Registration:  Simmons  College 

See  Cross-Registration,  under  Academic  Regulations  and  Informa- 
tion, for  a  description.  (3-4  credits) 

INT  480  —  Cross-Registration:  Tufts  University 

See  Cross-Registration,  under  Academic  Regulations  and  Informa- 
tion, for  a  description.  (2-4  credits) 

INT  5 1 3/5 14T  —  Intensive  English  I 
INT  5 1 5/5 16T  —  Intensive  EngUsh  II 

Practice  in  vocabulary,  grammar,  reading,  and  listening  comprehension; 
preparation  for  the  TOEFL.  (4  non-degree  credits  each  semester) 
Kambouris,  Truscello 

INT  520T  —  Independent  Pedagogy  Practicum 

For  a  description  see  INT  420.  Instructor's  permission  required. 
( 1  credit)  Stackhouse 

INT  5  37T  —  English  as  a  Second  Language  I 

Speaking  and  writing  practice,  reading  and  listening  comprehension, 
vocabulary  development;  selected  grammar  and  usage  exercises. 
Placement  by  exam.  (0  credit)  Chandler,  Kambouris 

INT  538T  —  English  as  a  Second  Language  I 
Reading  and  listening  comprehension;  American  history,  culture  and 
politics;  development  of  study  skills  such  as  note-taking,  outlining, 
and  skimming.  Prerequisite:  INT  537T  or  placement  by  exam. 
(0  credit) 

INT  540  —  Arts  Administration  Internships 

For  a  description  see  INT  440.  (I  credit)  Beaching 

INT  550  —  Independent  Study 

See  Independent  Study,  under  Academic  Regulations  and  Informa- 
tion, for  a  description.  (1-2  credits) 

INT  560  —  Cross-Registration:  Northeastern  University 

See  Cross-Registration,  under  Academic  Regulations  and  Informa- 
tion, for  a  description.  (2-3  credits) 


INT  580  —  Cross-Registration:  Tufts  University 

Limited  to  graduate-level  music  courses.  See  Cross-Registration, 
under  Academic  Regulations  and  Information,  for  a  description. 
(2-3  credits) 

INT  637T  —  English  as  a  Second  Language  II 

Uses  autobiography  to  develop  reading  and  writing  fluency.  Students 
write  autobiographies  and  reviews  of  autobiographies  they  have  read. 
Prerequisite:  INT  538T  or  placement  by  exam.  (0  credit)  Chandler 

INT  638T  —  English  as  a  Second  Language  II 

Focuses,  through  reading  and  writing,  on  Marcia  Davenport's  Niozart 
and  the  film  Amackus.  Continuation  of  INT  637T.  (0  credit) 

INT  647T  —  Critical  Reading  and  Writing 

Reading,  summary,  and  analysis  of  a  variety  of  short  fiction:  sermons, 
poems,  diaries,  letters,  speeches,  journalist  reports,  interviews,  editori- 
als, short  essays,  and  scholarly  articles.  Study  of  correct  documenta- 
tion; writing  thesis  statements;  learning  to  structure  an  argument. 
Prerequisite:  INT  638T  or  placement  exam.  (0  credit)  Chandler 

INT  648T  —  Reading  Seminar 

Continuation  of  INT  647T.  Prerequisite  INT  647T.  (0  credit) 
(Not  offered  97-98) 

INT  820,  840  —  Beyond-Degree  Studio 

See  Beyond-Degree  Studio,  under  Academic  Regulations  and  Infor- 
mation, for  a  description.  (0  credit) 

INT  980  —  D.M.A.  Research  Project 

Prerequisites:  MHST  901,  902;  THYG  901,  902.  (1-3  credits) 

INT  990  —  D.M.A.  Recital 

See  Doctor  of  Musical  Arts  program  of  study. 


JAZZ  STUDIES 

Chase,  Chair;  Atkins,  Banacos,  Bergonzi,  Bertoncini,  Blake,  Bley, 
Brookmeyer,  Buda,  Cain,  Chaffee,  Cowan,  Davis,  Fade,  Garzone, 
Goodrick,  Harada,  Hazilla,  Lockwood,  Longstreth,  Maneri,  Manson, 
McBee,  McNeil,  Mosca,  Moses,  Netsky,  Perez,  Rabinovitz, 
Radnofsky,  Roos,  Russell,  Samuels,  Sandvik,  Schwendener,  Zocher 

Undergraduate  courses  are  listed  under  the  Improvisation  department. 

Studio  (JS  300) 

Classroom  Instruction 

JS  524T  —  Jazz  Traditions 

Study  of  the  traditions  of  improvisation  handed  down  by  jazz  artists. 
Distinguished  visiting  jazz  musicians  join  the  Thelonious  Monk 
Institute's  permanent  faculty  to  provide  a  practical  and  historical 
approach.  (2  credits)  Atkins  and  1997-98  Theloruous  Monk 
Institute  Faculty 

JS  5  5  5T  —  Lydian  Chromatic  Concepts 

Introduction  to  the  theoretical  concepts  formulated  by  George 
Russell.  Analysis  of  jazz  and  non-jazz  compositions.  (2  credits) 
Russell 

JS  556T  —  Lydian  Chromatic  Concepts 

Continuation  of  JS  555T.  Prerequisite:  either  JS  ')55T  or  577. 
(2  credits)  Russell 

JS  557T  —  Advanced  Lydian  Chromatic  Concepts 

Analysis  of  20th-century  compositional  jazz  techniques.  Development 
of  the  Lydian  Chromatic  Concept  in  terms  of  rhythm  and  form. 
Prerequisite:  JS  556T  (2  credits)  Russell 

JS  558T  —  Advanced  Lydian  Chromatic  Concepts 
Continuation  of  JS  ')'57T.  Prerequisite:  JS  557T.  (2  credits)  RusseU 

JS  573T  —  Arranging  I 

Orchestration,  instrumentation,  and  analysis  of  works  from  the  jazz 
repertoire.  (2  credits)  Longstreth 

JS  574T  —  Arranging  I 

Continuation  ofJS  ")73T.  Prerequisite:  JS  573T.  (2  credits) 


JS  575T  —  Arranging  II 

Arranging  for  a  17-piece  jazz  or  commerciaJ  band.  Melodic  analysis 
and  basic  voicing  techniques  for  eight  brass,  five  saxophones,  and  four 
rhythm.  Prerequisite:  JS  574T.  (2  credits)  Longstreth 

JS  576T  —  Arranging  II 

Continuation  ofJS  575T.  Prerequisite;  JS  575T.  (2  credits) 
JS  577  —  Advanced  Jazz  Theory 

Introduces  material  that  bridges  the  gap  between  classical  harmonic 
nomenclature  and  modern  jazz  harmonic  symbxjlogy.  (2  credits) 
Russell 

JS  578  —  Advanced  Jazz  Theory 

Study  of  European  harmonic  concepts  as  they  may  be  applied  to 
reharmonization  of  jazz  standards.  (2  credits)  Faculty 

JS  579T  —  Jazz  Styles:  Improvisation 

Selected  topics  in  the  history  of  jazz  improvisation  are  studied 
through  listening,  transcription,  and  analysis  of  improvised  solos  and 
accompaniments;  comjx)sition  of  solos  in  the  styles  of  past  jazz  artists. 
Louis  Armstrong,  Sidney  Bechet,  Coleman  Hawkins,  Lester  Young, 
Charlie  Parker,  Miles  Davis,  John  Coltrane,  and  a  number  of  more 
recent  figures  are  among  the  artists  studied.  (2  credits)  Chase 
(Not  ofifered  97-98) 

JS  5  SOT  —  Jazz  Styles:  Composition 

Styles  of  selected  jazz  composers  are  studied  through  listening,  trans- 
position, and  analysis  of  jazz  compositions;  composition  in  the  style  of 
historic  jazz  composers.  Don  Redman,  Duke  Ellington,  Billy 
Strayhorn,  Thelonious  Monk,  Lennie  Tristano,  Horace  Silver,  Sun  Ra, 
Ornette  Coleman,  John  Coltrane,  and  Wayne  Shorter  are  among  the 
composers  studied.  (2  credits)  Chase 

JS  583T  —  Jazz  Ear  Training 

Study  of  direction,  flinction,  and  purpose  of  melodic  line.  Identification 
of  tensions  on  chord  changes  and  construction  of  melodies  involving 
these  tensions.  The  use  of  upper  structure  triads  in  improvisation  and 
sight-singing;  transcription  of  solos  from  records.  (2  credits)  Garzone 


LIBERAL  ARTS 

McPherson,  Chair;  Chandler  (on  sabbatical  98  Spring),  Cote, 
Desjardins,  Hicks,  Joshel,  Kambouris,  Klein,  Koch,  Lepson,  Lurie, 
Reutlinger,  Row,  Squire,  Truscello,  Wilcox 

Liberal  Arts  department  offerings,  structured  around  humanities  core 
courses,  provide  cultural,  social,  intellectual,  and  (X)litical  contexts  for 
music,  and  opportunities  to  study  m.ajor  acaidemic  disciplines.  The 
curriculum  offers  a  broad  range  of  courses  in  languages,  literature, 
history,  cultural  studies,  art,  and  the  sciences;  other  courses  combine 
various  disciplines.  The  Liberal  Arts  program  ensures  that  students 
reach  college-level  proficiency  in  the  essential  skills  of  writing,  think- 
ing, and  critical  reading. 

Graduate  Intensive  English  and  English  as  a  Second  Language  courses 
are  listed  under  the  Interdisciplinary  Studies  department.  Students 
should  see  the  International  Student  Handbook  for  more  information. 

First-Year  Core  Curriculum 

LARTS  1 1 1  —  Freshman  Writing 

Instruction  in  writing,  critical  reading,  academic  conventions, 
computer  and  research  skills.  (2  credits)  Lurie,  ''^cox 

LARTS  211  —  Humanities  Tutorial 

Substitutes  for  Freshman  Writing  (LARTS  1 1 1)  for  students  who 
complete  ESL  U  (LARTS  238T).  (2  credits)  Faculty 

LARTS  212  —  Humanities  Tutorial 

Substitutes  for  Freshman  Writing  (LARTS  1 11)  for  students  who 
complete  ESL  II  (LARTS  238T).  (2  credits)  Joshel 


LARTS  221  —  Core  Course,  Humanities  I 

Focuses  on  six  literary  works  from  Greco-Roman  antiquity  and  early 
modern  Europe  whose  stories  and  themes  are  repeated  in  western 
culture.  Introduction  to  modes  of  reading  and  interpretation. 
Co-requisite  LARTS  11 1 .  (2  credits)  Joshel 

LARTS  222  —  Core  Course,  Hvimanities  II 

Examines  central  issues  in  modern  society;  the  tension  between  reli- 
gious belief  and  scientific  knowledge;  the  dialectic  of  human  rights 
and  authoritarianism;  the  development  of  nationalism  and  nation- 
states;  the  dynamic  of  economic  development  and  social  unrest;  the 
emergence  of  contemporary  ideas  about  artists  and  artistry;  and  the 
search  for  ethical  values  in  a  secular  world. 
Prerequisite;  LARTS  1 11,  221.  (2  credits)  Klein 

Liberal  Arts  elect ives  may  be  taken  after  students  complete  LARTS  111,221, 
and222.  The  following  courses  do  not  require  prerequisites:  LARTS  181-182, 
185-186,  187-188,291,292. 

Languages 

LARTS  1 13T/1 14T  —  Intensive  English  I 
LARTS  1 15T/1 16T  —  Intensive  English  II 

Practice  in  vocabulary,  grammar,  reading  and  listening  comprehension; 
preparation  for  the  TOEFL.  (8  non-degree  credits  each  semester) 
Kambouris,  Truscello 

LARTS  137T  —  English  as  a  Second  Language  I 

Speaking,  writing,  reading,  and  listening  comprehension;  vocabulary 
development;  selected  grammar  and  usage  exercises.  Placement  by 
exam.  (2  credits)  Kambouris 

LARTS  1 38T  —  English  as  a  Second  Language  I 

Reading  and  listening  comprehension;  American  history,  culture,  and 
politics;  development  of  study  skills  such  as  note-taking,  outlining, 
and  skimming.  Prerequisite;  LARTS  1 37T  or  placement  by  exam. 
(2  credits) 

LARTS  147T  —  Critical  Reading  and  Writing 

Summary  and  analysis  of  a  variety  of  short  fiction,  poems,  sermons, 
diaries,  letters,  speeches,  journalist  reports,  interviews,  editorials,  and 
short  essays.  Study  of  cortect  documentation;  writing  thesis  statements; 
learning  to  structure  an  argument.  Required  before  LARTS  211  and 
221.  Prerequisite;  LARTS  238T  or  placement  exam.  (2  credits) 
Faculty 

LARTS  148T  —  Reading  Seminar 

Designed  for  international  students  in  ESL  I.  Teaches  strategies  to 
promote  better  reading  and  vocabulary  development.  Writing  is  done 
in  response  to  reading.  (2  credits)  Faculty  (Not  offered  97-98) 

LARTS  181  —  Introduction  to  Spoken  German  I 

Practice  in  hearing,  speaking,  and  writing  to  develop  a  knowledge  of 
basic  grammatical  structures.  Designed  to  teach  a  thorough  command 
of  the  language  for  reading  fiction  and  expository  prose.  (3  credits) 
Reutlinger 

LARTS  182  —  Introduction  to  Spoken  German  II 

Continues  instruction  in  basic  grammatical  structures  and  adds 
selected  texts  for  group  and  individual  study.  Prerequisite;  LARTS  181. 
(3  credits) 

LARTS  185  — French  I 

Beginning  course  combining  intensive  work  in  oral  expression  with 
the  study  of  grammar  and  introductory  readings.  (3  credits)  Squire 

LARTS  186  — French  II 

Continuation  of  LARTS  185.  Prerequisite;  LARTS  185.  (3  credits) 
LARTS  187  — Italian  I 

Beginning  course  combining  intensive  work  in  oral  expression  with 
the  study  of  grammar  and  introductory  readings.  (3  credits)  Cote 

LARTS  188  — Italian  II 

Continuation  of  LARTS  187.  Prerequisite:  LARTS  187.  (3  credits) 


LARTS  237T  —  English  as  a  Second  Language  II 

Uses  autobiography  to  develop  reading  and  writing  fluency.  Students 
write  autobiographies  and  reviews  of  autobiographies  they  have  read. 
Prerequisite:  LARTS  138T  or  placement  by  exam.  (2  credits)  Faculty 

LARTS  238T  —  English  as  a  Second  Language  II 

Focuses,  through  reading  and  writing,  on  Marcia  Davenport's  Mozart 
and  the  film  Amadeus.  Continuation  of  LARTS  237T.  (2  credits) 
Faculty 

hiterature 

LARTS  320  —  Classics 

Concentrates  on  enduring  and  influential  works  in  the  Western 
tradition,  such  as  The  Divine  Comedy,  Faust.  Don  Quixote,  Middlemarch, 
Crime  and  Puntshment,  and  Ulysses.  (2  credits)  McPherson 

LARTS  325  —  Shakespeare 

Discussion  and  analysis  of  Shakespeare's  tragedies  Hamlet.  King  Lear. 
Othello,  and  Macbeth.  Examination  of  these  plays  as  drama,  poetry, 
film,  and  where  appropriate,  opera.  (2  credits)  McPherson 

LARTS  3  3  2  — Poetry 

Focuses  on  the  writing  of  poetry;  in-class  analysis  and  discussion  of 
students'  poems.  Readings  and  discussions  of  works  by  contemporary 
poets  and  authors.  (2  credits)  Lepson 

LARTS  348  —  American  Literature 

Reading  and  analysis  of  representative  works  from  American  litera- 
ture to  understand  its  central  themes  and  impact  on  American  society. 
Authors  include  Melville,  Dickinson,  Hemingway,  Langston  Hughes, 
and  Morrison.  (2  credits)  McPherson  (Not  offered  97-98) 

LARTS  445  —  Contemporary  Literature 

Analysis  and  discussion  of  contemporary  novels  chosen  for  their 
technical  variety  and  their  representation  of  different  cultural  aspects 
of  modern  life.  (2  credits)  McPherson 

LARTS  467  —  Modernism 

Examines  the  modernist  movement  through  literature,  film,  psychology, 
visual  arts,  and  music.  (2  credits)  McPherson  (Not  offered  97-98) 

History 

LARTS  246  —  Ancient  Near  East 

An  introduction  to  the  history  and  culture  of  the  ancient  Near  East 
and  Egypt  (c.  3000  to  500  B.C.).  The  development  of  cities,  writing 
systems,  and  state  forms  in  ancient  Sumer,  Babylonia,  Egypt,  Pales- 
tine, and  Assyria;  consideration  of  art,  literature,  and  religions  of  these 
societies.  (2  credits)  Joshel  (Not  offered  97-98) 

LARTS  338  —  Darwin,  Marx,  and  Freud 

Traces  the  larger  impact  of  these  seminal  thinkers  on  our  time.  Em- 
phasis on  general  principles  of  their  works  and  interpretations;  analy- 
sis of  influences  and  criticisms  of  their  theories.  (2  credits) 
McPherson  (Not  offered  97-98) 

LARTS  342  —  The  Politics  of  the  Modern  World 

Examines  contemporary  international  politics  such  as  rivalry  of  world 
powers,  struggle  for  oil  and  food,  emergence  of  nationalist  and  reli- 
gious ideologies,  and  dangers  of  nuclear  proliferation.  (2  credits) 
Klein  (Not  offered  97-98) 

LARTS  416  —  China  and  Japan 

Survey  of  20th-century  politics  and  society  of  China  and  Japan. 
(2  credits)  Klein  (Not  offered  97-98) 

LARTS  417  —  Europe  in  the  20th  Century 

Study  of  Europe  from  World  War  I  to  the  present.  Discussion  of  the 
rise  of  militarist,  fascist,  and  Communist  challenges  to  democracy;  the 
impact  of  the  Depression  on  the  political  and  social  character  of 
Europe;  the  wave  of  anti-Semitism;  the  diplomacy  of  appeasement; 
the  loss  of  world  power  after  1943;  problems  confronting  contemfX)- 
rary  Europe.  (2  credits)  Klein  (Not  offered  97-98) 


LARTS  421  —  Holocaust 

The  politics  of  extermination  in  the  20th  century.  The  class  uses 
historical  case  studies,  literature,  film,  and  art  to  study  the  pwlitical 
and  social  motives  behind  genocide,  as  well  as  its  psychological  im- 
pact on  victims,  survivors,  and  collaborators.  (2  credits)  Klein 

LARTS  432  —  Roman  Culture  and  Society 

Focuses  on  the  organization  of  power  in  ancient  Rome  and  its  cultural 
expression  in  art,  architecture,  literature,  and  entenainment.  (2  credits) 
Joshel  (Not  offered  97-98) 

LARTS  434  —  Greek  Culture  and  Society 
An  introduction  to  the  history  and  culture  of  ancient  Greece  from  the 
Homeric  to  the  Classical  periods.  Topics  include;  values  of  the  hero, 
archaic  culture,  development  of  democracy,  the  Athenian  empire,  the 
Sophists  and  Socrates,  and  Greek  an  and  theater.  (2  credits)  Joshel 

Cultural  Studies 

LARTS  244  —  Medieval  and  Renaissance  Culture 

Art,  literature,  and  social  rituals  of  Europe  from  1000  to  1600;  social 
organization  and  cultural  production  of  church,  court,  manor,  and 
city-state.  Artistic  and  social  context  of  music  and  musicians  in  the 
Middle  Ages,  Renaissance,  and  Reformation.  Recommended  in 
conjunction  with  Survey  of  Music  History  1  (MHST  112).  (2  credits) 
Joshel  (Not  offered  97-98) 

LARTS  257  — The  Romantic  Movement 

An  examination  of  the  cultural  movement  with  particular  attention  to 
the  various  expressions  in  literature,  fine  arts,  music,  and  philosophy. 
(2  credits)  McPherson 

LARTS  3 16  —  Religious  Traditions  of  the  World 

Explores  religious  traditions  through  a  comparison  of  texts,  teachings, 
and  lifestyles  of  the  adherents  of  those  traditions.  Surveys  Judaism, 
Christianity,  Buddhism,  Hinduism,  Islam,  and  Confucianism.  Film, 
devotional  music,  scriptural  sources.  (2  credits)  Koch 

LARTS  333  —  Ethics 

Investigates  the  principal  religious  and  philosophic  theories  regarding 
moral  life,  from  Western  European  and  feminist  as  well  as  non- 
Western  perspectives,  and  the  relation  of  these  to  such  contempsorarj' 
moral  issues  as  racism,  sexism,  right  to  life,  right  to  death,  and  per- 
sonal  integrity.  (2  credits)  Koch  (Not  offered  97-98) 

LARTS  337  —  Music,  Society,  and  Politics 

Relates  music  and  the  social,  political,  and  intellectual  milieu  in 
which  it  was  created.  Focuses  on  such  composers  as  Mozart,  Berlioz, 
Verdi,  Wagner,  Mahler,  Schoenberg,  and  Weill.  (2  credits) 
McPherson  (Not  offered  97-98) 

LARTS  437  —  Black  Culture  and  Consciousness 
Explores  African-American  aesthetics  and  its  impact  on  western 
thought,  behavior,  and  cultural  and  artistic  tastes.  (2  credits)  Hicks 

LARTS  469  —  Human  Nature 

Examines  human  nature,  focusing  on  moral  life  and  values,  as  it  has 
been  expressed  in  religion,  philosophy,  and  science.  Authors  and 
works  include  the  Bible,  Aristotle,  Rousseau,  Bentham,  and  Sartre. 
(2  credits)  McPherson 

LARTS  48 1  —  Cultural  History  of  India 

Study  ot  the  history  of  Indian  culture  beginning  with  the  advent  of 
Hinduism  (c.  1500  B.C.),  through  the  growth  of  Buddhism  (c.  563- 
200  B.C.),  the  "classical  era"  (c.  320-647  A.D.),  the  period  of  Islamic 
influence  (1 200-1750  A.D.),  and  the  modern  era,  drawing  on  such 
forms  of  cultural  expression  as  philosophy,  literature,  science,  architec- 
ture, and  the  visual  and  performing  arts.  Examples  include  the 
Bhagavad  Gita  and  Ramayana,  the  invention  of  algebra,  Hindu  and 
Islamic  architecture  (e.g.  Taj  Mahal),  Bharata  Natuyam  (classical 
dance),  and  miniature  paintings.  (2  credits)  Row 


Art 

LARTS  291  —  Visual  Arts  Studio 

Studio  art  and  appreciation.  Introduces  fundamental  visual  language 
through  drawing,  color  media,  and  studio  projects.  Discussion  of  a 
broad  range  of  works  by  traditional  and  nontraditional  anists  which 
provide  background  and  inspiration  for  creating  original  works  in 
class.  (2  credits)  Desjardins 

LARTS  292  —  Art  History:  The  Story  of  Modern  Art 

Major  movements  and  historical  foundations  of  modern  art  from  the 
Impressionists  to  the  present.  Emphasis  on  developing  an  understand- 
ing of,  and  appreciation  for  modern  art.  Studio  art  projects  (paint  and 
collage);  museum  and  gallery  visits.  (2  credits)  Desjardins 

LARTS  363  —  Film  Studies  I 

Explores  ways  of  seemg  and  forms  of  representation  in  film;  examines 
the  viewer's  engagement  in  the  visual  image  and  narrative;  establishes 
critical  fserspectives  for  viewmg  films.  (2  credits)  Joshel 

LARTS  364  —  Film  Studies  II 

Focuses  on  European  art  films  from  the  '20s  to  the  present.  Examines 
surrealist  and  expressionist  films,  the  work  of  Eisenstein,  the  French 
"New  Wave, "  German  "New  Cinema,"  and  selected  Italian  films. 
Prerequisite:  LARTS  363.  (2  credits)  Joshel  (Not  offered  97-98) 

Science 

LARTS  314  —  Sociology  of  Music 

Investigates  the  nature,  essential  propenies,  and  relationships  of  being 
in  music  and  its  oral  and  notated  expressions  within  a  given  social 
context.  Examines  how  music  reflects  the  character  of  a  society  and 
how  it  may  be  the  basis  tor  social  structure.  (2  credits)  Hicks 

LARTS  3 18  —  Social  Psychology 

Introduces  concepts  in  social  psychology  through  demonstrations, 
readings,  films,  lectures,  and  discussions.  Focuses  on  social  situations, 
reciprocal  effects  of  attitudes  and  behavior,  prejudice,  aggression, 
attraction,  and  altruism.  (2  credits)  Chandler 

LARTS  354  —  The  Cosmos:  Chance,  Necessity, 
and  Order 

Introduces  intriguing  implications  of  modern  science.  Explores 
concepts  of  chance,  necessity,  and  order  in  three  scientific  areas:  evolu- 
tion, thermodynamics,  and  quantum  physics.  No  previous  knowledge 
of  science  is  required.  (2  credits)  Faculty  (Not  offered  97-98) 

LARTS  355  —  Universe:  Introduction  to 
Astronomy  and  Cosmology 

Examines  the  solar  system;  causes  of  days  and  seasons  on  earth  and 
other  planets;  basic  principles  of  gravity,  light,  energy,  and  atoms;  life 
cycles  of  stars;  formation  of  black  holes,  pulsars,  and  quasars;  origins 
of  chemical  elements;  theories  of  the  origin  and  history  of  the  uni- 
verse. (2  credits)  Faculty  (Not  offered  97-98) 

LARTS  357  — The  Brain  and  Behavior 

Examines  the  latest  research  on  the  human  brain:  basic  areas  and 
processes  of  the  brain;  relationships  between  brain,  mind,  and  self; 
mutual  effects  of  the  brain  and  behavior  Examines  the  waking  and 
sleeping  states  of  mind  and  focuses  on  functions  of  the  brain — sensa- 
tion, perception,  movement,  language,  thinking,  learning,  memory, 
and  music  processing.  Explores  aspects  of  the  connections  between 
health,  mind,  and  behavior;  between  emotion  and  stress,  pain  and 
healing,  depression,  addiction,  psychopathology,  and  brain  damage. 
(2  credits)  Chandler  (Not  offered  97-98) 

LARTS  358  —  Psychology  of  the  Life  Cycle 

Examines  developmental  psychology  topics  (stability  versus  change  and 
heredity  versus  environment)  and  theories  (learning,  psychodynamic, 
cognitive).  Chronological  study  of  the  life  cycle  from  conception  to 
death.  Emphasis  on  development  of  the  self,  language,  morality,  and 
logical  thinking.  (2  credits)  Chandler  (Not  offered  97-98) 


MUSIC  EDUCATION 

Colwell,  Chair;  Bamberger,  Davidson,  M.  Epstein,  Feinstein, 
Gerratt,  Leavell,  O'Connell,  Radnofeky,  Stackhouse,  R.  Sullivan 

Classroom  Instruction 

ME  101  —  Introduction  to  Music  Education 

Provides  an  overview  of  the  music  education  profession,  including 
large-group,  small-group,  and  private  instruction  to  school-aged 
children.  Focuses  on  professional  literature,  instructional  methods  and 
materials,  observational  techniques,  teaching  and  learning  theories  in 
education  and  music  education,  working  with  aged/interest  groups, 
and  issues  related  to  working  in  the  larger  social  context.  For  under- 
graduate certification  students  only.  Co-requisite:  ME  180. 
(2  credits)  Colwell/Leavell 

ME  121  —  Guitar  Class 

Rudiments  of  guitar  technique;  classical  and  folk  styles.  (1  credit) 
R.  Sullivan 

ME  122  —  Guitar  Class 
Continuation  of  ME  121.(1  credit) 

ME  141  —  Brass  Sequence 

Trumpet,  horn,  and  trombone.  (1  credit)  Faculty  (Not  offered  97-98) 
ME  142  —  Brass  Sequence 

Continuation  of  ME  141.  Prerequisite:  ME  141.  (1  credit) 
(Not  offered  97-98) 

ME  151  —  String  Sequence  I 

Introduces  the  teaching  of  violin  and  viola,  teaching  techniques,  and 
problems  of  teaching  and  learning.  Competencies  include  modeling  of 
positions  and  bowings,  simple  instrument  repair,  planning  and  teach- 
ing an  appropriate  lesson,  and  understanding  Roland  videotapes. 
( 1  credit)  Faculty 

ME  152  —  String  Sequence  II 

Introduces  the  teaching  of  cello  and  string  bass,  teaching  techniques, 
and  problems  of  teaching  and  learning.  Comjsetencies  include  model- 
ing of  positions  and  bowings,  simple  instrument  repair,  planning  and 
teaching  an  appropriate  lesson.  Continuation  of  ME  151. 
Prerequisite:  ME  151.  (1  credit) 

ME  161  — Woodwind  Sequence 

Flute,  oboe,  and  clarinet.  (1  credit)  Facility  (Not  offered  97-98) 

ME  162  —  Woodwind  Sequence 

Continuation  of  ME  161.  Prerequisite:  ME  161.  (1  credit) 

(Not  offered  97-98) 

ME  180  —  Music  Education  Laboratory 

Introductory  course  for  teaching  in  the  schools;  includes  in-the-field 
and  videotaped  observation  and  roundtable  discussions.  Student 
observation  must  include  all  age  groups,  a  wide  variety  of  music 
courses,  and  different  educational  backgrounds  and  needs  including 
suburban,  urban,  gifted,  and  physically  disabled.  Teaching  methods, 
observational  methods,  and  learning  styles  are  discussed.  Competency 
exams:  keyboard,  fretted  instruments,  and  sight-singing.  Co-requisite 
for  first  semester  certification  courses:  ME  101.  (0  credit)  Colwell 

ME  223T  —  Models  of  Music  Learning 

Explores  the  various  models  constructed  in  education  ranging  from 
Tyler  and  Skinner  to  the  most  current  thoughts  in'  learning  styles,  and 
a  variety  of  teaching  contexts.  Observation  of  exemplary  teaching; 
familiarity  with  concepts  of  artistry  in  teaching.  (2  credits)  Davidson 

ME  331  — Teaching  Classroom  Music  I:  Grades  N-5 

Overview  of  early  childhood  and  primary  grade  music  {pedagogies  and 
materials  including  Orff,  Kodaly,  Dalcroze,  and  Gordon  as  well  as 
contemporary  textbooks  for  the  elementary  grades.  Fifteen  hours 
(undergraduates)  or  25  hours  (graduate)  of  monitored  field-b)ased 
observation  are  required.  Competencies  include  sight-singing  class- 
room music  and  memorizing  50  grade-school  songs.  Required  for 
grades  N-9  certification.  Co-requisite:  ME  180.  Prerequisite:  ME  101. 
(3  credits)  M.  Epstein 


ME  332  —  Teaching  Classroom  Music  II:  Grades  6-8 

Develops  a  comprehensive  understanding  of  the  transcendent  philo- 
sophical, pedagogical,  material,  and  strategic  methods  for  teaching 
instrumental,  choral,  and  general  music.  Current  and  seminal  devel- 
opmental theories  are  discussed  and  applied  to  the  music  classroom 
setting.  Emphasis  is  placed  on  middle  school  philosophy,  its  organiza- 
tion and  scheduling.  Comparisons  and  contrasts  are  made  between 
middle  and  junior  high  school.  Provides  lesson  plan  writing  and 
implementation  in  individual  and  group  contexts.  Fifteen  hours 
(undergraduates)  or  25  hours  (graduate)  of  monitored  field-based  ob- 
servation are  required.  Required  for  grades  N-5  and  6-12  certification. 
Co-requisite:  ME  180.  Prerequisite:  ME  101.  (3  credits)  Faculty 

ME  333  — Teaching  Classroom  Music  III:  Grades  9-12 

Reviews  teachmg  and  program  development  strategies  needed  to  be 
an  effective  high  school  music  director  and  to  establish  a  comprehen- 
sive music  program.  Topics  include  strategies  and  techniques  for 
marching  band,  jazz  ensemble  (vocal  and  instrumental)  string  orches- 
tra, music  history,  listening,  performance  in  large  and  small  ensemble 
contexts,  overall  program  administration,  and  working  with  parent 
groups.  Topics  include:  block  scheduling,  recruiting,  motivation,  and 
teaching  styles.  Competency  includes  teaching  with  technology,  block 
scheduling,  simple  instrument  repair,  demonstration  of  the  national 
standards  at  the  advanced  level,  grades  9-12.  Fifteen  hours  (under- 
graduates) or  25  hours  (graduate)  of  monitored  field-based  observa- 
tion are  required.  Required  for  grades  5-12  certification. 
Co-requisite:  ME  180.  Prerequisite:  ME  101.  (3  credits)  Leavell 

ME  413  —  Teaching  Choral  Music 

Study  of  elementary  and  secondary  school  choral  music  programs  with 
an  emphasis  on  teaching  and  organizational  skills.  Co-requisite: 
ME  180.  Prerequisite:  ME  101.  (2  credits)  O'Connell 

ME  41 5T  —  Introduction  to  Alexander  Technique 

Study  and  implementation  of  the  principles  of  the  Alexander  Tech- 
nique. Much  of  the  class  is  devoted  to  hands-on  work  improving 
students'  musical  performances.  Use  of  videos  to  document  student 
progress.  (2  credits)  Gerratt 

ME  417  —  Teaching  Instrumental  Music 

Development  and  teaching  of  a  beginning  instrumental  program. 
Demonstrated  competency  on  flute,  oboe,  clarinet,  bassoon,  saxo- 
phone, trumpet,  trombone,  and  tuba;  intonation  and  performance 
problems  of  each  instrument.  Co-requisite:  ME  180.  Prerequisite: 
ME  101.  (2  credits)  Radnofsky 

ME  420  —  Independent  Pedagogy  Practicum 

Available  to  third-  and  fourth-year  brass  (excluding  tuba),  guitar, 
piano,  string,  and  woodwind  majors.  Practical  pedagogical  experience 
in  students'  instrumental  fields:  assignments  to  NEC  Preparatory 
School  teachers  with  supervision  in  teaching  and  observation  of 
lessons,  conferences/feedback,  choosing  repertoire,  assisting  in  coach- 
ing, general  development  of  teaching  skills,  and  periodic  educational 
philosophy/psychology  seminars.  (1  credit)  Stackhouse 

ME  426T  —  Music  for  Special  Learners 

Examines  research  and  teaching  materials  for  special  needs  learners. 
Provides  an  overview  of  music  pedagogies  as  they  apply  to  learners  in 
special  and  integrated  classes.  Examines  the  advantages  of  graded  and 
non-graded,  heterogeneous  and  homogeneous  grouping  along  with 
special  music  techniques  for  teaching  special  learners.  Includes  a 
teaching  demonstration  with  special  learners  in  a  school,  community, 
or  hospital  situation.  (2  credits)  Faculty  (Not  offered  97-98) 

ME  461  —  Practice  Teaching  Seminar 

Provides  student  teachers  with  the  opportunity  to  share  experiences 
with  one  another  and  with  experienced  teachers.  Teaching  strategies 
implemented  by  students  and  cooperating  teachers  include  classroom 
discipline,  program  administration,  motivation,  pacing,  feedback,  and 
out-of-class  responsibilities.  Prerequisite:  a  minimum  of  75  hours  of 
observation;  and  for  undergraduates,  completion  of  music  theory 
requirements.  Co-requisite:  ME  463  and  466  for  elementary  certifica- 
tion; ME  466  and  469  for  secondary  certification;  or  ME  463,  466, 
and  469  for  K-12  certification.  (0  credits;  equivalent  to  2  credits) 
Leavell 


ME  463  — Teaching  Practicum  I:  Grades  N-5 

Under  the  supervision  of  school  district  and  NEC  Music  Education 
faculty,  students  are  provided  opportunities  to  teach  at  grade  levels 
N-5.  Required  for  N-5  Massachusetts  Teacher  Certification.  Prerequi- 
site: a  minimum  of  75  hours  of  observation;  senior  standing  in  all 
required  courses  and  studio;  and  for  undergraduates,  completion  of 
music  theory  requirements.  (0  credits;  equivalent  to  3  credits) 
Leavell 

ME  466  —  Teaching  Practicum  II:  Grades  6-8 

Under  the  supervision  of  school  district  and  NEC  Music  Education 
faculty,  students  are  provided  opportunities  to  teach  at  grade  levels 
6-8.  Required  for  Massachusetts  Teacher  Certification.  Prerequisite:  a 
minimum  of  75  hours  of  observation;  senior  standing  in  all  required 
courses  and  studio;  and  for  undergraduates,  completion  of  music 
theory  requirements.  (0  credits;  equivalent  to  3  credits)  Leavell 

ME  469  —  Teaching  Practicum  III:  Grades  9-12 

Under  the  supervision  of  school  district  and  NEC  Music  Education 
faculty,  students  are  provided  opportunities  to  teach  at  grade  levels 
9-12.  Required  for  9-12  Massachusetts  Teacher  Certification.  Prereq- 
uisite: a  minimum  of  75  hours  of  observation;  senior  standing  in  all 
required  courses  and  studio;  and  for  undergraduates,  completion  of 
music  theory  requirements.  (0  credits;  equivalent  to  3  credits) 
Leavell 

ME  503  —  Contemporary  Issues  in  Music  Education 

Examines  today's  challenges  of  general  and  liberal  education,  as  well 
as  those  of  music  education.  Discussions,  readings,  and  special 
projects  provide  students  with  the  opportunity  to  understand  the 
philosophical,  practical,  administrative,  and  curricular  forces  affecting 
music  education.  Prerequisite  for  undergraduate  certification  stu- 
dents: ME  101 .  (2  credits)  Leavell 

ME  505  —  Philosophical  Study  of  Education 

The  study  of  great  ideas  in  education  that  have  affected  schooling  in 
the  United  States,  The  course  covers  early  philosophers  beginning 
with  Plato,  but  concentrates  primarily  on  philosophical  movements  in 
the  U.S.  since  the  19th  century.  Provides  students  with  a  basic  under- 
standing of  schools,  their  pressures,  and  decision  making.  Preparation 
for  the  study  of  Philosophy  of  Music  Education.  Prerequisite  for 
undergraduate  certification  students:  ME  101.  Music  Education 
majors  may  petition  to  earn  3  credits,  additional  work  required. 
(2  credits)  ColweU  (Not  offered  97-98) 

ME  507  —  Arranging  for  School  Ensembles 

Introduces  background  necessary  to  prepare  idiomatic  arrangements 
for  families  of  like  instruments.  Arrangements  for  standard  ensembles 
and  diverse  groups  typical  of  public  school  music  programs.  Assign- 
ments using  synthesizers,  Macintosh  computers,  and  notation  soft- 
ware. Prerequisite  for  undergraduates:  THYU  106,  207-208. 
(2  credits)  Feinstein 

ME  508  —  Child  Growth  and  Development 

A  review  of  current  and  seminal  works  in  educational  psychology. 
Explores  physical,  cognitive,  emotional,  psychosocial  development, 
and  the  influence  of  the  teaching  context  and  environmental  factors 
on  learning  and  retention.  Topics  include  iissessment,  special  needs, 
addiction,  child  abuse,  environmental  forces,  and  their  receptive 
impact  on  teaching  and  learning.  Prerequisite  for  undergraduate 
certification  students:  ME  101.  (2  credits)  Faculty  (Not  oftered  97-98) 

ME  510  —  Literature  and  Materials  for  Middle  and 
High  School  Band  and  Orchestra 

Examination  and  study  of  selected  pedagogical  materials  designed  for 
use  with  middle  and  high  schixil  bands,  wind  ensembles,  iind  orchestras. 
(2  credits)  Battisti  (Not  offered  97-98) 

ME  5 15T  —  Intrcxluction  to  Alexander  Technique 

For  description  see  ME  4 1 5T.  (2  credits)  Gerratt 

ME  520T  —  Independent  Pedagog)  Practicum 
For  a  description  see  ME  420T.  ( 1  credit)  Stackhouse 


ME  521  —  Test,  Measurement,  and  Assessment  in 
Music  Education 

Traditional  methods  of  testing  and  assessment  in  music  education  are 
examined  along  with  new  approaches  that  cultivate  a  richer  view  of 
learning  necessary  to  support  achievement  in  music.  (2  credits) 
ColweU  (Not  offered  97-98) 

ME  523T  —  Models  of  Music  Learning 

For  a  description  see  ME  223T.  (2  credits)  Davidson 

ME  526T  —  Music  for  Special  Learners 

For  a  description  see  ME  426T.  (2  credits)  Faculty  (Not  offered  97-98) 

ME  527  —  Administration  and  Supervision  in 
Music  Education 

Examines  techniques  for  administration  and  supervision  of  a  compre- 
hensive public  school  program.  Topics  include  staff  supervision, 
scheduling,  budget,  program  evaluation,  and  strategies  for  building 
strong  public  relations.  (2  credits)  Faculty  (Not  offered  97-98) 

ME  528  —  Music  and  Cognition 

Explores  musical  development  and  training  through  the  study  of 
research  in  cognitive  psychology.  (2  credits)  Davidson 
(Not  offered  97-98) 

ME  532  —  Curriculum  Development  in  Music  Education 

Examines  curriculum  development  models  and  explores  approaches  to 
developing  a  music  education  philosophy.  Prerequisite  for  under- 
graduate certification  students:  ME  101.  Music  Education  majors 
may  petition  to  earn  3  credits,  additional  work  required. 
(2  credits)  Leavell 

ME  533  —  Philosophy  of  Music  Education 

Examines  aesthetic  and  performance  philosophies  of  music  education. 
Readings  in  Reimer  and  Elliot.  Music  Education  majors  may 
petition  to  earn  3  credits,  additional  work  required.  (2  credits) 
ColweU 

ME  537  —  Introduction  to  Music  Education  Research 

Beginning-level  research  in  music  education  with  emphasis  on  cur- 
rent publications:  Journal  of  Research  in  Music  Education,  Bulletin  of  the 
Council  of  Research  in  Music  Education,  Psychomusicology,  and  Australian, 
British,  and  state  research  journals.  (3  credits)  Davidson 
(Not  offered  97-98) 

ME  539  —  Advanced  Behavioral  Techniques  in 
Music  Education 

Provides  an  understanding  of  statistics  and  research  procedures  used 
in  music  education.  Prerequisite:  ME  537.  (3  credits)  Colwell 
(Not  offered  97-98) 

ME  540  —  Field-Based  Research  Study 

Fulfills  the  Massachusetts  standard  teaching  cenificate  requirement 
for  a  research  project  that  addresses  individualized  improvement  in  an 
area  of  teaching.  Students  are  encouraged  to  complete  a  master's  thesis 
if  they  wish  to  prepare  themselves  for  doctoral  study.  ( 1  -4  credits) 
Faculty 

ME  551  —  Teaching  Jazz 

Explores  materials  and  strategies  for  teaching  elementary-  and  second- 
ary-level jazz  with  particular  emphasis  on  the  beginning  jazz  student. 
Techniques  for  wind,  string,  vocal,  large,  and  small  ensemble.  Lesson 
planning  and  development  of  jazz  curriculum.  Competencies  include 
jazz  education  technology  and  vocal  and  instrumental  score  study 
exercises.  (2  credits)  Leavell 

ME  562  —  Current  Trends  in  Music  Education 

Examines  Kodaly,  Dalcroze,  Orff,  Suzuki,  Gordon,  and  the  Contem- 
porary Music  Project  methods.  Explores  ways  to  integrate  and  adapt 
these  methodologies  in  American  music  classrooms.  (2  credits) 
Faculty  (Not  offered  97-98) 

ME  563  —  History  of  Music  Education 

Explores  the  development  of  music  education  in  American  society 
from  the  colonial  era  to  the  present.  Development  of  methodology 
and  practical  implications.  (3  credits)  Colwell 


ME  568  —  InstrumentaiyChoral  Conducting  and 
Rehearsal  Techniques 

Designed  for  students  with  limited  conducting  experience.  Focuses  on 
the  fundamentals  of  conducting  and  rehearsing  choral  and  instrumen- 
tal groups,  including  church  choirs  and  community  ensembles.  Score 
study  and  rehearsal  strategies  designed  for  amateur  groups.  Use  of 
videotaping  for  student  self-evaluation.  Prerequisite  for  undergradu- 
ate cenification  students:  ME  101.  (2  credits)  Leavell 

ME  570  —  Teaching  Percussion 

Basic  percussion  techniques  for  use  in  school  ensembles.  Teaching, 
arranging  and  composing  for  percussion.  (2  credits)  Faculty 

ME  683  —  Practicum  in  Administration  and  Supervision 

Students  are  assigned  to  school  systems  and  teach  under  supervision  of 
directors  of  music  and  NEC's  Music  Education  department  chair. 
Requires  a  minimum  of  150  clock  hours  within  one  year,  or  a  300- 
clock-hour  internship  within  two  years.  Students  must  meet  all  state 
certification  requirements  for  the  certificate  prior  to  beginning  the 
practicum.  (4  credits)  Faculty 

ME  686  —  Clinical  Experience  in  Music  Education 

Minimum  of  400  hours  of  teaching  experience  in  the  schools  under 
the  supervision  of  public  school  teachers  and  administered  by  NEC. 
Satisfies  Massachusetts  requirements  for  the  standard  teaching  certifi- 
cate that  accompanies  the  master's  degree.  (0  credits)  Colwell 

ME  688/689  —  Directed  Study  in  Music  Education 

Independent  study  on  special  topics.  Preparation  of  master's  thesis. 
(4  credits)  Colwell 

ME  901  —  Doctoral  Seminar  in  Education 

An  introduction  to  music  education  in  higher  education  with  empha- 
sis on  issues  in  teacher  education,  policy,  and  relationships  among  the 
crucial  constituents.  Materials  include  current  journals  in  music 
education  and  education;  student  presentations  on  the  status  of  music 
in  higher  education.  (3  credits)  Colwell 

ME  902  —  Doctoral  Seminar  in  Education 

Students  conduct  research  that  examines  the  relationship  between 
research  and  publication.  Students  survey  current  issues  in  music 
education,  funded  and  doctoral,  and  present  a  precis  of  needs.  Prepara- 
tion of  an  acceptable  research  proposal  that  could  be  submitted  to  a 
doctoral  committee  or  to  an  external  agency  for  flinding.  (3  credits) 
Colwell 


MUSIC  HISTORY 

Hallmark,  Chair;  Greenwald,  Handel,  Heiss,  Labaree,  Pinkham, 
Porter,  Row,  Sandvik,  G.  Smith 

Graduate  courses  are  listed  under  Musicology. 

Guided  Study  (MHST  100) 

Classroom  Instruction 

First-  and  Second-Year  Core  Curriculum 

MHST  111  —  Introduction  to  Musical  Styles 

Introduces  comparative  and  historical  studies  of  musical  styles.  Pro- 
vides a  foundation  for  historical  survey  and  specialized  courses  in  the 
music  history  curriculum.  Through  listening,  reading,  writing,  and 
discussion,  the  course  acquaints  students  with  concepts  of  musical 
style  and  technical  vocabulary.  (2  credits)  Greenwald,  Labaree, 
Faculty 

MHST  112  —  Survey  of  Music  History  I 

Historical  and  stylistic  developments  from  the  Middle  Ages  to  1600. 
First  course  in  a  three-semester  sequence.  Prerequisite:  MHST  111. 
(2  credits)  Labaree,  Faculty 

MHST  211  —  Survey  of  Music  Histor>  II 

Historical  and  stylistic  developments  between  1600  and  1830.  Sec- 
ond semester  in  a  three-semester  sequence.  Prerequisite:  MHST  111. 
(2  credits)  Poner,  G.  Smith,  Faculty 


MHST  212  —  Survey  of  Music  History  III 

Historical  and  stylistic  developments  from  1830  to  the  present.  Third 
semester  in  a  three-semester  sequence.  Prerequisite:  MHST  111,211. 
(2  credits)  Labaree,  Greenwald,  Faculty 

Elective  Courses 

MHST  117  —  Survey  of  Jazz  History 

Survey  of  the  origins  and  evolution  of  jazz,  selected  folk,  and  popular 
styles.  (2  credits)  Sandvik 

MHST  321  —  Dramatic  Vocal  Music  from 
Monteverdi  to  Handel 

Historical  survey  of  Baroque  opera  and  oratorio.  Emphasis  on 
Monteverdi,  Carissimi,  Charpentier,  Bach,  and  Handel.  Prerequisites: 
MHST  111,  112,  211,  212.  (2  credits)  Pinkham  (Not  offered  97-98) 

MHST  325  —  Keyboard  Music  of  Bach,  Handel, 
and  Couperin 

Study  of  representative  harpsichord  and  organ  works,  their  function  in 
concert  and  liturgy,  and  instruments  for  this  repertoire.  Prerequisites: 
MHST  111,  112,  211,  212.  (2  credits)  Pinkham 

MHST  334  —  Defining  Greatness,  Three  Case  Studies: 
Machaut,  Josquin,  and  Byrd 

Study  of  music  from  different  historical  periods:  Guillaume  de 
Machaut  (I4th  century),  Josquin  des  Prez  (15th  and  I6th  centuries), 
and  William  Byrd  (I6th  century).  Prerequisites:  MHST  111,  112, 
2 11 ,  2 1 2 .  (2  credits)  Hallmark 

MHST  352  —  Women  and  Music 

Explores  issues  surrounding  women  and  music,  and  considers  a  num- 
ber of  women  through  the  ages,  including  Hildegard  von  Bingen, 
Comtessa  de  Dia,  Tarquinia  Molza,  Laura  Peverara,  Francesca  Caccini, 
Barbara  Strozzi,  Elisabeth-Claude  Jacquet  de  la  Guerre,  Fanny 
Mendelssohn  Hensel,  Clara  Schumann,  Ethel  Smyth,  Amy  Beach, 
Ruth  Crawford  Seeger,  and  Bessie  Smith.  Performances,  readings, 
listening,  individual  presentations,  and  papers.  Prerequisites: 
MHST  11 1 ,  112,  21 1,  212.  (2  credits)  Hallmark  (Not  offered  97-98) 

MHST  366  —  The  Symphonies  of  Beethoven 

Focuses  on  the  history  and  style  of  Beethoven's  nine  sym.phonies. 
Explores  issues  relating  to  the  genesis  and  transmission  of  these 
works,  to  their  analysis  and  interpretation,  and  to  the  social  and 
cultural  context  in  which  they  were  created.  Weekly  reading  and 
listening  assignments,  individual  research  projects,  listening  quizzes, 
and  final  exam.  Prerequisites:  MHST  111,  1 12,  211,  212.  (2  credits) 
G.  Smith  (Not  offered  97-98) 

MHST  367  —  Operas  of  Mozart 

Explores  the  libretto,  musical  characterization,  vocal  discourse,  tonal 
relations,  instrumental  form  and  function,  current  and  past  staging, 
interpretation  through  analysis  ,  and  comparison  of  diverse  Mozart 
operas.  Provides  a  basis  for  criticism  of  Mozart's  operas  as  they  relate 
to  each  other,  as  well  as  their  influence  on  later  works.  Prerequisites: 
MHST  111,  112,211,212.(2  credits) Greenwald 

MHST  368  —  The  Music  Dramas  of  Richard  Wagner 

Special  attention  to  Wagner's  concept  of  Gesamtkumtwerk  (total  art 
work)  as  reflected  in  his  music  dramas  and  theoretical  writings;  their 
influence  on  the  direction  of  the  arts  in  the  late  1 9th  and  early  20th 
centuries.  Daily  listening  and  writing  assignments,  written  project, 
and  oral  presentation.  Prerequisites:  MHST  111,  112,  211,212. 
(2  credits)  Greenwald  (Not  offered  97-98) 

MHST  371  —  The  Golden  Age  of  Italian  Opera: 
Rossini  to  Puccini 

Surveys  the  conventions  of  19th-century  Italian  opera  through  works 
of  Rossini,  Bellini,  Donizetti,  Verdi,  and  Puccini.  Examines  changes 
in  the  libretto,  musical  structure,  and  role  of  singer  through  the 
development  of  each  composer's  style.  Individual  projects  based  upon 
musical  and  dramatic  analysis  of  specific  works.  Texts:  The  New  Grove 
Masters  of  Italian  Opera  and  Weaver's  The  Golden  Century  of  Italian 
Opera.  Prerequisites:  MHST  1 1 1,  1 12,  211,  212.  (2  credits) 
Greenwald  (Not  offered  97-98) 


MHST  408  —  Topics  in  Jazz  History: 
Black  American  Folk  Music 

Survey  of  Black  American  folk  music  as  it  evolved  from  the  17th- 
century  beginnings  of  slavery  in  the  colonies  to  the  mid-20th  century. 
Emphasis  on  development  of  spirituals,  gospel,  blues,  and  ragtime. 
(2  credits)  Sandvik 

MHST  411 —  Music  in  Revolutionary  and 
Post-Revolutionary  Europe,  1789-1830 

The  French  Revolution  of  1789  capped  a  century  of  social  and  intel- 
lectual ferment  spawned  by  the  Enlightenment.  This  course  studies 
the  effects  of  the  Revolution  on  music  and  musicians,  in  France  and 
elsewhere  in  Europe,  through  the  music  of  Gosset,  Cherubim,  Mehul, 
Beethoven,  and  others.  In-class  discussion  of  assigned  reading  and 
listening;  presentation  and  discussion  of  research  projects.  Prerequi- 
sites: MHST  111,  112,  211,  212.  (2  credits) G.  Smith 

MHST  4 14  —  The  Classical  String  Quartet 

Study  of  representative  quartets  of  Haydn,  Mozart,  and  Beethoven. 
Prerequisites:  MHST  111,  112,  211,  212.  (2  credits) Faculty 
(Not  offered  97-98) 

MHST  415  —  Schoenberg  and  Stravinsky: 
Old  Rivals,  A  New  View 

Examines  the  music  and  parallel  careers  of  Schoenberg  and  Stravinsky. 
Prerequisites:  MHST  1 11,  1 12,  211,  212.  (2  credits)  Heiss 
(Not  offered  97-98) 

MHST  416  —  Contemporary  Developments: 
Music  from  1945  to  the  Present 

Study  of  major  musical  trends  since  1945:  extended  seriaiism,  elec- 
tronic and  aleatory  music,  return  to  free  atonaliry,  performance  virtu- 
osity, and  improvisation.  Prerequisites:  MHST  111,  112,  211,212. 
(2  credits)  Heiss  (Not  offered  97-98) 

MHST  417  —  Paris  and  Vienna,  1880-1920 

Defines  the  sources  and  influences  of  the  individual  and  shared  musi- 
cal milieu  of  these  two  cities  at  a  critical  juncture  in  musical,  cultural, 
and  political  history.  Study  of  selected  musical  works;  individual 
projects.  Prerequisites:  MHST  111,  112,  211,  212.  (2  credits) 
Greenwald  (Not  offered  97-98) 

MHST  418  —  Ives  and  Bartok: 
Composers  as  Creative  Ethnomusicologists 

The  music  of  Ives  and  Bartok  with  emphasis  on  its  social  and  ethnic 
context.  Listening,  readings,  in-class  analysis,  quizzes,  two  exams. 
Prerequisites:  MHST  1 1 1 ,  1 1 2,  2 1 1 ,  2 1 2.  (2  credits)  Heiss 

MHST  422  —  Art  Song  in  the  19th  Century 

Study  of  the  19th-century  art  song  's  historical  development  with 
emphasis  on  stj'listic  analysis  and  performance  of  selected  works  by 
major  and  less  well-known  composers.  Prerequisites:  MHST  111, 
112,  211,  212.  (2  credits)  HaUmark  (Not  offered  97-98) 

MHST  431  —  19th-century  Program  Music 

Examines  the  relationship  between  textual  ideas  and  music  in  19th- 
century  instrumental  works,  and  their  historical  antecedents.  Pre- 
existing literary  texts  and  original  philosophical  tracts  are  studied. 
Emphasis  on  aesthetic  origins  and  analysis  of  those  aesthetics.  Sur\'ey 
of  the  19th-century  catalog  of  these  works,  and  selection  for  intensive 
examination.  Individual  projects  based  on  reading  and  analysis. 
Prerequisites:  MHST  1 1 1,  1 12,  21 1,  212.  (2  credits)  Greenwald 
(Not  offered  97-98) 

MHST  434  —  The  Piano  Sonatas  of  Beethoven 

Examines  Beethoven's  inherited  sonata  legacy  of  Haydn  and  Mozart. 
Considers  Beethoven's  .32  sonatas  from  various  points  of  view,  includ- 
ing sources  and  editions,  style  and  form,  historical  context,  and  issues 
of  performance  practice.  Prerequisites:  MHST  111,  112,  211,  212. 
(2  credits)  G.  Smith  (Not  offered  97-98) 


MHST  438  —  Ellington,  Monk,  and  Russell 

Study  of  these  figures  through  recordings  that  trace  the  evolution  of 
their  musical  styles,  with  panicular  attention  to  the  influence  of 
Ellington's  style  on  Monk  and  Russell.  Historical  context  and  issues 
surrounding  the  work  of  these  men  are  illustrated  through  readings 
and  study  of  transcriptions.  Prerequisite:  MHST  1 11.  (2  credits) 
Sandvik  (Not  offered  97-98) 

MHST  441  —  Introduction  to  World  Music 

Study  of  history  and  musical  repertoire  of  four  cultures:  South  Indian, 
Indonesian,  African,  and  one  other  (Native  American,  Shona,  Yoruba, 
Kpelle,  or  Irish).  Performance  projects,  transcriptions,  analytical 
papers,  quizzes  on  repertoire  and  terminology.  Text:  World  Music  by 
JefFTiton.  (2  credits)  Labaree 

MHST  442  —  Area  Study:  India 

Study  of  history,  culture,  and  musical  repertoire  of  a  selected  area  of 
the  world.  Topics  change  yearly.  Performance  projects,  transcriptions, 
analytical  papers,  quizzes  on  repertoire  and  terminology.  (2  credits) 
Row 

MHST  497  —  Senior  Portfolio 

See  description  under  Music  History  program  of  study.  (0  credit) 


MUSIC  THEORY 

Davidson,  Chair;  Adams,  Aifron,  Bernard,  Burdick,  Buys,  Chase, 
Felice,  Fletcher,  Hoffmann,  Maneri,  Miljkovic,  Porter,  Scripp,  Stein, 
Yong 

Graduate  courses  and  Theoretical  Studies  studio  are  listed  under 
Theoretical  Studies. 

Departmental  policies 

1)  Placement  in  the  theory  program  is  determined  by  sight-singing 
and  written  examinations.  Exams  leading  to  advanced  placement 
do  not  result  in  the  awarding  of  credit.  Credit  for  courses  from 
which  students  are  exempted  by  exam  must  be  earned  in  higher- 
level  theory  courses  (see  Transfer  Credit). 

2)  Students  must  have  fluent  command  of  scales,  intervals,  chords, 
and  rhythmic  notation.  Those  failing  to  demonstrate  a  high  level 
of  competence  in  these  areas  will  be  placed  in  a  zero-credit  rudi- 
ments class,  after  which  they  must  demonstrate  their  competence 
before  continuing  on  in  the  sequence  of  theory  courses. 

3)  Students  are  expected  to  attend  classes.  Three  unexcused  absences 
are  allowed  without  penalty;  more  than  three  may  reduce  a 
student's  grade  proportionally. 

4)  Students  are  expected  to  meet  minimum  standards  for  the  100- 
and  200-level  courses  as  demonstrated  by  departmental  examina- 
tions. These  exams  must  be  p>assed  before  continuing  on  in  the 
sequence  of  courses. 

Solfege 

Four  performance  courses  (THYU  101-102,  201-202)  lead  to  a  high 
degree  of  sight-singing  literacy.  Fluency  in  sight-singing  and 
sightreading  is  developed  through  a  (vKtd-do  fjedagogy.  The  focus  is 
on  problem  solving  in  performance  instead  of  memorizing  materials. 
Development  of  skills  is  measured  by  department  exams  in  sight- 
singing,  course  work,  readings,  and  papers.  Proficiency  is  demon- 
strated by  sightreading  single  lines  as  well  as  scores.  Appropriate  clefs 
are  used  to  negotiate  various  transpositions.  Portfolios  and  individual 
projects  are  required  of  all  students. 

Harmony  and  Counterpoint 

Three  writing  courses  (I  HYU  106,  207-208)  introduce  the  concepts 
and  practices  that  form  the  basis  of  the  Common  Practice  period. 
Students  must  demonstrate  facility  and  fluency  with  music  of  the 
18th  and  19th  centuries  by  analyzing  and  performing  works  of  repre- 
sentative composers.  Courses  are  designed  in  sequence  beginning  with 
constructing  chords  and  making  phrases,  leading  to  connecting 
patterns  of  chords  and  making  whole  pieces.  Four  approaches  are  used 
to  develop  the  required  competencies:  writing,  ear  training,  analysis, 
and  keyboard  harmony. 


During  the  first  two  years  music  theory  courses  integrate  various 
aspects  of  basic  skills:  rudiments,  sight-singing,  ear  training,  writing, 
and  analysis.  Specialized  courses,  as  well  as  courses  in  20th-century 
music,  are  offered  for  the  third  and  fourth  years.  Courses  integrate 
performance  and  analysis,  and  develop  musical  skills  and  intellectual 
awareness  of  musical  forms  and  structures. 

First  year:  Students  take  Solfege  I  in  the  first  semester,  and  Solfege  II 
and  Harmony  and  Counterpoint  I  in  the  second  semester.  Those 
students  who  do  not  have  sufficient  background  in  rudimentary 
theory  and  who  do  not  pass  the  rudiments  exam  are  placed  in  a  first- 
semester  rudiments  course.  Students  must  pass  the  rudiments  exam  to 
take  Solfege  II  and  Harmony  and  Counterpoint  I. 

Second  Year:  The  second  year  builds  on  skills  developed  in  the  first 
year.  Students  take  Solfege  III  and  FV,  and  Harmony  and  Counter- 
point II  and  III. 

Third  Year:  Students  take  two  300-level  courses,  one  being  a  20th- 
century  topic.  Courses  focus  on  19th-  and  20th-century  musical 
language:  harmony,  form  and  analysis,  specific  styles,  periods,  and 
composers.  In  addition,  electives  are  available  in  l6th-  and  18th- 
century  counterpoint,  advanced  solfege,  solfege  for  singers,  and 
microtonal  music. 

Studio  (THYU  100) 
Classroom  Instruction 
THYU  093  —  Rudiments 

Study  of  the  rudiments  of  music:  scales,  intervals,  chords,  and  rhythm 
through  singing,  playing,  notating,  and  perceiving.  Proficiency  is 
evaluated  through  departmental  timed  exams.  For  students  who  do 
not  pass  the  rudiments  exam.  (0  credit)  Faculty 

THYU  101— Solfege  I 

Stresses  knowledge  of  tonality  as  represented  by  scales  and  scale- 
degree  functions.  Topics  include  treble  and  bass  clefe;  melodies  in 
major  and  minor  keys;  rhythms  in  standard  meters;  modulations  to 
the  dominant,  relative  major  and  relative  minor,  and  their  function  in 
small  forms.  Materials  include  Bach  chorales  and  Mozart  symphonies. 
Readings  and  projects.  Students  must  demonstrate  sight-singing 
competency  in  the  departmental  examination  in  order  to  pass  the 
course.  (3  credits)  Faculty 

THYU  102  —  Solfege  II 

Topics  include  note  identification  in  treble,  bass,  and  alto  clefs;  melo- 
dies in  major  and  minor  keys;  increasingly  remote  modulations; 
complex  rhythmic  subdivision  and  syncopation;  small  forms;  score 
reading.  Materials  include  Bach  chorales,  classical  symphonies,  other 
vocal  and  instrumental  works.  Readings  and  projects.  Students  must 
demonstrate  sight-singing  competency  in  the  departmental  examina- 
tion in  order  to  pass  the  course.  Continuation  of  THYU  101.  Prereq- 
uisite: THYU  101.  (3  credits) 

THYU  106  —  Harmony  and  Counterpoint  I 

Focuses  on  tonal  vocabulary  of  the  Common  Practice  period  through 
study  and  analysis  of  prototypical  patterns  of  diatonic  harmony.  Chord 
construction  and  chord  connection  in  the  context  of  phrases.  Patterns 
of  harmonic  syntax  are  presented  in  the  context  of  contrapuntal 
relationships  between  soprano  and  bass.  'Writing  and  analysis  assign- 
ments, keyboard  lab,  departmental  exam.  Prerequisites:  passing 
rudiments  exam,  THYU  101.  (2  credits)  Faculty- 

THYU  201  —  Solfege  III 

Topics  include  note  reading  and  transposition  using  five  clefs  (treble, 
t>ass,  soprano,  alto,  and  tenor),  rhythms  using  changing  time  signa- 
tures and  complex  subdivisions,  tonal  melodies  featuring  rapid  modu- 
lation, and  score  reading.  Materials  include  Renaissance  vocal  music. 
Bach  chorales  in  open  score,  Beethoven  symphonies,  and  other  instru- 
mental scores  with  transposing  instruments.  Students  must  demon- 
strate sight-singing  competency  in  the  departmental  examination  in 
order  to  pass  the  course.  Prerequisite:  THYU  102.  (3  credits)  Faculty 


THYU  202  —  Solfege  IV 

Topics  include  note  reading  and  transposition  in  all  seven  clefs  (in 
wide  registers),  advanced  rhythmic  subdivision,  syncopation,  con- 
ducting, tonal  and  atonal  melodies,  and  score  reading.  Materials 
include  complex  vocal  and  orchestral  repertoire  (Brahms,  Dvorak,  and 
Debussy),  and  works  in  various  musical  styles.  Students  must  demon- 
strate sight-singing  competency  in  the  departmental  examination  in 
order  to  pass  the  course.  Prerequisite:  THYU  201.  (3  credits) 

THYU  207  —  Harmony  and  Counterpoint  II 

Focuses  on  writing  and  analyzing  progressions  and  phrases  adding 
prototypical  patterns  that  use  chromatic  chords  within  the  diatonic 
framework  of  the  Common  Practice  period.  Modulation  to  close  keys, 
and  their  structural  implications.  Analysis  of  contrapuntal  devices 
typical  of  the  period.  Writing  and  analysis  assignments,  keyboard  lab, 
departmental  exam.  Prerequisite:  THYU  106.  (3  credits)  Faculty 

THYU  208  —  Harmony  and  Counterpoint  III 

Study  of  prototypical  patterns  of  chromatic  progressions  representa- 
tive of  the  later  Common  Practice  period.  Modulation  to  distant  keys; 
emphasis  on  analysis  of  larger  works.  Writing  and  analysis  assign- 
ments include  work  in  counterpoint,  keyboard  lab,  departmental 
exam.  Continuation  of  THYU  207.  Prerequisite:  THYU  207. 
(3  credits) 

THYU  305  —  20th-century  Compositional  Practices 

Composition  and  analysis  using  selected  techniques  and  structures 
employed  by  20th-century  composers:  extension  of  the  metrical-tonal 
system  (early  Stravinsky)  and  atonal  music  (Schoenberg,  Berg,  and 
Webern).  Performance  of  students'  works.  Prerequisite:  THYU  202, 
208.  (3  credits)  Hoffmann 

THYU  306  —  20th-century  Compositional  Practices 

Analysis  of  techniques  used  in  12-tone  music  (Schoenberg),  indeter- 
minism  (Cage),  and  minimalism  (Glass  and  Reich).  Performance  of 
students'  works.  Continuation  of  THYU  305.  (3  credits) 

THYU  309  —  Topics  in  20th-century  Music 

Explores  the  evolution  from  conventional  18th-  and  19th-century 
harmonic  practice  to  20th-century  atonaliry  through  Scriabin's  Pre- 
lucks  (op.  1 1-74);  scalar  and  motivic  use  in  20th-century  works  by 
Griffes,  Bartok,  and  Messaien;  proportional  analysis.  Prerequisite: 
THYU  202,  208.  (3  credits)  FeUce 

THYU  310  —  Topics  in  20th-century  Music 

Extensive  study  of  12-tone  manipulation;  aspects  of  analysis  using 
Dallapiccola's  Quademo  Modema  di  Annalibera;  analysis  of  Cage, 
Feldman,  and  others.  Prerequisite:  THYU  202,  208.  (3  credits) 
Felice 

THYU  315  —  Analysis  and  Performance  of 
19th-century  German  Lieder 

Study  of  selected  German  lieder,  highlighting  the  ways  music  and 
text  define  form  in  song  cycles,  with  examples  from  Dichterliebe  or 
Winterreise,  and  different  settings  of  the  same  text  by  other  composers. 
Attention  is  given  to  the  interaction  of  voice  and  instruments.  In-class 
performances,  extensive  listening,  oral  and  written  analysis  assign- 
ments. Prerequisite:  THYU  202,  208.  (3  credits)  Stein 
(Not  offered  97-98) 

THYU  316  —  Analysis  and  Performance  of 
19th-century  German  Lieder 

Continuation  of  THYU  315.  Prerequisite:  THYU  202,  208. 
(3  credits)  (Not  offered  97-98) 

THYU  317  —  Guided  Improvisation 

Provides  a  performance  context  for  reviewing  the  concepts  and  skills 
of  the  core  theory  program,  and  develops  a  systematic  approach  to  the 
art  of  improvisation.  Students  will  improvise  antecedent  and  conse- 
quent phrases,  and  short  pieces  in  a  variety  of  forms.  (3  credits) 
Chase/Scripp 


THYU  325  —  Analytical  Techniques  for  Tonal  Music 

Analytical  tools  for  understanding  19th-century  musical  form  and 
language.  Analysis  through  performance;  consideration  of  theme  and 
variation  form,  sonata  form,  19th-century  harmonic  innovation,  and 
Schenkerian  analysis.  Prerequisite:  THYU  202,  208.  (3  credits)  Stein 

THYU  326  —  Analytical  Techniques  for 
20th-century  Music 

Analytical  tools  for  understanding  20th-century  musical  form  and 
language.  Topics  include  modes,  motive,  set  theory,  rhythm,  and 
large-scale  form.  Prerequisite:  THYU  202,  208.  (3  credits)  Stein 

THYU  405T  —  Advanced  Solfege 

Expands  sight-singing  literacy  to  a  broad  range  of  musical  styles. 
Topics  include  review  of  clefs  (Dannhauser  vols.  Ill  and  FV,  Laz), 
interval  studies  (Edlund,  Ruefif),  advanced  rhythms  (Weber),  score 
reading  with  multiple  transpositions,  and  transcriptions.  Papers  and 
readings  in  educational  psychology  address  skill  development.  Con- 
tinuation of  THYU  202.  Prerequisite:  THYU  202,  208.  (3  credits) 
Scripp 

THYU  406T  —  Advanced  Solfege 

Develops  skills  in  solfege  and  sight-singing  literacy.  Special  projects 
including  comprehensive  preparation  of  a  concerto  or  concert  aria. 
Course  work  includes  individual  performance  projects,  a  survey  of 
texts  and  pedagogies  used  in  different  cultures,  and  a  written  proposal 
for  a  solfege  and  ear-training  curriculimi.  Prerequisite:  THYU  405T. 
(3  credits) 

THYU  41  IT  —  16th-century  Counterpoint 

Analysis  of  Lassus's  canons  and  two-voice  motets;  compositions  in  the 
style.  Readings  in  Pietro  Aaron,  Aldrich,  Cook,  and  Wittkower. 
Prerequisite:  THYU  202,  208.  (3  credits)  Davidson 

THYU  412T  —  16th-century  Counterpoint 

Analysis  and  composition  of  motets  and  mass  movements  in  three  or 
four  voices.  Readings  from  Zarlino.  Continuation  of  THYU  41  IT. 
Prerequisite:  THYU  41  IT.  (3  credits) 

THYU  413T  —  Invention  in  the  Style  of  Bach 

Study  of  18th-century  two-voice  counterpoint.  Analysis  of  Bach 
inventions.  Exercises  in  two-voice  invention  in  the  style  of  Bach. 
Prerequisite:  THYU  202,  208.  (3  credits)  Hoffmann 

THYU  4 14T  —  Fugue  in  the  Style  of  Bach 

Study  of  18th-century  three-voice  counterpoint.  Analysis  of  Bach 
fugues.  Exercises  in  three-voice  fiigue  in  the  style  of  Bach.  Prerequi- 
sites: THYU  202,  208, 413T.  (3  credits) 

THYU  417T  —  Microtonal  Composition 
and  Performance 

Through  graduated  singing  exercises,  students  learn  to  hear  the  half 
step  divided  into  six  equal  parts.  Written  harmony,  melody,  and 
counterpoint  exercises  explore  microtonal  sonorities;  investigation  of 
rhythmic  language  that  reflects  tonal  implications  of  the  music. 
Performance  of  students'  works  using  their  own  instruments  and  two 
pianos  tuned  one  quaxter-tone  apart.  Listening  assignments:  Carillo, 
Haba,  Wyshnegradski,  Sims,  Johnston,  Maneri,  and  others.  Text  by 
Scott  'Van  Duyne  and  Joseph  Maneri.  Prerequisite:  THYU  202,  208. 
(3  credits)  Maneri 

THYU  418T  —  Microtonal  Composition 
and  Performance 

Continuation  of  TH'YU  417T.  Prerequisite  417T.  (3  credits) 
THYU  425  —  Solfege  for  Singers 

Designed  for  singers  who  need  music  reading  skills  and  additional 
proficiency  in  sight-singing.  Emphasis  on  score  reading  from  Renais- 
sance motets  to  operatic  excerpts.  Development  of  skills  used  for 
learning  repertoire;  in-class  a  cappe/ia  ensemble  sightreading;  audition 
preparation.  Prerequisite:  THYLI  202  or  instructor's  permission. 
(3  credits)  Scripp  (Not  offered  97-98) 

THYU  426  —  Solfege  for  Singers 

Continuation  of  THYU  425.  Prerequisite:  THYU  425.  (3  credits) 
(Not  offered  97-98) 


MUSICOLOGY 

Hallmark,  Chair;  S.  Drury,  Greenwald,  Handel,  Heiss,  Labaree, 
Pinkham,  Porter,  Row,  G.  Smith 

Undergraduate  courses  are  listed  under  Music  History. 

MHST  502  —  Baroque  Instrumental  Music 

Examines  representative  works  with  emphasis  on  forms  and  idiomatic 
techniques  in  solo,  keyboard,  chamber,  and  orchestral  repertoire. 
In-class  performances.  (2  credits)  Pinkham 

MHST  507  —  History  of  Western  Musical  Styles 

Survey  of  stylistic  developments  from  chant  to  J.S.  Bach.  Class  discus- 
sion of  assigned  reading  and  listening  and  of  students'  research 
projects.  Midterm  and  final  exams.  Not  available  to  musicology 
majors.  (2  credits)  Handel 

MHST  508  —  History  of  Western  Musical  Styles 

Survey  of  stylistic  developments  from  1720  to  the  present.  Class 
discussion  of  assigned  reading,  listening,  and  students'  research 
projects.  Midterm  and  final  exams.  Not  available  to  musicology 
majors.  (2  credits)  Handel 

MHST  510  —  Topics  in  Baroque  Music: 
Music  of  J.S.  Bach 

Explores  musical  style,  notational  practice,  and  the  historical  context 
and  fiinction  of  Bach's  work.  Approaches  to  analysis  with  attention  to 
numerology  and  proportion.  Class  time  is  devoted  to  instructor's 
lectures  and  presentations  of  students'  term  p)ap>ers.  Topics  change 
yearly.  (2  credits)  Porter  (Not  offered  97-98) 

MHST  512  —  Jazz  History  Research  Seminar: 
Jazz  in  Boston 

Through  primary  sources  such  as  newspapers  and  periodicals,  business 
records,  permits  aind  licenses,  and  through  interviews  with  local 
musicians,  agents,  club  owners,  and  managers,  students  research  the 
history  of  jazz  in  Boston  in  an  ongoing  project  to  develop  a  computer- 
ized data  base.  Written  assignments  based  on  field  work.  (2  credits) 
G.  Smith 

MHST  520  —  Topics  in  the  Classical  Era:  Music  in  the 
Age  of  the  Enlightenment,  c.  1715-1800 

A  study  of  selected  works  from  the  18th  century  with  emphasis  on  the 
music  of  Rameau,  Rousseau,  Gluck,  and  the  Viennese  classics:  Haydn, 
Mozart,  and  Beethoven.  Readings  from  writers,  critics,  composers, 
and  theorists  of  the  time  will  expose  students  to  the  ideas  of  the 
Enlightenment.  Through  classroom  discussions  and  individual  re- 
search projects,  the  relevance  of  those  ideas  to  present-day  interpreta- 
tions and  performance  of  the  music  is  explored.  (2  credits)  G.  Smith 

MHST  521  —  Renaissance  Sacred  Music 

Analysis  of  structure,  influences,  and  changing  attitudes  toward 
musical  and  liturgical  considerations  in  representative  works;  issues  of 
performance  practice;  in-class  performance  of  works.  (2  credits) 
Pinkham 

MHST  522  —  Baroque  Sacred  Music 

Examines  representative  works  with  emphasis  on  the  oratorio  and  the 
passion.  In-class  performance  of  works.  (2  credits)  Pinkham 

MHST  524  —  Performance  Practice  1 100  to  1 500 

Seminar  in  Medieval  and  early  Renaissance  music.  Gregorian  chant, 
instrumentation,  muska  ficta,  modal  theory,  improvisation,  and  orna- 
mentation. Department  chair's  permission  required  for  Musicology 
majors.  (2  credits)  Faculty  (Not  offered  97-98) 

MHST  527  —  Performance  Practice  1650  to  1750 
Seminar  in  late  Baroque  music.  National  styles,  ornamentation, 
rhythmic  alterations,  tuning  and  temperaments,  continuo  practices, 
and  notation.  Department  chair's  f>ermission  required  for  Musicology 
majors.  (2  credits)  Pinkham 

MHST  530  —  Topics  in  Music  of  the  19th  Century:  Verdi 

Study  of  historical  and  stylistic  issues  related  to  the  development  of 
music  during  the  19th  century.  Topics  change  yearly.  Weekly  assign- 
ments and  term  project.  (2  credits)  Greenwald 


MHST  533  —  Notation  of  Medieval  Music 

Intensive  performance  and  transcription  from  notation  of  the  1 1th 
through  l4th  centuries;  Gregorian  chant,  12th-century  polyphony, 
Ars  Nova  and  Trecento  works.  (2  credits)  Hallmark 
(Not  offered  97-98) 

MHST  534  —  Notation  of  Renaissance  Music 

Intensive  performance  and  transcription  from  notation  of  the  15th 
and  I6th  centuries.  (2  credits)  Hallmark  (Not  offered  97-98) 

MHST  535  —  Writing  About  Music:  Research  Methods 
for  the  Practical  Musician  and  Scholar 

Methods  of  musical  research  and  investigation  for  performers,  histori- 
ans, and  theorists.  Individual  and  class  projects  use  research  tools  and 
bibliographical  materials  essential  to  editing,  analysis,  criticism, 
historiography,  and  journalism.  (2  credits)  Greenwald 

MHST  536  —  Writing  About  Music 

Continuation  of  MHST  535.  Prerequisite:  MHST  535.  (2  credits) 

MHST  537  —  Teaching  Music  History 

Introduces  materials  and  methods  of  teaching  music  appreciation  and 
music  history.  Readings  and  discussion  of  recent  issues  in  education 
and  musicology.  Students  are  videotaped  as  they  experiment  with 
teaching  in  different  contexts.  Authors  include  Gardner,  Gilligan, 
Kerman,  Treitler,  Cone,  and  McClary.  A  portfolio  of  readings  and 
presentations  is  required.  (2  credits)  Hallmark 

MHST  540  —  Topics  in  American  Music 

Topics  change  yearly.  Written  assignments  based  on  field  work,  no 
exams.  (2  credits)  G.  Smith  (Not  offered  97-98) 

MHST  542  —  The  Avant-Garde  from  Eric  Satie 
to  John  Zorn 

Survey  of  composers  who  redefined  music  from  the  1890s  through  the 
1990s.  Historical  and  philosophical  study  of  the  avant-garde  tradi- 
tion, the  evolution  of  notation  and  compositional  systems,  and  con- 
current developments  in  other  arts  (Robert  Rauschenberg,  William 
Burroughs,  Andy  Warhol).  Works  of  Ives,  Cage,  Russolo, 
Stockhausen,  Nancarrow,  Panch,  La  Monte  Young,  Talking  Heads, 
Sonic  Youth,  and  Naked  City.  (2  credits)  S.  Drury 
(Not  offered  97-98) 

MHST  543  —  Introduction  to  Ethnomusicology 

Study  of  the  history,  culture,  and  repertoire  of  two  cultures,  usually 
South  Indian  and  Balinese.  Performance  projects,  transcriptions, 
papers  on  musical  practice,  quizzes,  and  final  exam.  (2  credits)  Row 

MHST  545  —  Traditions  of  Music  Drama  in  Asia 

The  study  of  four  major  genres  of  music  drama  in  Asia:  Kathakali 
(India),  Wayang  Kulit  (Bali),  Beijing  Opera  (China),  and  Kabuki 
(Japan).  Each  genre  is  studied  within  the  context  of  each  culture  from 
multiple  perspectives:  musical  traditions  and  performance  practice, 
dramatic  traditions,  literary  and  dance  traditions.  (2  credits)  Row 

MHST  546  —  Music  of  India 

Study  of  the  history,  theory,  and  performance  practice  in  classical 
music  traditions  of  Nonh  and  South  India.  Transcriptions,  analysis, 
and  research  projects.  (2  credits)  Row  (Not  offered  97-98) 

MHST  550  —  Topics  in  Medieval  Music 

History  and  analysis  of  musical  style  from  the  1 1th  through  l4th 
centuries.  Topics  include  performance  practice,  musical  and  theoreti- 
cal sources.  Topics  change  yearly.  Weekly  listening  and  reading,  term 
project  with  oral  presentation,  and  final  paper  (2  credits)  Hallmark 

MHST  551  —  Ives,  Schoenberg,  Stravinsky 
The  music  of  Ives,  Schoenberg,  Stravinsky,  their  colleagues,  and  the 
general  context  of  their  works;  developments  that  led  to  those  works 
and  their  influence.  (2  credits)  Heiss 

MHST  552  —  Ives,  Schoenberg,  Stravinsky 

Continuation  of  MHST  551.  Although  MHST  551  is  not  a  prerequi- 
site for  MHST  552,  students  enrolled  in  MHST  551  have  priority  in 
registration  for  MHST  552.  (2  credits) 


MHST  560  —  Area  Study  in  Ethnomusicology:  Turkey 

Study  of  the  history,  culture,  and  repertoire  of  a  selected  area  of  the 
world,  or  one  issue  of  world  music.  Areas  of  study  include  music  of 
Turkey,  India,  Indonesia;  American  commercial  music;  and  oral 
tradition.  Performance  projects,  transcriptions,  readings,  quizzes, 
analysis,  and  research  papers.  Topics  change  yearly.  (2  credits) 
Labaree 

MHST  561  —  Issues  of  Improvisation  in 
Western  Music  History 

A  study  of  current  and  historical  notions  of  improvisation  as  revealed 
in  the  music  of  and  writing  on  various  Western  traditions  of  extempo- 
raneous performance.  Weekly  reading  and  listening  assignments, 
individual  research  projects.  (2  credits)  G.  Smith 

MHST  563  —  Issues  of  Women  and  Music 

Explores  topics  of  recent  interest  from  the  field  of  gender  studies  in 
music.  Surveys  current  research,  specific  topics  and  issues.  These 
include:  religion,  gender,  and  intertextuality  in  the  medieval  motet, 
the  courtesan  as  musician  in  Western  and  other  cultures,  representa- 
tions of  women  in  opera,  women  performers'  relationship  to  jazz  and 
rock,  and  women  composers  and  performers  such  as  Fanny  Mendels- 
sohn, Clara  Schumann,  Ruth  Crawford  Seeger,  Thea  Musgrave,  and 
Evelyn  Glennie.  Weekly  readings,  listening,  and  individual  projects. 
(2  credits)  Hallmark  (Not  offered  97-98) 

MHST  564  —  Sacred  Choral  Music:  1750-Present 

Survey  of  representative  large-scale  works  with  orchestral  accompani- 
ment and  small-scale  works  designed  for  liturgical  use.  Topics  include 
idiomatic  choral  devices,  text  setting,  liturgical  attitudes,  influences 
of  instrumental  writing  on  choral  writing,  and  influences  of  the  neo- 
Renaissance  and  neo-Baroque  movements.  Written  assignments. 
(2  credits)  Pinkham 

MHST  570  —  Topics  in  Renaissance  Music:  Madrigals 

History  and  analysis  of  musical  style  from  the  15th  and  I6th  centu- 
ries. Topics  include  performance  practice,  musical  and  theoretical 
sources.  Topics  change  yearly.  (2  credits)  Hallmark 

MHST  580  —  Teaching  Internship 

Two-year  teaching  assignment  as  an  assistant  in  an  undergraduate 
music  history  course.  (0  credit)  Hallmark 

MHST  681/682  —  Honors  Thesis 

Thesis  preparation  is  supervised  by  department  faculty;  credits  must 
be  distributed  over  two  semesters  (see  Musicology  program  of  study). 
Requires  department  chair's  permission.  (4  credits)  Greenwaid, 
Hallmark,  Labaree,  Smith 

MHST  693  —  Musicology  Exams 
See  Musicology  program  of  study.  (0  credit) 

MHST  697  —  Portfolio 

See  Musicology  program  of  study.  (0  credit) 

MHST  90 1  —  Doctoral  Seminar  in  Musicology 

Introduces  methods  and  materials  of  musicological  research  through 
individual  projects  focused  on  the  life  and  works  of  a  given  composer. 
Issues  addressed  include  source  studies,  historiography,  performance 
practice,  and  criticism.  (3  credits)  G.  Smith 

MHST  902  —  Doctoral  Seminar  in  Musicology 

Advanced  musicology  seminar.  Focuses  on  historical,  philosophical, 
analytical,  and  aesthetic  issues  raised  by  music  and  music  making  in 
Western  culture.  (3  credits)  Hallmark 


OPERA 

Moriarty,  Chair;  Astafan,  Murphy,  Steele,  M.  Sullivan,  Swanson, 
Ward,  Weinmann,  White,  Woodhouse,  Wyneken 

Classroom  Instruction 

OPRA  40 IT  —  Opera  Workshop 

Scenes  study  and  performances;  specially  designed  classes  geared 
toward  scenes  chosen  for  the  semester  include  recitative,  stagecraft, 
acting,  aria  preparation,  and  audition  techniques.  Ofjen  by  audition  to 
juniors,  seniors,  and  graduate  students.  Co-requisite:  OPRA  425T. 
(2  credits)  Weinmann,  Woodhouse,  White 

OPRA  402T  —  Opera  Workshop 

Continuation  of  OPRA  401T.  Prerequisites:  OPRA  401T  and 
OPRA  42  5T.  Co-requisite:  OPRA  426T.  (2  credits) 

OPRA  41  IT  —  Opera  Performance  Seminar 

Concentrates  on  music  preparation  with  attention  to  recitative;  theater 
skills;  in-class  performance  of  short  opera  scenes.  Entry-level  class,  not 
available  to  students  accepted  into  Opera  Workshop.  Students  must 
obtain  studio  instmctor's  permission.  Open  to  juniors,  seniors,  and 
graduate  students.  Requisite:  two  f>erformable  arias.  (1  credit) 
Woodhouse,  White 

OPRA  412T  —  Opera  Performance  Seminar 

Continues  the  work  of  OPRA  411T  with  the  addition  of  aria  audition 
techniques.  Continuation  of  OPRA  411T.  (1  credit) 

OPRA  42  5T  —  Opera  Workshop:  Movement 

Basic  stage  and  expressive  movement  geared  toward  Opera  Workshop 
scenes  chosen  for  the  semester.  Co-requisite:  OPRA  40 IT.  (0  credit) 
Murphy 

OPRA  426T  —  Opera  Workshop:  Movement 
Continuation  of  OPRA  425T.  Prerequisites:  OPRA  401T,  425T. 
Co-requisite:  OPRA  402T.  (0  credit) 

OPRA  50 IT  —  Opera  Workshop 

For  a  description  see  OPRA  401T.  By  audition.  Co-requisite: 
OPRA  525T.  (2  credits)  Weinmann,  Woodhouse,  White 

OPRA  502T  —  Opera  Workshop 

Continuation  of  OPRA  501T.  Prerequisites:  OPRA  501T  and 
OPRA  525T.  Co-requisite:  OPRA  525T.  (2  credits) 

OPRA  5 1  IT  —  Opera  Performance  Seminar 

For  a  description  see  OPRA  411T.  (1  credit)  Woodhouse,  White 

OPRA  5 12T  —  Opera  Performance  Seminar 
Continuation  of  OPRA  5 IIT.  ( 1  credit) 

OPRA  525T  —  Opera  Workshop:  Movement 

For  a  description  see  OPRA  425T.  Co-requisite:  OPRA  501T. 
(0  credit)  Murphy 

OPRA  526T  —  Opera  Workshop:  Movement 

Continuation  of  OPRA  525T.  Prerequisites:  OPRA  501T,  525T. 
Co-requisite:  OPRA  502T.  (0  credit) 

OPRA  541  —  Opera  Studies:  Studio 

See  description  under  Ensembles.  Co-requisites:  OPRA  510  (01), 
545,  547,  551,  553;  OPRA  563  or  VC  563.  (2  credits)  Moriarty 

OPRA  542  —  Opera  Studies:  Studio 

Co-requisites:  OPRA  510  (01),  546,  548,  552,  554;  OPRA  564  or 
VC  564.  Continuation  of  OPRA  541.  Prerequisite:  OPRA  541. 
(2  credits) 

OPRA  545  —  Staging  Class:  Studio 

Discussion  and  demonstration  of  styles  characteristic  of  operatic 
periods  and  their  effects  on  the  physical  presentation.  Advice  on 
resume  preparation,  career  management,  and  professional  audition 
techniques.  (0  credit)  Astafan 

OPRA  546  —  Staging  Class:  Studio 

Continuation  of  OPRA  545.  Prerequisite:  OPRA  545.  (0  credit) 


OPRA  547  —  Stage  Techniques:  I 

Study  of  acting  technique  as  it  applies  to  characterization,  dramatic 
analysis,  and  ensemble  singing.  Performance  of  scenes.  (0  credit) 
Astafan 

OPRA  548  —  Stage  Techniques:  I 

Continuation  of  OPRA  547.  Prerequisite:  OPRA  547.  (0  credit) 
OPRA  551  —  Movement:  Studio 

Basic  stage  movement,  period  steps,  bows,  and  expressive  movement. 
(0  credit)  M.  Sullivan 

OPRA  552  —  Movement:  Studio 

Continuation  of  OPRA  551.  Prerequisite:  OPRA  5  5 1 .  (0  credit) 

OPRA  553  —  Stage  Make-Up:  Studio 

Introduction  to  basic  techniques  of  stage  make-up.  (0  credit) 

Swanson 

OPRA  554  —  Stage  Make-Up:  Studio 

Continuation  of  OPRA  553.  Prerequisite:  OPRA  553.  (0  credit) 

OPRA  561  —  Opera  Studies:  Theater 

See  description  under  Ensembles.  Co-requisites:  OPRA  510  (02), 
565,  567,  571,  573,  563.  (2  credits)  Moriarty 

OPRA  562  —  Opera  Studies:  Theater 

Co-requisites:  OPRA  510  (02),  566,  568,  572,  574,  564.  Continua- 
tion of  OPRA  561.  Prerequisite:  OPRA  561.  (2  credits) 

OPRA  563  —  Opera  Diction 

Study  of  pronunciation  and  enunciation  in  Italian,  French,  and  Ger- 
man, using  the  International  Phonetic  Alphabet.  (2  credits)  Ward 

OPRA  564  —  Opera  Diction 

Continuation  of  OPRA  563.  Prerequisite:  OPRA  563.  (2  credits) 

OPRA  565  —  Staging  Class:  Theater 

For  a  description  see  OPRA  545.  (0  credit)  Astafan 

OPRA  566  —  Staging  Class:  Theater 

Continuation  of  OPRA  565.  Prerequisite:  OPRA  565.  (0  credit) 

OPRA  571  —  Movement  I:  Theater 

For  a  description  see  OPRA  55 1 .  (0  credit)  M.  Sullivan 

OPRA  572  —  Movement  I:  Theater 

Continuation  of  OPRA  571.  Prerequisite:  OPRA  571.  (0  credit) 

OPRA  573  —  Stage  Make-Up:  Theater 

Introduction  to  basic  techniques  of  make-up.  (0  credit)  Swanson 

OPRA  574  —  Stage  Make-Up:  Theater 

Continuation  of  OPRA  573.  Prerequisite:  OPRA  573.  (0  credit) 

OPRA  661  —  Opera  Studies  II:  Theater 

See  description  under  Ensembles.  Co-requisites:  OPRA  510  (02), 
665,  667,  671,  673.  Prerequisite:  OPRA  542  or  562.  (2  credits) 
Moriarty 

OPRA  662  —  Opera  Studies  II:  Theater 

Co-requisites:  OPRA  510  (02),  666,  668,  672,  674.  Continuation  of 
OPRA  661.  Prerequisite:  OPRA  661.  (2  credits) 

OPRA  665  —  Staging  Class  II:  Theater 

Continuation  of  OPRA  566.  Prerequisite:  OPRA  566.  (0  credit) 
Moriart>' 

OPRA  666  —  Staging  Class  II:  Theater 

Continuation  of  OPRA  665.  Prerequisite:  OPRA  665.  (0  credit) 

OPRA  667  —  Stage  Techniques  II 

Continuation  of  basic  theater  performing  techniques  and  advanced 
movement,  including  fencing  and  physical  interaction  encountered  in 
stage  performance.  Continuation  of  OPRA  568.  Prerequisite: 
OPRA  568.  (0  credit)  Astafan 

OPRA  668  —  Stage  Techniques  II 

Continuation  of  OPRA  667.  Prerequisite:  OPRA  667.  (0  credit) 


OPRA  671  —  Movement  II:  Theater 

Continuation  of  OPRA  572.  Prerequisite:  OPRA  572.  (0  credit) 
M.  Sullivan 

OPRA  672  —  Movement  II:  Theater 

Continuation  of  OPRA  67 1 .  Prerequisite:  OPRA  67 1 .  (0  credit) 

OPRA  673  —  Aria  Class:  Theater 

Review  of  Italian,  French,  German,  and  English  diction  with 
emphasis  on  aria  interpretation.  (0  credit)  Moriarty 

OPRA  674  —  Aria  Class:  Theater 

Continuation  of  OPRA  673.  Prerequisite:  OPRA  673.  (0  credit) 


ORCHESTRAL  CONDUCTING 

Hoenich,  Chair 
Studio  (ORCH  300) 
Classroom  Instruction 

ORCH  465T  —  Orchestral  Conducting 

Skills  in  basic  beat  patterns,  subdivision,  compound  meters,  prepara- 
tory beats,  releases,  rehearsal  techniques;  study  of  recitatives  and  a 
classical  symphony.  (2  credits)  Hoenich  (Not  offered  97-98) 

ORCH  466T  —  Orchestral  Conducting 

Continuation  of  ORCH  465T  Prerequisite:  ORCH  465T.  (2  credits) 
(Not  offered  97-98) 

ORCH  503  —  Score  Reading 

Develops  score-reading  facility  at  the  piano.  Practice  of  eye-and-hand 
coordination,  clefs,  transposition,  rhythm.  Material  from  Morris  and 
Ferguson's  Preparatory  Exercises  in  Score  Reading  and  vocal  and  chamber 
music  scores.  Some  keyboard  experience  required.  Instructor's  permis- 
sion required  for  non-conducting  majors.  (2  credits)  Brooks 

ORCH  504  -—  Score  Reading 

Continuation  of  ORCH  503.  Prerequisite:  ORCH  503.  (2  credits) 
ORCH  505T  -—  Advanced  Solfege 

Expands  sight-singing  literacy  to  a  broad  range  of  musical  styles. 
Topics  include  review  ot  clefs  (Dannhauser  vols.  Ill  and  IV,  Laz), 
interval  studies  (Edlund,  Rueff),  advanced  rhythms  (Weber),  score 
reading  with  multiple  transpositions,  and  transcriptions.  Papers  and 
readings  in  educational  psychology  address  skill  development. 
Instructor's  permission  required.  (2  credits)  Scripp  — 

ORCH  506T  —  Advanced  Solfege 

Develops  skills  in  solfege  and  sight-singing  literacy.  Special  projects 
including  comprehensive  preparation  of  a  concerto  or  concert  aria. 
Course  work  includes  individual  performance  projects,  a  survey  of 
texts  and  pedagogies  used  in  different  cultures,  and  a  written  proposal 
for  a  solfege  and  ear-training  curriculum.  Continuation  of 
ORCH  505T.  Prerequisite:  ORCH  505T  (2  credits) 

ORCH  565T  —  Orchestral  Conducting 

For  a  description  see  ORCH  465T.  (2  credits)  Hoenich 
(Not  offered  97-98) 

ORCH  566T  —  Orchestral  Conducting 

Continuation  of  ORCH  565T.  Prerequisite:  ORCH  565T.  (2  credits) 
(Not  offered  97-98) 

ORCH  567  —  Advanced  Orchestral  Conducting 

Application  of  conducting  technique  to  19th-  and  20th-century 
orchestral  repertoire.  Analysis,  conducting,  score  reading,  perfor- 
mance practice,  and  rehearsal  techniques.  Admission  by  audition. 
(2  credits)  Hoenich 

ORCH  568  —  Advanced  Orchestral  Conducting 
Continuation  of  ORCH  567.  Prerequisite:  ORCH  567.  (2  credits) 

ORCH  667  —  Advanced  Orchestral  Conducting 

Continuation  of  ORCH  568.  Prerequisite:  ORCH  568.  (2  credits) 

ORCH  668  —  Advanced  Orchestral  Conducting 

Continuation  ORCH  667.  Prerequisite:  ORCH  667.  (2  credits) 


ORGAN 

Hayashi,  Chair;  Porter,  Teeters 
Studio  (ORG  100,  500) 
Classroom  Instruction 

ORG  413T  —  Elementary  Thoroughbass 

Introduction  to  the  art  of  continuo  playing.  Systematic  instruction  in 
figured  bass  along  with  discussion  of  style.  Weekly  performances  by 
class  members.  Knowledge  of  basic  harmonic  principles  of  the  Com- 
mon Practice  fjeriod  is  expected.  Open  to  all  keyboard  majors. 
(1  credit)  Porter 

ORG  414T  —  Elementary  Thoroughbass 

Continuation  of  ORG  413T.  Prerequisite:  ORG  413T.  (1  credit) 

ORG  417T  —  Organ  Class  for  Non-Majors 

Basic  organ  technique  with  appropriate  repertoire.  Prerequisite: 
Adequate  keyboard  skills.  Instructor's  permission  required.  (1  credit) 
Hayashi  (Not  offered  97-98) 

ORG  5 1 3T  —  Elementary  Thoroughbass 

For  a  description  see  ORG  41 3T.  Open  to  all  keyboard  majors. 
( 1  credit)  Porter 

ORG  5 14T  —  Elementary  Thoroughbass 

Continuation  of  ORG  513T.  Prerequisite:  ORG  513T.  (1  credit) 

ORG  5 17T  —  Organ  Class  for  Non-Majors 

Basic  organ  technique  with  appropriate  repertoire.  Prerequisite: 
Adequate  keyboard  skills.  ( 1  credit)  Hayashi  (Not  offered  97-98) 

ORG  521  — The  Organ:  Repertoire  and  Performance 
Practice  I  (Late  Middle  Ages  to  17th  Century) 

Seminar  on  the  organ  and  its  tepertoire  from  the  late  Middle  Ages  to 
the  present.  Emphasis  on  the  correlation  of  repertoire  to  respective 
instruments;  historical  and  national  charactetistics.  Instructor's  per- 
mission for  non-majors.  (2  credits)  Hayashi 

ORG  522  —  The  Organ:  Repertoire  and  Performance 
Practice  I  (17th  and  18th  Centuries) 

Continuation  of  ORG  521.  Prerequisite:  ORG  521.  (2  credits) 

ORG  523  — The  Organ:  Repertoire  and  Performance 
Practice  II  (J.S.  Bach  and  the  18th  Century) 

Continuation  of  ORG  522.  Instructor's  permission  for  non-majors. 
(2  credits)  Hayashi  (Not  offered  97-98) 

ORG  524  —  The  Organ:  Repertoire  and  Performance 
Practice  II  (18th  Century  to  the  Present) 

Continuation  of  ORG  523.  Prerequisite:  ORG  523.  (2  credits) 
(Not  offered  97-98) 

ORG  527  —  Advanced  Keyboard  Harmony 
and  Improvisation 

Studies  in  thoroughbass  are  used  as  a  foundation  for  beginning  impto- 
visation  at  the  organ.  Instruction  in  ostinato,  variation,  cantus  firmus 
settings,  and  fugal  improvisation.  Prerequisite:  ORG  514T  or 
instructor's  petmission.  (1  credit)  Porter 

ORG  528  —  Advanced  Keyboard  Harmony 
and  Improvisation 

Continuation  of  ORG  527.  Pterequisite:  ORG  527.  (1  credit) 

ORG  541  —  Church  Music  Seminar:  Liturgical  Planning 

Explores  the  role  of  the  classically  trained  musician  in  modern  liturgi- 
cal churches.  (2  credits)  Teeters  (Not  offered  97-98) 

ORG  542  —  Church  Music  Seminar:  Hymnody 

Discussion  of  hymn  singing  and  writing  from  earliest  examples 
through  modetn  times.  (2  credits)  Teeters  (Not  offered  97-98) 

ORG  571  —  Choral  Conducting  for  the  Church  Musician 

Basic  choral  conducting  skills.  (2  credits)  Teeters 

ORG  572  —  Choral  Conducting  for  the  Church  Musician 

Choral  laboratory.  Methods  of  conducting  from  the  keyboard;  gesture 
and  playing  technique.  Continuation  of  ORG  57  1.  Prerequisite: 
ORG  57 1 .  (2  credits)  Teeters 


PIANO 

Chodos,  Chair;  Byun,  S.  Drury,  Hodgkinson,  Jochum,  Maxin, 
Rosenbaum,  C.  Smith,  Stackhouse,  Urban,  P.  Zander 

Studio  (PNO  100,  500) 
Classroom  Instruction 
PNO  1 30  —  Piano  Class 

Instruction  for  non-majors.  Technique,  interpretation,  ensemble 
playing,  and  reading  skills.  Placement  by  audition.  (1  credit)  Urban 

PNO  347T  —  Piano  Performance  Seminar: 
Investigations  of  the  Pianist's  World,  Music,  and  Concerns 

Masterclasses  and  lecture-demonstrations  by  NEC  faculty  and  guest 
artists.  Students  are  encouraged  to  play  for  artists  other  than  their  own 
teacher  Open  to  second-,  third-,  and  fourth-year  students.  (2  credits) 
Jochum,  Stackhouse 

PNO  348T  —  Piano  Performance  Seminar 

Continuation  of  PNO  347T.  (1  credit)  Chodos 

PNO  45  IT  —  Piano  Pedagogy 

Examines  methods,  concept  series,  teaching  materials,  and  literature 
from  elementary  through  upper  intermediate/early  advanced  levels. 
Overviews  comparative  educational  philosophies  and  psychologies  as 
related  to  piano  teaching;  guest  lecturers  in  special  areas  of  concentra- 
tion; introduces  Dalcroze  Eurythmics  and  group  piano  teaching. 
Course  format  includes  lecture,  discussion,  performance,  reading  and 
research  assignments,  and  a  practicum  in  conjunction  with  the  Prepa- 
ratory School  Piano  department.  (2  credits)  Stackhouse 

PNO  535  —  Piano  Literature 

Discussion  of  keyboard  literature  from  the  late  l6th  century  to  the 
present.  Class  projects,  midterm,  final  exam.  Instructor's  permission 
required  for  non-majors.  (2  credits)  C.  Smith 

PNO  536  —  Piano  Literature 

Continuation  of  PNO  535.  Prerequisite:  PNO  535.  (2  credits) 
C.  Smith 

PNO  547T  —  Piano  Performance  Seminar: 
Investigations  of  the  Pianist's  World,  Music,  and  Concerns 

For  a  description  see  PNO  347T.  One  in-class  performance  is  required 
for  graduate  students.  (1  credit)  Jochum,  Stackhouse 

PNO  548T  —  Piano  Performance  Seminar 

Continuation  of  PNO  547T.  (I  credit)  Chodos 

PNO  5 5  IT  —  Piano  Pedagogy 

For  a  description  see  PNO  45  IT.  (2  credits)  Stackhouse 

PNO  557  —  Techniques  of  Playing  20th-century 
Piano  Music 

Modern  and  unconventional  literature;  includes  works  by  Ives, 
Cowell,  Schoenberg,  Crumb,  and  Cage.  Study  of  polyrhythms,  inside- 
the-piano  techniques,  non-standard  notations.  Confronts  the  question 
But  is  it  music?  Instructor's  permission  required.  (2  credits)  S.  Drur)' 

PNO  558  —  Techniques  of  Playing  20th-Centur)- 
Piano  Music 

Continuation  of  PNO  557.  Prerequisite:  PNO  557.  (2  credits) 


STRINGS  AND  GUITAR 

Rosenblith,  Chair;  Auclair,  Buswell,  Carr,  Churchill,  Cirillo, 
Dunham,  Feldman,  Fisk,  Kim,  Leisner,  Lesser,  Lowe,  Orleans,  Palma, 
Seeh)er,  R.  Sullivan,  Thompson,  Ushioda,  Vilker-Kuchment,  Wells, 
Wolfe 

Studio  (STR  100,  500) 
Classroom  Instruction 
STR  130T  — Bass  Class 

Study  of  orchestral  excerpts.  Open  only  to  bass  majors.  (1  credit)  Palma 

STR  140T  —  Chamber  Music  with  Guitar 

Coaching  of  chamber  music  with  other  instruments  and  voice  in  a 
masterclass  format.  Serves  the  needs  of  students  who  either  require 
an  introduction  to  chamber  music  or  seek  experience  with  more 
advanced,  nontraditional  repertoire.  (1  credit)  Leisner 

STR  283T  —  Guitar  Repertoire  and 
Performance  Seminar 

Surveys  repertoire  through  performance  of  guitar  literature.  Topics 
include  style,  interpretation,  performance  practice,  stage  deportment, 
and  performance  anxiety.  Student  performances  serve  as  a  springboard 
for  discussions.  (1  credit)  R.  Sullivan 

STR  284T  —  Guitar  Repertoire  and 
Performance  Seminar 

Continuation  of  STR  283T.  Prerequisite  STR  283T.  (1  credit) 

STR  383T  —  Guitar  Repertoire  and 
Performance  Seminar 

Continuation  of  STR  284T.  Prerequisite  STR  284T.  (1  credit) 

STR  384T  —  Guitar  Repertoire  and 
Performance  Seminar 

Continuation  of  STR  383T.  Prerequisite:  STR  383T.  (1  credit) 

STR  449T  —  Viola  Class  for  Violinists 

Introduces  violin  students  to  viola  clef  and  viola  techniques. 
Instructor's  permission  required.  (2  credits)  Faculty 
(Not  offered  97-98) 

STR  459T  —  Aural  Heritage  of  String  Playing 

Survey  of  the  string  performing  heritage  and  schools  represented 
through  sound  recordings,  written  criticism,  and  contemporary 
descriptions  of  performances.  (2  credits)  Lesser 

STR  462T  —  String  Pedagogy 

Approaches  and  methods  in  the  education  of  string  players;  historical 
development  of  techniques,  pedagogical  writings,  guest  lecturers. 
(2  credits)  Rosenblith 

STR  47  IT  —  String  Orchestral  Repertoire:  Violin 

Prepares  violinists  for  a  career  in  orchestral  violin  playing,  building 
from  their  base  of  experience  in  studio,  ensemble,  and  chamber  music. 
Study  of  standard  excerpts  will  be  the  basis  for  exploration  of  how  to 
practice,  technical  and  musical  expectations  and  standards  in  the 
professional  music  world,  and  the  world  view  of  the  orchestral  section 
player  Prerequisite:  ORCH  1 10,  four  semesters,  or  instructor's  per- 
mission. (1  credit)  Churchill 

STR  472T  —  String  Orchestral  Repertoire:  Violin 

Continuation  of  STR  47  IT.  Prerequisite:  STR  47  IT.  (1  credit) 

STR  47  3T  —  String  Orchestral  Repertoire:  Viola 

Prepares  violists  for  a  career  in  orchestral  viola  playing,  building  from 
their  base  of  experience  in  studio,  ensemble,  and  chamber  music. 
Study  of  standard  excerpts  will  be  the  basis  for  exploration  of  how  to 
practice,  technical  and  musical  expectations  and  standards  in  the 
professional  music  world,  and  the  world  view  of  the  orchestral  section 
player  Prerequisite;  ORCH  1 10,  four  semesters,  or  instructor's  per- 
mission. (1  credit)  Faculty  (Not  offered  97-98) 

STR  474T  —  String  Orchestral  Repertoire:  Viola 

Continuation  of  STR  473T.  Prerequisite:  STR  473T.  (1  credit) 
(Not  offered  97-98) 


STR  475T  —  String  Orchestral  Repertoire:  Cello 

Prepares  cellists  for  a  career  in  orchestral  cello  playing,  building  from 
their  base  of  experience  in  studio,  ensemble,  and  chamber  music. 
Study  of  standard  excerpts  will  be  the  basis  for  exploration  of  how  to 
practice,  technical  and  musical  expectations  and  standards  in  the 
professional  music  world,  and  the  world  view  of  the  orchestral  section 
player.  Prerequisite:  ORCH  110,  four  semesters,  or  instructor's  per- 
mission. (1  credit)  Feldman 

STR  476T  —  String  Orchestral  Repertoire:  Cello 

Continuation  of  STR  475T.  Prerequisite:  STR  475T.  (1  credit) 

STR530T  — Bass  Class 

Study  of  orchestral  excerpts.  Open  only  to  bass  majors.  (1  credit)  Palma 

STR  540T  —  Chamber  Music  with  Guitar 
For  a  description  see  STR  I40T.  (1  credit)  Leisner 

STR  549T  —  Viola  Class  for  Violinists 

Introduces  violin  students  to  viola  clef  and  viola  techniques. 
Instructor's  permission  required.  (2  credits)  Faculty 
(Not  offered  97-98) 

STR  559T  —  Aural  Heritage  of  String  Playing 

For  a  description  see  STR  459T.  (2  credits)  Lesser 

STR  562T  —  String  Pedagogy 

For  a  description  see  STR  462T.  (2  credits)  Rosenblith 

STR  57  IT  —  String  Orchestral  Repertoire:  Violin 

For  a  description  see  STR  47  IT.  Prerequisite:  ORCH  510, 
one  semester.  (1  credit)  Churchill 

STR  572T  —  String  Orchestral  Repertoire:  Violin 

Continuation  of  STR  57  IT.  Prerequisite:  ORCH  5 10,  one  semester 
( 1  credit)  Churchill 

STR  573T  —  String  Orchestral  Repertoire:  Viola 

For  a  description,  see  STR  473T.  Prerequisite:  ORCH  510,  one 
semester  (1  credit)  Faculty  (Not  ofifered  97-98) 

STR  574T  —  String  Orchestral  Repertoire:  Viola 

Continuation  of  STR  573T.  Prerequisite:  ORCH  510,  one  semester. 
(1  credit)  Faculty  (Not  offered  97-98) 

STR  575T  —  String  Orchestral  Repertoire:  Cello 

For  a  description  see  STR  475T.  Prerequisite:  ORCH  510, 
one  semester.  ( 1  credit)  Feldman 

STR  576T  —  String  Orchestral  Repertoire:  Cello  — 
Continuation  of  STR  575T.  Prerequisite:  ORCH  510,  one  semester. 
( 1  credit)  Faculty 

STR  583T  —  Guitar  Repertoire  and 
Performance  Seminar 

For  a  description  see  STR  28  3T.  ( 1  credit)  R.  Sullivan 

STR  584T  —  Guitar  Repertoire  and 
Performance  Seminar 

Continuation  of  STR  583T.  Prerequisite:  STR  583T.  (1  credit) 


THELONIOUS  MONK  INSTITUTE 
OF  JAZZ  PERFORMANCE 

Thomas  Carter,  Executive  Director;  Carl  Atkins,  Program 
Director;  Ron  Carter,  Artistic  Director 

Studio  (TMI 100,  500) 

Classrootn  Instruction 

TMI  124T — Jazz  Traditions 

Explores  the  musical  traditions  of  Jazz  from  its  roots  in  African, 
African-American,  and  American  music  to  the  present.  Distinguished 
visiting  jazz  musicians  join  the  Institute's  permanent  faculty  to  pro- 
vide a  practical  and  historical  approach.  (2  credits)  Atkins  and 
1997-98  Institute  Faculty 


THEORETICAL  STUDIES 

Cogan,  Chair;  Barry,  Davidson,  Escot,  Felice,  Fletcher,  Heiss, 
Hoffmann,  Maneri,  Row,  Stein,  Zaritzky 

Undergraduate  courses  are  listed  under  Music  Theory. 

The  department  offers  one-  and  two-semester  courses  in  hearing, 
analysis,  composition,  performance,  research,  and  pedagogy.  In  the 
listings  that  follow,  §  indicates  a  two-semester  course;  the  department 
requests  a  year-long  commitment  in  two-semester  courses.  Students 
must  pass  both  parts  of  the  Master's  Musk  Theory  Competency  Examination 
before  they  may  register  for  Theoretical  Studies  courses. 

Studio  (THYG  300) 
Classroom  Instruction 

THYG  023  —  Graduate  Remedial  Music  Theory  § 

Designed  to  aid  students  with  music  theory  deficiencies.  Passing  this 
course  fulfills  the  Master's  Music  Theory  Competency  Examination 
requirement.  Analysis  (aural  and  written),  dictation,  and  terminology. 
Examples  from  Bach,  Mozart,  Haydn,  Beethoven,  and  Schubert. 
Additional  fee  required  (see  Fees).  (0  credit)  Zaritzky 

THYG  024  —  Graduate  Remedial  Music  Theory 
Continuation  of  THYG  023.  Prerequisite:  THYG  023.  (0  credit) 

THYG  51  IT  —  16th-century  Counterpoint  § 

Analysis  of  Lassus's  canons  and  two-voice  motets;  compositions  in  the 
style.  Readings  in  Pietro  Aaron,  Aldrich,  Cooke,  and  Wittkower. 
(2  credits)  Davidson 

THYG  5 12T  —  16th -Century  Counterpoint 

Analysis  and  composition  of  motets  and  mass  movements  in  three  or 
four  voices.  Readings  from  Zarlino.  Continuation  of  THYG  51  IT. 
Prerequisite:  THYG  5 IIT  or  instructor's  permission.  (2  credits) 

THYG  5 1 3T  —  Invention  in  the  Style  of  Bach 

Study  of  18th-century  two-voice  counterpoint.  Analysis  of  Bach 
inventions.  Exercises  in  two-voice  invention  in  the  style  of  Bach. 
(2  credits)  Hoffmann 

THYG  5 14T  —  Fugue  in  the  Style  of  Bach 

Study  of  18th-century  three-voice  counterpoint.  Analysis  of  Bach 
fugues.  Exercises  in  three-voice  fugue  in  the  style  of  Bach.  Prerequi- 
site: THYG  513T  or  instructor's  permission.  (2  credits)  Hoffmann 

THYG  517T  —  Microtonal  Composition 
and  Performance  § 

Graduated  singing  exercises  of  the  half  step  divided  into  six  equal 
parts.  Harmonic,  melodic,  contrapuntal,  and  rhythmic  investigations. 
Performance  of  students'  works;  listening  assignments.  Text  by  Van 
Duyne  and  Maneri.  (2  credits)  Maneri 

THYG  5 1 8T  —  Microtonal  Composition  and  Performance 

Continuation  of  THYG  517T.  Prerequisite:  THYG  517T.  (2  credits) 

THYG  551  —  Teaching  of  Compositional  Practice  I  § 

Compositional  experience  for  students  who  plan  a  career  that  includes 
teaching,  theory,  or  composing.  Composition,  and  criticism  of  others' 
compositions,  using  a  variety  of  historical,  cultural,  and  theoretical 
approaches,  based  on  Cogan  and  Escot's  Sonic  Design:  Practice  and 
Problems.  Critical  review  of  counterpoint,  harmony,  and  composition 
texts.  (2  credits)  Escot 

THYG  552  —  Teaching  of  Compositional  Practice  II 

Continuation  of  THYG  549.  Prerequisite:  THYG  549.  (2  credits) 

THYG  553  —  Schenker's  Analytical  Methods: 
Introduction  § 

Heinrich  Schenker's  seminal  theories  of  tonality  and  analysis,  and 
their  influence  on  musical  hearing,  thinking,  and  performance. 
Examination  and  aural  study  of  his  treatment  of  diminution,  voice 
leading,  counterpoint,  harmony,  and  motive,  including  his  methods 
of  graphic  display,  in  excerpts  and  short  compositions  primarily  from 
Bach  through  Brahms.  (2  credits)  Zaritzky 


THYG  554  —  Schenker's  Analytical  Methods: 
Applications 

Continuing  examination  and  application  (from  THYG  553)  of 
Schenker's  theories  of  tonality  and  analysis,  and  their  influence  on 
musical  hearing,  thinking,  and  performance.  Aural  and  textual  study 
of  Auskomponierung  and  Ursatz  in  longer  comjxjsitions  primarily  from 
Bach  through  Brahms  that  exhibit  binary,  ternary,  sonata,  rondo, 
cyclical,  and  fantasia  characteristics.  Schenker's  methods  of  research, 
autograph  study,  and  graphic  display.  Prerequisite:  THYG  553  or 
instructor's  permission.  (2  credits)  Zaritzky 

THYG  555  —  Psychophysical  Analysis  la: 
Tone  Color  Analysis  (Instrumental) 

Introduction  to  the  scientific  analysis  of  sound.  Analysis,  including 
computer  spectrographs,  of  the  sounds  of  musical  instruments  and 
their  combinations,  and  of  the  ways  sonic  qualities  are  chosen  by  com- 
posers and  performers  to  shape  and  color  whole  musical  contexts  and 
works.  Sonic  design  in  music  of  many  periods  and  cultures;  relation- 
ship of  tone  color  to  other  parameters  and  to  visual  color.  Text:  New 
Images  of  Musical  Sound,  Cogan.  (2  credits)  Cogan  (Not  offered  97-98) 

THYG  556  —  Psychophysical  Analysis  lb: 
Tone  Color  Analysis  (Vocal) 

Analysis,  including  computer  spectrographs,  of  the  sounds  of  voices, 
languages,  and  their  combinations,  and  of  the  ways  vocal-linguistic 
properties  color  whole  musical  contexts  and  works.  Vocal-linguistic 
music  of  many  periods  and  cultures;  performance  comparisons;  rela- 
tionship to  instrumental  color;  and  theories  of  linguistic  phonology. 
Text:  New  Images  of  Musical  Sound,  Cogan.  (2  credits)  Cogan 

THYG  557  —  Psychophysical  Analysis  II: 
Space-Time  Design 

Theories  of  musical  space  and  time  (rhythm,  dimensions,  proportion) 
are  explored  with  constant  attention  to  diverse  musical  practices,  and 
to  the  scientific  analysis,  including  computer  spectrographs,  of  sound 
and  time.  Relevant  ideas  of  information  theory,  linguistics,  and  the 
history  and  philosophy  of  science  and  art  are  considered.  Musical 
works  are  drawn  from  diverse  cultures  and  pseriods  including  the 
present.  (2  credits)  Cogan  (Not  offered  97-98) 

THYG  558  —  Advanced  Sonic  Analysis 
Hands-on  practice  in  spectrographic  analysis  of  instruments,  voices, 
and  entire  sonic  contexts  using  available  computer  technology;  devel- 
opment of  theories  of  tone  color  and  vocal-instrumental  sound.  Opjen 
to  a  small  number  of  qualified  students  with  instructor's  permission. 
Prerequisite:  THYG  555  or  556.  (2  credits)  Cogan 
(Not  offered  97-98) 

THYG  559  —  Readings  in  Analysis 

Introduces  a  wide  spectrum  of  analyses  that  have  become  "classics." 
Authors  range  from  C.P.E.  Bach  and  Rameau  to  Schoenberg  and 
Boulez.  Through  reading,  listening,  and  discussion  the  class  evaluates 
how  well  the  analyses  reveal  their  chosen  music,  how  analytical  meth- 
ods have  changed,  and  how  the  range  of  analytical  topics  (harmony, 
rhythm,  form,  and  others)  is  considered.  (2  credits)  Zaritzky 
(Not  offered  97-98) 

THYG  561  —  Advanced  Tonal  Ear  Training 

Intensive  practice  in  pjerception  and  performance  of  melodic  shapes 
and  tonal  motions,  linear  and  multilinear  formations,  rhythmic 
subdivisions,  harmonic  and  contrapuntal  textures,  chromaticism,  and 
modulation.  Based  on  Gestalt  f>edagogy  of  Jersild's  Ear  Training. 
Dictation,  prepared  and  sight-singing,  aural  analysis,  semester 
project.  Music  from  the  Baroque,  Classical,  and  Romantic  periods. 
(2  credits)  Zaritzky 

THYG  562  —  Contemporary  Ear  Training 

Hearing  and  singing  in  20th-centur)^  idioms.  Intensive  practice  in 
pierception  and  f)erformance  of  rhythmic,  intervallic,  scalar,  and  tone- 
set  formations.  Based  on  Gestalt  p)edagogy  of  Ediund's  Modus  Noi-us. 
Dictation,  prepiared  and  sight-singing,  aural  analysis,  semester 
project.  Music  of  European  and  American  20th-century  composers. 
(2  credits)  Zaritzky 


THYG  563  —  Mathematical  Systems 

Introduction  to  the  application  of  mathematical  ideas  and  structures 
to  musical  compxjsition  and  theory.  Selected  topics  in  statistics,  set 
theory,  probability,  nonlinear  phenomena,  proportional  theory,  and 
geometry  as  they  apply  to  music  from  earliest  to  modern  times. 
(Mathematical  expertise  is  not  a  prerequisite.)  (2  credits)  Escot 
(Not  offered  97-98) 

THYG  571  —  Bach's  WeU-Tempered  Clavier 

Introduces  Bach's  Well-Tempered  Clavier  through  analysis,  editing, 
listening,  performance,  readings,  and  transcription.  Explores  struc- 
tures and  genres  (of  preludes  and  fugues)  and  style  (instruments, 
articulation,  ornaments,  and  tempo).  Readings  include  C.P.E.  Bach, 
Busoni,  Czemy,  Kirkpatrick,  Landowska,  Riemann,  Schenker,  and 
Tovey.  (2  credits)  Felice 

THYG  572  —  Beethoven's  String  Quartets 

Study  of  Beethoven's  quartets  in  light  of  modern  historical  research 
and  analytical  theory,  with  attention  to  their  harmonic,  contrapuntal, 
motivic,  and  structural  formation,  and  the  implications  of  these  for 
understanding  and  performance.  (2  credits)  Barry 

THYG  573  —  German  Lied:  Analysis  and  Performance 

Examination  of  poetic  texts  and  their  musical  settings  from  Schubert 
to  Wolf  with  attention  to  analytic  methods  and  their  performance 
implications.  (2  credits)  Stein 

THYG  574  — Twelve-Tone  Music 

Study  of  various  approaches  to  analysis  of  the  seminal  atonal  and  serial 
music  of  the  Second  Vienna  School  (Schoenberg,  Berg,  and  Webem), 
as  well  as  more  recent  developments  (Babbitt,  Stockhausen,  and 
others).  Analytical,  performance,  and/or  compositional  projects. 
(2  credits)  Hoffmann 

THYG  575  —  Music  Since  1945 

Introduction  to  the  analysis  and  understanding  of  selected  composers 
active  since  the  end  of  World  War  II:  Carter,  Messiaen,  Cage,  Babbitt, 
Ligeti,  Boulez,  and  others.  Readings  and  listening;  analytical,  perfor- 
mance, and/or  compositional  projects.  (2  credits)  Faculty 
(Not  offered  97-98) 

THYG  576  —  Ragas  and  Talas 

Study  ot  the  Indian  theories  of  melodic  mode  and  rhythm.  Explores 
the  principles  of  melodic/rhythmic  construction  and  the  systematic 
organization  ot  modes  and  meters.  Drawing  upon  historical  and 
contemporary  texts  as  frames  of  reference,  specific  performances  will 
be  analyzed.  (2  credits)  Row 

THYG  578  —  Asian  Modal  Systems 

Study  of  the  melodic  modal  systems  of  Arabic,  Persian,  Indian,  Indo- 
nesian, Chinese,  and  Japanese  musics.  Explores  the  modal  theories 
indigenous  to  each  culture  and  works  toward  a  universal  theory  of 
modality.  (2  credits)  Row  (Not  offered  97-98) 

THYG  581  —  Interpretive  Analysis  I  § 

Analysis  for  performers;  concepts  of  rhythm,  line,  harmony,  and  form; 
performance  implications  of  analytic  conclusions;  performance  and 
analysis  of  works  from  students'  areas  of  specialization.  (2  credits) 
Heiss 

THYG  582  —  Interpretive  Analysis  II 

Continuation  of  THYG  581.  Prerequisite:  THYG  581.  (2  credits) 

THYG  694  —  Analytical  Thesis 

Analytical  approaches  in  various  styles,  periods,  or  cultures.  Super- 
vised in  studio  instruction;  submitted  to  the  Theoretical  Studies 
department.  (0  credit)  Faculty 

THYG  695  —  Compositional  Thesis 

Compositional  approaches  in  various  styles,  periods,  or  cultures. 
Supervised  in  studio  instruction;  submitted  to  the  Theoretical  Studies 
department.  (0  credit)  Faculty 

THYG  697  —  Portfolio  (first  year) 

See  Theoretical  Studies  program  of  study.  (0  credit)  Faculty 

THYG  699  —  Portfolio  (second  year) 

See  Theoretical  Studies  program  of  study.  (0  credit)  Facvilty 


THYG  901  —  Doctoral  Seminar: 
Theoretical  Practice;  Past,  Present,  Future 

Explores  major  patterns  of  theoretical  thought  and  practice,  and 
major  developments  of  20th-century  theory.  Considers  cross-currents 
between  theory,  creation,  and  performance,  as  well  as  those  between 
music  theory  and  other  domains  of  human  creativity  and  culture. 
Theoretical  readings  and  analysis  of  musical  works.  (3  credits) 
Fletcher 

THYG  902  —  Doctoral  Seminar: 
Advanced  Theoretical  Projects 

Individual  projects  in  theoretical  research,  analysis,  historical  compo- 
sitional techniques,  or  composition  that  relate  to  individual  interests 
and  needs,  and  that  enhance  theoretical  technique  and  knowledge. 
Two  projects  in  different  areas  are  required.  Seminar  meetings  are 
devoted  to  presentations  and  critiques  of  individual  projects. 
(3  credits)  Cogan 


VOICE 

Clickner,  Chair;  Craig,  Decima,  Forrunato,  Garrett,  Haber,  Hodam, 
Hughes,  Isepp  (visiting  faculty),  Iwama,  Kaun,  Pearson,  St.  Laurent, 
ValleciUo,  Ward. 

Studio  (VC  100,  300) 
Classroom  Instruction 
VC  161 —Voice  Class 

Instruction  for  non-majors;  basic  principles  of  voice  production,  vocal 
and  practice  techniques.  (1  credit)  Graduate  teaching  assistant 

VC  162  —  Voice  Class 
Continuation  ofVC  l6l.  (1  credit) 

VC  261  —  Voice  Class 
Continuation  of  VC  162.  (I  credit) 

VC  262  —  Voice  Class 
Continuation  of  VC  261.  (1  credit) 

VC  363T  —  Diction  for  Singers 

Rules  and  techniques  of  pronunciation,  enunciation,  and  projection  of 
French,  Italian,  and  German  using  the  International  Phonetic  Alpha- 
bet. Class  discussions,  performances,  critiques,  written  and  oral  ex- 
aminations. Text:  John  Moriarty's  Diction.  (2  credits)  Ward 

VC  364T  —  Diction  for  Singers  ^ 

Continuation  of  VC  363T.  Prerequisite:  VC  363T.  (2  credits) 

VC  371  —  Survey  of  Song  Literature 

Surveys  a  wide  range  of  vocal  repertory  and  styles.  Introduces  the 
students  to  standard  vocal  literature  as  well  as  lesser-known  compos- 
ers. Class  fserformances  demonstrate  familiarity  with  major  styles, 
historical  background,  and  characteristics  of  melody,  harmony, 
rhythm,  and  accompaniment.  Prerequisite:  two  of  the  following 
languages:  French,  German,  Italian.  Studio  instructor's  permission 
required  for  seniors  and  third-year  Diploma  students.  (2  credits) 
St.  Laurent  (Not  offered  97-98) 

VC  372  —  Survey  of  Song  Literature 
Continuation  of  VC  371.  Prerequisite:  VC  371.  (2  credits) 
(Not  offered  97-98) 

VC  521  —  Voice  Class 

Lectures,  discussion,  and  individual  attention  to  problems  of  vocal 
production  and  technique.  Not  available  to  Vocal  Pedagogy  or  Vocal 
Performance  majors.  (2  credits)  St.  Laurent 

VC  522  — Voice  Class 

Continuation  of  VC  521.  Prerequisite:  VC  521.  (2  credits) 
VC  525  —  Solfege  for  Singers 

Designed  for  singers  who  need  music  reading  skills  and  additional 
proficiency  in  sight-singing.  Emphasis  on  score  reading  from  Renais- 
sance motets  to  operatic  excerpts.  Development  of  skills  used  for 
learning  repertoire;  in-class  a  cappella  ensemble  sightreading;  audition 
preparation.  (0  credit)  Scripp  (Not  offered  97-98) 


VC  526  —  Solfege  for  Singers 

Continuation  of  VC  525.  Prerequisite:  VC  525.  (0  credit) 
(Not  offered  97-98) 

VC  563  —  Diction  for  Singers 

For  a  description  see  VC  363T.  (2  credits)  Decima 

VC  564  —  Diction  for  Singers 

Continuation  of  VC  563.  Prerequisite:  VC  563.  (2  credits) 

VC  563T  —  Diction  for  Singers 

For  a  description  see  VC  363T.  (2  credits)  Ward 

VC  564T  —  Diction  for  Singers 

Continuation  of  VC  563T.  Prerequisite:  VC  563T.  (2  credits) 

VC  565  —  Vocal  Pedagogy 

Teaching  demonstrations  by  guest  lecturers  and  class  members.  Text: 
Vennard's  Singing:  The  Mechanism  and  the  Technic.  Prerequisite  for  Voice 
department  assistants.  (2  credits)  Pearson 

VC  566  —  Vocal  Pedagogy 

Study  of  voice  therapy,  speech  pathology,  and  psychology  of  teaching. 
Texts:  Cooper's  Change  Your  Voice.  Change  Your  Life;  Green's  Voice. 
Continuation  of  VC  565.  Prerequisite:  VC  565.  (2  credits) 

VC  573  —  Vocal  Techniques  and  Repertoire, 
English  and  American 

A  study  of  English  and  American  songs  from  the  lutenists  to  the 
present.  Style,  ensemble,  diction,  and  basic  communication. 
(2  credits)  Vallecillo/Ward 

VC  574  —  Vocal  Techniques  and  Repertoire, 
English  and  American 

Contmuation  of  VC  573.  Prerequisite:  VC  573.  (2  credits) 

VC  575  —  Vocal  Techniques  and  Repertoire,  French 

Performance  and  discussion  of  melodies.  Style,  ensemble,  diction,  basic 
communication.  Recommended  as  prerequisite  but  not  required:  VC 
564.  (2  credits)  Garrett/Iwama 

VC  576  —  Vocal  Techniques  and  Repertoire,  French 
Continuation  of  VC  575.  Prerequisite:  VC  575.  (2  credits) 

VC  577  —  Vocal  Techniques  and  Repertoire,  German 

Performance  and  discussion  of  Lieder.  Style,  ensemble,  diction,  basic 
communication.  Audition  required.  Prerequisite:  VC  564. 
(2  credits)  Decima 

VC  578  —  Vocal  Techniques  and  Repertoire,  German 

Continuation  of  VC  577.  Prerequisite:  VC  577.  (2  credits) 

VC  617/618  —  Vocal  Coaching 

Interpretation  and  presentation.  Studio  instruction  with  an  accompa- 
nist, particularly  in  preparation  for  a  public  performance  or  recital. 
Recommended  for  the  final  year;  priority  given  to  second-year  stu- 
dents. (2  credits)  Decima,  Iwama,  'Ward 

VC  620  —  Vocal  Coaching 

Vocal  Coaching  beyond  two  semesters;  charged  at  the  part-time 
studio  rate  in  addition  to  full-time  tuition.  (2  credits) 


WIND  ENSEMBLE  CONDUCTING 

Battisti,  Chair;  B.  Drury 

Studio  (WNDEN  500) 
Classroom  Instruction 

WNDEN  40  IT  —  Woodwinds  and  Brass: 
Development  and  Literature  I 

Sur^'ey  of  woodwind,  brass,  and  percussion  ensemble  repertoire  from 
the  15th  through  the  19th  centuries.  Examines  the  contribution  of 
players,  instrument  manufacturers  and  developers,  composers,  and 
supporters  of  music.  (2  credits)  Battisti 


WNDEN  407T  —  Woodwinds  and  Brass: 
Development  and  Literature  II 

Survey  of  woodwind,  brass,  and  percussion  ensemble  repertoire  of  the 
20th  century.  Continuation  of  "WNDEN  40 IT.  Prerequisite: 
WNDEN  40 IT.  (2  credits)  Battisti  (Not  offered  97-98) 

WNDEN  437T  —  Wmd  Ensemble  Conducting 

Development  of  conducting  technique,  transposition,  score  reading, 
performance  practices,  rehearsal  techniques,  and  score  preparation 
skills.  Applied  conducting  of  18th-  through  20th-century  literature 
with  performance  ensemble.  (2  credits)  B.  Drury 

WNDEN  438T  —  Wmd  Ensemble  Conducting 

Continuation  of  WNDEN  437T.  Prerequisite:  WNDEN  437T. 
(2  credits)  Battisti 

WNDEN  50 IT  —  Woodwinds  and  Brass: 

Development  and  Literature  I 

For  a  description  see  "WNDEN  40 IT.  (2  credits)  Battisti 

WNDEN  503  —  Score  Reading 

Develops  score-reading  facility  at  the  piano.  Practice  of  eye-and-hand 
coordination,  clefs,  transposition,  rhythm.  Material  from  Morris  and 
Ferguson's  Preparatoij  Exercises  in  Score  Reading,  and  vocal  and  chamber 
music  scores.  Some  keyboard  experience  required.  Instructor's  permis- 
sion required  for  non-conducting  majors.  (2  credits)  Brooks 

WNDEN  504  —  Score  Reading 

Continuation  of  WNDEN  503.  Prerequisite:  WNDEN  503- 

(2  credits) 

WNDEN  505T  —  Advanced  Solfege 

Expands  sight-singing  literacy  to  a  broad  range  of  musical  styles. 
Topics  include  review  of  clefs  (Dannhauser  vols.  Ill  and  IV,  Laz), 
interval  studies  (Edlund,  Rueff),  advanced  rhythms  (Weber),  score 
reading  with  multiple  transpositions,  and  transcriptions.  Papers  and 
readings  in  educational  psychology  address  skill  development. 
(2  credits)  Scripp 

WNDEN  506T  —  Advanced  Solfege 

Develops  skills  in  solfege  and  sight-singing  literacy.  Special  projects 
including  comprehensive  preparation  of  a  concerto  or  concert  aria. 
Course  work  includes  individual  performance  projects,  a  survey  of 
texts  and  pedagogies  used  in  different  cultures,  and  a  written  proposal 
for  a  solfege  and  ear-training  curriculum.  Continuation  of 
WNDEN  505T.  Prerequisite:  WNDEN  505T.  (2  credits)  Scripp 

WNDEN  507T  —  Woodwinds  and  Brass: 
Development  and  Literature  II 

For  a  description  see  WNDEN  407T.  Continuation  of 

WNDEN  50 IT.  Prerequisite:  "WNDEN  50 IT.  (2  credits)  Battisti 

(Not  offered  97-98) 

WNDEN  537T  —  Wmd  Ensemble  Conducting 

For  a  description  see  WNDEN  437T.  (2  credits)  B.  Drury 

WNDEN  538T  —  Wmd  Ensemble  Conducting 

Continuation  of  WNDEN  537T.  Prerequisite:  "WNDEN  537T. 
(2  credits)  Battisti 

WNDEN  567  —  Advanced  Wmd  Ensemble  Conducting 

Score  study,  analysis,  and  development  of  technique  as  a  tool  for 
expression  and  communication;  development  of  rehearsal  technique, 
and  interpretive  and  listening  skills.  Score  study  includes  18th- 
through  20th-century  repertoire.  Instructor's  permission  required. 
(2  credits)  Battisti 

WNDEN  568  —  Advanced  Wind  Ensemble  Conducting 

Continuation  of  WNDEN  567.  Prerequisite:  WNDEN  56^.  (2  credits) 

WNDEN  667  —  Advanced  Wind  Ensemble  Conducting 

Advanced  conducting  technique  and  score  analysis.  Continuation  of 
WNDEN  568.  Prerequisite:  WNDEN  568.  (2  credits)  Battisti 

WNDEN  668  —  Advanced  Wind  Ensemble  Conducting 
Continuation  of  WNDEN  667.  Prerequisite:  WNDEN  667.  (2  credits) 


WOODWINDS 

Wrzesien,  Chair;  Ahlbeck,  Genovese,  Heiss,  Henegar,  Krueger, 
Martin,  Nordstrom,  Pilot,  Radnofsky,  Ranti,  Robison,  Ruggiero, 
F.  Smith,  R.  Stoltzman,  Svoboda,  Wakao 

Stuc/io(WW  100,500) 
Classroom  Instruction 

WW  330T  —  Woodwind  Performance  Seminar 

Defines  and  explores  the  professional  culture  of  wind  playing.  Empha- 
sis on  flute,  clarinet,  oboe,  and  bassoon  repertoire  with  piano.  Saxo- 
phone and  horn  majors  admitted  with  instructor's  permission. 
Chamber  music  literature  may  be  included  as  enrollment  permits. 
(2  credits)  Robison  (Not  offered  97-98) 

WW  47  IT  —  Orchestral  Repertoire  Class:  Flute 

A  weekly  class  that  comprehensively  reviews  major  flute  excerpts  that 
are  most  often  asked  for  at  orchestral  auditions.  Two  weeks  are  devoted 
to  piccolo  repertoire.  The  course  concludes  with  a  mock  audition. 
(0  credit)  F.  Smith 

WW  47  3T  —  Orchestral  Repertoire  Class:  Oboe 
A  weekly  class  that  comprehensively  reviews  major  oboe  excerpts  that 
are  most  often  asked  for  at  orchestral  auditions.  Two  weeks  are  devoted 
to  English  horn  rejjertoire.  The  course  concludes  with  a  mock  audition. 
(0  credit)  Genovese 

WW  47  5T  —  Orchestral  Repertoire  Class:  Clarinet 

A  weekly  class  that  comprehensively  reviews  major  clarinet  excerpts 
that  are  most  often  asked  for  at  orchestral  auditions.  Two  weeks  are 
devoted  to  bass  clarinet  repertoire,  and  one  week  to  E-flat  clarinet. 
The  course  concludes  with  a  mock  audition.  (0  credit)  Martin 
(Not  offered  97-98) 

WW  477T  —  Orchestral  Repertoire  Class:  Bassoon 

A  weekly  class  that  comprehensively  reviews  major  bassoon  excerpts 
that  are  most  often  asked  for  at  orchestral  auditions.  Two  weeks  are 
devoted  to  contrabassoon  repertoire.  The  course  concludes  with  a  mock 
audition.  (0  credit)  Svoboda  (Not  offered  97-98) 

WW  530T  —  Woodwind  Performance  Seminar 
For  a  description  see  WW  330T.  (2  credits)  Robison 
(Not  offered  97-98) 

WW  57  IT  —  Orchestral  Repertoire  Class:  Flute 
For  a  description  see  WW  47  IT.  (1  credit)  F.  Smith 

WW  573T  —  Orchestral  Repertoire  Class:  Oboe 

For  a  description  see  WW  47  3T.  (1  credit)  Genovese 

WW  575T  —  Orchestral  Repertoire  Class:  Clarinet 
For  a  description  see  WW  475T.  (1  credit)  Martin 
(Not  offered  97-98) 

WW  577T  —  Orchestral  Repertoire  Class:  Bassoon 

For  a  description  see  WW  477T.  (1  credit)  Svoboda 
(Not  offered  97-98) 


HEALTH  SERVICES  AND  \  <  A 


RESIDENCE  HALL  INFORMATION 


HEALTH  SERVICES  ,  , 

The  Commonwealth  of  Massachusetts  requires  educational 
institutions  to  ensure  tliat  ail  full-time  and  three-quarter-time 
students,  including  international  students,  be  enrolled  in  a 
qualifying  student  health  insurance  plan  (Q-SHIP).  Therefore, 
NEC  has  arranged  for  its  students  to  participate  in  a  two-part 
student  health  services  program:  primary  care,  provided  by 
Lane  Health  Center  at  Northeastern  University,  and  student 
health  insurance,  administered  by  Chickering  Insurance 
Agency  (underwritten  by  Liberty  Life  Assurance  Company). 
This  plan  covers  basic  accident  and  sickness  benefits  for  a  12- 
month  period,  and  meets  or  exceeds  all  Massachusetts  Q-SHIP 
requirements.  A  full  description  of  coverage  is  available  from 
the  Director  of  Student  Life. 

Lane  Health  Center 

Lane  Health  Center  is  a  student  health  clinic  equipped  to 
provide  walk-in  and  scheduled  health  and  wellness  treatments. 
Services  include  emergency  and  primary  care,  some  laboratory 
tests  and  x-rays,  physical  therapy,  access  to  limited  specialty 
clinics,  and  mental  health  treatment.  With  assistance  of  ser- 
vices from  medical  centers,  Lane  Health  Center  is  equipped  to 
deal  with  any  medical  condition. 

Located  in  the  Forsyth  Building  (within  two  blocks  of  NEC), 
the  clinic  is  open  from  9  a.m.  to  7  p.m.,  Monday  through 
Friday,  with  additional  hours  on  Saturdays  (hours  vary).  Stu- 
dents may  see  nurse  practitioners  and  staff  physicians  with  or 
without  appointment.  Twenty-four-hour  emergency  assistance 
is  available  through  the  Northeastern  Security  Oflfice  (also 
located  in  the  Forsyth  Building). 

NEC  requires  all  Residence  Hall  students  to  join  the  Lane 
Health  Center;  students  not  living  in  the  Residence  Hall  are 
encouraged  to  join  as  well. 

Health  Insurance 

Students  who  subscribe  to  the  insurance  portion  of  the  NEC 
Health  Services  program  must  also  enroll  in  the  Lane  Health 
Center  portion.  However,  students  who  demonstrate  compa- 
rable coverage  in  other  insurance  plans  may  waive  the  insur- 
ance, but  still  subscribe  to  Lane  Health  Center.  Full-  and 
three-quarter-time  students  who  wish  to  waive  coverage  must 
sign  a  waiver  attesting  to  comparable  coverage.  If  this  waiver  is 
not  signed  and  returned  to  the  Business  Office  on  or  before 
August  1,  1997,  NEC  will  automatically  enroll  students  and 
charge  them  for  participation  in  the  flill  NEC  Health  Services 
program. 

For  fiirther  information,  students  should  contact  the  Director 
of  Student  Life. 


Leave  of  Absence  Coverage  J 
Students  who  have  paid  the  insurance  premium  and  who  take  a 
leave  of  absence  from  NEC  will  be  covered  through  the  re- 
mainder of  the  coverage  period  (see  Leave  of  Absence  Policy). 

Dental  Coverage 

Students  may  join  the  Boston  University  Dental  Plan.  For 
further  information,  students  should  contact  the  Director  of 
Student  Life. 

Medical  Records 

Prior  to  registration,  students  must  submit  medical  informa- 
tion as  required  by  federal  and  Massachusetts  regulations — 
including  proof  of  immunization. 

Counseling  Center 

NEC  offers  students  an  in-house  counseling  center  to  address  a 
wide  range  of  concerns,  including  performance  anxiety,  per- 
sonal or  professional  identity,  self-esteem,  relationships,  de- 
pression, anxiety,  and  substance  abuse,  with  senior  counselors. 
Visits  are  confidential  and  free  to  enrolled  students.  For  ap- 
pointments or  information,  call  262-1 120,  extension  460. 

CONSERVATORY  RESIDENCE  HALL 
Reservation  Contract 

The  Conservatory  Residence  Hall  provides  a  majority  of 
double  rooms  and  a  small  number  of  single  rooms.  In  their 
first  year  at  the  Conservatory,  all  undergraduates,  including 
transfer  students,  must  live  in  the  Residence  Hall.  The  only 
exemptions  are  for: 

1)  students  who  live  at  home  with  parents; 

2)  students  2 1  years  of  age  or  older; 

3)  married  students; 

4)  students  who  hold  bachelor  s  degrees  firom  other 
institutions. 


Regulations 

1 )  The  Residence  Hall  contract  is  binding  for  a  full  academic 
year;  the  rooms  are  not  available  on  a  semester  basis. 

2)  The  Residence  Hall  $500  deposit  secures  a  room,  provided 
space  is  available.  This  deposit  is  refundable,  following  an 
acceptable  inspection,  at  the  time  students  vacate  their 
rooms;  the  cost  of  damages  incurred  by  students  however, 
will  be  subtracted  from  it.  The  deposit  may  also  be  re- 
funded should  students  decide,  on  or  before  June  15,  not 
to  reside  in  the  Residence  Hall. 

3)  Sixty  percent  of  the  yearly  rate  and  the  full  Health  Services 
fee  must  be  paid  by  August  1 . 

4)  Rooms  will  be  assigned  as  reservations  and  deposits  are 
received. 

5)  Residence  Hall  rates  include  room  and  board.  Participa- 
tion in  the  meal  plan  is  required  of  Residence  Hall  stu- 
dents. The  current  plan  includes  14  meals  per  week  plus 
bonus  dollar  points  worth  $100  per  semester. 

6)  NEC  reserves  the  right  to  refuse,  suspend,  or  cancel  the 
Residence  Hall  Reservation  Contract  in  cases  of  students 
whose  behavior  is  considered  detrimental  to  the  interests  of 
students  or  the  community. 

7)  Residents  who  withdraw  from  NEC  must  follow  Conserva- 
tory procedures  (see  Refund  Policy);  however,  the  time 
period  will  begin  on  the  day  the  Residence  Hall  opens, 
rather  than  on  the  first  class  day. 

Resident  Assistants 

Six  Resident  Assistants  serve  as  liaisons  between  administra- 
tion and  students.  They  work  closely  with  the  Director  of 
Student  Life  on  programming  for  resident  students. 

Vacation  Policy 

During  Thanksgiving  and  spring  vacations,  the  Residence 
Hall  remains  open,  but  does  not  serve  meals.  The  Residence 
Hall  closes  for  winter  vacation. 


*  FINANCIAL -t 
INFORMATION, 

Tuition  and  fees  cover  two-thirds  of  the  cost  of  educating  NEC 
students.  The  balance  is  met  by  NEC  funds,  gifts,  and  be- 
quests. NEC  makes  every  effort  to  assist  students  through  ^ 
scholarships  and  other  financial  aid;  government  funds  are  also 
available  for  those  who  qualify. 

TUITION 

The  Conservatory  expects  students  to  be  full-time  (for 
status  definitions  see  Credit  Loads  and  Enrollment  Status). 

Bachelor  of  Music,  Undergraduate  Diploma, 
Master  of  Music,  Doctor  of  Musical  Arts 

Full-time  tuition  (academic  year)  $17,900 

Part-time  tuition* 

Studio  per  semester  (4  credits)  $4,475 

Undergraduate  course  credit  hour  $580 

Graduate  course  credit  hour  $1,160 

Non-credit 

Beyond-degree  studio  per  semester  (4  credits)  $2,700 

Beyond-degree  studio  per  semester  (2  credits)  $1,350 

(see  Beyond-Degree  Studio) 

Graduate  Remedial  Theory  $680 

Language  Course  (Vocal  Perf.  &  Ped.  only)  $950 

*Students  in  degree/diploma  programs  must  petition  to  enroll 
part  time  before  registration  (see  Residence  Policy). 

Graduate  Diploma 

Full-time  tuition  (academic  year)  $14,320 

Opera  surcharge  per  semester  $785 
charged  to  full-time  Graduate  Diploma 
students  in  the  Opera  Program 

Part-time  tuition* 

Studio  per  semester  (4  credits) 


Graduate  course  credit  hour 

Non-credit 

Beyond-degree  studio  per  semester  (4  credits) 
Beyond-degree  studio  per  semester  (2  credits) 
(see  Beyond-Degree  Studio) 


$4,475 
$1,160 

$2,700 
$1,350 


*Students  must  petition  to  enroll  part  time  before  registration 
Special  Students 


Studio  per  semester 
Undergraduate  course  credit  hour 
Graduate  course  credit  hour 


$4,475 
$580 
$1,160 


RESIDENCE  HALL  CHARGES 

Room-and-board^ 

Double  occupancy  (includes  two  $8,375* 

meals  a  day,  seven  days  a  week) 
Single  occupancy  (includes  two  $10,150* 

meals  a  day,  seven  days  a  week) 

*To  be  paid  in  installments  of  60%  for  the  fall  semester  and 
40%  for  the  spring  semester.  Students  entering  the  Residence 
Hall  the  second  semester  pay  50%  of  the  yearly  rate. 


FEES 


PAYMENTS 


Preliminary  Fees 

Application  and  audition^  $75 
Application  for  2nd  NEC  degree  program^  $35 
Audition  schedule  change  or  special  audition^  $60 
Each  additional  entrance  audition  $60 
Special  student  application^  $75 

Deposits 

Residence  Hall  reservation''  &  damage  deposit'  $500 

Tuition  deposit  for  new  students^  $500 

General  Fees 

Continuance  (per  semester)^  $50 

Continuance  with  library  privileges^  $  100 

Course  audit*  $250 

Delayed  recital  (per  semester)'  $  100 
Electronic  Music  Studio'"  $50 
Health  insurance,  including  Lane  Health  Center, 

individual  plan"  $855 
(Family  plan  available  for  insurance  portion) 
Job  placement  dossier  with  transcript  $  1 0 

Job  placement  dossier  without  transcript  $5 

Lane  Health  Center''  $290 

Late  registration  $100 

Late  tuition  payment  $250 
Practice  rooms  (per  year): 

Collaborative  Piano,  Piano,  Organ,  $100 

and  Harpsichord  majors 
Percussion  majors  $60 
Practice  Teaching" 

All  grades  Certification  $650 

Partial  grades  $500 

Student  activities  and  services  $  1 00 
Transcript $5 


Fall  semester,  due  August  1 
Half  tuition 
60%  room-and-board 
Full  health  services 
Half  practice  room  fee  (See  Fees) 
Full  student  activities  and  services  fee 
Full  Orientation  fee 

Half  Opera  surcharge  (Grad.  Diploma  only) 

Spring  semester,  due  December  13 
Half  tuition 

40%  room-and-board  (50%  for  January  matriculants) 

Half  practice  room  fee 

Health  services  (for  January  matriculants, 

see  note  1 3  above) 
Full  student  activities  and  services  fee  (for  January 

matriculants) 
Full  Orientation  fee  (for  January  matriculants) 

Veterans  must  also  make  arrangements  for  payment  by  these 
dates. 

A  $250  late  payment  fee  is  charged  on  all  delinquent  accounts. 

PAYMENT  PLANS 

Since  some  parents  prefer  to  pay  tuition  and  Residence  Hall 
charges  in  equal  installments  over  the  academic  year,  NEC  has 
made  arrangements  with  several  commercial  firms  for  the 
payment  of  tuition  and  Residence  Hall  charges  on  a  monthly 
basis.  Tuition  and  Residence  Hall  deposits  are  excluded  from 
these  payments.  For  information,  students  should  contact  the 
Business  Office. 


FOOTNOTES 

1  Students  already  living  in  the  Residence  Hall  may  renew  their 
room-and-board  contracts  at  last  year's  rates,  provided  they  are  in 
continuous  residence.  Students  are  guaranteed  that,  so  long  as 
they  remain  in  the  Residence  Hall,  NEC  will  not  increase  their 
room-and-board  fee.  The  time  period  of  the  refiind  schedule  for 
Residence  Hall  fees  will  begin  on  the  day  the  Residence  Hall 
opens  rather  than  on  the  first  class  day  (see  Refund  Policy). 

2  Non-refijndable. 

3  Refundable  if  course/studio  is  unavailable. 

4  Reftindable  if  the  Office  of  Student  Life  receives  written  confir- 
mation of  cancellation  by  June  15. 

5  Refiindable  upon  vacating  the  room  after  an  acceptable 
inspection. 

6  Charged  for  each  semester  in  which  students  are  inactive  (payable 
upon  return  to  active  status),  or  to  students  who  are  matriculated 
but  not  registered  for  any  credit-bearing  activity,  or  to  students 
who  have  been  suspended  from  their  degree/diploma  programs. 
Not  charged  to  students  who  are  on  leave  of  absence,  or  who  are 
registered  for  practice  teaching.  This  fee  does  not  include  practice 
room  privileges. 

7  Applies  to  students  described  in  no.  6  who  wish  to  use  the  library 
facilities.  This  fee  does  not  include  practice  room  privileges. 


8  See  Auditing. 

9  Charged  after  all  credit-bearing  requirements  are  completed,  and 
allows  students  to  use  practice  room  facilities. 

10  Charged  to  students  registered  for  any  electronic  music  course. 

1 1  This  fee  includes  NEC  student  insurance  and  Lane  Health  Center 
NEC  student  insurance  may  not  be  purchased  separately.  Massa- 
chusetts law  requires  insurance  coverage  for  all  students.  The 
insurance  portion  is  waived  for  those  who  demonstrate  compa- 
rable coverage  prior  to  August  1 .  January  matriculants  are 
charged  $656  for  NEC  health  service  insurance. 

1 2  Required  of  Residence  Hall  students;  available  to  ofF-campus 
students  either  alone  or  as  part  of  NEC  Health  Services. 

13  A  fee  of  $500,  in  addition  to  any  tuition,  is  charged  to  all  tiill- 
and  part-time  students  who  register  for  Practice  Teaching  Semi- 
nar (ME  461)  and  either  practice  teaching  levels  N-4  (ME  463) 
and  5-8  (ME  466)  ot  practice  teaching  levels  5-8  (ME  466)  and 
9- 1 2  (ME  469).  A  fee  of  $650  is  charged  to  iill  students  who 
register  for  ME  461,  463,  466,  and  469.  These  tees  are  non- 
re  fiindable. 

14  See  Academic  Records. 


VETERANS 

The  following  programs  of  study  are  approved  by  the  Massa- 
chusetts Board  of  Regents  of  Higher  Education  for  payment  to 
veterans  eligible  to  receive  training  benefits  under  Chapters 
32,  34,  35,  and  36  of  Title  38  of  the  Mass.  General  Laws,  and 
by  the  Veterans'  Administration  under  the  provisions  of  Chap- 
ter 3 1  of  Title  38:  Bachelor  of  Music  (four-year  and  double- 
major  five-year  programs),  NEC/Tufts  University  Five- Year 
Double  Degree,  Undergraduate  Diploma,  and  Master  of  Mu- 
sic. To  be  eligible  for  full-time  benefits,  undergraduates  must 
register  for  a  minimum  of  12  semester  credits;  graduates  must 
register  for  a  minimum  of  eight  semester  credits.  Eligible 
veterans  must  file  appropriate  forms  each  semester  with  the 
Registrar. 

PRO-RATA  REFUND  POLICY 
The  Conservatory  uses  federal  guidelines  to  determine  refunds 
for  new  and  returning  students,  as  assessed  by  the  Financial 
Aid  Office  and  disbursed  by  the  Business  Office.  New  and 
returning  students  who  petition  the  Dean's  Office  in  writing 
by  noon  on  the  dates  below  are  eligible  for  refunds  (as  stipu- 
lated: see  Fees). 

New  students  in  their  first  Conservatory  term  who  leave  active 
status  before  the  end  of  that  term's  ninth  week  (that  is,  before 
60%  of  the  semester  is  completed)  qualify  for  partial  refunds 
(as  stipulated:  see  Fees)  according  to  the  following  schedule: 

Ref\ind  Fall  1997  Spring  1998 

100%  8  September  12  January 

90%  12  September  16  January 

80%  26  September  30  January 

70%  3  October  13  February 

60%  17  October  27  February 

50%  24  October  13  March 

40%  7  November  27  March 

After  completing  60%  of  the  term,  new  students  will  be 
responsible  for  all  tuition  and  fees. 

Returning  students  who  petition  the  Dean's  Office  for  permis- 
sion to  leave  active  status  before  the  beginning  of  semester  will 
receive  refunds  of  all  tuition  and  fees,  except  as  stipulated  (see 
Fees).  Those  who  leave  active  status  during  term,  though,  will 
be  responsible  for  a  portion  of  the  tuition  and  fees,  according  to 
the  following  1997-98  schedule. 

Refund  Fall  1997  Spring  1998 

100%  8  September  12  January 

90%  19  September  23  January 

50%  3  October  6  February 

25%  31  October  6  March 

After  completing  50%  of  the  term,  returning  students  will  be 
responsible  for  all  tuition  and  fees. 

For  further  information,  see  the  Financial  Aid  Office's  Financ- 
ing Your  Education. 


'  FINANCIAL  AID* 
#^  -rr   r  v  "^i 

NEC  awards  financial  aid,  including  scholarships,  federal  and 
state  grants,  loans,  and  student  employment,  on  the  basis  of 
financial  need,  musical  ability,  and  academic  achievement.  J 
NEC  participates  in  the  Federal  Pell  Grant  Program  (under- 
graduate). Federal  Supplemental  Educational  Opportunity 
Grants  (undergraduate).  Student  State  Incentive  Grants  (un- 
dergraduate), Federal  Perkins  Loan  Program,  Federal  Stafford 
Student  Loan  Program  (Subsidized  and  Unsubsidized),  Federal 
Parent  Loans  for  Undergraduate  Students,  and  the  Federal 
College  Work-Study  Program. 

Until  such  time  as  the  U.S.  Supreme  Court  rules  differently, 
students  required  to  register  with  Selective  Service  must  sign  a 
statement  of  Selective  Service  Registration  Compliance  to 
receive  federal  and  most  state  aid. 

Financial  aid  is  awarded  annually.  Applications  must  be  filed 
each  year  and  are  not  complete  without  the  Free  Application 
for  Federal  Student  Assistance  (FAFSA)  with  the  Federal  Stu- 
dent Aid  Programs  division  of  the  U.S.  Department  of  Educa- 
tion, with  a  copy  released  electronically  to  NEC's  Financial  Aid 
Office.  Information  from  the  FAFSA  is  the  basis  of  the  Financial 
Aid  Office  assessment  of  family  contribution  and  student  need. 

POLICIES 

Federal  regulations  and  NEC  require  that  students  receiving 
aid  be  in  good  academic  standing  and  make  satisfactory 
progress  toward  their  degrees. 

Good  Academic  Standing  and 
Satisfactory  Academic  Progress 

Students  who  pass  their  promotionals,  earn  a  minimum  GPA 
of  2.00  (undergraduates)  or  3  00  (graduates),  and  receive  no 
more  than  one  failing  grade  are  in  good  academic  standing  (for 
further  information  see  Academic  Standing. 

Academic  Probation 

Failure  to  maintain  good  academic  standing  or  to  make  satis^ 
factory  academic  progress  toward  the  degree  results  in  aca- 
demic probation.  Students  on  probation  for  two  consecutive 
semesters  are  subject  to  suspension  from  their  programs  at  the 
end  of  the  second  semester  (see  Suspension  and  Dismissal  Policy). 
Students  returning  to  NEC  after  suspension  normally  must 
return  to  good  academic  standing  before  being  considered 
eligible  for  any  form  of  financial  aid  (see  Academic  Standing). 
However,  in  exceptional  cases,  the  Academic  Review  Committee 
has  the  right  to  recommend  that  a  suspended  student  return  in 
good  academic  standing,  and  so  qualify  for  financial  aid. 

Disciplinary  Probation 

As  part  of  its  deliberations,  the  Discipline  Committee  may 
recommend  that  a  student  placed  on  probation  or  suspended 
from  NEC  be  ineligible  for  institutional  aid  during  the  follow- 
ing semester  of  enrollment.  The  student  has  a  right  to  appeal 
the  Committee's  decision  to  the  Dean  of  Students  (see  Disci- 
plinary Action). 


APPLICATION  PROCEDURES 

Students  must  submit  the  following  materials  to  the  Financial 
Aid  Office  no  later  than  March  2.  Late  applicants  are  consid- 
ered only  if  funds  remain  available. 

U.S.  Citizens  and  Eligible  Non-Citizens 

1)  Application  for  Financial  Assistance  contained  in  the  NEC 
Admission  and  Application  package,  or  available  in  the 
NEC  Financial  Aid  Office. 

2)  Electronic  copy  of  the  Student  Aid  Report.  For  NEC  to 
receive  by  March  2,  students  need  to  file  the  FAFSA  (avail- 
able in  the  Financial  Aid  Office)  by  February  2. 

3)  Signed  copies  of  parents'  and  applicants'  1996  Federal 
Income  Tax  Returns,  non-tax  filer  statement,  available  in 
the  Financial  Aid  Office. 

International  Students 

1)  Application  for  Financial  Assistance  contained  in  the  NEC 
Admission  and  Application  package,  or  available  in  the 
NEC  Financial  Aid  Office. 

2)  Letter  of  acceptance  into  an  NEC  degree/diploma  program. 

FEDERAL  PROGRAMS:  U.S.  CITIZENS  AND 
PERMANENT  RESIDENTS 
Federal  Pell  Grants  ( undergraduates) 
The  Federal  Government  awards  Pell  Grants  directly  to  stu- 
dents who  demonstrate  financial  need  and  do  not  have  a  previ- 
ous bachelor's  degree.  Pell  Grants  are  the  foundation  of  NEC 
financial  aid  packages;  therefore,  all  undergraduates  requesting 
financial  assistance  must  apply.  Federal  law  requires  that  stu- 
dents receiving  Pell  Grants  sign  an  affidavit  affirming  that 
they  will  not  engage  in  the  unlawful  manufacture,  distribu- 
tion, dispensation,  possession,  or  use  of  any  controlled  sub- 
stance during  the  period  covered  by  the  Grant. 

Federal  Supplemental  Educational  Opportunity 
Grants  (undergraduates) 

Supplemental  Educational  Opportunity  Grant  (SEOG)  awards 
are  to  assist  a  limited  number  of  undergraduates  who  demon- 
strate exceptional  financial  need.  SEOGs,  ranging  from  $500  to 
$4,000  for  the  academic  year,  are  awarded  by  the  Financial  Aid 
Committee  with  the  scholarship  awards.  They  need  not  be  repaid. 

Federal  Perkins  Loans 

NEC  administers  Perkins  Loans  with  moneys  allocated  by  the 
federal  government  and  repayments  received  from  former  NEC 
recipients.  Repayment  of  the  principal,  plus  5%  simple  inter- 
est per  year,  starts  nine  months  after  the  student  ceases  to 
enroll  at  least  half  time  at  an  eligible  institution. 

Federal  Stafford  Loans 
(Subsidized  and  Unsubsidized) 

Students  negotiate  Stafford  Loans  directly  with  banks,  savings 
and  loan  associations,  or  credit  unions  of  their  choice,  then 
send  the  funds  to  the  Financial  Aid  Office.  Repayments  of 
both  principal  and  interest  begin  six  months  after  students 
cease  to  enroll  at  least  half  time. 


Federal  PLUS  Loans 

Parent  Loans  for  Undergraduate  Students  (PLUS)  are  negoti- 
ated directly  with  banks,  credit  unions,  etc.  Credit  ratings  will 
generally  be  checked  by  banks,  who  require  good  credit  history. 

Supplemental  Loans 

A  variety  of  bank-generated  educational  loans  are  available  to 
parents  of  students  for  amounts  up  to  the  full  cost  of  education. 
For  fijrther  information,  students  should  contact  the  Financial 
Aid  Office. 

Federal  College  Work  Study 

Through  the  College  Work-Study  Program,  students  demon- 
strating financial  need  qualify  for  work-study  eligibility  for 
on-campus  employment.  Jobs  average  8  to  15  hours  per  week, 
payable  at  the  federal  minimum  wage  or  higher.  Eligible  stu- 
dents are  responsible  for  locating  their  own  on-campus  em- 
ployment; we  recommend  using  the  job  placement  listing  in 
the  Financial  Aid  Office.  Neither  employment  nor  the  amount 
of  eligibility  is  guaranteed,  although  more  than  95%  of  NEC's 
eligible  students  find  employment.  Eligibility  amounts  are  not 
deducted  from  students'  bills.  College  Work-Study  is  available 
to  U.S.  citizens  and  eligible  non-citizens  only.  Some  work  oppor- 
tunities, though,  may  be  available  for  international  students. 

CONSERVATORY  PROGRAM: 
DEPARTMENTAL  ASSISTANTS 

Positions  as  Departmental  assistants  are  often  available,  prima- 
rily to  graduate  students  whose  abilities  and  talents  are  known 
to  the  faculty.  Students  may  apply  for  such  positions  in  the 
following  areas:  Composition,  Contemporary  Improvisation, 
Historical  Performance,  Jazz  Studies,  Liberal  Arts,  Music 
History,  Music  Theory,  Organ,  Piano,  Strings,  Voice,  Chorus, 
Symphony  Orchestra,  Wind  Ensemble,  and  the  Performance 
and  Choral  Libraries.  Positions  in  Collaborative  Piano  and 
Music  Education  are  open  to  graduate  students  only.  Unless 
the  Financial  Aid  Office  stipulates  otherwise,  students  who  fill 
these  positions  must  be  eligible  for  the  Federal  College  Work- 
Study  Program. 

STATE  PROGRAMS 
(  undergraduates) 

Residents  of  Connecticut,  the  District  of  Columbia,  Maine, 
Maryland,  Massachusetts,  New  Hampshire,  Pennsylvania, 
Rhode  Island,  and  Vermont  may  quality  for  state  scholarships; 
file  the  FAFSA  with  the  appropriate  state  agency  to  determine 
eligibility. 

LOANS 

Beneficent  Society  Loans 

NEC's  Beneficent  Society  has  a  fund  to  assist  recommended 
graduate  students  with  tuition  expenses.  Loans  are  granted 
interest-free  on  the  understanding  that  they  will  be  repaid 
according  to  a  reasonable  repayment  plan  after  graduation  or 
withdrawal.  The  repayments  allow  for  the  continued  availabil- 
ity of  these  fiinds  to  other  students  needing  help. 


Emergency  Short-Term  Loans 

A  limited  number  of  short-term  emergency  loans  are  available. 
These  loans  may  not  be  applied  to  tuition.  The  following 
sources  provide  funds  for  these  loans,  as  well  as  contributions 
to  the  Perkins  Loan  Program: 

Mr.  and  Mrs.  Philip  R.  Allen  Endowment 
The  Alvan  T.  and  Viola  D.  Fuller  Fund 
The  Charles  Oscar  Sink  Memorial  Fund 

The  Eben  Tourjee  Student  Aid  Fund 

This  Alumni  Association  hand  allows  students  to  borrow  mod- 
est sums  to  meet  emergencies.  Students  are  expected  to  repay 
these  loans  on  an  established  schedule. 
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Conservatory's  effort  in  complying  with  this  policy. 
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NEW  ENGLAND  CONSERVATORY 

SPRING  1998  ACADEMIC  CALENDAR 


Residence  Hall  opens  at  noon  Saturday,  January  10 


First  day  oi  classes  at  NEC 
Orientation  and  registration  for  new 

Special  student  application 
Late  registration  for  returning 
students 

Master's  Music  Theory 

competency  examination 

Time  period  to  add  or  drop  courses 

First  day  of  instr/tction  at  Tufts 

Martin  Luther  King  Day  holiday 

First  day  to  withdraw  from  courses 
Special  student  registration 

Master's  Music  History 

comprehensive  examination 

Presidents'  Day  holiday 

Festival  Week:  classes  Monday  only 
rehearsals  Tuesday-Thursday 

NEC  spring  vacation 
Tufts  Spring  Recess 

Intent  to  graduate  deadline  for 
May  graduates 

Advising  and  Registration  for  tall 
semester 

Master's  Music  History 

comprehensive  examination 
eligible  graduating  students  only 

Last  day  to  withdraw  from  classes 

Last  day  of  instruction  at  Tufts 

Last  day  of  instruction  at  NEC 

Final  examination  period 

Pre-promotional  period 

Promotional  evaluations 

Tufts  University  Commencement 
Commencement  concert  rehearsals 

Commencement  concert 

Commencement 

Memorial  Day  holiday 
Residence  Hall  closes  at  noon 


Monday,  January  12 
students 

Monday,  January  12- 
Tuesday,  January  20 

Tuesday,  January  13 

Tuesday,  January  13- 
Tuesday,  January  20 

Wednesday.  January  14 

Monday,  January  19 

Wednesday,  January  2 1 

Tuesday,  January  27 

Monday,  February  1 6 

Monday,  March  9- 
Thursday,  March  12 

Friday,  March  1 3- 
Friday,  March  20 

Tuesday,  March  24 

Monday,  March  30- 
Friday,  April  24 

Tuesday,  April  14 


Wednesday,  April  22 

Monday.  April  27 

Tuesday,  May  5 

Wednesday,  May  6- 
Friday,  May  8 

Monday,  May  11- 
Wednesday,  May  1 3 

Thursday,  May  14- 
Tuesday,  May  19 

Sunday.  May  1 7 

Wednesday,  May  20- 
Saturday,  May  23 

Saturday,  May  23,  8  p.m. 

Sunday,  May  24,  3  p.m. 

Monday,  May  25 


This  catalog  icas  prepared July  1 .  1 997.  The  information  herein  is  subject  to  change  and  amendment  without  notice. 
Further  academic  and  admission  information  is  contained  in  the  New  England  Conservatory  Viewbook. 
available  from  the  Office  of  Admission. 


